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MIOHELOZZO MIOHELOZZI,- FLOBENTDTB 
SOTJLPTOB AKD ABOHITEOT 

[Bon 188«(r): died Mia.J 

BnuooKUHT.— A. SdiDUnow, Iftioat Studt tntomo a IRcMoemo Ittehtt- 
oat, SeriM of AitialM in VoL VL at th* ArthUiio Storieo dtlt AtU. Bans 
a TOD a«7is&UBT, DU Ar<AtUkti>nl*dU Sntvielulmg Mtehdimii'i mS BHit 
Zmammtnwlrivig mit DonaUlo, Jahrbach der S. P. 8., ToL XT. En- 
gioe HOnti (in Lt Tout du Monde, TT.nT 337), A trm*n la Ibleatu ; lae 
the ahmpta on HostapnloiMio ta the tomb of Angwd. Vt>t mobeloio in 
Uw PaUno Taoehio, Mt Annlio Gotti, Btoria dtl Palaao Vtehio, tses. O. 
Caiooci. SatoHTi a Palaiu) Vtcchto in Artt 4 Sloria for Huob 15, 1S88. 
H. Puigi, OitcritUHU Bt^rica dal PaltuK, dMa Signoria a Palaaa yteehUt 
di Kraut, V\anDeB, IBK 

IF all who inhabit this world would oonaider that they 
ma; have to live when they can no longer work, there 
wonld not be bo many who are reduced to beg that in 
their old age which they have sqnandered without any kind 
of restraint in their youth, when their large and liberal 
guns, blinding their jndgment, haTe tempted them to spend 
beyond what was ueedfnl, and mnoh more than was right 
and snitable. Wlierefore, since he who has fallen from 
pos8easii)g mnch to baring little or nothing, is often looked 
Qpon bnt coldly, each shonld endeavour, bnt in all rectitnde> 
and preserving the medinm, to prepare in snob sort that he 
shall not hare to beg in his old age. Thus, he who will do 
as Michelozzo did (who wonld not imitate bis master. Dona- 
telle, in this respect, although he did so in his art), will 
live hononrably all the days of his life, and will not be com- 

U<r bofninlSOe. B*itolainmw>di6h«nnlo,ftBDQiindi«otallot, wHthafint 
Vtorantine aooeatoc of tb« tuiO;. H« wm m»de • dtUco vt Flonooa In 

lara 
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2 MICHKLOZZO MiCIIKLOZZt 

polled in his last years to go about, miserably seeking the 
means of existence. 

Michelozzo studied sculpture and design, in his yonth, 
nnder Donatello ;' and although he experienced some diCB- 
calty, he Deverthelesa pursued his labours to improre him- 
self BO steadily, whether in clay, in wax, or in marble, that> 
in the works which he afterwards produced, he constantly 
displayed much talent, and even genius. In one respect, 
howvver, Michelozzo surpassed many, and on the point in 
question may be said to have surpassed himself also. We 
here allude to the fact, that after the death of Brunellesco, 
Michelozzo was considered the moat consistently rsgular 
architect of bis time, and the one who moat snitahly and 
correctly arranged and distribnted the different kinds of 
dwellings, whether palaces, monasteries, or houses, as will 
be declared in its proper place. Donatello availed himself 
for many years of Michelozzo's tdd ; the latter baring ac- 
quired great practice tn works of marble, as well as in the 
casting of bronze.' Of this we have proof in the sepulchral 
monument erected, as we have said, in the church of San 
Giovanni, at Florence, by Donatello, for the Pope Giovanni 
Ooscia, since the greater part of it was executed by him.* 
In the same place there is still to be seen a marble statue of 
Faith, by Michelozzo ; it is two braccia and a half high,' 
and is very beautiful. This figure was made at the same 
time with one of Hope, of the same size, and another of 
Charity, both executed by Donatello, bnt the work of 
Michelozzo does not lose by comparison with them.* Over 

* Ulobsloaio o»lUboi«ted for jam with Donatello in manj at hii impor- 
tant vocka. 

•HioholoBo woifced with Ghibccti on the itatoe of Bl Matthew htbm ha 
«u kHooiatod with Dooatdlo, and in 1423 hs auuted la the eieontian of 
Ghiberli'i gates. 

■ The thret Ugaret on the lowm part of thii tomb are bj Miohdoiio. Ao> 
oonUngto H. HUnti, thia monamsot (1438) of QioTanni Couna, Pope John 
XXHL, wt the example in ttjle for the maoaoleanu of tbe fiftaenth oentai;. 

' A little \em than two branciti, 

' Mioheloiui modelled the San Oioianni whieh Yasari attribute* to Antooio 
(M Pollajnolo ; it (ormi part of the lilnr altai of the Baptisteif. 
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NICHBLOZZO HICHELOZZI 8 

the sacristy and the rooms of the snperiotendents, which 
are opposite to San Qiovaani, Mic^elozzo execated a San 
Giovannino, in fnll relief,' which is finished with extreme 
care, and was mnch praised. This artist was closely at- 
tached to the Berrice of Goaimo de' Medici, to whom the 
superiority of his talents was well known, and who conae- 
qneatly caased him to prepare the model for the honse and 
palace sitiiated at the comer of the Via Larga, and beside 
San Giovannino ; that which had been made by Filippo di 
Ser Branellesco appearing to him, as we have said, too 
acmptnoos and magnificent, and qnite as likely to awaken 
envy among his fellow-citizens as to contribnte to the gran- 
dear and ornament of the city, or to his own convenience. 
"Wherefore, as Gosimo considered the model made by Miche- 
lozzo satisfactory, he caused the bnilding to be erected' 

' Thii marble lUtoe of kUttla 8b John mm exeontvd bj Antonio BomIIuo 
(1447) ; itiiin tha BugaUo, bat in iti plane OTertha doer when it orifinaDy 
■toad b ■ little 8b John ia terta-ootta, uid to be b; Miohcloiio, Bee Hila- 
TinL HaTT Sohmanow believe* that a St. John in tha Unieo Nationals (Bar- 
{{ello). Floianoe, altnbatod by Sig. V. Boui to Hiohdouo, ia reallj b; Barto- 
lonuneo Vallano da PtulonL See UAreh. Star. delT Arte, TL 341. 

' The Palaao Medici, now Riooardi, ii the diitinotira tjpe of the FWentme 
fortrawi palaoe of tha nuschant prinoe. The ntti, whioh ia Tait«T and 
grandei in oonaeptioD, waa, acoording to Herr von Fabrioiy, imthai the real 
prototfpe of palatial arohiteotnre in Floranoa thao wm Miohelouo'i ootutroo- 
tion ; bnt the PitU ii only the tixao of what BnindlCHhi intended it to be, 
and iideprired of it* oiuwu, theoomioe. The Strozii, whioh ia perhapa eren 
finer than the Hedici-Ricoardl, i> a later baildiog. and to a oertaia extent iti 
dengaar imitatea Hicbelozio. Hiebelono'i palaoe, too, baa been greatly 
changed, the Uarqniii Riooardi haring nearly donbled tfae length of ita 
fofode in 13S9. FargnuoQ, in criticimng the monatonoai efbot oaoaad by tlie 
tiro exactly equal raogei of upper vindowa, wya that we must ramember 
that tbeM two itoriea contained the atate apartment*, and were neoeaaarily 
somewhat formal in their diatribnldon. Miliije leretely oritidaa* the ar- 
rangement of the fint-atory windawi in refereooe to the main doorway, and 
findatbe latter bo aimple m to be bare. TTeTorthelew wa ahooU not forget that 
in planning thia place Mioheloiza would naturally err rather on the lida of 
aimpUoity than of riohoeaa, ainoe Coiimo had ]ait refneed the deaign of 
Bronelleiohi as too iplandid foe a prlrate citiieo, and likely to provoke ]ealoiuy, 
while the amnptnaiy Uwi, as in the oueof the windowi of tfae E^tti, muat alw 
be taken into consideration. The graduated raitioation ia an important faat- 
nre in MicbeloEio'a/dfixJe, and, un the whole, thia palace iaoneof the aucoew- 
fill performanoei of the Renaiuonce. For an admirable notioe of the Floren- 
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4 UIOHELOZZO UIOnBLOZZI 

nnder his care ; when it was completed in the maaaer that 
we now Bee, with all the atility, beanty, and graceful deco- 
rations so mnch admired, and which derive majesty and 
grandeur from their siniplicity. Uiohelozzo deserres all the 
more credit for this bailding, eince it was the first palace 
"^erected in Florence after modem rales, and in which the 
rooms were arranged with a view to convenience aa well as 
beantj. The cellars are excavated to more than half their 
depth nnder gronud, having four braccia beneath the earth 
that is, with three above, on account of the lights. There 
are, besides, bntteries, store-rooms, etc., on the same level. 
In the first, or ground door, are two conrt-yarda, with mu- 
nificent colonnades (loggia), on which open various saloone, 
bed - chambers, ante-rooots, writing-rooms, offices, baths, 
kitchens, and reservoirs, with staircases, both for private 
and public use, all most commodionsly arranged. In the 
upper floors are dwellings and apartments tor a family, 
with all of those conveniences proper, not only to that of a 
private citizen, as Gosimo then was, but snfficient also for 
the most powerful and magnificent sovereign. Accordingly, 
in our time, kings, emperors, popes, and whatever of mcnt 
illnstrions Europe can boast in Qie way of princes, have 
been most commodionsly lodged in this palace, to the infin- 
ite credit of the magnificent Gosimo, aa well as to that of 
Michelozzo's eminent skill in architectnre. 

In the year 1433, when Gosimo was exiled, Michelozzo, 
who loved him greatly, and was futhfnlly devoted to his 
person, voluntarily accompanied him to Venice,* and would 
always remain with him during the whole time of hb stay 
there ; wherefore, in addition to the many designs and 

tms boow or paiaot of ths fifteenth omtorj, m* Dr. Olnwppa Mirootti, 
OviiU-Somrmir da Ftoraic; pp. 88, 33. 

• PerkiiK in hii Tuimii Sanlpton notea tha impoitenoe of thU Tiait of 
Hioheloiio to Vsnat!* and Lombardy, nying ttwt hs piopag>ted tn the norUi 
that davelopmant of the Bnnalmntn whloh In Taiouij BmnaUsMbl and ha 
had Jointlr Impallad. Wa thoa find the ineritabls and abiqnltooa Tnaoao 
inflnenn alnadr exennwd in Venioa naarlf a hnndrad faan bafoia 8aD«o- 
Tino wai to gira it moll deTelopmant in liia LIIOTU7 of Smi Matao. 
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MICUELOZZO HICHELOZZI 6 

models which he made in that city for rarionB private 
dwflUingB and pablio bnildmgs which he decorated for the 
friends of Oosimo and other nobles, Hichelozso constructed 
the librai; of the monastery of San Giorgio Maggiore, a 
honse of the Black Monks of Santa Qinstina. This was 
bnilt by the command and at the expense of Coeimo, who 
completed it, not only externally, and with the wood-work, 
BBbta, and decorations reqaired, but also famished it with 
many books. Snoh was the oooopation, and such the 
amusement of Oosimo during that exile, from which, hav- 
ing been recalled by his oonntry, in the year 1434, he re- 
turned almost in triumph, and Hichelozio with him. The 
master was thus again in Florence at the time when it was 
perceived that the pablio palace of the Sigooria began to 
show symptoms of decay, some of the columns of the court- 
yard giving way, either because the weight with which they 
were loaded was too great, or that their foundations were 
weak and awry, or perhaps becaase the parte which com- 
posed them were not well put together ; but whatever may 
have been the cause of decay, the care of the restoration 
was entrusted to Micbeloszo, who willingly accepted that 
charge, and the rather as, while in Venice, he had provided 
against a similar peril which was threatening a house in the 
neighbonrhood of San Baroaba. A gentleman had a palace 
there which seemed on the point of falling, and he there- 
fore put it into the hands of Hichelozzo ; whereupon the 
latter, according to what Michael Angelo Baonarotti for- 
merly told me, caased a column to be constructed secretly, 
and when he had also prepared a namber of props and sup- 
ports, he concealed the whole in a boat, into which he 
entered himself, with several builders, when, in one night, 
he securely propped the house and replaced the column. 
Emboldened by this experience therefore, Michelozzo re- 
paired the injury received by the palace of the Siguoria, to 
his own honour as well as to the credit of those by the favour 
of whom snch a charge had been committed to him. He 
refounded and reconstructed the columns, placing them in 
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the condition wherein we now see them. Hariag first con- 
fltracted a maaeive framework of thick beams and very 
Btrong oprighta, to strengthea the centres of the arches, 
which were formed of nnt-wood, and which he now caosed 
to aasist in the support of the weight formerly home ap 
by the colnnme alone, he then removed sach portions of 
the latter as were defective, by little and little, replacing 
the decayed parte by new pieces, prepared with great care ; 
and this he effected in snch a manner that the bnilding did 
not snSer in any way, nor has it ever since sunk a hair's 
breadth. And to the end that his colnmns might be known 
from the others, Michelozzo constmcted some with eight 
sides, and having capitals carved in foliage, after the modem 
fashion ; others he made round, but all are most easily dis- 
tinguished from those previously erected by Amolfo." 
When this had been accomplished, it was determined in 
pursuance of the advice of Michelozzo, by those who then 
governed the city, that the weight pressing on the arches of 
those columns should be diminished, and that the walls of 
that part should be reconstructed to that end. The build- 
ings surrounding the conrt, from the arches upwards, were 
consequently altered ; windows being made after the modern 
fashion, and similar to those which the master had con- 
structed in the palace of the Medici ; cavities were more- 
over hewn in the stones, and in th^e were placed the golden 
lilies still to be seen there ; " all which Michelozzo caused 
to be completed with great promptitude. In the second 
floor, immediately above the windows of the before-men- 
tioned court-yard, the architect contrived circular aper- 
tures, to give light to the rooms of the entresol, which are 
over those of the first floor, and where is now the hall of 
the Dugento. The third floor, finally, in which resided 

>• Thaat oolnmni and mill reoeiTed in 1B6S tbe cUoontion itUl to ba mod 
apcm tham, and placed there to enhasoe the aplendoiiT of the wedding of 
ITranoeMM) de' Hedid (afterwarda Grand Doka) with Joanna of Anitria. 

" In 1800 tin f^Boob lemoTcd them a* too like the io;al liUea of EVanoa, 
and fnrthanDom a* darkotiag the ootut-y atd b; the deep oolor of the gronndi 
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the Signori and the Oonfaloniere, waa more richlj adorned, 
and on the side towarda San Piero " Scheraggio, Miche- 
loszo arranged a Beriee of rooms for the Signori, who had 
previoDBly all slept together in one great chamber. Tbeee 
apartments consisted of eight for the Signori, with a larger 
one for the Qonf aloniere, and they all opened upon a gallery, 
the windows of which looked on the conrt-yard. Above 
these apartments was a range of conunodiooe rooms for 
the hoasehold of the palace, the officers of the courts, etc. 
In one of these rooms, that namely which is now the 
treasnry, there is the portrait of Carlo Duke of Calabria, 
son of King Robert, who is represented kneeling before a 
figure of the Virgin. This picture is by the hand of 
Giotto." In like manner, the architect protided rooms 
for the womeu-serranta, the nshers, doorkeepers, trum- 
peters, mnsicians, pipers, mace-bearers, servants of the 
conrts, heralds, and such-like, with all other apartmente 
required in a palace of that character." On the upper 
part of the gallery, and entirely around the court. Mi- 
chelozzo erected a stone cornice, with a reservoir of water, 
which was filled by the rains, for the use of the foantains 
that were required to play at certain times. The improve- 
ments and decorations of the chapel, wherein mass is per- 
formed, were also executed by Michelozzo, and here he 
likewise constmcted several rooms, the ceilings of which 
were highly enriched with lilies of gold on a ground of 
bine. At the same time be caused the ceilings of other 
rooms, both on the upper and lower floors of the palace, to 
be constructed anew, while the old ones which had been 
formerly made there in the ancient manner, were covered. 
In a word, he gave to the whole building that perfection 
of completeness which is proper to such a palace. The 
water from the wells, moreover, he contrived to convey to 

" Ban Pieio Sohengpo ba* been de«tiorML 
>■ ^r piUntiiiga bkTe dinppevnd. 

■• The altentioui were, accordiiig to Gkye, who is qnoted bj Wlatlfiii, or> 
dcnd bjr deoree* of Ootober HO, 1438; Jurnu? 99, 1468; Oetober II, ItiM. 
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8 HIOHELOZZO MICHBLOZZI 

the first floor,* where, b; means of a wheel, it conld be 
attained more easily than waa nsually the case. For one 
defect onl; did the ingennity of Michelozzo fail to dis- 
cover a remedy : this was the public staircase, which, being 
ill-arranged from the beginning, and situated in an incon- 
venient place, was too steep, insufficiently lighted, and in 
all respects badly constructed, with stairs of wood from the 
first floor npwards. He aeverthelesB laboured to such effect 
that a flight of circnlar steps was formed at the entrance 
to the court. He also made a door, with pillars, of ptelra 
forte, and very beautiful capitals, carved with his own 
hand. This door had, besides, a cornice and double archi* 
trave, of very good design, in the frieze of which he placed 
the arms of the commnne."' But, what was more, he made 
the whole staircase ot pietra forte, up to the floor inhabited 
by the Signoria, and fortified it at the top and in the middle 
with a porteullis at each point, in case of tumults. At the 
summit of the etair he further constructed a door, which 
was called " the chain," by which there constantly stood a 
doorkeeper, who opened or closed it, accordingly as he was 
commanded, by those who ruled. Micbelozzo also rendered 
the fabric of the Oampanile more secure, by means of very 
strong iron girders, this building having cracked beneath 
the weight which is improperly distributed at that part, 
over the supports of the cross-beams, that is, on the side 
towards the Piazza. Finally, he so greatly improved, and 
so ably restored this palace, that he was highly com- 
mended by the whole city ; and, in addition to other re- 
wards, he was chosen one of the GolUgio, which magistracy 
in Florence is esteemed highly houoarable. " And now, if 
it should appear to any one that I have spoken at more 

* Tha top floor rather {CvUima pUato). 

>* Tbia door bas diBappaarad. 

'* TtM two mart importuit migutrmciea of the oity after the SgnoTi* 
weM held bj the aizteen Oonfalonieri of tfas people and the twelTe Buatut- 
omini. Their two bodies "were called oollegea becaaie the; oonld never 
meet apart from each other and from the Bignacia, whether for the pmpoaal 
ot meamraa, or for the detnaiciD of baaineaa." — Varahi. 
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loDgth on this snbjeot than may perhaps seem needful, I 
deserve to be excoeed for this, inasmach as, that, having 
shown in the life of Amolfo, that this building was out of 
sqnare, and destitute of correct proportion at its first erec- 
tion in 1298 ; that it had colamns of unequal sisee in the 
conrt-jard, with arches, some of which were large and some 
small, stairs ill-contriTed, and rooms awry and badly pro- 
portioned, it was necessary that I should also show to what 
extent the building had profited by the skill and judgment 
of Michelozzi, although eren he did not arrange it in such 
a manner that it coald be commodiously inhabited or oc- 
cupied in any manner without great discomfort aud the 
utmost iuconvenience. But when, at length, the Signer 
I>ake Cosimo came, in the year 1638, to make It his habi- 
tation, his Excellency began to bring it into a better shape ; 
yet, as the intentions of the duke were never understood, 
or as the architects who were employed by him for many 
years on that work did not know how to execute his pur- 
poses, he resolved to try if there were not some means 
whereby, without destroying the old works, in which there 
was certainly something good, aud proceeding in accordance 
with the plan he had formed in bis mind, the staircases and 
apartments, ill-contrived and inconvenient as they were, 
might not be brought into somewhat better order, and ar- 
ranged with more regard to convenience and proportion. 

Having therefore caused the Aretine painter and archi- 
tect, Giorgio Vasari, to be sent for from Some, where be was 
employed in the service of Pope Julius III, the duke gave 
him a commission, not only to make a new arraugement of 
the rooms which he bad already caused to be commenced in 
the upper part of the division opposite to the Com Market 
(those rooms being also awry in consequence of the defects 
of the ground plan), but likewise commanded him to con- 
sider whether the palace could not, without destroying the 
work already done, be so contrived internally that com- 
munications might be established all over it, from one part 
to uiother, and from one room to another, by the means of 
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10 MICHELOZZO HICHELOZZI 

staircasea, private and pablic, to be coDBtmcted in a mannet 
that shonld make them as easy of ascent as was poseible. 
Giorgio Vaaari, therefore, while the aboTe-meotioned rooniB, 
which were already began, were in process of decoration, the . 
ceiliugB being enriched with oil i^intings and gold, and the 
walls covered with frescoes, or in other cases adorned with 
stucco, — Giorgio, I say, examined the whole gronnd-plan of 
the palace minately, both the new part and the old ; and 
after be had determined, with no small labour and study, on 
the means to be adopted for executing what he proposed to 
do, he gradually began to bring the building, by little and 
little, into better form, and succeeded in uniting the roome 
formerly separated, of which some were high and others 
low, almost without destroying any part of what had previ- 
ously been done. But, to the end that the Signer Duke 
might see the design of the whole, Yasari prepared, in the 
space of six months, a model, in wood, representing the ex-, 
act proportions of the entire fabric, which has rather the 
form and extent of a castle than of a palace. And this 
model having been approved by his Excellency, the work 
proceeded in accordance with it, and many commodione 
apartments were made, with easy staircases, private and pub- 
lic, which communicate with all the floors, and thus liberate 
the halls, which formerly were like a public road, since it 
was not possible to reach the upper stories without first pass- 
ing through them. The whole was magnificently adorned 
with various paintings ; and finally the roof of the great hall 
was raised twelve braccia above its previous height ; inso- 
much that if Amolfo, Micholozzo, and the other masters 
who had laboured on this building, from its first foundation 
to the present time, should retnm to life, they would not 
know it again ; nay, they would rather believe that it was not 
their work, bnt a new construction and a different edifice. 

But let us now return to Michelozzo : the church of San 
Giorgio had at this time been given " to the monks of San 
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Bomenico da Fiesole, bnt they did not occupy itlonger than 
from abont the middle of Jtily to the end of January, be- 
canee Goaimo de' Afedici and Lorenzo bis brother hod ob- 
tained for them, from Pope Eagenins, the ohorch and con- 
Tent of San Marco, which had prerioosly been occupied by 
SalTestrine monke, to whom San Giorgio was given in ex- 
change. Moreover they (Coaimo and Lorenzo de* Medici), 
being mnch devoted to religion, and zealous for the Divine ser- 
vice and worship, gave orders that the above-named convent 
of San Marco should be entirely rebuilt according to the de- 
sign and model of Michelozzo, commanding that it should 
be constructed on the most extensive and magnificent scale, 
vith all the conveniences that those monks could possibly 
desire. This building the master commenced in the year 
1437, and the first part completed was that above the old 
refectory ■* and opposite to the ducal stables, which had for- 
merly been erected by the Dnke Lorenzo de' Medici. In 
this place twenty cells were made, the roof was pat on, and 
the various articles of wood work brought into the refec- 
tory, which was finished as we see it in our day. But the 
edifice waa not proceeded with any further at that time, be- 
cause it wae necessary first to see what would be the end of 
a lawsuit,'* which a certain Maestro Stefano, general of the 
aforesaid Salvestrine monks, had conunenced against the 
monks of San Marco in relation to that convent. At length, 
the suit having ended in favoar of the brothers of San 
Marco, the construction of the convent was resumed ; but it 
was again interrupted, for the principal chapel, which had 
been erected by Ser Pino Bonaccorsi, bad afterwards de- 
volved on a lady of the Oaponsacchi " family, and from her 
it had passed to Mariotto Banchi. Lawsuits to I know not 
what amount then ensued ; and Mariotto having got through 

>• Ootober 26, 14S8, the trita of 8ui Huoo Mked toi a inbudy to rebuild 
thsir dcsmitoiy wtiicEi had been bnnied. Bm HilaneaL 

" The SalTertriiie monlu appealed agaiiut a bill of Eugeiilai IV. and a de- 
cree of Conmo. which look away their oouTsnt and gave it to the Dominiaaiu. 
The oomudl dedded for ths latter. Bee Hilaned. 

^ The daughter of Ser Pino bnmded the abapeL 



3.n.llzedbyGOOg[C 



12 HICHBLOZZO HICHELOZZI 

them all, and t^en the SEud chapel from Agnolo della Caaa 
to whom it had been either sold or given by the above-named 
Salvestrine mouka, made it over to Cosimo de' Medici, vho 
on his part gave Mariotto 500 acndi for the same. Sabae- 
qnently, and when Goaimo had in like manner bought from 
the brotherhood of the Spirito Santo the site whereon the 
choir now stands, the chapel, the tribane, and the choir 
were bnilt under the direction of Hichelozao, and were com- 
pleted and furnished at all points in the year 1439. The 
library was afterwards erected, it was vaolted above and be- 
low, and had six^-fonr bookcases of cypress wood filled with 
most valoable books. ** The dormitory, which was in the 
form of a square, was next bnilt, and finally the cloister was 
completed, with all the other trnly commodious apartments 
of that convent, which is believed to be the most perfectly 
arranged, the most beautiful and most convenient building 
of its kind that can be found in Italy, Utanks to the skill 
and indnetry of Michelozzo, who gave it up to its occnpaots 
entirely finished in the year 1452." Ooeimo de' Medici is 
said to have expended 36,000 dncats on this fabric ;* it is 
added that while it was in conrse of coostmction, he gave 
the monks 366 dncats every year for their support Of the 
erection saA consecration of this t«mple certain details may 
be read in an epitaph (sic) of marble placed over the door lead- 
ing into the sacristy, and which is in the following words : 

"Com hoo tem|dam Ifaroo Evangelistaa dioatnm magniflois 
snmptibns CL T. Goami Medids tandem absolntom esset, Eoge- 

»IntliUlIbni7wudqiMitedtba oelahnM ooU«atkm of 51ai»lA ]?loooli, 
whou likbilidM Codmo had omodled, on oondition that ha aboold hare tha 
frea diapcaal of tbsae booka, in tha anaogement of whloh he aTailed hlmaelf 
of thaoomueUDfTbomuof Samiw, aftsrmTdiPopaN'iohidaa V.— fiohonL 

"HilaoHloiteiBniialiatawho affina that tha ooDTant wai flniahed in IMS, 
not 14SS. The tribnna and obcdr of the ohoroh irore made otst 1b 1018. 

■■ Thia conrent, altboogh enlarged and in ■ome parta modemiiad, atfU ra- 
Duiiu for the greater pait aa it waa left br Hiehelono. So tar Uaualli. Tha 
Florentine oommentaton of I34A-49 addaoe the anthoritj of oertkln ohnnt- 
iolen of the oonvoit, who deolara the plan of tiielr monaater; to be due to 
Bronellewn, attribating the diieotioo and exeoatiao 0DI7 to Hlnhalnai, 
~-Hn. Foiter'a Notaa. 
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nioB QoAFtriB RomkQna Pontifex ni»Ti'Tna Oardintlinm, Archie- 
piBOoporam, !EpiBeopomm, aliorcmqne Buerdotniu treqnentift 
eomitatita, id c«lebenimo Epiphajiue dia, Bolemni mote Mmto, 
ooaaeenmt, Tom etUm qaotannifl omnibns, qui «odem die feeto 
annttM stataaqne oonaecntioiiia oetemoiUM OMti pieqne celebn- 
reriDt vuerintre, temporia Inendia peoMtis rais debiti septem 
umoe totideiaqne qtudngesuitAS apootolioa temisit KOotoritAte. 



In like manner Ooeimo conunanded the noviciate of Santa 
Croce to be conatraoted after the designs of Michelozzo, 
with the chapel of the eame, and the entrance which leade 
from the chnrch to the sacristy, and which conminnicates 
with the noviciate, as well as with the stair-case of the 
dormitory. These works, whether as regards their bean^ 
of form, convenience, or decorations, are not interior to 
any of the buildings, whatever their character, erected by 
the tmly magnificent Oosimo de' Medici, or which were 
carried into execation by Micheloszo. Among other par- 
ticulars, was the door leading from the chnrch to the above- 
named portions of the fabric, which the master executed in 
tiie grey atone caUed mactgno, and which was much com* 
mended for its novelty, and for the beantj of its decora- 
tions ; since it was at that time bat little the custom to 
imitate the good manner of the ancients, as Michelozzo did 
in that case.'* Gosimo do' Medici also cansed the palace of 
Cafagginolo in Mngello,* to be constmctcd by the advice 
and after the plans of Michelozzo, who gave it the form of 
a fortress, snrronnded by trenches : he likewise' proceeded 
to lay ont farms, and make roads about the domain, while 
he further planted gardens, constructed fountains, with 

*< Tbia bnildiiiK, in wftte at klteratioiii, imulni eiuDtially i oonToot of tha 
flftaentb mntory, msd ia, with ita b«uned rooh, Ita nuuif Oell* mi Ooiridm 
deoof&ted b; Fra Angdioo, ita oloiatcn, iU tmooed ahaptar-hoiua and retea- 
tocj, one of the mott ioteraiting boildingi in Eniope. It waa tlie home of 
Banniaiola, of Fia Angelico, of Sent' Antoiiln(\ and haa giian tioapitallt; 
topopgiand piinoea. 

*■ AD theae portiona of Banta Crooe itill eilat. 

** OalaggJDOlo haa b««n paatir changed and haa lort ita tranolMiL 
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groToa oroand them, aad made aviaries, with all the other 
reqaieites to a complete coautiy reBideDce. At the diBtaoce 
of two miles from the palace, and ia a place called the 
Friars' Wood, Oosimo completed the erection of a convent, 
for the barefooted monks of St. Franoig ; this hfl bIso con- 
fided to the care of Miohelozzo, and a very beantifnl work it 
is.** At Trebbio, in like manner, Michelozzo execnted 
varions improvements ; as he also did at the palace of Villa 
Oareg^," which was a rich and magnificent bnildiag, 
whither Michelozzo conducted the water for the fountain 
which we now see there. For Giovanni, the son of Oosimo 
de' Uedici, the same architeat ooastracted another magnifi- 
cent and noble palace at Fieaole, the foundations for the 
lower part of which were sank at a very great expense, in 
the declivity of the hill, but this was not without its equiv- 
alent advantage, since the master contrived to place in that 
portion of the edifice, various cellars, store-rooms, stables, 
and other handsome and nsefui appurtenances to the dwell* 
iug of a noble. Above these, and in addition to the ordi- 
nary hallB, chambers, and other apartments osnal in such 
hoildings, Kichelozzo constmcted some for books, with 
others for music. He gave in short a clear proof, in this 
palace, of the eminent skill which he possessed in architec- 
ture, since in addition to all that we have said, it may be 
truly affirmed to have been bailt in snoh a manner, that 
although much exposed on that eminence, it has never sank 
in the smallest degree. This palace* being completed, 
Michelozzo built the church " and convent of the monks of 
San Girolamo above it, and almost at the summit of the 
hill, which was also done at the expense of Giovanni. The 
design and model of the hospital, which Oosimo de' Medici 



■• VilU Cueggi ■till **Ma ; Loreuio the Hagoifloent died then. 

*• Bettored, my M'l»"—', in 1760, by Guparo Pwletti, it la Dow oilb 
TillalfDiil 

•• Hilansti telle oi tbst Uiotuloxio only reooiutraoted boildingi wUob a: 
iited already. Hatteo Nigetti in 1034 daeigned a portioo for Uw oonm 
whioh ii now a tilla (Rioaaoli). 
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caused to be erected in Jerusalem, for the pilgrims vho go 
to visit the sepalchre of Christ, were famished b; Miche- 
lozzo, as was the design for six of the windows in the facade 
of San Pietro, and which was sent to Bome bj Cosimo. 
These windows were adorned with the arms of the Medici, 
bat three of them have been removed in our own day, and 
replaced by Pope Pan! Ill, with others bearing the arms of 
the Farnese family. At a subsequent period, Gosimo was 
informed that a grieTons dearth of water was suffered at 
Santa Maria degli Angeli, at Assisi," to the great incon- 
venience of the nnmeroos pilgrims who yearly f ock to that 
place, on the first of Augnst, for the " Absolution " : he con- 
sequently sent Micbelozzo thither, when that master con- 
ducted a spring which rises mid-way up the hill, to the 
wells of Santa Maria, which he then adorned with a rich 
and beautiful colonnade (loggia) ; the columns whereof, 
formed of separate pieces, were decorated with the arms of 
Cosimo. Within the convent also, and in like manner at the 
command of Oosimo, Micbelozzo ezecated many useful im- 
provements for the monks ; these the magnificent Lorenzo 
afterwards renewed at a greater cost and with increased 
beauty of ornament ; he likewise caused the wax figure of 
the Madonna to be made,* which is still to be seen there." 
Cosimo de* Medici moreover commanded that the road 
leading from Santa Maria degli Angeli to the city, should 
be paved with bricks, and before Micbelozzo left that 
neighbonrhood, he prepared the design of the old citadel of 
Perugia. Betuming at length to Florence, he built the 
house of Giovanni Tomabuoni, at the comer of the Tor- ^ 
naquinci," which was in almost all respects similar to the 



•I Hnoh injnir mi done b«i« b^ lb* eirtfaqnikM of 1833, which ndnad ft 
gnat part of the work. See Miluien. 

■* The Totive Image baa perUhed. 

•■ Nov the elabontel; natored TUano Coni, Tntored, howerei, iayi Hi- 
laneai, after tbs dedgn of the arohiteet Telamaoo BonaJutL A loggia dea 
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lulace coustntcted b; the same master for Coeiino, except- 
ing that the facade has not the carved stone-work and cor- 
nices of the latter, but is entirely plain. 

After the death of Gosimo, by whom Michelozzo had been 
as mnch beloved as a dear friend could be, Piero, his son^ 
caused the master to build the marble chapel of the Crucifix,** 
in San Miniato sal Monte, and in the semi-circle of the 
arch Michelozzo sculptured, in mezzo-rilievo, the Falcon, 
with the diamond, which was the device of Gosimo, the 
father of Fiero, a work that was tmly beautiful. Some 
time after this was completed, the same Piero de' Medici, 
proposing to construct the chapel of the Annunciation, in 
the church of the Servi, entirely of marble, desired to have 
the opinion of Michelozzo, who was now become old, re- 
specting the matter, not only because he highly estimated 
the skill of that master, but also because he knew how faith- 
ful a friend and servant the latter had been to Gosimo his 
father. Michelozzo having accordingly said what he thought 
of the design, the charge of executing it was entrusted to 
Pagno di Lapo Partigiani, a sculptor of Fiesole, who dis- 
played much ability and foresight in the progress of the 
work, having many things to provide for in a very small 
space." 

In San Miniato al Tedesco, likewise, Pagno esecnted cer- 
tain figures while still very young, in company with his 
master Donato," and in Lucca he constructed a marble 
tomb opposite to the chapel of the Sacrament in the church 
of San Martino for Messer Piero Nocera, who is there pon r- 

■igned b; Cigoli, kt the cod towudi the Coni Mkoe, wu deatrofad, but 
imitated id the lof^ia ooDitmcted opon the and whfadi fMe> Sui Qeeteiui. 

*• The CmoffizioD ■ now in the ohorob of the BS. Tiinitk The oliapel i« 
■Ull In tUu. 

»HilMiem ahow* Uut Qionnui di Bettino built thii chapel abont 1491. 
The nine Qiommi ia believed by aome writen to be the dnigner of the /a> 
foiU of S. Maria Noiella, attributed by Vaaari to Albeiti. Lapo'i name waa 
PorticianL not Partigiani ; bom in 1406, he died 14T0. 

■■ At San MiniBto al Tedeaoo, in tlie ohuroh of 3ant' Jaoopo de Domicloaai, 
tliera ia a menDmeut (14111) to tho Florentine pbjaeian, QioTanni f't^l'wt, 
whioh reoalla the manna- of Donatello. 
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trayed after the life." Filarete, in the 35th book of hia 
work, has recorded that Franceaco Sforza, fonrth dnke of 
Milan, presented a most beautifnl palace in that cit; to the 
magnificent Gosimo de' Medici," and that the latter, to 
show the dnke how acceptable was the gift, not only adorned 
it richly with marbles and earrings in wood, but also en- 
larged it nnder the direction of Michelozzo, giving it an ex- 
tent of eighty-seven braccia and a half, whereas it had pre- 
Tioosly measured eighty-fonr braccia only. Besides this, 
he commanded that various pictures should be painted 
there, more particularly in one of the galleriea, where he 
caused to be represented certain stories from the life of tbOy. 
emperor Trajan.* Among the decorations of these works, 
Coaimo ordered the portrait of Francesco Sforza to be de- ^ 
picted, with that of the Lady Bianca, dncbess of Uilan, 
hia consort, and those of their children ; the portraits of 
many other nobles and great personagea were added, to- 
gether with those of eight emperors, and with these Uiche- '' 
lozzo placed the likeness of Gosimo himself, done by hia own ^ 
band. All the rooms, moreover, were decorated by the 
master with the arms of Gosimo, arranged in various modes 
and accompanied by his device of the Falcon and Diamond. 
Tlie paintings here described were all by the hand of Vin- 
cenzio di Zoppa, a painter who was held in no small esteem 
at that time and in that country.** 

It appears that the money expended by Cosimo in the 
restorations of this palace was paid by Pigello Fortinari," >' 

" It ia br lUtteo Ciriiall, not bjr Pkgno- 

" This iB now the Pkluio da Tiimv«, in tba Contndk de Boat (■•• 
Hilaaeu, VoL n., p. 448). ItmagiTcn toConmo inl4Ge. OiU; tbe oonrt- 
fwd and outer door belonging to ths oldsr bnildinf nnukia. 

■■ OdI; ■ few tnoea rem>ia of tbe piotara. 

*• Yinoeniio Foppa, not Zoppk, WM t, funoua painlei of ths Hilaneaa 
■ohool. Hid wu biim In Bnuia. 

•■ See Lao Beltnmi, La eappiUa di San Pieiro JfarHrt, ArA. Slor. dtlF 
Artt, v. aST-Sei, ui bnportftnt srtiole with nuuiy replodaotiDnii. The anUiDr 
oUime that nothing pioTea Hichelono to h>Te built the oh>pel of St. Petei 
Mutfr in the (tI|iiroh of Bant' EoMtarpo in Milan, cttribnted 1^ PwngH (1883) 
to MiohehwEO, uid sinoe hie lime b; »U laooeeding uinotaton. Filarete, libro 
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a Florentine citizen, who then directed the financial and 
other affairs of CoBimo in Milan and resided in the palace. 

There are certain works in marble and bronze by Hiche- 
lozio in Genoa, with many others in other places which 
are known by their manner.*^ But what we have now said 
of him must suffice ;*" he died in the 6Sth year of his age, 
and was buried in his own tomb in the church of San Marco, 
■/ in Florence.***** His portrait, by the hand of Fra Giovanni, 

XXV, SVoUoto dtV ArchUtttara^ doea oat mentioo it u Hiofaelono'i work, 
mi arideatl; doea not omit it trom profeuiooal Jealonay, u be daboratelj 
deaaribtn the Buioo Hedioeo (Tiimua). iJigiKn' Beltrami thinki that tlie 
oIup«l, whicli na ordered by Figello Portiuui, t, Floientine, in 1463, ii a 
oombinktion of TaMan arohltectim and looal traditloiu. 

"Aiter the firs of 1463 Hiobelouo uid Giorgio ot Sebenioo partirilj rebnijt 
tliePaUmBetloialAOlIUgiua. Certain portknu ue identified u MiohelOMo'a 
bj Herr Schmarww. Sea Michtlozzo In Ragma, Archinio Slorieo.VL 308, 
Miehelouo oontiaoted alio to go to Soio, bnt whether he went ot not baa not 
been learned. Sig. Pietto Gianniui haa a long and oarefol (tady of the work 
of ttai* ooUaboiatot ot Hiolwlozio (Qiorgio da Bebenioo) in ths Areh. Star. dtlT 
ArU, V. 897-4M. 

" Alilaneai itatea thai Miehelouo was elected proutdditort ot the Cnpolk 
and Luilflm of Sta. Haria del Fioie, Augait U, 14M 

"MioheloBO !a piored by MjUna»j to have been buried Oatober 7, 1473, In 
San Haroo, at the age of TB. 

** Vauii attribntM to DonaleUo, in the Life of that maiiteT. ths vary im- 
portant tomb of Bartolotnmeo Aragaui at Hontepoloiano, which i> now 
proved to have been ordered of Jfichelono, and eieoated by him 14ST-30. 
The tomb, wMoh ii in the oathedial, ¥raa taken to pieoea in the eighteenth oen- 
tnry, and the different portion* are diapened abont ths ohnroh, while oertain 
parta have completel; diaappeaced. Herr Sobmamw, Ifuevi Sludt intomo a 
JOdttUiito, VATch. Star., VI 241, okima that the lunette over the door of S. 
Agoadno at Hontepnloiaao ia a fine work of HiohaloEio, and that the whole 
fofode of the abnroh ia by Mm Dr. Bode attribntei to lOoheloizo a taiga 
punted terra-ootta relief of the Madonna in the Berlin Hnaeiun. 

•* H. Hfintt, in noting Miehelouo as more temperate and more elegant 
than Bnmelleaohi, finda also that be ooold not hare been a man of ationg 
ehaiactet, liDoe. when already fifty yean old, he waa willing to work onder 
the oidera ot another ; bnt at leaat thia readineas to aooept gnidanoe fell in a 
very fbrtanate time, for Miehelouo, beaidca poasesaing talent of a Tery high 
order, enjoyed eieeptional advantagea of aaaoaiation. He was the oollaboiator 
at onoe of the grvateat aimlptor and the gmteat arohiteot of bia time. 
"Working together like brotbera." saya the insoription npon tbe honaaa 
of the Adimarl, Mishelono with Donatello oreated maaterpieoea of aODlptan 
and of arohiteotonie arraDgemmt, and nnder the inflaenoe and in emulation 
of Bmnelleaobi, hs built palaoea which entitled him to at leait a third rank 
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is in the sacriEty of Santa Trinita, in the figure of an old man v 
withs cap OQ his head, represeuting NicodemuB, who is taking 
the SaviottT from the cross." 

UDong tfaa uohilecta of the Mrly qtmUroeatio, for if he ii oot BnusllsMihi, 
the inipirer of ■ ichoDl, uoi Alberti, the Leoiurdo da Yinoi of uohiteotDre, he 
u a Dun who hai created great and laating works and left his penonal im- 
pmi apon a period of iplcDdid effloiesoeiioe and iudividoalitj. 

" The portrait of Hicheloizo exinta in this piotnra by Fra Ajigelioo, now in 
the Academy. It u not the figure of Nioodemoi, howerec, which reprwenta 
MinheloMo. but anoUwi flgon weariuj; » bUok bood. 
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PIEBO BELLA PBANOESCA, PAINTEK OF BOBGO 
SAN SEPOLCRO' 

[Born 1420; died UgSLj 

BiBLiooRiPHT.— In kdditloa to the geoenl worki on Italian ftrt laa E. 
MOntl, Ibur du Monde, 1S83, L iSO; KutM-Ohronik. IBTS. TSa. 42; R»- 
pertoriwnfST Kunit«,U»f<uchaft, ISSS, p. 33. JaArbuchder Stg. Pr. Eumt- 
Sammlungttt, 1. 1., 1880, pp. 113-118. a Huien, Arehtv/irdie teicAnmdfH 
Kurute, t II., 1856, p. 240-341. Boui, Del OeiUKclo di Iieotutrdn d<t Vinei. 
Hilu, 1810, p. 17. Oalal.gM de la biblioOigue de SIg. Smi, p. 233; Oa- 
teltf del Beaax Arit, 1868, t. II., p. 134 ; Revue Critique, Much », leStL 
Lnigi OinnlJ, PI»ro deUa Praiteetea dal Borgo 8. SepoUro, Atsuo, ISSS. 
B HrmU, On ttoueaaa Xanuterit dn TraiU d> Penpecltv' de Ptero delta 
Francetea, Arehiiei da Arte, premiire iMt, 1890. B. MOnti, Andrta 
MaiUegna i Piero delta Francetea llttdio tuCta predeCIa dtHa pala lii San 
ZenorulJfimo del Louvre ed in quellodt Tburt in Arehivio Storieo delC Artr, 
n. aiB. A Life of Piero dalla PranOMOfc, by Bignot GioT»nni Pelioe Piehi, 
pnblidied t Borgo StJi Sepoloro, 1H9S, ia nviewed b; 8ig. Loaia 3. Rodiignex 
iCArch. SfoT. dea Arte, VL, 145) w being aOiat a. puiegjiio Uun an 
imp«tUIU«. 



UNHAPPY, of a truth, are those who, deroting them* 
selves to labonotis stndiea, in the hope of benefiting 
others and acqntring fame for themselTes, are im- 
peded by infirmities or prevented by death from carrying 
the works they have commenced to their altimate perfec- 
tioD. For it sometimes happens, that leaving their labours 
vhen all bnt completed, or in a fair way for the attainment 
of perfection, the credit of all is nsarped by the presump- 
tion of those who seek to conceal the ekin of the ass beneath 

> PwrioU oalle him mora aorreoUf Pietio dei Pranoeichi, lad eometinMe 
Pelna de PV^anciidt. He ia bIki oallsd I^etro da Boigo flui Sepolcro uid 
Retio di Banedatto della FnnoeaOK, alio oooaaioiutllj Piero Borgheee. 
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the glorioas and honoured spoils of the lion. And although 
time, who is declared to be the father of troth, doee sooner 
or later make the real state of things manifest, yet it is 
none the leea tme, that the labonrer is, for a certain period, 
defrauded of the honour which should attach to the works 
he has performed. Such was the case with Piero della 
Franceeca, of Borgo San Sepolcro, who, being considered an 
admirable master in the difficulties of drawing rectilinear 
bodies, as also well versed in arithmetic and geometry, was 
nerertheless prevented in his mature age, first by blindnras, 
and finally by the close of his life, from bringing to light 
the various fruits of his meritorions labours, and the many 
books written by him, which are still preserved in Borgo, 
his native place.* 

And the man who should have laboured with all his 
powers to secure the fame and increase the glory of I^ero, 
from whom he had acquired all that be knew, Fra Luca del 
Borgo namely, — he, on the contrary, envious and malig- 
nant, did his ntmoBt to annihilate the name of Piero, his 
instructor, and sought to arrogat« to himself that honour 
which was due to his teacher alone, publishing, under his 
own name, all the laborious works of that good old man, 
who, in addition to the acquirements named above, was 
highly distinguished in painting also.* Piero was born in 
Borgo San Sepolcro, — now a city, which it was not at that 
time, — and was called Delia Francesca, from the name of 
bis mother ; whom the death of her husband and his father 
had left a widow before he was bom,' and becaase he had 
been brought up solely by herself, who furthermore assisted 
him in the attainment of that learning to which his good 
fortune had destined him. Piero gave considerable atten- 
tion to mathematics in his early youth ; and although he 

* II hM bMm snoneoiulf (teted that toaie ot faro's H88. ue In ttui poa- 
■eaaioa of Gioaeppe Harini ^anoeioM, a deaoendant ot tiie actial Sn ILla- 
SMi, Ted. D., p. 4e& 

•Sm note SSL 

• Thii u not tra» ; hia father llred till 1405. 
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was iadnced to become a painter ia his filteentb ;ear, he 
yet never deserted the stnd; of that science ; but, on the 
contrary, made extraordinary progress therein, as well as in 
painting. He was mnch employed by Ouidobaldo Feltro the 
elder, Dake of TTrbino,' for whom he execnted many pict- 
nres. Tbese works comprised nnmerons small figures, and 
were extremely beaatifal, bat have, for the most part, been 
much injured, or altogether destroyed in the many times 
that this Duchy has been disturbed by wars.* Some of the 
writings of Piero della Francesoa, on geometry and the laws 
of perspective, are nevertheless still preserved there. In 
knowledge of these sciences Piero was certainly not inferior 
to the best-informed of his contemporaries ; nay, was per- 
haps equal to any who have followed him down to the pres- 
ent time, as may be shown by the many fine drawings in 
perspective which fill his works. Among other instances of 
this kind is a vase, which is treated in such a manner that 
it can be seen before, behind, and at the sides, while the 
base and month are equally visible ; without doubt a most 
astonishing thing. In this work the smallest minutiie are 
attended to with the utmost exactitude, and each turn of 
every circle is foreshortened with the greatest delicacy. 
Having by these things acquired considerable eminence in 
the court of Urbino, Piero desired to make himself known 
elsewhere ; he therefore proceeded to Pesaro and Ancona,^ 

'HiUoed thinka Vuui mnit lure meuit Gatdobkldo, >an of Fedeiigo. 
GnldobaldD beeune dnke In USD ; the Tractatia da Quln^ua Oorporlbut wh 
dedioktod to him aod ptwtdatea by four y«ui the Urt piotnie axaontad by 
Piero. H. HUnti thinki th>t thli and the othet niAtbem&tioal woTki Ten 
irritten daring the period when Fiero'i eyedgbt had failed him. Piero in 
hia atyla followed Paolo Uooello rather than Domenioo Venidano, althongh 
when a jonth he worked irith the latter at the deorastion of the great obapel 
of 8aot' Egidio (nnoe deetmyed) in Florence. 

•Acoording to Hilaneti the only weil-aothentioated work of Piero deDa 
Fruoeaoa in Urbino Ii ■ Soonrging of Chriit, and ii in the aaori*^ of the 
oathedial It ia signed opva petbi di bdboo bihcti bbpvlohri. The pro- 
file portniti of Dnke Fedarigo d' Urbino and Battiata Sfona, bia wife, painted 
by Piero, an in the UIHzL The baoki of the panela are alao punted with 
allegorioal anbjeoti reprfaenting the Doke and Dnobasi upon trinniphal oan. 

< Fieio'a work* in Paaato and Ancona hare peiiahed. A bvaoo, not man. 
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whence, at the moment when he was moat hneily oocapidd, 
he was aammoned b; the Dake Boreo, to Ferrara, where he 
painted many apartmenta of the palace. These chambers 
were afterwards destroyed by Duke Ercole the elder, who 
rebailt the palace after the modem taate, one consequence 
of which was, that there now rematos no work in that city 
from the hand of Piero, if we except a chapel in the church 
of Saint Agostino, which he painted in fresco, and eren 
that has been grievonsly injured by the humidity of the 
place." 

Prom Ferrara Piero della Francesca was invited by pope 
Nicholas V. to Rome, where he painted two stories in the 
upper rooms of the palace, in company with Bramante of 
Milan.* But these works also were destroyed in like man- 
ner by pope Julius II., to the end that RaSaello da Urbino 
might paint the imprisonment of St. Peter, with the mira- 
cle of the corporate of Bolsena in its place. At the same 
time there were likewise destroyed certain pictures which 
bad been painted by Bramantino, an excellent master of that 
time."' 

But to return to Piero della Francesca : wheu he had 
completed his work in Rome he returned to Borgo, where 
his mother had died, and in the deanery there, he painted 
two saints in fresco, within the central door, which are con- 
sidered extremely beautiful." In a convent belonging to the 
monks of Sant' Agostino, this master painted the picture 
for the high altar, which was a mnch esteemed work.'' He 



■ Tbe ohareh mod the puntmgi mra dirtroyed. 

* ProbsU; not tbe uohitoM Bnunute, who ww but davm ytwi old wtaen 
Niebolu V. died (1466). 

■■ Tuari'i Dotioe of BntDuntino ti omitted. 

" Tbi* woTk i* In tiiu in the Fiett dl Bant* Maris. 

■■ An Awamption. Menn. Crowe »nd C»T>Iauelle Attribote thiipiotnre In 
B. Agoatino to Fnnoaioo dA CKiCello, bnt a ooutoact eiiiti for a piotnre to 
ba pahited b; Fiero for the brothen of St. Angnitins, and i> dated Ooli>b«i 4, 
liH. SaeHilaiMn. 
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likewise painted a Virgin in fresco " for a societj, or, as 
the; call themBolves, a brotherhood, of the Misericordia ; 
and ia the palace of the GonBervators he executed a Beeur- 
rection, which is held to be the best of his worka in that 
city ; nay, of all that he ever performed." At Santa Maria 
di Loretto, Piero commenced a work in company with Do- 
menico of Venice : this was the decoration of the Bacristy, 
bnt as he left it incomplete from tear of the plague, it was 
afterwards finished by Lnca da Cortona,<* a disciple of Piero 
della Francesca, as will be related in the proper place. 

Departing from Loretto, and proceeding to Arezzo, Piero 
there painted the chapel of the Bacci family in the church 
of San Francesco," the chapel is that near the high altar, and 

■■ Miluied «l«t«* tii»t tbia plctDre of tbe Virgin, now in the little ohorchof 
the hotpital, ia punted on t, panel, while Crowe tad Ca*>li»Hlle mention it •■ 
ft bemoo. The ArcMtio Storico deW Arlt, V. 297, w;i that the wohiteot Dd 
Hon hag latel; made a reoonatractian o( the targe Anoona of Fiuo dellk 
Franoeua in the Oepedale della Madonna dell' Anulio at Borgo Ban Sepoloro. 

■• Bxeoated in 1445, it i* in the palaoe of the Conaerraton, now MbtUt di 
Piitd of Borgo San Sepolcro. SjiDondt Mwiden it " by far the grandeet, 
moit poetic, and moat awe-inipiring pictore of the Reaurreotion.'' H. MQnta, 
TAreh. Star, dtlf ArU, II. 373, ahowi that this trraeo inspired the Beraneo- 
tion by Hantegna (a prrdttta panel at Tonn, taken from tbe San Zeno Ma- 
donna of Verona), and that the latter work, in apile of the Taatly aaperior aUlI 
shown, ia interitr in grandeur to the oonoepiion of the Umbrian maAer. 

■> llie works wbioh now adom the saoriaty are by Looa Signorelli. 

"This work was eieonted in 1450. It the Reanrreotion at Borgo San Sepol- 
ero is the greateet, the seriea of paintings at Areno (punted about I4G0 in U» 
ohuroh of San Fianeeaoo) is the moat oonaidenble work of Piero, The aab- 
JeoU are : The Stories of Adam and Eta ; the Queen of Sheba ViuUng Sdo- 
tnon ; the Triumph of Christianity ; the Dream of Conatanldne : the Find- 
ing of the True Oroes ; the Raising of the Croes betbre Jerusalem ; the 
Annunciation; the Propbata; the Victory of Heraolius over the Persiana. 
The freeooea of Ban Franoeaco are Tery remarkable works, wbiafa call foe 
careful consideratioa. M. MOnti has deacnbed them at onoe witb entho- 
aEann and disoriminatlDn (Ze Tour dn Monde, ISS3, I. TfO-Wi), has praiaed 
Piero's obierration, his science, his narratiire capacity, his style, his clear 
oolor and distribution of light, has blamed his neglect of the search for beauty 
and a certain commonness sometimes found in hia types. He eren thinka that 
the Bailing of the Croaa before Jerusalem wholly lacka solemnity. It ia true 
that the figores, with their huge haad-dreaaes, stand upon the verge of the gto- 
teaque; but, as Hr. Roakin has aaid, there ia a noble and anignoble grotoaqna 
Piero's figniea are so imperturbably, so intensely grare, that this rigid aod 
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the work was executed for Laigi Bacci, a citizen of Arezzo. 
The ceiling of the chapel had alread; been commenced by 
Lorenzo di Bicci ; the subject represented is the History of 
the Gross, from the moment when, at the bnrial of Adam 
by his sons, the seed of the tree from which the wood of the 
cross was af terwarda taken, was placed beneath the tongue 
of the patriuch by their forethonght, to the time when the 
exaltation of the cross itself was solemnized by the Em- 
peror Heraclius, who, supporting it on his shonlders and 
walking barefoot, thus enters with it into Jemsalem. In 
this work are many admirable qualities, and various merits 
in the attitudes, all of which are worthy of consideration. 
Among other things, the vestments worn by the female 
attendants of the Queen of Sheba will be found to deserve 
praise ; they are treated in a pleasing manner, which was 
then new. There are, besides, many portraits from life 
which exhibit great animation, with a range of Corinthian 
columns, the proportions of which are absolutely perfect ; 
and a peasant, who, leaning with his bands on his spade, 
stands listening to the discourse made by St. Helena, while 
the three crosses are in process of being disinterred, with an 
attention which is expressed so perfectly that it would 
not be possible to improve it The dead body which is re- 
stored to life at the touch of the cross is also very well 
executed, and the joy felt by St. Helena is equally well 
expressed, as ts the arrangement of the bystanders, who 
prostrate themselves in adoration. But, superior to all be- 
sides, whether for conception or execution, is the represen- 

■omewhftt (taring gravity bnBoinn impreniTe. Tbe painter'* limpUcltjr in 
the diBtribntioD of hii maaies, hia dear, flat, toroetal deooratiTe planea of oolat, 
an aided by a reaUj noble oompreheaiion □[ landecape oompodtion until the 
irork attain! an efftet wtiiab ia quite independent of tbe groteaqnelj natnralia- 
tio head-dreaaet of eome of hie peraonagea. Hii platnree aie fine in ipite of, 
rather than by aid ot, hit ooatiiTneB (uving only when he has amide draperiea 
to deal with), and hia TJnibriac or Florentine women who follow Sheba have 
little of beauty, but mnch a( style. Ai (or his Dream of Oonetantine. Piero 
baa shown, in his bold lighting of figoiea and backgronnd, Raphaet'a dailng, 
■Dd almoat RaphaeFs skill, without any of the latler's lenae of beanty (oom- 
pare the fresco of Areuo with the liberation of Peter from Prison, in Bume). 
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tatioD of Kiglit, as given b; this master : in this picture is 
an angel ; the figure, admirably foreBhortened, is descend- 
ing with the head downwards, bearing the insignia of Vic- 
tory to Constsntine, who is sleeping in his pavilion, watched 
by a chamberlain, and gnarded by armed men, whose forms 
are obscurely seen in the darkness. These figures, with the 
tent, and all within a certain distance, are illumined by the 
light which proceeds from the angel himself, and which is 
managed with the utmost care and judgment. In this 
work, Piero della Francesca has shown the importance of 
copying things as they really are, and of taking nature and 
reality for the models ; this he has done excellently well, 
and has thereby given later artists the opportunity of profit- 
ing by his example, and in doing so to arrive at the high 
position which they have attained in our day. In the same 
work is a battle, in which fear, animosity, force, dexterity, 
and other passions and qualities exhibited by the comba- 
tants, are expressed with extraordinary truthfulness. The 
occurrences of the struggle are equally well represented, 
and fearful scenes of carnage ; the wounded, the dying, and 
the dead, are depicted with great animation. Piero has 
likewise found means to imitate in this fresco, the glittering 
of the arms for which he well merits praise ; and no less for 
a group of horses iu the flight and submersion of Maxentins, 
these animals being foreshortened with such extraordinary 
skill, that when the time in which they were executed is 
considered, we may truly declare them to be excellent and 
beautiful beyond measure. A flgure, partly nude, partly 
clothed in Saracenic vestments, and seated on a meagre 
horse, is also in this work, and displays the knowledge 
which Piero delta Francesca possessed of anatomy, a science 
but imperfectly understood in hia time. For all these 
things, the artist well deserved the large rewards bestowed 
on him by Lnigi Bacci, whose portrait, with those of Carlo 
and others of his brothers, he has depicted in the figures 
present at the decapitation of a king, which makes part of 
the story. The portraits of other Aretine citizens, distin- 
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guished as men of letters, accompany those of Luigi aiid hie 
brothers, by whom Piero was highly esteemed, as he was 
indeed by the whole city, which he had so richly adorned 
and ennobled by his works. 

In the episcopal charch of Arezzo, I\ero della Francesca 
executed a Santa Maria Haddalena in fresco, beside the door 
of the sacristy ; and for the brotherhood of the Nnnzata,* 
he painted the banner which they carry in procession." He 
likewise depicted San Donato in episcopal robes with figures 
of children, on a seat drawn in perspective at the bead of 
the cloister belonging to Santa Maria delle Grazie, and at 
San Bernardo he executed a figure of San Yincenzio, in a 
high niche of the wall, for the monks of Monte Oliveto, 
which is much esteemed by artists. In a chapel at Sargiano, 
a residence of the Frati Zoccolantif situated outside of 
Arezzo, Piero executed a figure of Christ praying by night 
in the garden, which is very beautiful." 

In Pemgia, also, this master produced many works which 
are still to be seen in that city. Among others, a picture ** 
in " tempera," for the church of the nuns of Sant' Antonio 
of Padua, this represents the Virgin with the Child on her 
lap ; she is accompanied by San Francesco, Sant' Eliza- 
betta, San Giovanni Battista, and Sant' Antonio of Padua. 
Above these figures is a most beautiful Annunciation, vith 
an angel which seems in truth to have descended from 
heaven ; and, what is more; a range of columns diminishing 

'Nmuiata. 

t Tbs ZofcolanU were the btrefootod Fnniilaoaii fiun, aa okUsd fiMn 
Ukoi toeccii, or wooden-ioled Mindalt. 

■' The freMM> ia <n «ttw ; Um baiuieT i» loat. 

■■ This picture i> dettrojed. 

■■ In Um PiniO(>tec» ot Pemgu. Neu SinigagUi, in tiie BuppreHed mnTeat 
of S. Ibria delle Grarie, there u ■ veiy oaref ally flnuhed little picture Mtrl- 
bnt«d Is Fra CameTile, which i> believed by iome oritici (Areh. Stor. dtlP 
Artt, T. Sa9) to be ft good ■peaimen of Piero delta Franoeeca. Thii ii, liow- 
erer, ■ diepnted point, aod a la^ picton in tlic Bren gallei?, oonlaining d 
kneeling figure of Dolce Federigo d'Urbino, ii aln a lUbjectFortheMme kind 
of contmveiaf. fiee Dr. Fiinoni reriewing Dr. Boda'a edition of the Cioe- 
nme, Areli. Star., L, SOS. 
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in pergpective, which is indeed beantifal. In the predella 
are representations in small figures, depictiog St. Anthony 
restoring a boy to life ; St. Elizabeth saving a child who has 
fallen into a well, and St. Francis receiving the Btigmata.* 
At Ancona, likewise, on the altar of St. Joseph, in the 
church of San Ciriaco, Piero della Francesca depicted the 
espoasals of onr Lady in a story of extraordinary beaatj.** 

This master was exceedingly zealous in the stud; of arts. 
As I have said, he devoted much attention to perspective, 
and poaeeaeed considerahle knowledge of Enclid, inasmuch 
that he understood all the most important properties of rec- 
tilinear bodies better than any other geometrician ; and the 
most useful elucidations of these matters which we possesa, 
are from his hand : for the monk of St. Francis, Maestro 
Luea del Borgo, whose works treat of regular geometrical 
bodies, was his disciple, and when Piero became old, and 
finally died, after having written many books, the above- 
named Maestro Luca, attributing them to himself, caused 
the works of his master to be printed as hia own, they hav- 
ing fallen into his hands on the death of Piero." 

** Bdicred to be the triptyoh in the Finkooteoa of FemgU. 

•I According to HilaoMd thii mt probablj ■ wall-puntiiig aud h»a pgriihed. 

" PMioU hu bean defended ag^nst the impntatioD of Vaaari by Giiuepp* 
Bo«i, Padre Loigi Pungileone, and MiUneei. Aooording to Dre. Jordan and 
Winterberg, who hare itndied the HS, swefnlly, tlie faota of the oaae seem to 
be : Luoa Paoioli, who afterwanlB beoame a famooi matfaematiaiau, wm a 
pnpU of Piero della Fnnoeaoa ; Piero'e HS. oontauned no original eODtribn- 
tiona, bst waa limply a leriei of practical appUoatJom baaed on Endid'i prap- 
ontioni ; the work Tefen«d to by Vaaari waa merely an Italian banalation by 
Paoiali of the Latin. M. MUnti auerta, on the oontmy, that etody of the 
original MS., Ji-aetatut dt ^InijiK corporUui, found by Dt. Joidan, prove* 
that Vanii waa right in aociuing Paoiali of plagiariam. H. Hunia haa n- 
cently diaoovrred in the Bib1ioth>qae Natkmale an old copy of Pietro'a tre*- 
tiae on penpectife nodcc the title, PHnu pi^tor Bwrgeraii de penpietiaa. 
Thia copy, made In the liiteeDth oantoiy, oontaina reprodaetiona of the 
original drairinga. Anotlier copy of the same work ba* aim been fonnd in the 
Ubnry of Bordnai I7 M. Raraiuon. The HS. otika De ProtpediBa pta- 
gtndi belonga to the Safbanti oolleotion in Verona; an Italian tranalatios 
waa diaooTCTod by Harr Hansn in the Ambroaian library, Milan, nndcr the 
name Fietro pUiort di Smga. Another copy, which waa once the prop- 
erty of the Dnke of Urbino, ie now in the Vatirara. 
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It was the custom of Piero della Franceeca to fonn figures 
in clay Thereon he afterwanfe amnged draperiee of soft 
teztnrea richly folded, from which he then drew, nsing them 
as his models. 

The works of Piero Boi^hese were ezecated aboat the 
year 1458. At the age of sixty he was attacked hy a catarrh, 
in eonseqnence of which he became blind, and thus lived till 
he had attained his eighty-eixth year.* He left consider- 
able property among which were certain houses in Borgo, 
which he had himself built, but which were burnt and de- 
stroyed in the strife of factions during the year 1536." He 
was honourably interred by his fellow citizens in the prin- 
cipal church, which originally belonged to the monks of 
Camaldoli, bnt is now the episcopate.* His books, which 

•• Tha itorr of his blindDSM i* donbtfol He wu workiag in 1418, Mid hit 

win, made in I48T, '- hini to hkre beea taniu menu inUUtelu tt airpttrt. 

He died October IS, 1493, ud mi buried in the ibbey (now oftthadnl) of 
Bo^o San Sepolcro. Hie luuna spoD the bmiil lecoide ii Maatro Ptetro dt 
Beiudetto d/f FratuaeM. Bee HUalieBi. 

*• Bi^nor Gimeppe Muini Fnoawohi of Borgo San Sspoloro, a dnoendaiit 
of Kero, po Mei iM what i« ooniidered to be a et^ij from an origina] portrait rf 
Fiirro by himielf , 

<• Piero deQa Fnmeiia li an Vmbrian painter, bat of the Tiuoo-Unibrian 
bianoh o( art, that >■ to. mTi Doming from Ui« portion of Umbria which ia 
tamBd toward Taaoanf, and which, being alTeoted h; Florentine inflnonoe more 
than waa the ooimtry abont Aeairi, gave to Italian punting Kgaonlli and 
Fiaco BoTgheee, initead of Perngino and Oentile of Fabriano. Picn>, then, 
wae a nataialirt atodpug anatomy a> ardently •■ Pollajoolo, penpeotive aa 
(■msatiy ae Dooello, bat he wae atill Umbrian enoogh never to tboroagfaly 
adopt the agly aide of thsK puntera' nataialiam, and he borrowed from 
Andiea dal Caatagno not hii giimaoea, bnt rather bii proad and defiant at- 
titndea. To thoae who aeek for graoa fint of all in a work of art, and eape- 
oiaUy to thoae whoIa*a the j)T/ci«uz qnality in a painting, Piero'i atiffdirect- 
neaa will b« lomewhat repellent ; bnt to tboie who care moat for lai^eaeu of 
oonaeptum and breadth of treatment, hia worki will become more admirable 
tbe more they are atadied, for although he i* lint of all an obaeTrer, he 
obaervea largely and omita with judgment and taite. Ficro's peraanagea are 
always graye, having aomewhat of woodenneaa and alio somewhat of giandenr. 
He worked in broad, linple, olear planea of color, whiofa are eminently deoora- 
tive, and in the Dream of Conatantine hii loieaoe of chiarotcHro pointa 
forward to Raphael'! DeliTenjioe of St. Peter, in the Talican ttanta. Hia 
love of the quaint Gfteenth-centary coetumee, with their atiBheu and parti- 
oolorad patterna, exaggeratea the archaic charaoter of Hme of hia Ggures, bat 
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are for the most part in the library of Frederick n., dnke 
of tTrbino, are of so much Talne, that tlie; have deBerredly 
obtained for him the name of the first geometrician of hia 
time. 

tlM7 itand SntJj npon thaii tMt, m rtodied In the ronnd ttnigiit from 
natnn tni hii pom ue at timea qnita nobis. Among the nltn-natoralicte 
of hia time he moit oompletelj attained grandenr of ityls. Hen- Robert 
Viaoliei olaima that hs maiki a turning-point in the hiittay of art, and tbat 
Lnoa Bignondli wai " ptoridantuU; thrown in hia way aa bia allotted ipiritoal 
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FEA. GIOVANNI DA FIESOLE, PAINTER OP THE 
ORDER OF PREACHING FRIARS' 

[BoTnI38T; died 1460.] 

BiBLTOOKlPHT. — Lifa of GioTuml Angelioo d» FietcJe, tnoilated fnmi 
Taikri by GioTumi Aubnj Beui, Arimdel Booiety PnbUration, LondoD, 
1850. Cutder, Vie de Fra AngtUeo dt FUtoU, Puis, IgST. Fdrits, Leben 
■fUj WerlM, tUUHbon. ISSBl B. Dobbart, Fra Angttieo da FUtoU in the 
Dohma Kiiet of JTunM and KUtutUr da IfUtelaUen Mnd der JITnmiC. Vin- 
oemo HucliMe, Ifemoria dti pia inttgai arl^flei Donuiiieani, Floreoce, 
1878. T. Qoodvrin, Life of Fn Angelioo, London, 1861. L'Oemre de Fra 
Angtlico d Sinne utiels \ij H. Fauooa in L 'Art iot 18S8, vol. XXXT., pp. 
HI, 167. E. Bmn. Pra Angeliro in ChTUtlieha Sumiblatl, 7. T, Huohcu, 
Storia dtl mraienio di San Marto, Florenoe. See the ohapter on Prs Ad- 
gelico in Tune's Yoyagatn Ridit,'Voi.\l.;FUirtnteii Timiu*, mndftlw n^any 
beantifnl puaages refening to him in Mr. Rnakin'a wotki. The life of Fn 
Angelioo in Croire Mud CkTsloswlIe ii eapeoikllT long mod foD. The It&liHi 
editim of their historj (■till ftppakring) ia oleuer in iti ammgement than li 
theii oldei and well-lmowu English edition. The Uiatoiy of Painting in Italj, 
in tiitee Tolnnua. 

FRA GIOVANNI ANGELIOO DA FIESOLE, who, 
while in the world, was called Gnido,* having been 
no less eminent as a painter and roiniatnrist than ex- 

■ Certain critioa have beliared that this life «a* dictated to Taaari b; the 
monk Don SilTio Razxi, bnt Hilaneai damonBtrateB the £dumeu of this theory. 
Padre Harobese anggeata that the biogntpher may ha*e obtained the fact* in 
the life of Fra ADgeUoD from Fra Boitaohio, a miniature-painter of San Marco. 
who gare the Aretina antbor ralnable aaniatanoe in hit Gut edition. He alao 
oite* the Tariona monaitic recordi and annaJa to vhioh Yaiaii might have bad 
access. Sea Y. HarDheae, Lirea of the Moat Bminent Fainloa, Scnlpfcin, and 
Arohiteota of the order of Bt, Dominic, Eagliah edition, L, pp. 161, 162. 

> Fra Angelioo wia bom at Ticchio, not tar from Veipignano, tiie repnted 
birihplaoe of Giotto. His real name vaa Gnido di Piatro da If ngello. Aa a 
monk he vaa knom as ^ale Gioranni da Fieaole, After hia death and 
beatification ha waa often called H BtaU>, and atill more generally Fra Angel- 
ioo. Hngello ia simply the name of a proTjnce, and tboae who give AngeUco a 
eognomen anch a* de" Toaaiiil, de' Hontonoli, de' Petri are nnanpported by 
doonmentary eridence. 
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cellent as a churchman, deserves to be held in honourable 
remembrance for both these cansee. This master might 
have lived in the vorld with the atmost ease and comfort, 
Bince, Id addition to what he originally posseesed, he might 
have gained whatever he desired by the exercise of the arts 
with which, while still very young, he was perfectly well 
acquainted. Bat he chose nevertheless. In the hope of 
ensaring the peace and quiet of his life, and of promoting 
the salvation of his soul, to enter the order of the preach- 
ing friars ; * for although it is certain, that we may serve 
Ood in all conditions, yet to some it appears, that they can 
more effectnally secure their salvation in the cloister than 
in the world ; and this pnrpose is doubtless successful, as 
regards the man of good and upright purpose, but the 
contrary as certainly happens to him who becomes a monk 
from less worthy motives, and who is sore to render himself 
truly miserable. 

There are certain choral books from the hand of Fra 
Giovanni in his convent of San Marco at Florence, of which 
the miniatures are such that no words conld do justice to 
their beauty. Similar to these are others, which he left in 
San Domenico, at Fiesole, and which are execnted with in- 
expressible care and patience : it is true that he was aBsisted 
in these works by an elder brother, who was also a minia- 
turist, and tolerably well versed in painting/ 

■ Fn Oloraimi entcrsd Um DominicaD order u a uoTioa in 1408, and pinnil 
hit Dorioiata in Cortona ; he then ntnrDed to Fieeols, from whence the whole 
brotbetbood of the oonTeDt went in 1409 to FdigBa, in tTmbria, whan they 
Mmidned ontil I4ia Prom 1418 to 1488 be tUjti In FieKtle. From 1488 
till 144S he WM Id Fkimioe, »nd punted in the monMter; of Shi Hbtoo. 
Aboot the jtti 144S he wu ordered to Rome bf Pope Engenlni IV., Hid 
Teroained then moit of the time nntil bii death in 14fiG. The ohnnlole of S. 
Dmnenioo of Fieule read* : " 1407, Brother Joumea Petzi de Hngello of '^o- 
Ohio, who eioelled aa a painter, and adorned many table* and walla in diven 
plaeea, aooepted the habit of a olerh in thi* oonvant, . . . and the f ollowins 
year profeMed." On a piotnie at Cortonk be ligna himielf Fmttr Johatttut. 

* Pia Benedetto, hii joanger tnothar, waa not a painter, but a Scriplorlaa. 
Hs waa io mnoh erteemed for hia Tirtoaa by Blabop Antonino that he wa* made 
Bob-i^iar of SanMaroDformany yeara; he died in 1448 aa prior of San Domm- 
loo of Fieaola. Zanobi di Benedetto Stroiii illominated the flBorea, and Fi- 
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One of the first paintings ejecated by this good father' 
was a picture on panel for the Carthusian monaster; in 
Florence, where it was placed in the principal chapel, which 
belonged to the cardinal Aociaiaoli : the subject is a Virgin 
with the Child in her arms, and with angels at her feet ; the 
latter are soanding musical instromenta and singing, and are 
ezceedinglj beantifnl : on one side of the Virgin are San 
Lorenzo, with Santa Maria Maddalensj on the other are 
San Zanobi, with San Benedetto ; and on the predella are 
stories from the lives of those sunts, the fignree of which 
are verf small, and are executed with infinite care. In the 
same chapel are two other pictures by the same master, one 
representing the Coronation of the Virgin ; and in the other 
are the Madonna, with two saints in ultra-marine blue, of 
great beauty.* In the nave of Santa Uaria Novella, and 
beside the door, which is opposite to the choir, Fra Gio- 
vanni afterwards painted a fresco, wherein he represented 
San Domenico, Santa Caterina da Siena, and St. Peter the 
martyr. In the chapel of the Coronation of oar Lady, 
which is in the same part of the church, he likewise painted 
certain small historical pictures ; and on the doors which 



Uppo di Matteo Torelli did the onumantetiDii, of the ebonl books of San Uuoa. 
The books of San Donwiiiao were, some of them *t Inst, illuminated by ■ 
Ser Benedetti^ b pnert ol Pieiale. 8m HUauesl's CommentaHv. A fine ool- 
leotion of illaminated oboir books is still shown in San Huoo, thongb man; 
were lust after the ■appression of the ooDTents bj the Ftmoh. 

< We do not know definitely bow or where Tit AngeUoo fiist studied, bat it 
ia probable that he bad learnt the radiments of bii ut before entering tbe 
religioas order. BaldlDnod, Bottari, and RosiDi assert tbat he was the pupil 
of Gherardo Stamina. He wa* inflnoioad b; both Orgagna and Msaolino, 
and sanrding to liord Lindsay, also by Antonio Tenadaoa and Spinello. In 
the life of MsMcoio, Vaaari says that the study of the works of that artist 
wms tbe sonroe of Fn Angelico's eioellenoe in painting. Bat the latter wm 
bom in 1387, while Hauoalo wu bom in 1401, u that thongh Fra Angelico 
nndoubtedlj profited, in later life, by the work of Huaocio, the latter painter 
conld not bare influenoed him in his esriier years. 

• Thaae haTe al! disappeared. Sigg. Cavalouelle e Crows, Storia deUa Pit- 
lara, etc., H., p. 863, say that his first picture* were the tresooH (now de- 
aCroyed) in the couTent of Ban Domenioo at Cortoua. Several youthful works 
of Angelioo were oarried from San Domenioo to the Gesb, where they still are^ 
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close the old organ ho painted an Annunciation on cloth, 
which is now in the conyent, opposite to the door of the 
lower dormitory, and between the two cloisters.' 

Fra Giovanni was so greatly belored for his admirable 
qualities by Cosimo de' Medici, that the latter had no 
sooner completed the church and convent of San Marco,' 
than he caused the good father to paint the whole story of 
the Crucifixion of Jesus Christ on one of the walls of the 
chapter-house. In this work are flgnres of all those saints 
who have been heads and founders of religious hodiee, 
mourning and bewailing at the foot of the cross on one side, 
and on the other, St. Mark the Evangelist beside the mother 
of the Son of God, who has fainted at sight of the crocified 
Saviour. Around the Virgin are the Maries, who are sor- 
rowing with and supporting her ; they are accompanied by 
the saints, Cosimo and Damiano. It is said that in the fig- 
ure of San Cosimo, Fra Giovanni depicted his friend Xanni 
d'Antonio di Banco, the sculptor, from the life. Beneath 
this work, in a frieze over the back of the seats, the master 
executed a figure of San Domenico standing at the foot of a 
tree, on the branches of which are medalliona, wherein are 
all the popes, cardinals, bishops, saints, and masters in the- 
ology who had belonged to Tra Giovanni's order of the 
Preaching Friars, down to his own day. In this work the 
brethren of his order assisted him by procuring portraits of 
these various personages from different places, by which 
means he was enabled to execute many likenesses from 
nature. These are, San Domenico in tlie centre, who is 
grasping the branches of the tree ; Pope Innocent V. ; a 
Frenchman ; * the Beato Ugone, first cardinal of that order ; 
the Beato Paolo the patriarch, a Florentine ; Sant' Antonino, 
8 Florentine ; Bishop Giordano, a German, and the second 
general of the order ; the Beato Niccolo ; the Beato Bemi- 

* This MmtoDoe Bhonld zetid ; The French pope, IncooeDt V. 

' All of die piotom mentioned aa being in SuU Hwik NovaD* lw*« 
periahed. 

* Bee the life of Miohelomo, notaa 17 to 24, incIaeiTe. 
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gio, a Florontine ; snd the martyr Boninsegno, s Floreotiue ; 
all these are on the right hand. On the left are Benedict 
XI.,* of Treviso ; Oiandominico, a Florentine cardinal ; 
Pietro da Palnde, patriarch of Jerasalem ; the GermaD 
Alberto Magno ; the Beato Raimondo, of Catalotita, third 
general of the order ; the Beato Ohiaro, a Florentine, and 
Prorincial of Borne ; San Vincenzio di Yalenza ; and the 
Beato Bernardo, a Florentine; all theae heads are truly 
graceful and very heaatiful.*" In the first cloister, Frs 
Giovanni then painted many admirable figures in fresco over 
certain Innettes, with a cmciSr, at the foot of which stands 
San Domenico, which is greatly eeteemed ; and in the dor- 
mitory, beside many other things in the cells and on the 
walls, he executed a story from the New Testament which 
is beantifal beyond the power of words to describe." 
But exquisite and admirable above all la the pictnre of die 

• Benedict n., nthar. 

'* Aocxinling to UarclLeu It ooold not have bMD neoutad before 1441. Foi ■ 
K> eu'l; mn epooh of Itelian r*-'"*'"B the he»d » in this Omoifiiion are Rston- 1 
iihingl; sldlfiil in dntnghlunuuhip. They oc* anbtly ohanoteriied, intelli' I 
gentljr modelled, and ahoir a oIdh itndy of nattu«, Uterein differing widclj I 
from Angelioo'a treatment of the faoea of angels and of women. Here we > 
feel that we are in the preaenoe of a nuwter capable of preparing bii pnpll, 
Benono GouoU, to draw tlie oatetal and wondcriollj indiridaal head* in the 
St. AognatiDe cycle of freoooea at San Gimignano, On the whole this Crad- 
fixion may divide with hie fieaeo at Orrieto the honor of being Angeliao'a maa- 
terpieOft The former bai bean retoaohed at TarioTii timea, the oolar of the 
bwdigraimd ohanged, and the inaoriptiona at the aidea of aome of the Ggataa 
hare been altered. Thoa AngeUoo did not paint Antonino aa a uint, einoe 
he wia only a biehop when the picture was painted. The halo and iniariptian 
wen andonbtedlT given to thii fignre by later reatorere, who deeired to cm- 
phaaize and point oat the aanclJGoatian of this funona n]enii>er of their order. 
H. Laf eneatre laya that in thii freaoo Fra Angelioo haa given na the moaaure 
of his Bpiiitnal capacity combined with an nnaocnatomed vigor of style, that 
the Ggnrea ranged on either aide of the cmciSed Chriat preeent with extraor- 
dinaiy intenaity of emotion all the aapirationa of Oiotto and hia foUowera 
toward an ideal of axpreaaion. Every ihade of eoataij, of grief, of oompa*. 
aion, which the death of the Savioni conld inspire in the faithful is rendered 
with the ume fidelity ; ' ' religions art oonld go no further. " 

J ■ Theae freaooea an nearly all in eEisbenoe intbevartons oelle and rooma 
•od moat of them are wall preserved. The convent is a whole gallery of the 
vEcks of Fn Angelioo. 
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High Altar in that church; for besides that the Madonna 
in this painting awakens devotional feeling in all who re- 
gard her, by the pore simplicity of her expression ; and 
that the sainte surronnding her hare a similar character ; ** 
the predella, in which are stories of the martyrdom of San 
Cosimo, San Damiano, and others, is so perfectly finished, 
that one cannot imagine it possible for any thing to be exe- 
cnted with greater care, nor can figures more delicate, or 
more jndicionsly arranged, be conceiT^.'* 

At San Domenico di Fiesole Fra GioTanni likewise painted 
the pictnre of the High Altar ; bat this — perhaps becanse it 
appeared to have received injury — has been retoached by 
other masters, and much deteriorated. The Predella and 
the Giborium are, fortunately, much better preserved ; and 
the many small figures which are seen there, surrounded by 
a celestial glory, are so beautiful, that they do truly seem to 
belong to paradise ; nor can he who approaches them be 
ever weary of regarding their beauty." In a chapel of the 
same church is a pictnre from the same hand, representing 
onr Lady receiving the annnnciation from the angel Qabriel, 
with a countenance, which is seen in profile, so devont, so 
delicate, and so perfectly executed, that the beholder can 
scarcely believe it to be by the hand of man, but would 
rather suppose it to have been delineated in Paradise. In 
the landscape forming the background are seen Adam and 
Eve, by whom it was made needful that the Virgin should 
give birth to the Bedeemer." In the predella are likewise 

"WUehma painM InttSS, andlinow tnlhs Aoadsmr; it hubMnfn- 
JandbrwMhingaiid olnmij retonohing. TwoTerjriimiluiableotaara intlia 
waelujlof thsAMtdemr, onafromtheoonTMitof Doininin>nnnii«n>ll«dOaii- 
Toito di Anukleiu, ona bom U)e oanTOit of the Boaoo de' Fnti, naar Florenoe. 

■■ Hilftoed, kftsi niggectiiig that tbsM pMieli hftva baen oambined with * 
Uigsi one b; Lorenio Honaoo into a prtMla, whlob ia in tbs OappalU de* 
Pittorl, Cloirtar of Ui« Annniudata, ersntnallr inclines to think that thejr 
belongad to a Mt of panela, two of whiob are now in the Florentine Asadamy, 
four in Hnnioh, and one in a priTate ooUeotion. 

" Now in the oholr ; it wai rcatorttd by Lotolio di CredL The thiea panda 
of tbe gradtno have been wld. 

» Said to bata bean aold in 1611 to the Dnke Haiio FaneM. and by him le- 
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certain storiee. the Bmall figures of wliich are extremel; 
beaatifal. 

Bnt BDperior to all the other works of Fra Gio^^ni, and 
one in which he BnrpoBBed himeelf, is a pictnre in the same 
charch, near the door on the left hand of the entrance : in 
this work he proves the high quality of his powers as well 
as the profound intelligence he poBsessed of the art which 
he practised. The subject is the Coronation of the Virgin 
by Jeeos Christ : the principal figoree are snrronnded by a 
choir of angels, among whom are vast nnmbers of saints and 
holy personages, male and female. These figures are so 
numerous, so well executed, in attitudes so varied, and with 
expressions of the head so richly diversified, that one feels 
infinite pleasnre and delight in regarding them. Nay, one 
is convinced that those blessed spirits can look no otherwise 
in heaven itself, or, to speak under correction, could not, if 
they had forms, appear otherwise ; for all the saints, male 
and female, assembled here, have not only life and expres- 
sion, most delicately and truly rendered, but the colouring 
also of the whole work would seem to have been given by 
the hand of a saint, or of an ang^l like themselves. It is 
not without most sufficient reason therefore, that this excel- 
lent ecclesiaBtic is always called Frate Giovanni Angelico. 
The stories from the life of our Lady and of San Domenico 
which adorn tiie predella, moreover, are in the same divine 
manner, and I, for myself, can affirm with truth, that I 
never see this work bnt it appears something anew, nor can 
I ever satisfy myself with the sight of it, or have enough of 
beholding it." 

In the chapel of the Nunziata at Florence, which Piero di 
Cosimo de' Medici caused to be constructed, Fra GioTanni 

mM in 1013 to the Dnka of Lanu for a ohoioli of Vallulolid. Baa Pxlia 
Mandwaa. 

■* Now in tli« IioHTn. TbiBn itill loiuin two piotoraa b; Angelioo in tho 
MtlTent : > Craoifiilon in tha old refectory and a, Midonns aad Child, with 
(ainla, in tha old oliaptor-hanaa. Tha CoronatioTt of the Yirgio and the;r*- 
dcUa panda waia nifiaTad and pabliahad at Puia, with text bj A. W. too 
8cadagd,inl81T. 
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painted the doors of the anaory or press,'* wherein the 
ailrer ntensiU for the service of the alt^ are deposited, the 
fignres are made and executed with mnch care. He ptunted 
besides so many pictures which are now in the dwellings of 
different Florentine citizens, that I remain sometimes in as- 
tonishment, and am at a lose to comprehend how one man 
could Bo perfectly execute all that he has performed, even 
though he did labour many years." The Tery reverend Don 
Yincenzio Borghini, superintendent of the Innocenti, is in 
possession of a small picture of the Virgin by the hand of 
this father, which is beautiful ; " and Bartolommeo Oondi, 
as zealous an amateur of these arts as any gentlenmn that I 
' know, has a large picture, a small one, and a crucifix, all by 
the same hand." The paintings in the arch over the door 
of San Domenico'' are likewise by Fra GioTanni, and in 
Santa Trinita there is a picture in the sacristy, representing 
a deposition from the cross, to which he devoted so much 
care that it may be numbered among the best of his works." 
In San Francesco, without the gate of San Miniato, Fra 
Oiovanni painted an Annunciation,^ and in Santa Maria 

"Thi< Hrin U of gnat ioterert from ths largeDsu of oonoeption whkill 
p>«i huid ia hwu] with the diminntiTeneu of the puMli. Thete ue thirt)'- 
Bn little piotnToi boin Uu Ufa o( Cbriit ; they an now in the Florentin* 
Aokdemj. 

'■ Hilanen adds to then lemuki the'itatement thftt the greater part of Fra 
AngsUoo's works are aot eTen mentioned by VaaarL He oitea amimg otben 
Uioae in the oratorio of Sant' Anaano at Fioole, two in the gallery of Turin, 
and the piotnie whicli, taken from the oharob of San Oirolamo, near Fieule, 
is DOW in the IioaTre, and ii not ooniidersd (b; Hean. Ciowe and Cavaloa- 
•elle) to be an anthantio Fra Angelico. The latter aathora, in their Italian 
edition of the Hiitorf of Painting in Italy, HxK Storia dittaFUtnTa,XL,^ 
353-123, give a partioularl; oopimu liat of Angalioo'l Irotb. 

>■ Thia work hai petiahed. 

" Apparently these worki haTe periabed. 

■> Do longer to be seen. 

» Thie ia coniidered to be one of Angelioo'e best worka. F)ant*d in 1410^ 
it ia now in Uie FlorenUne Aoademy ; the InntlUt in the tops of the three 
Chithio arches are by Iioienm Monaco, ^e portrait of Hiobeleuo li in tUi 
pioture. See note at the md of life of the latter, and Milaneai, IL, p. «H^ 
notes. 

t) x]^ luM disappeared. 
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Novella, in addition to the vorks from hia hand already 
enamerated, are certain stories, decoratiDg raiiooB reliqaa- 
ries^ which it ia the eastern to place on the altar in high 
Bolemnities,* with others which are ased in the Easter 
ceremonies." 

In the abbej of the same city (Florence), this master 
painted the figure of San Benedetto, in the act of com- 
manding silence." For the Gnild of Joiners,! he executed 
a picture J " which is preaeryed in the hoase of their 
Gaild," and in Cortona he painted a small arch oTer the 
door of the chnrch which belongs to his order, aa also the 
pictore of the high altar.' 

* The tnuuUtor lui omitted > nnteiioa haia, tIi.: "He painted mullpiet- 
nrei on the pwcb^ taper " {dtpitiM di dorU pittoU U term pcuguab). 
Vaiari refen to the huge painted and gilded wax oandlea whioh wen, and 
atill are, placed hj the altar at Baater in Italy and Spain, and wUeb was 
geuarally deoorated in the oonrentB. 

t Not joinen {Ugnaluoll^, bat Uii«n-diapera (Mn^fuolf). 

t The text in the original ia Uaoia, pand, lathar than pioton ; in thii oaw 
it waa a tabenuy^le. 

** Aooordliig to Padie Haroheie dted by Hilaneai, he painted four at Um 
idiqiiariea. ThriM of theae stall exirt in SanU Maria Norella. 

•* The Btoiiea and the pauW taper have vecy natnnlly divppeaied. 

** Thii ia a half-length Sgnce, badly damaged, bnt atill «^'t'"g abo*a b 
walled-np docs' in the imall cloister. 

** Haiobeae atatcathatPn Angtlioo nerei ineeribed hia pietnrea with datea, 
and though it ia not Tory diffionlt to diaaiiminate between the worlu of the 
eariy and matare perioda of moat aitiata, it !« in the oaie of Fra Angelioo, 
whoae wnrka are ohanuteriied by moh nniformity that it ia baid to deter' 
mine whioh were painted firat and which were punted laat. 

*• Uilaneai, (dting Baldinaoci and other oritios, aaya that the oommiMion tor 
thia pistnre waa given July II, I4S8. The model fbi the tabernacle WM or- 
dered of Qhibertd, and waa eieeated in wood (1433) by Jaoopo, oalled Ptpeat 
di Piaca, Fia Angelioo painted upon it a Madonna and Child, larger than 
life, wiUi twelve imall angeb in the boidera of the tabernacle ; on the backa 
of the abntters {g>orltUC) were the figniea of SL Peter and Sunt Hark, and 
ontheinteiioraof the same ware Bunt John Baptiat, and Saint Haik repeated 
aaeoond time (aahewaa the patron luat of the gnild). Thiabmoai piotnie, 
with ita often-oopied angioUtti, faaa been in the Cffizi ainoe IT7T. 

*> Cortona haa two plcturaa and two predtlU by Angelioo : an Annnntdation 
En the Compagnia dl Oai and a Madonna Einthronad, with aainta and angda, 
in the fint chapel to the left of the high altar in San Dcmenioo. Aa for the 
gteat picture of the high altar, attribnted to Fra Angelioo. Hilanaai pntvea It 
to be fa J LoranM dl Nipoola Bee bia commentary on Fra Angelioo. 
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In Oirieto," Fra Giovanni began to p^nt certain proph- 
ets in the Cathedral ; on the ceiling ot the chapel of otu 
Lady, these were afterwards finished by Laca da Cortona. 
For the Brotherhood of the Temple in Florence, be painted 
a pictnre ropreseDting the Dead Christ, " and in the church 
of the Monks of the Angeli," he executed a Paradiso and 
Inferno, the figures of both which are small. Fro Oio- 
yauQt proved the rectitude of his judgment in this work, 
having made the countenances of the blessed beautiful and 
fuli'of a celestial gladness ; but the condemned, those des- 
tined to the pains of hell, he has depicted in varions at- 
titudes of sorrow, and bearing the impress and conscionsness 
of their misdeeds and wretchedness on their faces : the 
blessed are seen to enter the gate of Paradise in triumphal 
dance, the condemned are dragged away to eternal punish- 
ment in hel), by the hands of demons. This work is in the 
church above-mentioned, on the right hand, as you ap- 
proach the high altar, near where the priest is wont to sit 
while the Mass is sang. For t^e Nuns of St. Peter the 
Martyr, who now occupy the monastery of San Felice in 
Piazza, which formerly belonged to the Order of Camaldoli, 
Fra Oiovanhi painted a picture wherein are represented the 
Virgin, St. John the Baptist, St. Dominick, St. Thomas, 
and St. Peter the Martyr, with many small figures." In 

» Dnring hii ttay in Rome AogelioD oontnotsd to go to Orrieto noh jttr 
dnring tbe hot maUrUl montlu of June, July, Augnit, September, uid to 
work there on tlia oathednl. He went in I44T, and punted the piopheta on 
the Tanlting of the ctiKpel sailed " of the Madonna of San Bdiio," which waa 
afterward decorated throngbont by Signoreili Angelioo did not retnra to 
Orrieto, perlups on aooeont of tlie inTolrad fiiianoea ot the oatbednd board. 
In apite of bii abort atay he left in thla group of propheta and aainta one of 
the Gneatworka of the Hfteenth oentory. Benoiio Goiioli waa Angelioo'a 
■aiialant here. Tbe treioo ti in the lunellt orer the high altar and eon- 
taina alxleen propheta, with tbe inioription, " PrqpAslarym landabatt nit- 

" Now in ilie Florentine Aoademjr. 

■■ In the Aoademy of Fins Acta, Florence. 

n In the Pitti Gallery. It i> mnoh repainted, and lome oritiM MMrt that it 
ia only a oopy from a work of Pia Angelioo. Sigg. ChTaloaaelle e Crowe, Stotia 
dtita PUtura, II., 303-401, menUon, among other works ot Angelioo, a I«at 
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thfl centre aisle of Santa Uaria NaoTa,** is ftleo to be seen a 
pictore by the hand of this master. 

These manj and TftTions laboars having rendered the 
name of Fra Giovanni illaBtrioas thronghont all Italy, he 
was inrited to Rome by Pope Nicholas V.," who cansed him 
to adora the chapel of the palace, where the pontiff is ac- 
cnstomed to hear mass, with a Deposition from the Gross, 
and with certain events from the life of San Lorenzo, which 
are admirable." The Pope farther appointed him to ex- 

JndgDMnt, In thaDadlayodlaotion of London, and on* in tba Ooidiii gmUerj, 
Rome; Two Angels KnwKng (in Tarin) ; m Hadoiuw BnUiroowi, with 
Salnti (in Parma) ; > Hadonok, with Anfela (Fnnkfort) ; BL AmbroM B»- 
fusing to admit Tbeodoaiiu iritbin hii Ohmcb Doois (AotworpJ, and foor 
work* in Berlin : a Madonna with Saints, a Meeting of St Dominiok and 
St. Pnnoii, an Appantion of St. Franoii to Uie Honka of Axlo, and a I^rt 
JodgmenL 

u 'nie fuHHu •mall pietoni of the Oonnation, now in tlie UfflxL Tbii 
pictora, like maojr oUien of Fra Angelioo, baa in ths ooatomea violent I 
latmiliona and oltramarinaa. Angelioo Uuingbt, aa; aonu writera, that onlj | 
the [ >Brert of nolor a were good euoogh tor the elect. He may bave thon^it | 
all this, and very poembl; did, bat be also nied aoond teohnioal reaaoning and 
knew that apon the railed gold pattema of hia baokgtoimda the poreat odon ) 
wndd tell moat atrixigly, and fDrthermoie. that clear Termiliona and unadul- 
terated nltiamarinea which would be raw in a atrosg light, would beoome 
toned and admiraUe in the balf-darkneaa of a ohnroh. 

"Pope RDgoniaa IT., not Niobolaa T., invitad Fra Angelioo to Home, 
where he eomnUDoed, Haroh 13, Ml, to frsaoo a ohapel in St Feter'a, dnoa 
decbofed Tliomaa of 8anaua, who beoame Pope Niobolaa V. on Marob 6, 
1447, a week before Angelioo began liii work, oonGnned the appointment hy 
Bogeiuiu of "Fra CKoraonl di Piatro," with a aalary which for the epoch 
wu an aoormoaa one — two hundred gold dnoata — ainoe Bernardo Roeellino, 
arcbiteot-in-obief of the works of Saint Peter, reoaiVBd only one hondred and 
eighty. Bae H. MUnti, La PHmUtfl, 

" "Tlia ohapel of San Lorouo" waatbe oratory, and indeed tbe "studio," 
ths private working-room of ths pope, and waa a refl art aanotnary. An- 
geliOD'a deoorationa ooiuisted of aoenes bom tiie live* of St, Stephen in ths 
app«ietiea,andfiomthatof Si Lawranoe in the lower tier of frcMoei, while 
above were the BvangelisCe and Dootora of tbe church. The loenee from ths 
livea of Stephen and lAwreno* in thia obqtel mark Fra Aagelioo'acalminaling 
point, and do not ntfer greatly even in their oloee Jnztapoeition with the 
$tanze of RaphaeL They have the angelio monk'a deep feding for hia aal^- 
Jeot, and at Uie aame time are doaely and akilfnlly drawn, equalling hia 
Orrieto freeoo in acnenoe [though not in feeling tor grandenr), and showing 
Ba tlie Ktist as a man preising alwaya forwaid in hi* art to tbe very end 
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ecate the miniatares of aeversl books, which are also ex- 
tremely beautiful. " In the church of the UinerTa Fra 
Gioraimi executed the picture of the High Altar " and an 
Annunciation, which is now placed against the wall beside 
the principal chapel. For the same pontiff, Fra Gioranm 
decorated the chapel of the sacrament in the palace, which 
chapel was afterwards destroyed by Pope Paul III., who 
conducted the staircase through it." In this work, which 
was an excellent one, Fra Oiovanni had painted stories in 
fresco from the life of Christ, in his own admirable maa- 
ner, and had introduced many portraits of eminent persons 
then living. These portraits would moBt probably have 
been lost to us, had not P»]l JoviuB caused tfae following 
among them to be reserred for his museum : Pope Nicholas 
v., the Emperor Frederick, who had at that time arrived 
in Italy ; Frste Antonino, who afterwards became archbishop 
of Florence, Biondo da Forli, and Ferdinand of Arragon. 

And now, Fra Giovanni, appearing to the Pope to be, as 
he really was, a person of most holy life, gentle and modest, 
the Pontiff, on the archbishopric becoming vacant, jndged 
Fra Qiovanm to be worthy of that preferment; but the 
Prate, hearing this, entreated his Hotineas to provide him- 
self with some other person, since he did not feel capable of 
ruling men.*' He added, that among the brethren of his 
order, was a man well skilled in the art of governing others, 

■ of Us life. Hera he btsd nude <ue of oludo detui, fiir ao itrong ma the in- 
flaenoe of the levival of witiqaity that it foroed the door of the coDvent, and 
the painter-aunt hinmeU threw a gr^n of inoanae on the altar of Paganiam. 

" ITo axiating illamioated booka an known to be b; Fra Angdioo. 

u Milaueai thinka that poaaibljr a painting b; Angelloo may be hidden be- 
hind the altar-pieoe in the obapel of (he Roear; in the Chnroh of the Hinerra, 
bnt oertainlf nothing by him ia Tiaible there. 

x U. Fanoon ia dted b; H. MQnta aa affiiming in L'Art, VoL UL, pp. 144, 
(hst thia chapel was not la the Vatioan, bat in Saint Feter'a. 

40 Uiiineai ihowe that none of (be early obionlalera u-y that the aroh- 
biahoprio of Florenoe ma aTet offered to E^ Angelioo ; ha hat, however, 
little doabt hut that Angelioo'a inflnenoa with Pope Bngeniui nu; have 
bnoght abont the eleutioD of Antonino, S« alao the Annotetiona to T*- 
■ati's Life of Fn Angelioo in (he Anuidel Souietf'B pamphlet, p. 9ft. 
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a friend of the poor, and one who feared God : on this man 
he considered that the proposed dignity would he mnch 
more appropriately conferred than on himBelf. The Pope 
hearing this, and rememhering that what he said of this 
brother of his order was tme, freely granted him the favour 
he desired, and thng was the Frate Antonino of the order of 
Friarg-Preachers made archbishop of Florence. And the 
new prelate waa in tmth most illnstrions, whether for learn- 
ing or sanctity ; he was of sach a character, in fine, that he 
fnlly merited the honour of canonization bestowed on him 
in our own days by Pope Adrian VI. 

A great proof of excellence was this act of Fra Giovanni's, 
and, without doubt, a very rare thing. The resignation of 
a dignity so eminent, of an honour and office so important, 
offered to himself by the supreme pontiff, but yielded hy 
him to the man whom be, with unbiassed judgment and in 
the sincerity of his heart, considered much more worthy of 
it than himself. The churchmen of our times might learn 
from this holy man to refrain from taking upon them those 
offices, the datiea of which they cannot duly fulfil, and to 
resign them to those who are more worthy of them. And 
would to God, that all ecclesiastics (be it said without of- 
fence to the good among them) wonld employ their time, 
as did this excellent father, to return to Fra Giovanni, so 
truly named Angetico, seeing that he continued the wbolei 
course of his life in the service of God, or in labouring fori 
the benefit of the world and of hia neighbour. And what) 
more can or ought to be desired, than by thus living right- 
eously, to secure the kingdom of heaven, and hy labouring 
Tirtnously, to obtain everlasting fame in this world ? And, 
of a truth, so extraordinary and sublime a gift as that pos- 
sessed by Fra Giovanni, should scarcely be conferred on any 
but a man of most holy life, since it is certain that all who 
take upon them to meddle with sacred and ecclesiastical 
subjects, should be men of holy and spiritual minds ; for 
we cannot bat have seen that when such works are attempted 
by persons of little faith, and who do but lightly esteem re- 
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ligion, they frequently cause light thoughts and unworthy 
inclinatioQS to awakeu in the beholder ; whence it follows 
that these works are censured for their offences in this kind, 
even while praised for the ability displayed in them as 
works of art. Yet I would not here give occasion to the 
mistake that things rude and inept shall therefore be holy, 
and that the beautiful and attractive are licentious : this is 
the false interpretation of many who, when they see fem- 
inine or youthful figures adorned with more than common 
beauty, instantly consider them licentious, and therefore 
censure them ; not perceiving how wrongfully they are con- 
demning the sound judgment of the painter ; for the latter 
believes the saints, male and female, who are celestial, to be 
as much superior to mere mortals in beauty, as heaven is 
superior to things earthly and the work of human hands ; 
and, what is worse, they at the same time betray the nu- 
souadness and impurity of their own hearts, by thns dedao 
ing evil consequences from, and finding causes of offence, in 
things which, if they were truly admirers of good, as by 
their stapid zeal they desire to make themselves appear, 
would rather awaken in them aspirations towards heaven, 
and to wish to make themselves acceptable to the Creator of 
all things, from whom, as Himself, the highest and moat 
perfect ; beauty and perfection have proceeded. Bnt what 
are we to suppose that such people would do if tbey were 
placed, or rather what do they when they are placed, where 
they find living beauty, accompanied by light manners, by 
seductive words, by movements full of grace, and eyes that 
cannot but ravish the heart not amply guarded ? What are 
we to believe they then do, since the mere image, the very 
shadow, can move them so powerfully ? Not that I would 
have any suppose me to approve the placing in churches of 
such figures as are depicted in all but perfect nudity ; by do 
means : for in such cases the painter has not taken into 
consideration the reserve that was due to the place. He 
may have just cause for desiring to make manifest the ex- 
tent of his power ; but this should be done with due regard 
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to circamstaitcea, and not withoat befitting respect to per- 
Bons, times, and places. 

Fra Giovanni was a man ot the ntmoet simplicity of in- 
tention, and was most holy in every act of his life. It is 
related of him, and it is a good evidence of his simple ear- 
nestness of purpose, that being one morning invited to break- 
fast by Pope Kictiolas V., he had scruples of conscience as 
to eating meat withoat the permission of his prior, not con- 
Bidering that the anthority of the pontiff was superseding 
that ot the prior. He disregarded all earthly advantages ; 
and, living in pure holiness, was as much the friend of the 
poor in life as I believe his soul now is in heaven. He 
laboured continually at his paintings, but woald do nothing 
that was not connected with things holy. He might have 
been rich, but for riches be took no care ; on the contrary, 
he was accustomed to say, that the only true riches was con- 
tentment with little. He might have commanded many, 
bat would not do so, declaring that there was less fatigue 
and lees danger of error in obeying others, than in com- 
manding others. It was at his option to hold places of 
dignity in the brotherhood of his order, and also in the 
world ; but he regarded them not, affirming that he sought 
no dignity and took no care but that of escaping hell and 
drawing near to Paradise. And of a truth what dignity can 
be compared to that which should be most coveted by all 
cbarchmen, nay, by every man living, that, namely, which 
is found in God alone, and in a life of virtuoas labour ? 

Fra Giovanni was kindly to all, and moderate in all bis 
habits, living temperately, and holding himself entirely 
apart from the snares of the world. He used frequently to 
say, that he who practised the art of painting had need of 
quiet, and should live without cares or anxious thoughts ; 
adding, that he who would do the work of Christ should 
perpetually remain with Christ He was never seen to dis- 
play anger among the brethren of his order ; a thing which 
appears to me most extraordinary, nay, almost incredible ; 
tf he admonished his friends, it was with gentleness and a 
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quiet Btnile ; and to those who sought his works, he would 
reply with the utmost cordiality, that they had bat to ob- 
tsia the assent of the prior, when he would assuredly not 
fail to do what they desired. In fine, this never sufficiently 
to be lauded father was most humble, modest, and excellent 

\in all his words and works ; in his painting he gave evidence 
of piety and devotion, as well as of ability, and the saints 
that he painted have more of the air and expression of sanc- 
tity than have those of any other master. 

It was the custom of "Fm G-tovanni to abstain from re- 
touching or improving any painting once finished. He 
altered nothing, but left all as it was done the first time, 
believing, as he said, that such was the will of Qod. It is 
also affirmed that he would never take the pencil in hand 
until he had first offered a prayer. He is said never to have 
painted a Crucifix without tears streaming from his eyes, 
and in the countenances and attitudes of his figures it is 
easy to perceive proof of hia sincerity, hia goodness, and the 
depth of his devotion to the religion of Christ. 

Fra Giovanni died in 1455, at the age of sixty-eight. He 
left disciples, among whom was Benozzo, a Florentine, by 
whom his manner was always imitated, with Zanobi Strozzt, 
who executed paintings for all Florence, which were dis- 
persed among the houses of the citizens. 

Centile da Fabriano was likewise among the disciples of 
Fra Giovanni, as was Domenico di Michelino, who executed 
the altar-piece of San Zanobi, in the church of Sant' Apolli- 
nare, of Florence, with many other pictures. Fra Giovanni 
Angelico was interred by the brethren of his order in the 
church of the Minerva at Rome, beside the lateral door 
which opens on the SMristy. On his tomb, which is of 
marble and of a round ^ form, is t)ie portrait of the master 
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taken from nature ;** and on the marble is engraved the 
epitaph, which may be read below : 

Nim mihi tit laudi, quod eram iMlut alter ApeUtt, 
Sed quod lucra tait omnia, Ckriite, daham : 

AUera nam territ t^era extant, altera ealo 
Vrb* m» Joannemfio* iviU Etrurice. 

In Santa Maria del Fiore are two very large books richly 
decorated with miaiatnree most admiral; executed by the 
hand of Fra Giovanni Angelico ; ^ " they are held in the 

o The fignie nmaUr called that of Pta AngdioD, in a fraoo of Sigoorelli, 
at Orrieto, in no longer Mwiidered to be the portrait of tba angelio numk. Pia 
BartolonuMo planed the GgoieotFn Angelica amoDg the Beali, in the freeoo 
of the Last Judgment, in a shape) belongutg to the hotpital of S. Maria 
Nuota. From tbu fiewo Q. B. Nooohi traoed his head of Fra Augelieo. 

*■ The prinoipal pnpili of Fis Angalioo were BeDOao Qouoli and Cotimo 
Baewlli. 

•• VajKri'i life of Angelioo, whilo adminble in epirit, U oonfoaed ■■ to 
ohronohiglaal aiTmngement. Wben the e*eDti Bte fioperly eo-otdinated and 
we aiamine the world of his flnt period, we aea in Fra Angelico the pnpil of 
the tniniaturista. Hie ookr ii that of the iUnminator of miaali and ohoii- 
booki, hi* Madonna of the UtBd is an enlaced miniatnre, and the angele whioh 
aie ao greatly admired in hii I»et Jadgmest and hia Faradiae (FloraQtine 
Aoademf ) an oekatial dolU, thin ai paper and ituok fait to their gold baok- 
gronnda. In this early time the painter'* alcill in laoddling and drawing i* in 
the invene ratio to the nie of hi* oanTaa, another proof that he oannot foi^^et 
the miniatnre, but it i* only the limitation* of bia *kiU in drawing and model- 
ling whioh require a email aurface ; hi* sentimant of oompoaitdon 1* large and 
noble, and aome of hi* panel*, now in the Academy, taken from the dmra of a 
preaa formerly in the Annaniiata. panel* whioh are a foot eqnaie (aee notably 
Uie Flight into Bgypt), might be enlarged to oulo**al *ize and worthily decorate 
a ehOTOh w*lL Aa for the *entimoDt of beaatj, even the paper-doU angel* 
have 10 macfa of it that Hiohelangelo, that lorer of maHmlar constmction 
and heroic nndity, aaid of them, "Solely the good monk Tinted Paiadiae and/ 
wa* allowed to ohooH hi* model* there." In the later life of Fra Angcdico) 
we haTs in hi* Cmoifiiion of San Marco, hi* freaco of Onieto. and hia i^ole in 
the Dhapel of San Lorenzo in the Vatican the work of a painter who without 
for a moment loeing hi* religioae oonrictiaa, without feeling hi* *nhieat any 
leM poignantly, haa profited by the realietio rtudy of hia oontemporariea, and 
who disw* and model* with a tkill which ia a whole lifetima remored from 
hi* little BUgelio mnneiana or hi* dancing fignie* in the Paradise of the Aoad- 
emy. H. Lafcneitre ha* admirably defined AugelioD'a plaoe in the Renaia- 
aance when he >ay* that to E'ra Giovanni waa reaenred " the glory of fixing, in : 
a aerie* of imperiahable TiHion*, the religion* ideal of the middle age* joMt at 
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utmost veneratioD, are most sumptuoosly adoraed, and an 
only suffered to be seen on occasions of high solemnity. 

jtbe moment wbon it wm >fac<rt to duapp«kr foi«T«i." TIi* tsaderneaa of th* 
G(Mp«l, tbediiruieynniiDg of ths /mttoCio Chrittl, tita tui^ tweeOieta al Urn 
Piorttti of Bt. Fnncu, the ohUdlike lunplioity of the Golden Legend, (mud 
pietoriiJ eipieenoD in Angelioo'i work. As the itndy of the undo body was 
ifoifiidden to > monk, he oonoentnted all hli feeling tor phjdeal beant;, aU 
jhiaoapaoitf [or diamatio eipnaaion, on the faogjiUiuMiiita and angela, ud 
Ibeoame a nniqne expooent of iqljgisuu leiiliiBiant. To tbeohoiohmBn'i Iotb 
lot minute and alaboiate ornament applied to bolj thingi, he nnited the aepin- 
tioneotUis deront ioiil toward perfeotum, and added to tlie aehleTementi of 
'the OiolUfthi, beant;, diitinotton, and emotion. Thon^ withont donbt hi* 
johief glotjr ii a terror of oonTictton which paaiea beyond and aboTe all ttrk- 
■ Hique, yet in ttiKhiqut also be eeta a ynrthj example, and h« owe* to hi* 
oompotition, a* well a* to hie oonviction, the faot that be ohaimi at ouoe the 
ignorant, the devotee, the dilittantt, and the tnined aitiat. To Um art ito- 
Idant who is ooanpied with pisblenu of oonatrncUon and rdiet. Angelioo's 
llaok of the latter and indifferenoe to the former are aomswhat ibooking, 
' bat to the matured artist oomei a growing oonaoioDnieai that the limply and 
admirably compoied little aoawa from the life ot Chriit, in the Floreotina 
Academy, with their flat maaie* of brilliant color, are a nflrer^nding wnroe of 
delight to the eye, and that he may eooner tire of the great teehnioal aafaiere- 
meuta of tbe Renaiuanoe than of tbeee perfectly deoorati*e little paaria. 
Add to the etieot of the latter the growth of art-knowledge (hewn by Fa 
Angslioo in hie freacoei of the ehapel of Nioholai T. , in the Tatioan, freaooea 
wbich, In theiijnxl«position to theitatu* of Raphael, an like thepMii eitnl 
of tbe mediiBTal ohnroh beiide the ohorded melodies of Palestrina. Add to 
theae again the freioo of Orrieto ; lastly, oonuder the very early epoch o£ Prm 
tngalinn and that lie was well known even before Haaaooio began tbe fienimui 
of the Cumine, and it mDBt be admitted that here, in spite of his seU-impond 
UmitatioBa, was one ot the graatert mMteii ot Uie Benaltaea, 
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LEOK BATTISTA ALBERTI, FLORENTINE 
ARCHITECT ' 

BmuooKAPHT.— KuioiDi, Fits di L*on BatlMa Atbertl, Floranoe, 1882, 
lUndnl, JVwwf DonuntrUi t Sotbit . . . tU Lion BattUCa AlbaHi, Plor- 
auM, 18^. Anioio Bouaooi, Open w/lgari, H Leon BaUi»ta AOtertl (S 
ToU.), FIonmM, I84G. Clementini, BaeoUa Sloriea, Rimini, IBIT. C 
Triuto, Un CvndoUitre ov XV^m SiieUi AJmlni, Ptrii, 1980. G. B. 
Cottm, 11 Tempio dl 5. Fraiiceteo. BnghiioUi, L. B. Alberti a JfaniOHt, 
ISaO. Hoffiiuiiii, Btudien at L. B. AOtHft lehn Bue/urn dt Re Aedifi- 
catoria. Fauerini. GU Albertt di Firente, FloraiM, I8T0. H. JauiUohek, 
Leon BattUta AUteHtt kletnere kumUheorelUe/it S<hrifl«n, Tienaa, 1ST7. 
JC. Clandioi Papelin, De la Statve etdela PeirUure ; luu tnuwUted into Frenoh 
(Paria, ItitW) , the trtktiiei on painting and acnlptnra. E^aaeiini, Oerualogla e 
itoTia del SueelUU. Q. Uanotti, Uh Mereanie Jtorentino, taken from the 
Zl^aIlI(HM (HiaoeUaneoni Notet), uilogniph nuniuaript of Gioruini Booel- 
fad, in Iho poaMaaion of iti. TnnplA-Loader. Opera inedita et pauca 
eeparattm Impreta B. Jfanetni Ouranie, Fltmaoe, IBQO. Caclo Gioaeppa 
Foaati, Tempto Jfalatettiano dtf Praneeteati dt filmlnf,' arChiUetvra di 
Leon BaUUta Alberli, Foli^o. ITH. O. Popaliii, Leon BaUiila AOerti ia 
the GaietU de» Beam ArU, XXV., p. 403. 

T HK knowledge of letters and the Btady of the scienceB 
are, without donbt, of the utmost yalne to all, and 
offer the most iinportant advantageB to every artist 
who takes pleasare therein ; bat most of all are they ser- 
viceable to scalptore, painters, and architects, for whom 

> Tba Alborti won great FlormtdDO noblea, "neming nthar prinoaa," aaji 
■aduaTalli, " than a priTate familr." The; were exiled by their enemiea, the 
*"■'"■ Id 1413 two thoniand gold florina were promiaed b; decree to any 
wbo aluniM kill one of the foar ohiefa of the family, and one thousand florina 
to the — — — ■- of any Alberti irha aboold have nsohed eighteen yean of agb 
Letm Batljata grew np nndet anoh oonditiona, and wu twenty-fcniT yean old 
before the Tetnm from exile of Coaimo dei Modici, wbo ooonted the Alberti 
among hia warm partiaana and pat an end to the deoree. Even than for a while 
the Alberti were not qnite late, and during a certain period Leon Batdata 
walked alwaya aceompaniod by armed nwL See M. Triarte'a Simini et un 
CoxdoUtere au S.V'oe SiieU. 
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tlie; prepare th« path to Tarions inventione m all the vorka 
esecnted by them ; and be the nataral qaalities of a man 
what they may, his jndgment can never be bronght to per- 
fection if he be deprived of the advantages resnlting from 
the accompaniment of learning. For who does not admit, 
that in Belecting the site of bnildings it is necessary to pro- 
ceed with enlightened consideration, in order to their being 
sheltered from dangerous winds, and so placed as to avoid 
insalabrions air, injnrions vapoars, and the effects of impnre 
and unhealthy waters ? who does not allow, that for what- 
ever work is to be executed, the artist mast know for him- 
self, both how to avoid impediments and how to secore all 
needful results, that he may not be reduced to depend on 
others for the theory on which his labours must be founded, 
to ensure success P Since theory, when separated from 
practice, is, for the most part, found to avail very little ; 
but when theory and practice chance to be happily united 
in the same person, nothing can be more suitable to the life 
and vocation of artists, ae well because art ia rendered mnch 
richer and more perfect by the aid of science, as because 
the councils and writings of learned artists have, in them- 
selves, a greater efficacy, and obtain a higher degree of 
credit, than can be accorded to the words or works of 
those who know nothing beyond the simple process the; 
use, and which they put in practice, well or ill, as it may 
chance. Now that all this is tme ia seen clearly in 
the instance of Leon Batista Albert! who, having given his 
attention to the study of Latin aa well as to that of archi- 
tecture, perspective, and painting, has left behind him 
books, written in such a manner, that no artist of later 
times has been able to surpass him in his style and other 
qualities as an author, while there have been numbers, much 
more distinguished than himself in the practice of art,* 

> AooaidiDg to M. MOoti, U* TVimUffl, 361, the flnt wiwk written hj 
Albert! me DeUa PiUura Hbri tre (1435), dediratea to Bnmelk«olii ; to 
this mnet be added tbe SUmatta Pictara, Gnt poUiahed b; Haodni iX Oor- 
touiu 1801 Othei irorki axt I cinque Ordint ArthUettonici, II nvUatt 
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»ltboagh it is very generall; sappofled (snch ia the force of 
his writings, and bo extensive has been their influence on 
the penB and words of the learned, hie contemporaries and 
others), that he was, in fact, superior to all those who have, 
on the contrary, greatly surpassed him in their works. We 
are thus taught by experience, that, in so far as regards 
name and fame, the written word is that which, of all 
things, has the most effectual force, the most vivid life, and 
the longest daration ; for books make their way to all 
places, and everywhere they obtain the credence of men, 
provided they be tmthful and written in the spirit of can- 
dour. We are therefore not to be surprised if we find the 
renowned Leon Batista to be better known by his writings 
than by the works of his hand. 

This master was bom in Florence,* of the most noble 
family of the Alberti, concerning which we have already 
spoken in another place. He gave his attention, not only 
to the aoqnirement of knowledge in the world of art gen- 
erally, and to tbe examination of works of antiquity in their 
proportions, &c., bnt also, and much more fully, to writing 
on these aubjecte, to which he was by nature more inclined 
than to the practice of art.* Leon Batista was well versed in 

f^nAIMtwra, una (pobtiibed flnt in HS&), mi On Dt SMwi, wiiUoi 
«ftn 14M; PUueaoltiM JfaitinaUcht (Meohuioa' Hydnuliia, etc), ud . 
nratlato Mta Pn>tpeUtva. I^mm vuiou worki, writtra in Latin, wen in 
p»rt tnuulatad by thdr ftntbor into ItklUn, and pcrtioni of thcDi were trana- 
Utodby C. Butoli, in 16G0 and 1666, into Italian, and in 1SS8 into Fnnoli. 
The Dt Be ^Sd^flcatoHa waa, «ja Dr. Riohter, the prinoipal ooouion of the 
ferirml of the antique itjle of arehiteotnre in Italf . 

' He waa a natural aon of Laronio Alberti and Mai^twrita di Hsaan Plero 
Binini, and waa boin ia 14M, in Tenlee, where lila father waa atajiog aa a 
polilioal refiner. 

■ Befoia ha was twanty, Albert!, who atndied at Bologna, wioto a oomedy in 
Latin called Phltodirxeo*, and ngned " Zipldiu Comtcu*." The yoiuiger Ha- 
natiiia, eran aa late aa 1S88, bcliered it to be an antique eomedj and pabliahed it 
•aiaoh, Ltpidt ComicixettriiPhUodoriotfabvlaaatitiqmtatearuta; bntU. 
Ohailea Triarteoitea Altiertd'Eiybe, aoanon of Bamberg, aa baving tecoguiied 
that U waa modem and attributed it to Carlo UannppiuL Poggio Braooio. 
llni bad been oogniaant of the anthonhip of bia bkod Alberti, and latet 
made tt koowD to Liooello d'Eate. 
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aritlunetio, and a very good geometriciaii ; he wrote ten 
books respecting architecture in the Latin tongue, which 
were pabliBhed in 1481 ; '^ they may aow be read in the 
Florentine language, having been translated by the Bev. 
Messer Gosimo Bartoli, provost of San Giovanni, in Flor- 
ence. He likewise wrote three books on painting, now 
translated into the ToBcan by Messer Lndovico Domenichi, 
uid composed a dissertation on tractile forces, containing 
mles for measuring heights. Leon Batista was moreover 
the author of the Libri delta vita civile,* with some other 
works of an amatory charact«r, in prose and verse : he was 
the first who attempted to apply h&tia measares to Italiaa 
verse, as may be seen in his epistle. 

Qnesta per eatrema miserabile pistola mando, 
A to ohe apT6gi miaenunente noL 

At the time when Nicholas Y. had thrown the ci^ of 
Home into utter confusion with his peculiar manner of 
building, Leon Batista Alberti arrived in that city, where, 
by means of his intimate friend Biondo da Forli,^ he became 

•Flnuhad. uja Matteo Pilmigil (d« Tin^oraut Suit), ialtBii pnUubod 
in 1485 b; AukbIo PoliiiiuuL 

•Sig. Danaoai, n]'* Hiluini, haa proTed that thii boc^ whid luTing bonM 
MTsnl name* bu been oomideied u urenJ diffi>i«Dt works, U tba boKMU 
tiMtUe Del gmemo dflla Famiglia, a mhm of di>lagn«i betwMn • Flonim- 
UlH mwahaot and hii ohildreQ. Tbia work wu long attributed to Agnolo 
Faudolf ni, aud ii itill pnbliahed ondei hia nama. 

' Plaiio Biondo of Porli, Koretuj of Bogoniiu IT. and of Sioliolaa T. He 
waa tbe aatbor of Soma In^aurata, and H. Vnula oalla bim the oieatac of 
aTobnology. Biondo and Poggio BraociDlini ynm almoat the Snt to oonr- 
ageniulj proteit against the vandalutio deitniotion of antiqae building* by 
piinoea who winbed for building mat«riaL H. MUnti (aee hia ArU d la CoHT 
da Papa) waa nnable to find a dugle doeummt in Rome teatifjing to the 
prewniM of Alberti in that eit;. H. Triarta {Rimini, p. 168, note 1) aaya 
that lliia abuDM of documenta ia canaed by tba but that Albartl'a poaitioD aa 
the bolder of important bencfioea enabled him to be independent of reatrio- 
tiona. Letten from him to Sigiemoado and to Mattao de' hati, dated in 
Home, prove hia preieaoe there, and it vaa Pope Uartin V. who, in 1434, di~ 
Teetly addreurd the nugiatratec of the Florentine Balia, leqneating than to 
toeall Albert! from exile. See the work npon the family of the Alb«zti, wrlt- 
tam for tfae Duo de Lnynaa by Pajaerini 
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known to the pontiff. The latter had previoiisly arailed 
himseU of the connBel of Bernardo fioBaellino, a Florentine 
scnlptor and architect, as will be related in the life of An- 
tonio his brother ; and Bernardo, having commenced the 
restoration of the papal palace, with other works in Santa 
Maria Maggiore, thenceforward proceeded bj the advice of 
Leon Batista, sach being the will of the Pope. Tbue the 
pontiff with the connsel of one of these two, and the eze- 
cntion of the other, brought many useful and praiseworthy 
labours to conclndon : among these was the Fountain of 
the AcquaVergine, which had been mined, and was restored 
by him. He likewise caused the fountain of the Piazza de' 
Trevi to be decorated with the marble ornaments which we 
now see there,' among which are the arms of Pope Nicholas 
himself, and those of the Soman people.* 

Leon Batista thence proceeded to SigJsmondo Malatesta of 
Bimini, for whom he made the model of the church of San 
Francesco,** that of the Facade more particularly, which 

■ Tbeae ornanMiila hxl been lost aran tn Bottui't d>;. 

• Bwtond in 1460 ud 14T3, in Um latter jau b; Franoeaoa Lcn. B«a U. 
B^t- HUnti, JfonmttnU antlgum da Some an ZV^ Siiett, in tlw Bamt 
AreMologique, Paria, 187S. Aftarmrd the (onntain m* Tsitorad and riohlj 
adorned b; ITiOMdo Sklri under Pope Clament XII. Bee Milanwd. toL H, 
p. 539, notes. 

■• Tba occnar-atcme of tba new oonitnuitioiu of the Chnroh of St. Fnooia 
<rf Bimini, mora often and more propertf called the Halateetuui Templs, n«a 
laid Ootobcr St, 1446. The anhitsot respected the old Gothic cborch ud 
boilt aboot it a wrt of enTelope at ihell in that new manner which wu hued 
npon the atohit«otara of the Greek* and Bomana. Oloae at bin hand waa the 
arab of Aognatii*, which atood at the beginning of the Fhuninian Way, and in 
it, eaya H. Tdarte, Alberti found hie inipintioti for the front of hii charoh, 
> boat which beoanie the Snt /afode of the Banalaianoe, Jiub aa Bmnellei' 
ohi'i Sas Lcaenm of Flonmoe became the first interior of the new stjls. For 
the history of the work ahnoat no docomgnta exist, aa the Rimioesi bamrd 
the arcluTce of the Malateste on the Piuia delU Fontana in 1537. Tbeta 
ma, thenfOTB, little or nothing to piora what aitisti had or had not worked 
in the ohoroh Looa della Bobbik, Ghilietti, Simone, brother of DonawUo, 
Bematdo CSnIhgni, are named b; Vasari as baring worked there. Clnflsgni 
may have done ac, bnt the Aretine aatbor is wholly at fanlt regarding Lucft ; 
be makes him go to Bimini (at the age of fifteen yean, in 1414) to work apon 
the Templs, which was not begnn tilt more than thirty yean later. Ghiberti, 
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was constructed in marble, and of the southern side, where 
there are very large arches with bnrial places for the illoB- 
triona men of that city. In fine, he completed the whole 
fabric in such a manner that it ia beyond dispute one of the 
most renowned temples of Italy. Within this church are 
six very beautiful chapels," one of which, dedicated to Son 

8aa Fnuioe«oo. A* for Simons, tha ■o.ealled brothcc of Doofttollo, DoqbMIo 
DGTBr had ■ brother at alL CioogDaia pnta PiuoaQo arooDg Uh ■onlpton of 
the relief! in the chuioh, but Piaanello died only three jean aftei the begin- 
ning of Uie worki, Perkiui (Tnioui Sculptors) giv ee to Benedetto of ICuuto 
the moat impOTtuit aluua in the work. Benedetto, msU. Yriarte remark*, waa 
eight 7ean old when tiie ediBoe km itiangunted. H. Tiiarte prooeedi to 
■how that Uatteo de' Paiti ma andoabtedlj the oontroUing spirit in the dis- 
tribatioD of the deooratioa of the inteiior, mod that Agoetino d'Antoaio di 
Dnooio mu the aathol of mort of the Kmlpture. Hii long and intcreetinK 
eeujr, Le TfmpU da ItaiattUa (^R'lmini, pp. 178-^4), eontaini ■ mcst im- 
portent apprsoiatiao of the work of Agoetino (ue note 21 in the Life of 
Lneadella Uobbiik iu Vuloniel), u aleo ■ great number of nproductioni aiid 
of Talnabla notes, many of them referring to m iginal Teeearch. 

" M. HUnts lefaeee to credit Albert! with the eonfoeed interior diitribn- 
tionof BonlptnreiDS. Franceaoo at RiminL He bplierea that when that mas- 
ter left tbevOTkatbe Molpton in oompany with the under-arohiteot, Uat- 
teode' Fasti, a Lombard, did ■■ the; pleased, HciificingeTerythiiig to make the 
chnrohagalleryof Aa>-reIlc/«. The reeolt ii that thit Malatertian Tem]Je ia 
one of the itrangeat ohnrehea in the world. The Jbfodc is simple and noble, 
baaed upon the triumphal arohol theRomanis. It ia the interior whioh strike* 
at oooe by its novelty, its riohneea, ita apontaneity, aboie all by Ita intenadj 
pagan ohanotei, ao pagan as to have toandaliied even a pope who waa 
an aroh-patroD of the RenaiBBnoe. See the oominentarii'* of t^ni Sfcnn- 
dos. Bat this pagan eSeot i> due rather to the aoulpton than (o the anjbi- 
teet, to the wiahes of Halateata raliierthaB to the example of Alberti. The 
latter indeed has kept the Gothio arohea, making them the framea of the 
Bide.obapela ; but theee framea of marble bave been carved, by Agoetino di 
Duodo and the rest, into an army of arte and aaieDces, plaoeta and ngna, 
gods and goddesaee, which have orowded out eieiy sacred image until tha cal- 
endar of the aeaaons diaplaoes the oalendar of the saints. Theee sculpture* 
are intensely mannered, aie in vary flat relief (" exaggerated 611acdate " a ontio 
has called them), are incorrect in oonatmotian and detail, yet an apedta- 
neeuB and lovely to an extraordinary degree. In lieu of the Hadouna, Diva 
Isotta, mistress and afterward wife of Sigismond, reigns over this iiMsongra- 
ons yet beantifnl saaemblage, and among those palmettee and altrm-haavy 
Oreek wreaths, in whioh, says M. Triarte, we find the aign manual of Albeiti 
as decorator, are seen, on every aide, the Uack elephanta of the lUlatOata. 
Nowhere in Italy ia there an interior more oharactaiatia of the eariy Re- 
naiaaanoe, with ita union of eoleoticism and of intense pnscnality. 
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Geronimo, is most sumptaonslj adorned ; Tarions relics 
brought from JeraBalem being preserved in it. This chapel 
likevise contains the sepulchre of the above-named Sigis- 
mondo, with that of his wife," very richly constructed of 
fine marbles, in the year 1450. One one of these tombs is 
the portrait of Malatesta, that of Ijeos Batista himself being 
also to be seen in another part of the work. 

In the year 1457, when the very nseful method of print* 
ing books was invented by Giovanni Gutenberg,'* aGerman, 
Leon Batista discovered something similar ; the method of 
representing landscapes, and diminishing fignrea by means 
of an instrument, namely, by which small things could in 
like manner be presented in a larger form, and so enlarged 
at pleasure : all very extraordinary things, useful to art, 
and certainly very fine. 

It happened about this time, that Giovanni di Paolo Ru- 
cellai resolved to adorn the principal Facade of Santa Maria 
Novella, entirely with marble, at his own cost ; whereupon 
he consulted with Leon Batista, who was his intimate 
friend, and having received from him not advice only, but 

" This wu laotte of Simini, whom Bigumondo eraDtiullj nuiried. H>1»- 
Iwtt (tolfl u baoklf for the oonstniotion of hi* oboioh Uut be wm railed 
ikcrilegKHU b; the Pope. Ho took predoaa muble from the builini of 
BaTcniu, " in one year thirty ohuiots taU " (>e« M. Tii*rte, op. eit., p. IM), 
owriad awar the bridge of Fane, the antiqae qua; ■ of Bimini, aa well aa a GiM 
aimpanUe ; he aren phmdered the Greek iilaods. and fngmeota of relieb with 
oudeaipheTed inaoriptioni aie built into Ban Franoesoo. Bat we moit not 
forget that Tandaliam went hand in band dnring the Renaiuanoe with intense 
eDthnaiann for antiqoit;, and at one epooh at leaat the invertigatur itndied 
the antiqae monnment for his own aees, then polled it to pieoee and pot the 
material to thoae naea. See Pope Martin V.'« permimioa to take from the 
abandoned chnicbei marble* for the Lateran pavement, and the example of 
eren the arch-eiitbaaLut, Thainu of Sarzana, Pope ITioholae V., who made 
a qoairy of the Coliseaai. It waa not till 146S that Pins EL deoreed that the 
antique monomenti should be respected. 

■■ Tfae invention to whioh Taaaii allndes is a vertioal net-work whioh divides 
the model or landsrape into sqaarei. Leonardo da Vinoi anbatitated the ver- 
tiosl plane for it. See the Litaraiy Works of Leonardo da Vinoi bf I>r. 
Riohter, L 360, note, and E. von Bmcke in hi* Brvclulvdu au> der MIdnutn* 
SuntU, Leipzig, 18T7. Taaaii'a oompanBon of this invention of Albatti'l 
witli the inventtiBi of printing is amnaing. 
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a design for the work also, be determined that it should by 
all means be pat into execntion, that so he might leave a 
memorial of himself." Bncellai, therefore, cansed the work 
to be at once commenced, and in the year 1477, it was fin- 
ished, to the great satisfaction of all the city ; the whole 
work being mach admired, but more particularly the door, 
for which it is obvious that Leon Batista took more than 
common pains. This architect also gave the design for a 
palace," which Cosimo Bncellai caused to be built in the 
street called La Vigne, with that for the Loggia which 
stands opposite to it.)* In constructing the latter, Alberti, 
having made the arches above the columns very narrow, 
because he wished to continue them, and not make one arch 

■• n» /ofodl of a. BL IToTfllla ww oomtnsnoMl Kt u «Mliet d«t« (mftar 
18(8), the fundi raming from a lag*cj of Tmino Baldcai, and oertun raitin 
ohitu ttut Uter QioTumi Battini fnmubed the detign for the oompletion of 
Oafafadi. Sig. Pwwdni, howsrer, feela mre that ths eentnl door wm d»- 
■igned by Alberti, or elu ii * ■arrile imitatioD ol bii atfle. See Mtlaned, 
ToL tL, pp. M4, noCel. Dr. MarootU, in bis Cwidt-iwupnifr d> .FTomus, de- 
«luea that Alberti wai the deugnai of »11 the ncwei put of ihefafade, and 
that Giovanni Bettini (Bartini, di Bettiuo) ma onlj mastoc of the worki. 
The arohitoot mi oompellad to mpeot and l^ke account of the OoUiie Utmht 
which eiUted at (he cide of Uie ohnnb. and therefoie of the Qothio doora thai 
■djoined the eame. The mnU b a mixed style, which oritici do not find 
wholly a happy one. The date of the terminatiDa of the/ofodf ii not certain, 
although a manmnental inaoription dtcd by H. H^ta, La PrbniUft, p. 
406, girei the year 14T0. 

■• Theae date*. 14.^1-1459, are Hilaneu's: HUnIa (nggeatal460. Fflarata. in 
14«i, apeaks of the Rnoellai palue aa new. It waa probably bnilt for Qto- 
Tauui Rnoallai — Qioncai delle F^biiche. John the Builder, aa hia owitem- 
porariH called him — and the wiod-filled aaili of the Rnoellai may be aaan 
npon the palaoe front aa npon the/i;<vl< of Santa Maii* Iforella. 

■■ H. HItnti, Lf Primitift, oalla thii the moat oomplete and barmottiona 
enatioD of Alberti, in which he " boldly oppoiei the modem palace, gay and 
elegant, to the aerere palace of BranelloHht and Miohelouo." " Here," aayi 
Dr. HaiDottl. " ia (he marking-point of the relinqaiihment of the Floientine 
atyletm-tfaereriTalof olaaaioiam." SeeO. Harootti, Un MereanU Fiorentina, 
taken from on autograph MS. of Qioranni RnBellai, in the poawuion of Hr. 
John Tranple-Leader. Tbeanonymoiuanthoi of aHS. in the Magliabcoohiao 
Llbruy atatea that Bernardo Roaeellino deaigned the Rncellu palaoe, and that 
Antonio del HigliraiDO Qnldotti bnil( (he loggia, and indeed the palace great- 
ly naemble* aome of Bcaaelliiio'a woriu, anoh » (ha Palauo Piocdomini in 
Pimm Mid the Fiooolomini in Siena, See Milaneai. IL, p. 543, note 1. 
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only, fonnd he had a oertaiD spaoe left on each side, and 
TftB conaeqaeatly compelled to add ressanlta to the inner 
an^es. When be alterwards proceeded to turn the arches 
of the internal vaDlting, he perceived that he conld not 
give it the form of the half-circle, the effect of which woold 
be atonted and clnmay ; he therefore determined to turn 
small arches orer the angles from one reasanlt to the other, 
showing that there waa wanting in him that eonndness of judg- 
ment in design, which, as is clearly evident, can only be the 
result of practice added to knowledge ; each must be aided 
by the other, for the judgment can never become perfect un- 
less the knowledge acquired he carried into operation, and 
the guidance of experience be attained by means of practice. 

It is said that the same architect produced the design for 
the palace and gardens," erected by the Bucellai family in 
the Via della Scala, an edifice constmcted with much judg- 
ment, and which is therefore exceedingly commodious. 
Besides many other convenient arrangements, there are two 
galleries or loggie, one towards the sonth, the other to the 
west, both very beautiful, and raised npon the columns 
without arches ; which method is the true and proper one, 
according to the ancients, because the architraves, which 
are placed immediately npon the capitals of the columns, 
stand level, while a rectangular body, such as ia the arch 
tamed into a vault in the upper part, cannot stand on a 
round column, without having the angles out of square or 
awry ; this considered, the best mode of construction re- 
quires that the architraves shonld be placed upon the col- 
nmna, or that, when it ia resolved to construct arches, the 
master should employ pillare instead of columns. 

For the same famUy of Bucellai, and in a similar manner, . 
Leon Batista erected a chapel in the church of San Bran- 
cazio,*^ which rests on large architraves, supported on the 

■' In tiiew gudens MMnibled Ibe fftmoiw Flmtonio ■odeni;, but tba pBlaoo 
wu not bunt tiU 119S, ud it not hj AlbertL See PuMiiui, Dtglt orii 
Orieellari, ISSt. It b DOW the Stioni-Orloff palaoo. 

■• San Puunaiio, nthet; itwM enoteditt 1407; tha ohDiDh ii lappraued, 
bat the oh»pd itiU edrt*. 
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side where the wall of the charch opena into the chapel by 
two columns and two pilasters. This is a very difficult 
mode of proceeding, bat gives great security, and is accord- 
ingly among the best works produced by this architect. In 
the centre of this chapel is an oblong tomb in marble of an 
oval form, and similar, according to an inscription engraTod 
on the tomb itself, to the sepulchre of Christ at Jerusalem. 
About the same time, Ludovico Gonzags, Marquis of 
Mantua, having determined to construct the apsis, or trib> 
nne, and the principal chapel in the Nunziata, tha church 
of the Servites in Florence, after the design and model of 
Leon Batista, caused a small square chapel, very old, and 
painted in the ancient manner, which was at the upper end 
of that church, to be demolished, and in its place made the 
tribune above-mentioned.** It baa the fanciful and difficult 
form of a circnlar temple surrounded by nine chapels, all 
surmounted by a round arch, and each having the shape of 
a niche. But as the arches of these chapels are supported 
by the pilasters in front of them, it follows that the ootlinea 
of the stone arch tend constantly backwards towards the 
wall behind thorn, while the latter, following the form of 
the tribune itself, turns in the opposite direction : hence it 
results, that when the arches of the chapels are regarded 
from the side, they appear to fall backwards, which gives 
the whole an unhappy effect, although the proportions are 
correct : but the mode of treatment is an exceedingly diffi- 
cult one, and it certainly would have been much better if 
Leon Batista had avoided the disorders of this method alto- 
gether : it is true that the plan is by no means easy of ac- 
complishment, but there is a want of grace both in the 
whole and in the details, insomuch tiiat it could not possibly 
have a good effect. And that this is troe in respect of the 

>* TIm Mbnne wu oooitrooted UT&-t4Tfl. Ladovioo Goiuigk, OapUln- 
a«nenl «f (he Flinentbie repnblio, gsve ■ luge portion of hi* militarr ira|M 
to tha nbnildiBg of the oholr of the AnanniimtK, wid ordered that the bennen 
mi trophiea tkken from tha enenij ihoold be hung ap than. Gioniiii] Aldo- 
biandiul, I4T1, tried vaJnlj to p«nii»de Lndoiioo to depart from the deaigiw of 
Albert! In the oonitraction of thii choir. Bee Miluieu, FaemoU, end 0«J«. 
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Uiger parts may be shown by the great arch which fonns 
the flntrence to the tribane ; for thie, which is very beaati- 
fnl OD the outer side, appears on the inner, where it mnst 
of necessity torn with the tnm of the chapel, which is 
ronnd, to be falling baokwards, and is extremely nngracefal. 
Iieon Batista woold, perhaps, not hare fallen into this error, 
if to the knowledge he possessed, and to his theories, he bad 
added the practice and experience aoqaired by actnal work- 
ing ; another wonld have taken pains to avoid this difflonlty, 
and sought rather to secnre grace and beauty to his edifice. 
The whole work is nevertheless very fanciful and beautiful 
in itself, as well as difficult ; nor can we deny that Leon 
Batista displayed great courage in venturing at that time to 
construct the tribune as he did. The architect was then in- 
vited to Mantua by the above-named Uarcbese Ludovico, 
where he made the model of the church of Sanf Andrea," 
for that noble, with some few other works, and on the road 
leading from Mantua to Padua, there are certain churches 
which were erected after the manner of this architect. The 
Florentine Salvestro Pancelli," a tolerably good architect 
and sculptor, was the person who carried Leon Batista's de- 
signs for the city of Florence into execution, according to 
the desire of that master, and this he did with extraordinary 
judgment and diligence. The works designed by Albert! for 
Mantua were executed by a cert^n Luca, also a Florentine, 
who, continning ever after to dwell in that city, there died, 
*• SaaV AndrM, dedgned tn I4T0, aonunauwd in 1473, wm not flnl«hi^ till 
foTtf jetxt kftannid. Tbe ■nuJl uid etog&nt oliDTah of B. BibuUino wm 
■lao dedgnsd in Hintiu by Albaili, tad eommmati in 146(X Buit' Andra 
b » wondeifQllj beanlifiil ohondi ; ita Una* ue lo pnr« tb>t sren ttw 
Ittinted omunenta with irbioh it tiu been pleotifaUjr beapriuldod cannot 
■poUit. BuoD H. ion QfljinBUeT {ProJtU PHmitifl pour la AuflfTM 
d€ Satnl Pierre dt Some, p. 7) kdmits vrithont htnilattcni that it menti BTa- 
mantea* ainodal for the interior of Saint Petsc'i, wliile tlie poToh, too, had Ita 
inflnenoe npon the later arohiteoL Symonda in hi* Fine Arte (Hialoiy of the 
RanaiaMooe) notM the highly imaginatire faonlty implied by the biilldiii( of 
moh a ohmoh at a time when "the mlea of olaiaio arohiteataie had not jet 
bean radooed to method, " bnt he Uaioea the QM H a poroh of what ia, after aO, 
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learing the name, as we are told by Filarete, to tlie family 
of the Lnchi, which is etUl settled there. And the good 
fortnue of Leon Batiata was not smalt iD thus baring frieDds, 
who, comprehendiug his desires, were both able and willing 
to serve him, for as architects cannot always be at the work, 
it is of the utmost advantage to them to hsTe a faithful and 
friendly assistant, and if no other ever knew this, I know it 
well, and that by long experience. 

In painting, Leon Batista did not perform any great work, 
or execute pictures of much beauty ; those remaining to us 
from bis hand, and they are but very few, do not display a 
high degree of perfection, seeing that he was more earaestly 
devoted to study than to design. Yet he knew perfecUy 
well how to give expression to his thongbts with the pencil, 
as may be seen in oertain drawings by his hand in our book. 
In these are depicted the bridge of St. Angelo, with the sort 
of roof or covering in the manner of a Loggia, constracted 
over it after his design, as a shelter from the sun in summer, 
and from the rain and wind in winter. This work he exe- 
coted for Pope Nicholas V.,** who bad intended to construct 
many similar ones for varione parts of Borne, bnt death in- 
terposed to prevent him. In a small chapel to the Virgin, 
at the approach to the bridge of the Carraia, in Florence, is 
a work by Leon Batista, an dtar-table, namely, with three 
small historical pictures, and certain accessories in perspec- 
tive, which were much more eftectnally described by him 
with the pen than depicted with the pencil. There is be- 
sides, a portrait of Albert! in the house of the Palla Rncellai 
family in Florence, drawn by himself with the wd of a mir- 
ror;" and a picture in chiaro-scuro, the figures of which 

■■ The dedgn, ntthec. 

•■TfacM punting* u» tort, bnt tbcMb a well-known profllebroiiMmedal of 
AlbertibyMattsode'Puti, of TttiHu; the leTene be«n & wjnfad aye, withtbe 
wordi (iuid lam, and k Uoiel wreath. The odabntted pkiqattte hi Uw Dieyfna 
oolleotion, Paris, bears Alberll'i name ; a repetition of it i> in the LonTTo, bnt 
the latter bicks the initiaU. Oompetent oiitiea beliere thia telief to be t^ Al- 
berti hinuelf. A thiid anthentio portrait ia in the medallian which i* the 
Dompamon t« the one npon the tomb of Paiidolfo Sigiamondo Halateata in tbt 
Malatoatian (empla. 
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sre large. He likewise exectited a perapective Tiev id 
Venice and St. Uark's, bat the fignres seen in this work, 
which is one of the beet paintings performed b; Leon Ba- 
tiata, were execnted b; other maaters. 

Leon Batista Albert! was a man of refined habits and 
pruseworthy life," a friend of distingoished men, liberal 
and courtoons to all. He lived honoarably and like agentle- 
man, aa he was, all the coarse of his life, and finally, hav- 
ing attained to a tolerably mature age, he departed " con- 
tent and tranqnil to a better life, leaving behind him a most 
hononrable name.** 

*■ He took ordan uid lield T%tioat eootadutiaal oBott, wu oanoii of fba 
Vlonnliae Mtliadnl, matoi at tbm ^•prtpoiUura di Bma Hartino • Oaof^ 
Undi," abbot of Sui Skrino ud of But' Bnnste dl Tim^ & prelate c^ Bocgo 
8mi Lonnio. uid baoune apoBtoUoal ■aeretu;. 8«a Poncttl, Mtm. t (too, 
ImiJ:, Bottaui and TinboKhi, oitad b; HilaneaL 

" Alberli died in Boma in Uw ipriiig of 1472, and ma boiiod in Uu shnreli 
from wbloh he held > title, bat hii Mhea wore loon nni«d to Flomnoe, when, 
kfter Polituui bad prononnoed the foneral oration, thej ware placed is tlM 
eunil; tomb in Santa Crooe. See Triarte'a Rimini, p. 1ST. 

>• Leon Battiata Alberti incaniated the thought of the earif ReoafaaanM aa 
didLeeoaidodaTinei thatof thelatraandiipeTpBTiod. Thiiartlit-hiimaniat 
waa at ODoe athlete, poet — both in lotdn and the vnlgai tongae — oritla, eiaaj- 
iat, morsliat, mathematJoian. engineer, writer npon optiot, invfluter, aonlptor. 
medalSit, and arobitaot. He led hnmaoiatic debate*, ;et held a benefioe from 
Pc^w Nioholaa, ma pontiGeal Horetuy after the year 1483, and at the lame 
time aarred the pagan Halateata. Like Leonardo, he worked at » many thing* 
that he aooompUihed relatively little in the oonorete, bat wa* a mighty infln- 
moe. It ia not certain that be bnilt either the Rnoellai palace or tbe/ofod* 
<A Santa Maria Novdla, tboogh both an attributed to him, bot San Fnn- 
oeaoo of Rimini and Sent' Audcea of Hantna anffloe to hia fame. H. HUnta 
ealla him "the ideal omanlting ■rahilcot,'' the man who "plana in hia atndy 
and goea lanly to the worka." Albert!'* foroe a* a factor in the Renaiaaance 
waa tripled by hia peculiar poiition, hi* inSoaaoe a* artiat, a* hnmanlit, and 
M piiuoa (or at laaat a* the member at onee of a princely hooae and of the 
prdaoy). In the early Bcnatimnga the artiit, thongh often the eateemed and 
eren petted friend of dnke or marqnia, waa a etaftaman after alL 'The hn- 
maniat atood moeh higher, intelleotoally he waa often the niperior of the 
prinoea of Cfaonh and State, and aa a man he waa oonaidered to be tlieir 
eqnal ; and when to the qnalitiea of a great artiit and of a hnmaniat Alberti 
added the blood of a family eqnal to the Medici or tbe Albiiri, he became tha 
peer of any one, *nd oonld entoroe the principlea of hia act with an authority 
aeoorded ooljr to a man on whom anoh triple gifta had bean baatowed. 
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FRA FILIPPO LIPPI, FLOBENTINE PAIirPEB' 

tBomdrailMe-, dledlM9.] 

BaiaoaKAraT.—Dette FUttat di Pra Fttippo L^i In Prato, I9 Cmms- 
ko P. Baldjuii, Pnto, 183fi. G. HiUne^ DArt, 3d jtax, VoL IV.; 4th 
jtmi, Tol. I. Dohme BeriM of Ktiiut ttnd KuntOtr, utiole by Han Eail 
Woemunn. AvnJfppo£<pplinZ.'Jr(, XL, p 289; XIL, pp.6. 03. 

THE Oarmelite monk, Fra Filippo di Tommaso Lippi, 
vaa bom at Florence in a bye street called Ardi* 
glione, nnder the Canto alia Cncniia, and behind the 
convent of the CarmeliteB. By the death of his father * he 
vas left a friendless orphan at the age of two yeare, his 
mother having also died shortly after his birth. The child 
vrae for some time under the care of a certain Mona La- 
paccia, hie annt, the sister of his father, who brought him 
np with very great difBcnlty till he had attained his eighth 
year, when, being no longer able to support the bnrden of 
his maintenance, she placed him in the above-named con- 
vent of the Carmelites.* Here, in proportion as he showed 

> FUippo di Tomnutn Lippi, sailed Fim Filippo Lippi and Lippo Lippi, t* 
dutinguiih him from Ftlipplno LippL 

1 Tommuo di Lippo, ■ batober, «u the father of Filippo Lippi ; hli ntoUieT, 
wlio died In the oily years of the fifteenth ocntnry, ia not known by name. 
Taiari in hia fint edition giiea the date of Filippo'a birth aa the year 1409^ 
and in the leoDnd edition ohanget it to 141S, bat Hilaneai ihom that Filippo 
went Srft to the convent when eight yean old, aerred theie aome aii yean, 
and tMik hia &nt orders, after a year's noritiato, on Jnne 8, 14SI. Tliil fin* 
the date of hi> birth aa abont 1406. After the death of Lippo'a mother Ttm- 
maao married again, hia aeoond wife being Antonia dt Ber Bindo Semigi. 

■ The anal onatom of ohanging the bapttamal name npon entering a eim- 
Tent appean to bare Iwen departed from in tiie inatanoe of Filippo. Ha ia 
n«{rt«i«d for the fint lime in 1430 aa a tnll-fledged frati, to whom the oon- 
Test granta a oertain amn to pay for hia uvok'* robOk A few monthi later ba 
pcoteaaHL Bee note 3. 
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himself dezterons and ingenions in sll workB perfonned by 
hand, did he manifest the utmost dnlneBS and incapacity in 
letters, to which he would never apply himself, nor would 
be take any pleasure in learning of any kind. The boy 
continued to be called by his worldly name of Filippo, and 
being placed with others, who like himself were in the 
bouse of the novicea, under the care of the master, to the 
end that the latter might see what could be done with him ; 
in place of studying, be never did anything but daub his 
own books, and those of the other boys with caricatures, 
whereupon the prior determined to give him all meuis and 
every opportunity for learning to draw. The chapel of the 
Carmine had then been newly painted by Maaaccio, and 
this being exceedingly beautiful, pleased Fra Filippo great- 
ly, wherefore he frequented it daily for his recreation, and, 
continually practising there, in company with many other 
youths, who were constantly drawing in that place, he sur- 
passed all the others by very much in dexterity and knowl- 
edge ; insomuch that he was considered certain to accom- 
plish some marvellous thing in the course of time. For 
not only in his youth, but when almost in his chOdhood, he 
performed so many praiseworthy labours, that it was truly 
wonderful. While still very young he painted a picture in 
terra verde,* in the cloister, near Maaaccio's painting of the 
Consecration ; the subject of which was a Pope confirming 
the Hule of the Carmelites, with others in fresco on several 
of the walls in different parts of the church : among these 
was a figure of St. John the Baptist, with stories from the 
life of that^saint. Proceeding thus, and improving from 
* The kocoDnt-book ot tbe aonTent mentionB EHIippo u punter in the y«Mi 
I'ISO. 1431. H« probablj worked at thii tdms in ths o)oist«i of the convent 
uid if, H Hilueei betieve*, Mostcoio pointed the BraDoaooi olupel tomrdtbe 
end of fail life, it ia quite ponible that Filippo itadied with him, uid certun 
that he must hkTe at teut Ken aoil profited by the paiutinga in the ohapeL 
All of Filippo'i woiki in ths Carmine have perished, anieu oerbun fragmenta 
in Uw oloiiter be bii : bnt Hewra. Cavalcuelle and Crowe call attention to 
the fiwt that the freaoo in the oloiater of the Carmine ia not in terra verdt, 
and think it can bardl; be from the hand of Filippo Lippt, aa it ii painted in 
the style of Muf'.-do. Ree their Staria Otlla PUtuTa in Italia, IL, 214. 
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day to day, he had so closely followed the maaner of Ma- 
eaccio, and his works displayed so much aimilarity to those 
of the latter, that many a^rmed the spirit of Uasaccio to 
have entered the body of Fra Filippo.'' On one of the 
pillars of the church, near the organ, he depicted the Sgnre 
of San Marziale, a work by which he acquired great fame, 
seeing that it vas judged to bear a comparison with those 
execnted by Maaaccio. Whereupon, hearing himself eo 
highly commended by all, he formed hia resolntion at the 
age of seventeen, and boldly threw oS the clerical habit.* 

Some time after t^ia event, and being in the march of 
Ancona, Filippo was one day amnsing himself with certun 
of his friends in a boat on the sea, when they were all t^en 
by a Moorish galley which was orniaing in that neighbonr- 
hood, and led captives into Barbary, where he remained, 
suffering many tribulations, for eighteen months. Bnt, 
having frequent opportunities of seeing his master, it came 
into his head one day to draw his portrait ; and finding an 
opportunity, be took a piece of charcoal from the fire, and 
with that delineated his figure at full length on a white 
wall, robed in his Moorish vestments. This being related 
to the master by the other slaves, to all of whom it ap- 
peared a miracle, the arts of drawing and painting not 
being practised in that country, the circumstance caused 
his liberation from the chains in which he had so long been 
held. And truly that was greatly to the glory of that noble 
art ; for here was a man to whom belonged the right of 
condemning and punishing, but who, in place of inflicting 
pains and death, does the direct contrary, and is even led 

■ All orilin hmT* not nbwdbad to this rt>t«ment ; muiy detcot rather tlw 
inflnonoe of Fn Augelioo. It it, hoirerar, qnite patent to tatj ouefnl ob- 
■flner Out botb theu greti mastcn, Angelioo and Huwoio, affijoted Iha emi- 
nently ■rmpethetio temperament of Filippo. 

• HUaueai baa proved that he did Dot tbrow off Uw olerioal habit, and that 
in leaving the ooDTont he oontianed to b« a friar, and mantdned friendly i»- 
lationi with the othor monlca. A boll of Pope Bngenini, iuned Febroar; SS, 
1443, made him notor for life ol the parochial oharoh of Sw Qnirioo, at 
Legnaja, neu Florence. He wai chaplain in 1463 of the nana of 8u Nieolo 
de Friari of Flaience, and later of the nnni of Sania Kargherila at PMto. 
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to show friendBliip, and restore the captive to liberty. Hst- 
ing afterwards executed certain works in painting for bis 
master, he was then conducted safely to Naples,^ where he 
painted a picture on panel for king Alfonso, then Duke 
of Calabria, which was placed in the chapet of the castle, 
where the guard-room now ie. But after no long time he 
conceived a wish to return to Florence, where he remained 
some months, during which time he painted an altar-piece 
for the nuns of Sant' Ambrogio, a most beautiful picture,* 
by means of which he became known to Cosimo de* Medici, 
who was thereby rendered his moat assured friend.* He 
likewise executed a painting in the chapter-house of Santa 
Croce," with a second, which was placed in the chapel of 
the Medici Palace, and on which he depicted the Nativity 
of GhriBt." Fra Filippo likewise painted a picture for the 
wife of the above-named Goeimo, the subject of which is 
also a Nativity of Christ, with a figure of St. John the 

* Aeoradiiigtollflaneal tbe<Ut«*of M>meof Filippo'a workmuka theitor; 
of hii aUncy in Bubarr improlwUe, though thaj do not wholly di>proT« it. 
HUpiotonfor theDnkoof C>kliTU,or(mth«rfoTEiag AlfonioI.Dt ITaidM, 
waa painted in Flonooe in 1450, and no traMa of Filippo'i itay in Anoona or 
Naplea oan be fomid. 

■ Milaneai'i dat«8 for thia Coronation of tha Virgin are that of the original 
eommiMion, 1434, and that of final payment, 1447. Itiaa la^o altat-pieoa 
with many tignro^ now in th« Aeademjr at Florence. In the right-baod 
lower oonter ii aeen Fra Lippo himadt beaide an angel, bearing a loroll in- 
•oribed, " A prrftfii Opui." Thin is the moat important and perhapa tha 
roost inteceating of Filippo'i altai-piecca. For inaoriptions onoe exialang on 
tlie picture. He norniM, by MH. lafaneatre and Hiohtenbnrger, p. 1S1, and 
fat charming philoiophico-poeidaal rtdeotdona, apparently inipired by tliia 
piotore and by the atoiy of tha friai'a life, *ee Robert Bniwning'a poem, Fra 
UppoLippi. 

■ Thia wdA waa azeouted long after Cosimo first knew Filippo. It bM 
been stated that the woman with the ohlldien in the foreground, near the flg- 
nie of Yrt Filippo, was either Spinetta or Lnoreda BntL Bnt at thia time 
(1441) Bpinetta was only eight yean old and Lnorezia wu six. 

'■ Tha ptrtore for the chspter-honse of Santa Cnioe waa a Madonna En- 
throned with tha Child, at right and left Sunta Damian and Fnnoia, Coaimo 
Mid Anthony of tUna ; it is now in the Aeademy of Floronoa. 

>■ The pioton for Casa Hedici, a Madonna and Child, with two little angels, 
is now in the Uffiii, where there ia alao a atndy tor it, and the gallery of the 
Hoqotal of tha Innooenti poaaeases a slightly modified rtpHco. 
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Baptist ; this work was intended for one of the cells in the 
hermitage of Camaldoli which she had cansed to be cod- 
Btmcted as a mark of devotion, and had dedicated to SL 
John the Baptist.** Other pictures by the same master, 
containing stories in small figures, were eent as a gift to 
Pope Eugenins lY., who was a Venetian, by Cosimo de' 
Medici, and these works caused Fra Filippo to be in great 
favour with that pontiff. 

It is said that Fra Filippo was much addicted to the pleas> 
area of sense, insomnch that he wonld give all he possessed 
to secnre the gratification of whatever inclination might at 
the moment be predominant ; but if he coald by no means 
accomplish his wishes, he wonld then depict the object 
which had attracted bis attention, in his paintings, and en- 
deavonr by disccnrsing and reasoning with himself to 
diminish the violence of his inclination. It was known 
that, while occnpied in the pnrsnit of his pleasures, the 
works nndertaken by him received little or none of his at- 
tention ; for which reason Coeimo de' Medici, wishing him 
to execute a work in his own palace," shnt him np, that he 
might not waste his time in ntoning about ; but having 
endnred this confinement for two days, he then made ropes 
with the sheets of his bed, which he cut to pieces for that 
parpose, and bo having let himself down from a window, 
escaped, and for several days gave himself np to his amnse- 
mente. When Cosimo found that the painter had disap- 
peared, he caused him to be sought, and Fra Filippo at last 
returned to his work, bat from that time forward Cosimo gave 
him liberty to go in and oat at bis pleasure, repenting 
greatly of having previously shut him np when he consid- 
ered the danger that Fra Filippo had incurred by his folly 
in descending from the window ; and ever t^rwards, 

» The MMDd KatiTity, painted for CiMima'a wife, !■ believed b; SOUiMd 
to be ft piotnrB ia tbe AouUmj, which tru at coie time attributed to "^"HTI1^ 
da Panioile, while Heura. Crowe aod CaTaloaeelle are leminded by it of Fra 
Angelioo. 

>■ Two luniUa now in the Nattnial GallerjF at UmdoD eame fmn Um 
Medid (now Ricoardi) palaoe. 
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labouring to keep him to hie work by kiadneaa only, he was 
by this meanB mnch more promptly and effectoally served 
by the paint«r, and was wont to say that the excellencies of 
rare genine were as forms of light and not beaeta of hnrden." 
For the charch of Santa Maria Primerana, on the 
piazza of Pieaole, Pra Filippo painted a picture," wherein 
he depicted Our Lady receiving the Annnnciation from the 
angeh This work exhibits extraordinary care, and there 
ie 80 macb beanty in the fignre of the angel, that it appears 
to be indeed a celestial messenger. This master executed 
two pictures for the nans of the Unrate ; one, an Annnncia- 
tion,'* is placed on the high altar ; the other, presenting 
stories from the lives of San Benedetto and San Bernardo, is 
on another altar of the same church." In the palace of the 
Signoria Fra Filippo likewise painted a picture which is over 
a door ; with another representing San Bernardo, placed 
over another door, in the same palace." In the sacristy of 
Santo Spirito, in Florence, iaa painting by this master, rep- 
resenting the Virgin surrounded by angele, and with saints 
on either hand, a work of rare excellence, which has ever 
been held in the highest esteem by men versed in our arts." 
In the church of San Lorenzo, Fra Filippo executed a 

" Fi> Rlippa'i letter* do not bcu out Tuaii'i dMcription of the JotU 
frin. He wu poor and made great uoriBos* to pioTide tot hu nieoe*. See 
the letter to Piani de' Hedioi in Qaje'a Oarteggio. 

"LoDBiJiioeaoId; Hilaneu niggeeU that it m>]r be Ideatioal wjtii k piotaN 
In the Galleij at Hunioli. 

" An Anntmaiatiou in the Hnnich Oallerj, and mnoh injnisd, oame tnm 
the HuralA. Bee Ciowa and Caraloaiella, Setory of Painting in Italy. 

>' This work ia loat 

" MflmiTi proTOi by a dooament that Filippo waa paid for the pietnre In 
the ^lamo Teoohlo in 1447. The Yiaion of San Beraarda ii in the Nation*] 
OaUeiy of London, and lepreeenta the Madonna, who appean to the Saint. 
The Annanoiation punted for the Signorik has periihed. 

» Sow in the Lonne ; it waa ordered of Filippo by the oaptaina of Or San 
Hidiele in 14S6. A lonilo boaght fay the Katii^ Gallery of London from 
Uie Baldi-Lomlardi oolleotion of Florenoe, was, aooording to HlluLed, mia- 
taken for a time fee thie piotnr*. The London piotnre i> not oonndered by 
Mevra. Crowe and CavaloaieSe to be by Pra Pilippo. It ii probably only a 
work of bia lohooL The prtdtlla ia in the Aoademy at Florenoe, see La- 
feneito and Riohtenbergei, Fiortnce, p. 1S6. 
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pictare, also representing the Annnnoiation, which ia in (he 
chapel ot the Saperintendenta of Works,** with a second for 
the Delia Stnia Chapel, which is not finished. For Sant* 
Apostolo, in the same city, he painted a picture, in panel 
for one of the chapels ; it presents the Virgin Borronnded 
by different figures.^ And in Arezzo he executed one for 
Messer Carlo Marsuppini, to be placed in the chapel of San 
Bemardo,^ belonging to the monks of Monte OllTeto, 
wherein he depicted the Coronation of the Virgin, sor- 
rounded by nameroos saints. This work has maintained 
itself in so remarkable a degree of freshness, that one might 
suppose it to have but jnst left the hands of the master. 
With respect to this pictare, the latter was exhorted by 
Carlo Marsuppini to give particular attention to the hands, 
his painting of which, in many of his works, had been much 
complained of ; wherenpon Fra Filippo, wishing to avoid 
such blame for the future, ever afterwards sought to conceal 
the hands of his figures, either by the draperies or by some 
other oontrirance. In the painting we are now describing, 
the master has given the portrait of Messer Carlo Marsup- 
pini from the life. 

In Florence, Pra Filippo painted the picture of a Pre- 
sepio," for the nuns of Annalena,** and some of his works 
are also to be seen in Fadna."' He sent two stories in small 
figures to Rome for Cardinal Barbo ; they were admirably 

"ItUitdUintbat^isdi; UieMinoil piotsnpalntecl fortbaStofkCbapd 
h*/$ dlwppnred. 

" This piatnn Ix lost 

•■ Aooonliiig to MilaitMl, IL SIO, note I. thii idotan wu «old in 1786, «Abb 
the ooDTent wu npprMMd, uid enaba^j paaaed lota the hands ot Pap« 
Qngary ZTI., who placed it in the Lateran OallBiy, wheie it ranaina. 

" A ispraeeutation ot tfa« If atiTity. 

" UilaiiMi deoUiea thii to be a Sativity in the Florantlne Academ; I8ta%- 
*a di pleccH guadrt). In thii little piotore is leen a choir ol angdi, while 
below are the Magdalen, Sb Jerome, and another hermit, who bean Inaoribed 
npon hia ■honldeie the name Hilarion {Ilarione) ; the latter Sgoni ia aid bj 
Bioha, ChUtt I/Xortntine, IX. 146, who caw the books ot tho oon*mt, to b« * 
portr^t of Bnberto HaUtcata, a brotlier of *nn»l-nm 

■• Theee piotnna an loaL 
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fizecated, and finislied with extraordinaiy oare.** This 
Duster certunlj displayed most wonderful grace in his 
works, blending Ills cotoars with the most perfect harmonj, 
qoalitiee for which he has ever been held in the highest es- 
teem among artists, and for which he is extolled by modem 
masters with anlimit«d commendatioD ; na;, there can be 
no donbt, that so long as his admirable labours can be pre- 
served from the voracity of time, his name will be held in 
Teoeration by all coming ages. In Frato, near Florence, 
irhere Fra Filippo had some relations, he took np bis abode 
for some months, and there execnted varions works for the 
whole sDrronnding district, in company with the Oarmelite, 
Fn Diamante, who had been his companion in noviciate. 
Having then received a commission from the nnns of Santa 
Margherita, to paint a picture for the high altar of their 
church, he one day chanced to see the daughter of Fran- 
cesco Bati, a citizen of Florence, who had been sent to the 
Convent, either as a novice or boarder. Fro Filippo, having 
given a glance at Lncrezia, for sobh was the name of the 
girl, who was exceedingly beantifal and gracefal, so per- 
snaded the nnns, that he prevailed on them to permit bim 
to make a likeness of her, for the figure of the Virgin in the 
work he was esecnting for them.** The result of this wss, 
that the painter fell violently in love with Lncrezia, and at 
length found means to influence her in sacb a manner, that 
he led her away from the nnns, taiA on a certain day, when 
she had gone forth to do honour to the Ciutola" of 
onr Lady, a venerated relic preserved at Frato and exhibited 

*■ Tliaae pf otuTM hare duappekrad. 

" Miknen loitgNti ths pouible {dentifimUoti of tide Ibdoniw with one in 
■ Natint^ wliiah fa now in the Lon-Tra. ThsM ia a gradlno atill in tbe Con- 
uanal GaUBiy of Prato ; tt boan tha tfacM atone* of the Prsaeatation in tlie 
TiBlDplB, tha Aihmlioa of the Hagi, and tha Slanghlec of the Inoooenta. 
Ifaaara. Orom acd CaTaleaaelle, IiowvTei, belieTe that thia piotare of the 
LoarreialirPeaelliDO lather than byliippi, and Milaneai, admitting that tiiey 
may be right, iainalined to think that the piotare in the Commonal OalilEy of 
hato ia identical with the one whi«h Taaari mention*. 

" nia girdle pnaented to St. Tbomaa by the Hadonnik 
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on that occasion, he bore her from thoir keeping. B; this 
event the nans were deeply disgraced, and the father of 
Lucrezia was so grieroualj afflicted thereat, that he never 
more recovered his cheerfulnesB, and made every possible 
effort to regain his child. But Lncrezia, whether retained 
by fear or by some other cause, wonld not retnm, but re- 
mained with Filippo, to Ahom she bore a son, who waa also 
called Filippo, and who eventually became a most excellent 
and very famous painter like his father." 

In the church of San Domenico, in this same Prato, are 
two pictures" by this master, and in the transept of the 
church of San Francesco is another, a figure of the Vir- 
gin namely. Desiring to remove this work from its original 
place, the superintendents, to save it from injury, had the 
wall on which it was depicted cut away, and having secnrod 
and bound it with wood-work, thus transported it to another 
wall of the church, where it is still to be seen." Over a 
well, in the conrt-yard of the Ceppo of Francesco di Marco, 
there is a small picture on panel by this master, representing 
the portrait of the above-named Francesco di Marco, the au- 

» Mil^nem, in > long omnmsntaiy, dlsooue* the tbeoriei ragaiding mippo'a 
Italton with Luorazia, and giT« the reenlt of docoinantuT ioTeitJgKtioB M 
follbwi : In 14S3 FiLppo bought s hoiue at Pnto, ataying thete till abont 
1463. Id 1466, when fiftj jrears old, he fell in lore with Lnoceiu Bati. 
LncreiU's father, Fianceaoo Buti, ma a Floientiike Bilk-merchant, who died 
leafing a tunil; of elereu children to the care of the elder brother Antonin. 
The latter ma foioed by limited means to pat Spinatta Bnti, bom in \iSi, 
and Lnciezia^ bom in 1435, into the ooDTeat of Santa Hairgberita at Pnto, of 
whjoh Filippo wu eluplain. Laorezia na away with him on the day of the 
leatival of the Holy Girdle, lud in 14^ gave biith to a obild, who beoama 
the famoiu punter Filippino UppL Spinetts abo fled Enun die oonrent 
with leTeral other Dani, bat all were forced to retom in 1450, and re-entend 
the noiloiate. In 1461 Pope Pins IL granted Filippo a di^peniation teoog- 
Dlillig the friar and nun aa a mardBd oonple, and Lnorexb^ in 1466, bore a 
daughter named Alnnandia. 

>° One of these paintingi appean tobelotit. The other, itill Inrifu, iaaKa- 
tirity with adoring ehephGrda, a Saint Vinaent, and a militant wint Henn. 
Ciowe and Cavalcaaelle raf or to Filippo a piotnre now attribntad to Bottioelli, 
in a ohnich elose by the Banto Spiiito at Piato, rsprownUng a TiiiguiMV' 
founded by laiate. 
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thor and fonoder of that pions estsblishment" In the 
Capitalar Church of Prato, on a small tablet vhich is ovet 
the Bide door as one aacenda the stepB, Fra Filippo depicted 
the death of San Bernardo,'* by the touch of vhoae bier many 
lame persona are restored to health. In this work are monks 
bewailing the loss of their master ; and the exqaiaite grace 
of their heads, the trnth and beanty with which their grief, 
and the plaintive expression of their weeping, are conveyed 
to the spectator, is a thing marrellons to behold. Some of 
the hoods and draperies of these monks have most beantif ol 
folds, and the whole work merits the ntmost praise for the 
excellence of its design, composition, and colonring, as well 
08 for the grace and harmony of proportion displayed in it, 
completed as it is by the most delicate hand of Filippo. He 
was also appointed by the wardens of the same chnrch, who 
desired to retain a memorial of him, to paint the chapel of 
the High Altar," and here we hare likewise good evidence 
of his power, for beeidea the excellence of the picture as a 
whole, there are certain heads and draperies in it which are 
most admirable. In this work Fra Filippo made the figures 

» Thii piotnre (painted aboat the jeti 145S) U now in tiie oSoa of the Hoa- 
pitaL Fianoeaoo di Karoo (Dattni) ianot Oia prioolpal fignia, bnt li laan 
''^"'"B a TitgiD BonooDdod b; uunta. 

■■ Tliii work it not a nuall tablet, bnt it a laige r*-'"*'"B ordered bj Qeml* 
maDo InghiramL See HiUnad. Tol. IL, p. <J33, notaa 

•* Tho oidcE to paint tbe ohoii of tho oatbednl (then C^HtoUr Chomli) 
of PiBto ma; bkve been given to Filippo m earlj u 11S3, aod tbe frewoaa 
were probablf not antina; finidwd in 1461 Theee datea an takwu from 
dvanmetita cited bj Mil»nn»i Qaminlmno Inghirami waa Pn/potio when the 
fi B ii o uea wen begnn. Oaito de* Hadid, aon of Coainxi Um Elder, inooeeded 
Geminiano in otEoe before the; wen finiihed. The portr^t of Geminiano waa 
painted in the lunette (death of San Bernardo), that of Carlo in tlie piotnra 
of the death of St. Stephen. Hem. Crowe and CaTaloaMlle baUere that 
FUippo haa r**"t»^ hla ownpoilnit in the lait fignie at the right of the group 
of people wbomonm tbe death of the laint Theee two freeooea in the dioic 
of Prato are FiHppo'e maaterpieoee, and in them he gliowa (ha whole aoope of 
bb capacity, lie]' *how oomedf and tngedy aide bj aide, for the Banqnet 
of Hood ia treated in a light Tain, with ohaiming epiiodei (aee the two whla- 
peting Sgoiaa), wbareaa In the DeatJi of Steplien and ila ordered maMW e( 
V Klippo follow* Kaaaooio, ia a pieannoi of Gliiriandajo and 
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larger than life, and hereby instrncted kter artista in the 
mode of giving true grandenr to large fignree. There are 
likewise certain figaree clothed in veetments but little nsed 
at that time, whereby the minds of others were awakened, 
and artists began to depart from that samenefls which abonld 
rather be called obsolete monotony than antique simplioity. 
In the same work are stories from the life of Santo Stefano, 
to whom the chnrch is dedicated ; they cover the wall on the 
right side, and consist of the Oispntation, the Stoning, and 
the Death of the Protomartyr. In the Srst of these, where 
St. Stephen is disputing with the Jews, the countenance of 
the saint exhibits so much zeal and fervour, that it is diffi- 
cult even to imagine ; how much more then to give it ex- 
pression : while, in the faces and attitudes of these Jews, 
their hatred and rage, with the anger they feel at finding 
themselves vanquished by the saint, are equally manifest! 
Still more forcibly has he depicted the brutal rage of 
those who slew the martyr with stones, which they grasp, 
some large, others smaller ones, with grinding teeth, horri- 
ble to behold, and with gestures of demoniac rage and cni- 
elty. St. Stephen, calm and steadfast in the midat of their 
terrible violence, is seen with his face towards heaven, im- 
ploring the pardon of the Eternal Father for those who thus 
attack him, with the utmost piety and fervonr. This variety 
of expreesion is certainly very fine, and is well calculated to 
t«ach students of art the value of imitative power, and the 
importance of being able to express clearly the affections and 
emotions of the characters represented. Fra Filippo devoted 
the most earnest attention to this point, as is seen in this 
work ; he has given the disciples who are burying St Stephen 
attitudes so fall of dejection, and faces so deeply afflicted, 
BO drowned in tears, that it is scarcely possible to look at 
them without feeling a sense of sorrow. On the other side 
of the chapel is the History of St. John the Baptist, his 
Birth, that is to say, his Preaching in the Wilderness, his 
Baptism, the Feast of Herod, and the Decapitation of the 
Sfunt. In t^e picture of the Preaching, the Divine Spirit 
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inspiring the speaker is most clearly manifest in his face, 
vhile the different emotions of hope, anzietj, gladness, and 
sorrow, of the crowd, women as well as men, who are listen- 
ing aroand bim, charmed and mastered by the force of his 
irords, are equally well expressed. In the Baptism are 
beanty and goodness exemplified, and in the Feast of Herod, 
the splendonr of the banquet, the address of Herodias, the 
astonishment of the gnests, and their inexpressible sorrow 
when the head is presented on the charger, are rendered with 
admirable tmth and effect. Among those present at the ban* 
qnet are nnmerons figures in fine attitudes, exhibiting bean- 
tif at draperies and ezqaisite expressions of countenance. A 
portraitof Fra Filippo himself, taken with his own hand b; 
help of a mirror, is one of them, and among the persons who 
bewail the death of St. Stephen, ia the portrait of his disciple 
Fra Diamante, in a figure robed in black, and bearing the 
vestments of a bishop." This work is indeed the best of all 
that he produced, as well for the many fine qualities dis- 
played in it, as for the ciroumstance, that having made the 
figures somewhat larger than life, he encouraged those who 
came after him to enlarge their manner. Fra Filippo was 
indeed so highly estimated for his great gifts, that many 
circnmstances in his life which were very blameable received 
pardon, and were partly placed oat of view, in consideration 
of bis extraordinary abilities In the work just described is 
the portrait of Messer Carlo, natural son of Cosimo de' 
Medici, who was rector of the church wherein it was executed, 
which had received large benefactions both from hJm and 
his boose. 

In the year 1163,** when Fra Filippo had completed this 
undertaking, he painted a picture in tempera for the church 
of San Jacopo, in Pistoja. The sabject of this work, which 
is a very fine one, is the Annunciation, and contains the 

M Tha AUnui, Id tbdr oaUIogns of ■ miM of photogn^hi taken from the 
tntaom, odi the figure whioli ituidji direotl j beaide Fn Pilippo m poitnit of 
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portrait of Messer Jacopo Bellucci," taken from the life, 
and depicted with great animatioD. There is alao a pictare 
representing the Birth of the Virgin, by this master, in the 
honee of Pulidoro Bracciolini, and in the hall of the Cotm- 
cil of £ight, in Florence, ie a picture of the Virgin with 
the Child in her arms, painted in tempera, on a half circle." 
In the honse of Ludovico Capponi, likewise, there is another 
picture of the Virgin, which is exceedingly beantif nl ; " 
and a work of the same master is in the possession of Ber- 
nardo Veochietti, a Florentine noble of so much integrity 
and excellence that my words cannot do justice to his 
merits. The picture is small, the subject Sant' Agostino 
occupied with his studies ; an exceedingly beautiful paint- 
ing.** But still finer is a figure of St. Jerome doing pen- 
ance, of similar size, and by the same hand, which is now 
in the guardaroba ot Duke CoBimo : ** for if Fra Filippo 
displayed excellence in his paintings generally, still mora 
admirable were his smaller pictures ; in these he sorpassed 

" ndi woik bM not bMn tn««d with oeiUinty. 

" In the Berlin Gtallery ure two Hkdoimu, bat tbe; ue not Idsatlflad with 
thii piotare bj Dr, Bode or Dr. Mejsr, The Bnuoiolini pictnm U not known 
with ui<r oartaiatj. Honlli, in hia Italimn HsBten, kdmiti u gennins I^ot- 
nre* bj Fra Lippo lippi tbe following wotki in Borne : An Annnncution in 
the priTite oolleotion of Miea Hertz, kit Annnndation in the Doria Gallei;, 
and a triptjdi in the Latenn with a Coronation of the Virgin in Uie oentral 
panel and ■ portrait of Carlo Mannppioi in one of the iporltUL In Hnniob, 
Mordii oatalogQM an Annanoiation and a Hadonna with the infuit Chriit ; 
in Uie Kational Oaller;, three works, an Annunciation, a Vision of S. Bernard, 
and a John the Baptiat with six otbec «ainti ; in Oxford, a little panel of tha 
nurriags of Sainta Joaohim and Anna ; in the Lonrni, oalj one piutnrv, a Ma- 
donna and Child with two priatta and liz angels. Besides them thare are tha 
two panels of the Turin Aoademy representing the Fathen of the Choroh, 
and a half doim piotorea in Floronoe. (MM. Lafeneatre and Biohlenbnger 
oatalogn* fonrtoen in their Flormee as among tfao works of tbe mastar in tbs 
ohaiohe* and gsUeriea of tbe latter oity.) Horellisari that Vienna, Drrsden, 
and Madrid ha*B no piotnraa b; tbe master, bnt admits that Berlin poasSHes 
■VTBial gennine worka b; Lippi, and calls Ha 09 in that gallerj the moat 
oharaoteristio oF thent. 

" Said bj' Hilanesd to hare bean add to Frinoa DemidoD| and tbtn reMld b; 
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himself, imparting to them a grace and beanty, than which 
nothing finer conld be imagined : examples of this may be 
Been in the predellas of all the pictnree painted by him. 
He was indeed an artist of snch power, that in his own. 
time he was sarpassed by none, and even in oar days there 
are very few gnperior to him : therefore it is that he has 
not only been always ealogized by Uichael Angelo, bat in 
many tilings has been imitated by that master. 

For the chnrch of San Domenico-vecchio, in Pemgia," 
Fra Filippo painted a pictnre, which has since been placed 
on the high altar ; it represents the Virgin, with San Piero, 
San Paolo, San Ludorico, and Sanf Antonio the abbot. 
The Caraliere, Meeser Aleasandro degli Alessandri, also a 
friend of Fra Filippo, caused him to paint a picture" for 
the chnrch of his country palace at Yincigliata, on the 
heights of Fiesole, the subject a San Lorenzo and other 
saints. In this work be depicted the portraits of Alessandro 
degli Alessandri and his two sons. Fra Filippo was very 
partial to men of cheerfnl character, and lived for his own 
part in a very joyous fashion. 

This master instrncted Fra Diamante in the art of paint- 
ing, and the latter executed many works in the chnrch of 
the Carmine at Prato. He attained to great perfection in 
the imitation of his master's manner, and thereby obtained 
much credit for himself. Among those who studied with 
Fra FiUppo, were Sandro Botticello, Pisello, and Jacopo 
del Sellajo, a Florentine, who painted two pictures for the 
chnrch of San Friano, and one in distemper for that of the 
Carmine, with many other artists whom he always instruct- 
ed in the most friendly manner. He lived creditably by his 
labours, and expended very large snms on the pleasures to 



*■ 'nii* piotiira wu oidend In 1461 hj the F«mgi*o Antonio del Bnues ; 
be wia diM&tMed uid bad > Uwioit ftboat It. Then bai been wme Miib«- 
vermj ragmiding fngmenta of in ftltBr-pieoe oow in the ohkpter bonie of 8. 
Domenico, bat Mean. Crowe and CaraloMelle do not bsliere them to be b; 
Filippo, and noUUng oertain ii known abont the matter. 

" In C«M Alminrtri, Borgo degli Albiixl, Floienoe. 
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which he contiQued to addict himself, even to the end of 
his life. Fra Filippo was requeBted by the oommnne of 
Spoleto, throngh the medinm of Cosimo de' Medici, to 
paint the chapel in their principal chnrch*' — that of Our 
Lady — and thia work, with the assistance of Fra Diamante, 
he was condnctiog to a snccesafnl termination, when, bein|f 
overtaken by death, he vaa prevented from completing it. 
It was sud that the libertinism of his condnct occasioned 
this catastrophe, and that he was poisoned by certain per- 
sons related to the object of his love. 

Fra Filippo finished the course of hia life in the year 1438, 
being then fifty-seven years old.* He left Filippo his son 
to the guardianship of Fra Diamante, with whom the child, 
then ten years old, retnmed to Florence, and was by him in- 
structed in the art of painting. Fra Diamante took three 
hundred ducats with him from Spoleto, which remained to 
be received from the commune for the work performed 
there, and with this sum he purchased a certain property 
for himself, appropriating bat little of it to the child. The 
latter was placed with 9andro Botticello, who was at that 
time considered an excellent master in painting, and the old 
man was buried in a tomb of red and white marble, which 
the people of Spoleto caused to be erected for him in the 
church which he was painting. 

M The piiiuriptl work in thu icriei (1167-1489) Is a -ntt btteo tn the mdiI- 
dome of the sAthednl tt Spoleto. It it dignified uid bu k oertMD gnndaor 
vhioh ia euhanoed b; it* nie. ProbabI; no freaoo b; ft Toaoui master ii eo 
rieh in oidor, bat this is Urgel; beetnae ■ liberal nea of itrong hlnea and gilding 
haa bMD fallowed bj the temparing eSeot of diaintegratioD and the flaking off 
o( the pluter. The mbjact, whioh is inunenwly deoontiTe from iU almoet 
Ootfaio abandanoe of gUded pattern! hi the Metomst, repmanti ■ Coronatioii 
of tbe Virgin, who ia earronnded by a great namber of angeli and i^nti. 
Below apon the walli are the AmmDoiation, the XaluTity andthe AMnmptitm. 
Fra Diamante flniahsd the work in 14T0. 

•> He died in 1469, at the age of aiity-thiee je«n, and probably from natonl 
oaoaee, for it ii moit improbable that he ahoold luve been killed by tbe lela- 
tiTCB of tiooreiia, to whom be bad been for many yean married and anleat 
eome other woman wa« "the object of hia lore" lefeired to bj Tanri, Wf 
nnst dlamia the qneetion of polun. 
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The death of Fra Filippo caneed mach regret to man; 
among hia friends, mora particnhiiiy to Oosimo de' Uedici 
and Pope Engenins IV.* The latter had offered in his life- 
time to give him a diapensation," that he might make Ln- 
crozia di Francesco Bnti his legitimate wife, bnt Fra Filippo, 
desiring to retain the power of living after his own fashion, 
and of indulging his love of pleaanre as might seem good to 
him, did not care to accept that offer. 

Daring the pontificate of Sixtns IV., Lorenso de* Medid 
was sent ambassador from the Florentines, utd took the 
jonmey to Spoleto, for the parpoee of demanding the re- 
mains of Fra Filippo from that Gommnne, to the end that 
they might be deposited in the Florentine cathedra), Santa 
M^ia de) Fiore. Bnt the Spoletinee replied that they were 
bnt poorly provided with ornaments, above all with distin- 
guished men ; they oonaequently begged permission as a 
tavonr to retain them, that they might hononr themselves 
therewith, adding, that dace they possessed so many great 
men in Florence aa almost to have a snperflnity, they might 
content themselves without this one, and that reply was all 
that Lorenzo received. But being stil) resolved to do all the 
honour that he possibly coald to Fra Filippo, he sentFilip- 
pino, the son of the latter, to Borne, to the cardinal of 
Naples, that he might paint a chape) for tliat prelate, and 
on this occasion Filippino, passing through Spoleto, was 
commissioned by Lorenzo to constroct* a sepulchre of 
marble over the sacristy and beneath the organ. On this 
work he expended two hundred dncats, which were paid by 
Hotri Tomabnoni, master of the bank to the Medici. Lo- 
renzo likewise caused the following epigram to be made by 

•• Ooaimo Kod Bngsniiu both died hefort Klippo LippL 

4r Milaaen pniTM Uut, on the oontru?, hewmptsdUiudjipMiutiaagniitod 
bim b7 Pope Pins n. (not EogeDim IV.), aod ibtA he thereby, for the Mke of 
Imonxia, forfeited all thoee eooleeiiitio*! lerenoei wMob bad beeo eettled on 
bim for Ilfe^ Hii letten prore that ha ma often in Siuuiolal diffioaltiea, 
■ad ■nmetimai in actual wanti thongh be waa an iudiwtrioiu aod popolai 



« In 1488. 
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Messer Agnolo Poliziano, which was OBgrared on the tomb 
in letters after the antique : — 

** Cbmfifu* hie ego twnpktwafama Phitqipu) 

NuUi ignota iota eil gratia mira mantuf 
Art^flcet potui digitis animare oolorvt 

%>«raUique animoa faliere vooe diu: 
Jjua meie Uig>uU natura etqiratta JtguriM, 

Meque »m»fat»a etl artibui etitparmn, 
Marmoreo fumuto Medium Laartntiut hie mo 

CondttSt, ante humiU pvlvtre Uctut tram. "" 

** An inttDM qiulily of human tympathy made Filippo Lippl om of tte 
gml«M utbta of Mb tima ; he sympiitliizvd with «TeT7thing, wu M onoe ani- 
twntl)' a»(nr»Ii*tie, reprodacing the grimkM o( > atrBct Drohin, tad aiDmeDtljr 
dcomktdTe, lettiDg the liliei « row in hii ConnuitioD of the ViiBin ot Skint Am- 
brou, uid moltlldyiiig thorn aguiut tha gilded nyt uid bnwkded p&ttaniinga 
of tba TBitinentB in hi* other Mod mocs aolemn Ooroiution of Spoleto. Oobert , 
downing, in hb poam at Fn Lippo Li^i, makaa him ttj trul; of the eits- 
wd wodd, 

" To me It meuu intenaelp and meaiu good" 

AndH. lAboMatre, in hii FfinttiTi ItaUennt, hu felt profatrndly the "mm 
aipuuian of i^mpathj " with whioh Pea Lippo biongbt the hnmao tjpe into 
art. In ezohange for that ooDTentional tjpe whioh had been oaUed dirine, 
tnaking Madonna • real mothec ot a ital bab^. and giving to wared pcnon- 
agea, "withoDt iwmple aa witbont ooarwneu," the teatana of living men and 
women. Hii oolot la warm and traniparent, and, laji H. Lafen^stn, " in tin 
midct of a giaTe, Krere aohool he woudi a Jojoui note, which echoea longer 
In Venloe than in hia naUve Toscany, and whioh i« the firat nttetanee of 
modem painting." He ii a lealiat and an idealiat at ones, forgettiiig the 
giand itjla of Maaaooio in hit attempt, a ■nei.LMfiiJ attempt, to lendcs the 
graoe and life of the adoloioent fignna in hia Feaat of Herod at Prato and 
again jislding a precedent far the itatelinen of QhiilaDdaJo in bia mooming 
gnmpa aboat the dead Saint Stephen. He often aaorifioM predion to Tiraoi^ 
and Tkrietr, oaring more aboat ezpreaidon than pore form and falling fie- 
qnentljinto a manneriam ihownin hii flattened and widened akolla and broad 
faoea, bat oonqnering hii andienoa of tbe fifteenth aa of the nineteenth oentiU7 
by hie nnafTeoted dnoeritj and hie Jofona realiam. Aa he had homanized 
Hadmrna he domeatioated Art, rednoing the altar-pieoe to tbe genrt piotnn. 
He fliat painted thoae (oiufl in roond fiamsB which giadaallr laplaoad tba 
moie aolamn triptych and admitted ot a more familiar treatment of aaored 
tbemea. Hii greateat woiki are hia freaooa of Prato, for hia hage, aolemn 
■emi-dome of Bpoleto haa rolTered too mneh from time and damp and oandle- 
onoke to be oonaidered hii maaterpieoe ; bnt the tfainga whioh hare made him 
famooa are fail more intimate and more familiar eaael pictorea, hia H 
of tbe Pittl and Uffixi and bii great altar-pteoe of the Aoademj. 



3.n.llzedbyGOOg[C 



ANDREA DAL CASTAGNO,* OF THE MTIGELLO, 
AND DOMENIOO VENIZIANO, PAINTERS 



HOW reprehenaible is the vicfl of envy in a distingtiished 
artist ; envy, which never should be permitted to 
exist in any mind. Above aU, how fearful and hor- 
rible a crime is that of seeking, nnder the guise of friend- 
ship, to annihilate the fame and honour, nay, to extinguish 
the life of another ! How atrocious such a crime is no words 
can possibly express, the depravity of the action, rendering 
all power of language, however eloquent, inadequate to de- 
scribe it. Therefore, without further insisting on that mat- 
ter, I will only say, that in men, capable of such wickedneBS, 
there dwells a spirit, not merely savage and inhuman, but 
wholly cruel and fiend-like ; nay, so utterly deetitnte of all 
worth are such beings, that they no longer merit the name 
of men, or even of animals, but are altogether unfit to 
breathe the breath of life. For, inasmuch as a virtuous 
emulation and the effort to acquire glory and honour, by 
surpassing men more distinguished than himself, ie praise- 
worthy in the artist, as necessary to his progress and useful to 
society ; insomnch, nay much more, is the wickedness of 
envy to be ecomed and vituperated ; envy, which, not being 
able to endure the praise and glory of another, is therefore 
resolved to deprive him of life, whom it cannot despoil of 
honour, ae was done by the unhappy Andrea dal Gastagno, 

■ Andres di Baitotommeo di 8imon«, called Andre* dal Cwtagno {Andraa 
degl' Impiookti bj FUante, Hid Andreiu by GioTumi Saoti in bis Blogio 
atorieo), wm tba un of a Uborer and hiwII proprietor of S. Andrea a Lmari, 
In tba contado at Florence. 
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who was in troth, excellent ae a painter, and a great tnaater 
in design, but waa etill more remarkable for the roncoar and 
envious hatred by which he was inspired towards other 
painters, insomuch that, by the weight and tjarlmftiw of his 
crime, he has inhomed and obscnred the splendonr of his 
talentfl. 

This master, having been bom ' at a small farm called 
Gastagno, sitaate in the Mngello, a district of the Florentine 
territory, adopted that name as his surname when he came 
to take up bis abode in Florence, which happened on this 
wise. Kis father died while he was in his first childhood, 
and left him to the care of an nncle, who set him to herd 
his cattle. In this occupation he spent several years, dis- 
playing great readiness and intelligence ; he was besides so 
strong and powerful that he was not only capable of guard- 
ing and keeping his cattle in subjection, bnt also of protect- 
ing the pastures, and whatever else was placed within hia 
care, from all attack and aggression. One day, while em- 
ployed in this manner, he was seeking shelter from the rain, 
when he chanced to enter a house where one of those paint- 
ers of the district, who make pictures for small prices, was 
painting an oratory or tabernacle, for a conntryman. Where- 
upon, Andrea, who had never before seen a thing of the 
kind, was seized with instant admiration, and began to look 
attentively at the work, and examine the manner of its ex- 
ecution ; as he did so, a sndden inclination waa awakened in 
him, and this became so passionate a desire for art, that he 
began without loss of time to scratch fignres of animals on 
the walls and on stones with the point of hia knife, and to 
draw them with pieces of charcoal, in auch a manner that he 
caused no little amazement in those who beheld them. The 
report of Andrea's new studies was soon bruited about among 
the country people, and reached the ears (as hia good fort- 
une would have it) of a Florentine gentleman called Bemar- 
detto de' Medici, whoae property waa situated in that neigh- 
bourhood. This gentleman then desired to know the boy, 

»In1S9a 
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and having seen him, and found that he replied to his ques- 
tions with considerable intelligence, he asked him if he 
wonld like to become a painter. To this Andrea made an- 
swer, that nothing conld happen to him that would be so 
welcome, nor wonld any thing please him so mnch ; where- 
fore, to the end that ho might be made perfect in the art, 
Bemardetto took the boy with him to Florence, where he 
engaged him to work with one of those maators who were 
then esteemed the beet.* 

Thenceforward Andrea continued to practise the art of 
painting, and devoting himself entirely to the studies con- 
nected therewith : he displayed very great intelligence in the 
difficnltiea of his calling, and more particularly in design. 
In the colouring of his works he was not so happy ; here 
there was a something crude and harsh, which detracted 
greatly from the beauty and grace of the picture, depriving 
it of the charm of softness, which in his colouring was 
never to be found. He displayed extraordinary power in 
the movements of his figures, and great force in the heads, 
whether male or female, giving them aspects of much gravity 
and an extreme eameatness of expression. He drew them 
also exceedingly well. Among the earliest works of this 
master, are those in San Miniato at Monte, which he exe> 
cnted in his first youth. They are in the cloister as you 
ascend * from the church to go into the convent ; and here 
he painted a fresco, wherein is depicted the parting of San 
Miniato and San Cresci from their father and mother.* In 
San Benedetto, a most beantif nl monastery situate without 
the Pinti Gate, there were many pictures by Andrea dal 
Castagno, both in the chnroh and convent, but of these I 
need make no further mention, since they were destroyed in 

' Srtndt, here trsnalateil uoand, mauu deaoend. 

' There is ume doabt ■■ to «bei« Andiem obttinsd hia knowledgs of ut. 
Manooio, Huolino, ukd Angelioo ue nigsuted m poaaible mastori by Tuioni 
■athoritiem, bnt Heun. Ciowe uid OaTilowelle think that he in > prodnet a( 
the ■chool wiiieb prodaoed Uooallo and PeMllino. He wai matrlonlated aa 
painter Hay 30, 144S. 

■ l%eae woika h»Te been datmyad. 
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the siege of Florence, In the city itself, and in the tnonaa* 
tery belonging to the Monaci d^li Angeli, Andrea dal Cas- 
tagno painted a Cracifix * {whicb is still there), in the first 
cloister, and opposite to the principal door, with Oar Lady, 
San Giovanni, San Benedetto, and San Romnaldo : and at 
the end of the cloister which is aboTe the kitchen-garden, 
he painted another, nearly similar, the heads only, with a 
few other smaller particulars, being slightly yaried.* 

In the chnrch of Santa Trinity, near the chapel of Maes- 
tro Lnca, this artist painted a Sant' Andrea.* For Paa- 
dolfo Pandolfini,^ he depicted certain iUastnoas persons 
in one of the halls of his palace at Legnara.f And for the 
Brotherhood of the Evangelist be painted a Banner, to be 
carried in their processions, which was esteemed to be a very 
beantifnl thing.* In the convent belonging to the Servitee 
in the same city, are certain frescoes by this master, painted 
in three shallow niches of different chapels. One of these 
chapels, is that dedicated to San Ginliano,* where there are 
stories from the life of the Saint, with a considerable num- 
ber of figures and a dog, foreshortened, which has been 
greatly extolled. Above these, in the ohapet of San Giro- 
lamo (St. Jerome), that saint is delineated, his body wasted, 
and with the head shaven ; the figure well drawn fmd very 
carefully painted. Over it is the Trinity with a Crucifix, 
which is also foreshortened, and so well done, that Andrea 

* For Craoifii raad CmdfizlaiL 
t Bead L^naia for LegiumL 

• A CmolfixioD hu been reeentlj freed from whltamih, bat Mileniwl (ToL 
n., p. 6S9) doei not bdieve that it ii bj Andrew The ncond Omeiflzian ia 
leat 

• This work U lort. 

* For «ams time then portrutH were p i ' cui i»d in tba BargeDo, bat in I8B1 
the; ware oartied to the oonTent of Santa Apollonia, where the; now are. 
The; include ful]-leDf[th flgorei of the famona Pippo Spano (Klippo SooUii), 
of TarioaU degti Uberti, of Niooolo Aodajnoli. The Onnugau GUbjl, Batbec, 
Tompiii, DauCe Alighieri, Petrarch, and Boooacoio. 

■ Thia banner ia loat. 

■ The upper half of a Bgan at San Oioliano atill eiiata beliind a panting ea 
eanTu in the Feioni ohapel at the right on entering the ohanh. Sea Mi- 
laneai, Vol. U, p. 671, note 1. 
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merits great praise for that work, he haTing executed the 
foreehortening in a mach better and more modem manner 
than any master among those who preceded him had done. 
But this fresco can no longer be seen, a picture having been 
suspended over it by the Moutaguti family. In the third 
chapel (which stands beside the last-mentioned, the place of 
which is beneath the organ), erected at the command of 
Measer Orlando de' Medici, Andrea painted Lazarus, Martha, 
and Mary Magdalen, i^ For the Nuns of San Oiuliano, he 
executed a Crucifix * in fresco, over the door, with figures of 
Our Lady, San Domenico, San Giuliano, and San G-iovanni, 
a picture which is considered one of the best that Andrea 
ever painted, and which has been commended by all artists." 
In Santa Croce, there is a work by this master in the 
chapel of the Gavalcanti family, a San Giovan Batista, and 
San Francesco namely, both considered very beautiful fig- 
ures." But one which caused astonishment in all artists, 
was that in the new cloister of the convent of Santa Croce : 
at the head of it, that is to say, opposite to the door : where 
Andrea dal Castagno painted a fresco, representing Christ 
bound to the column and scourged, which is most beautiful 
in itself ; but in addition, there is a Loggia, with the 
columns drawn in perspective, the cross-vaulting and ribs 
diminishing so finely, and the walls (partitioned into oval 
compartments) being depicted with so much art and knowl- 
edge, that he proved himself to understand the difficulties 
of perspective as perfectly as he did the art of design in 
painting." The attitudes of the men who are scourging the 

* Read Craoifixian. 

■• Theae works are lort. 

" Tbeie ia atill > OnioUzloii In the Itmtttt orer the door, bnt It ii «rid«iit1r 
hj » painter of tlie aiittienth oentory. Tben ue no I!^tb> ■• Vuari d«- 
■oribea. See Meaom. Crowe and OaTalauella'a Histor; of Painting in Ital^, 

n., sia 

"Thia work ii still in Santa Crooa. Horelli aacribea thsM xunta to 
DohhiiIdd VenesiBno. See HorelU'a Italian Maaters in Oennaa Galleries, p. 
306, Date. Dr. Riahtel oonaidera that theae fieaooea ahow the oharaoterialioa 
of Baldorinetti. 

" This work is lost, and was replaoed b; a aerentoenth'^entary punting. 
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Savioar in this fresco, are exceediDgly fine, and display ex- 
traordinary force ; their faces betray their rage and hatred, 
while that of Christ is equally expreBsive of patience and 
humility. Id the person of the Sarioar, which is fast bonnd 
to the column with cords, it vonld seem that Andrea de- 
sired to exhibit the suffering endured by the flesh, while at 
the same time, the Divinity concealed in that body makes 
itself manifest in a certain nobility and splendour, by which 
Pilate, who is sitting among his councillors, appears to be 
moved, and seeks to discover an opportunity for setting him 
free. This picture is, in fine, of such merit, that were it 
not for the carelessness which has permitted it to be 
scratched and injured by children and simple folks, who 
have maltreated the bead, arms, and almost the entire per- 
sons of the Jews, as though they would thereby avenge the 
injuries inflicted on the Savionr, this work would, without 
doubt, be the most beautiful of alt that Andrea executed. 
Had nature conferred on this artist the gift of imparting 
softness to his colouring, as liberally as she bestowed on him 
those of invention and design, he would have justly merited 
to be considered most admirable. 

In Santa Maria del Fiore, Andrea dal Castagno depicted 
the likeness of \iccold da Tolentino '* on horseback ; and 
while engaged on this work, a child who was passing by, 
shook the ladder on which he stood ; when Andrea, like a 
brutally violent man as he was, got down and ran after him 
to the comer of the Pazzi. Beneath the charnel-house in 
the cemetery of Santa Maria Nuova, he painted a figure of 
Suit* Andrea, which gave so much satisfaction that he was 
at once appointed to paint a picture of the Last Supper in 
the refectory used by the servants and other officials of the 

" Thia fT«Mo, whloh la itiU tn the obntoh, wu tnoaferred to euirai in ISIS 
by RiitdlL There it k ttadj for it la the otdleotion of dnwiugi in the Dffld. 
It wu prolwbly ADdnk'i Urt exlut wdtIc. bi it wu aieoated io 14i'i6-146& 
Niocolli di' OioTuini de' Muroooi, Okptkia-Oeiienl of the Florenidiies, died ft 
little after 14SS. The figure of the man 1* [iagajul]r in it* foreehorloning, and 
while the bell; of the horee i« wen from anileiiieaith, the hwd 1* i*int«d u 
from on a lerel with it. 
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house." Theee works obtained him great favour with the 
snperiDtendent of the hospital and the Portinari family ; 
and procured him a commiBaion to decorate a portion of the 
principal chapel with pictures ; a second part being oonMed 
to Alesso Baldovinetti ; and the then renowned painter, 
Domenico Veneziimo,'* being engaged to execute the third ; 
he haTing been inrited to Florence on acconnt of the new 
method, which he had acquired, of painting in oil." Each 
of these artists, therefore, gave his attention to his own divis- 
ion of the work, but Andrea was in the highest degree en- 
vious of Domenico, because, although he felt conscious that 
he was himself superior to the Venetian painter in design, 
he was, nevertheless, enraged to see that ho, who was a for- 
eigner, received marks of esteem and friendship from his 
own fellow citizens. So powerful indeed were these emo- 
tiona of anger and bitterness, that Andrea began to consider 

" A Crndfixlini in the mnoient OoUTaut dsgU Antioli, > dapendenof of tha 
hoapttol of a Huik Noon, ia m feebU > work Uut MUukMi doM not belivTs 
U to b« bjr Andna. A leoond and bettar CruoifizioD haa baan oariiad (a » 
toom OD the Piam S. Hada Naora, oppodte tha boipital. Sae LtfmMtM 
and Biohtanbwger, PUtrenei, pp. SSS-SM. 

■* UtUe U kDown of DDmeniao Tenadaoot oallad in the taooidi "Jfaatro 
AmumleAa di Bartolomtio da Vtiuiia," and hardl; anj of bU works ramaiiL 
Hia iroikain S. Maria Ifaora haTe periahed, bat Vaaari's atatement that he 
rn'"*j'^ them in oQi, teema to be ooTrobor*t«d bf tbe entiiaa in tbe boepiUl 
books for liiueesd oil foinished to tb« painter. This, however, don not 
inoTC that ha had leaned the DiBthod of the Tan Brcks, either from Anto- 
nallo da Mwaaini (who does not appear to hare Tisited the noith of Italy at 
tlua time), or from anyone else, ainoe the prooess of the famoos Flemiih 
brothers oonaiated in mnoh more than the mere use of linseed oil The latter 
msdiom goea back to the days of Oennini, and it is probable that Domenioo 
only need tb« oil forDiahed him in oooaiderable qDaotitiea, in prepantioD of 
aidors for his fraaoo work, aooording to a method whioh had long been em- 
ployed. 3es Hilaned (Tol. IL, p. 685), Cammeraarlo aUe VUi di Andrta dal 
Oatlagno t Domtnleo Ventxiano, where be asaoios Da, tbat althoogh mnoh lia- 
aead oil w«a oharged to Domenioo npon the bonlcs of tha ooDTent, while be was 
|i»i"H«g ' the ohapel of Sant' Egidio, no traces of it osn be fonnd in hia panel 
fnotnre onoe in Santa Lnoia de llagnoU, and now in the UffiiL It moat be 
added that Domenioo's pnpil, Piero della Fraooeaoa, snooeeded admirably with 
tbenewTdiioIe. 

" Domenioo Veusiano did not paint in S. Haiia Nootb aimolCaneonaly with 
AndiM. The former worked there in 1445, and tlie latter began hia treaoo in 
1«H. 
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if he coald not by one means or another remove this com- 
petitor from hiB sight. Andrea dal Castagno was no less 
snbtle in dissimulation than clever as a painter ; he conld 
assnme a cheerfal conntenance at his pleasore, had a ready 
tongaei was a man of a bold spirit, and was as decided in 
acting as in resolving ; be had the same dispositiona towards 
others as towards Domenico ; and when he perceived a fanlt 
in the work of an artist, would mark it secretly with his 
nail. But when, in his youth, his own works were censured 
by any one, he would tfdl on such critics with blows and 
other injurious retorts, giving them to understand that he 
was always both able and willing to avenge himself in one 
mode or another on all who might oSend him. 

Bnt before wo speak of the paintings in the above-named 
chapel, we will say a few words of Domenico. This master, 
in company with Piero della Francesca, had ezecated dif- 
ferent works in the Sacristy of Santa Maria, at Loretto,'^ 
before repuring to Florence ; and these paintings, display- 
ing much grace and beauty, has caused his fame to be 
known in the last-named city, a resolt to which other 
works, in various places (in Pemgia, for example, where 
he had painted a chamber in the palace of the BsgUoni 
family,** which palace is now destroyed), had also contrib- 
uted. Being invited to Florence, therefore, the first thing 
that he did was to paint a Tabernacle in fresco, at the cor- 
ner of the Gameseccbi, in the angle of the two roads, lead- 
ing, the one to the new, the other to the old Piazza of 
Santa Maria Novella. " The subject of this work is a Vir- 

" Now ooTsted with b««oa« by Lnoa SignoreDL 

" He puntod thne tweuty-flve fifpma of men illailfioiu in ww, phUMOplqr, 
■Dd Iftw. For the inwiriptioiu, eto. , ue Arioduta Fabbiettj'a !foU * da- 
eumentiaiU VUtde' rapUanl maUttrieri deW ITniAria (dted by Hilaneu). 

n Among the few exuting work* of Domeoloa are m Umptra Utu-pieo^ 
fotmerl; in the Chnteli of S. Laida dai Haguoli, Florenoe, now in the DSii, 
and ft tnncfBrred pointing, originall; on the Tabenuole, u dantibad by Tft- 
nri. Thi> Virgin and Child, and two headaof uinti, ura nowin Uu Nntiooal 
fhUaiy, London. The piatnn from Suta LatiM a a Virgin nnd Child, with 
8>lnt* Lnojr, IfiohoUa, Fnooia of Ami^ and John the Baptiii For a j>r*> 
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gin sarrounded by varioas SaintB, and as it pleased the 
FlorentineB greatly, and was much commended by the 
artists of the time, as well as by the citizeas, this pictore 
awsfcened still more bitter rage and eDvy against poor 
Domenioo, in the tll-regalated mind of Andrea, who deter- 
mined to accomplish by treachery the purpose which he 
could not bring about openly, without manifest danger to 
himself. He, therefore, affected a great friendship for Do- 
menico, and the latter, being of a good and kindly dispo- 
sition, retamed his pretended cordiality with sincere good 
will, and willingly accepted his advances, Andrea seeming 
to him aclcTerand amusing person. This friendship, there- 
fore, on the one side feigned, on the other sincere, proceed- 
ing to intimacy, Domeuico, who was very fond of music, 
and played on the lute, passed the greater part of his even- 
ings with Andrea, when they amused themselves in com- 
pany, or went together to serenade their " inamorato ; " all 
which greatly delighted Domenico, who sincerely regarding 
Andrea, instmcted him in the method of painting in oil, 
which was at that time not known in Tuscany. 

Things being thus, Andrea, to relate what occurred in 
due order, depicted an Annunciation on the portion of the 
chapel appropriated to him ; this work is esteemed to be 
very beautiful, and is much admired for the attitude of the 
Angel, whom he represents to be hovering in the air, a thing 
which had not previously been done. Bat a much finer 
work is that in which he has depicted the Virgin ascending 
the steps of the temple, whereon are grouped many figures 
of mendicants : among these is one lifting his cruse, with 
which he smites one of his fellows on the head, an extreme- 
ly fine figure, as indeed are all the others. Andrea, having 
bestowed much study on the work, and being incited by 
bis emulation with Domenico, finished every part with 
great care. In the same picture is an octagonal temple, in 
the midst of a piazza, drawn in perspective : tlie building is 

■iio,ieeDr. 
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isolated, it exhibits nameronB colnnuis, niches, &e., and the 
principal front is beantifnlly adoraed with statnes painted 
to imitate marbles. Around the piazza, magnificent baild- 
ings, in great variet;, are ropreeented, and on one side of 
these, the shadow of the temple, the scene, being one of 
sunlight, falls with admirable eSect, all the difficnlties in- 
cident to the subject being handled with infinite judgment. 

On hiB part Uaeatro Domenico depicted* ihe Visit of 
Joachim to bis wite Santa Anna, and beneath this is the 
birth of Oar Lady ; the place represented being a chamber 
decorated with great splendour. In tiiat picture is a beau- 
tiful Child, striking on the door of the room with a ham- 
mer : the action of this figure is full of grace. The Mar- 
riage of the Virgin follows, and in this part of the work 
are many portraits from the life, among them those of 
MesBer Bemardetto de' Uedici, constable of the Florentines, 
wearing a red barett-cap or morion ; of Bernardino Gna> 
dagni, who was Qonfaloniere ; and of Folco Portinari, with 
other members of his family. The master has likewise 
presented a Dwarf breaking a staff, and in this action also 
there is extraordinary animation displayed ; there are be- 
sides seyeral female figures, wearing veetments such as were 
customary at the period, all painted with exceeding grace 
and beauty : this work, however, remained unfinished, for 
causes which will be related hereafter. 

Andrea, meanwhile, had painted the Death of Our Lady 
in oil on the front of the Chapel ; and, whether moved by 
emulation of Domenico, or simply by the desire to make 
himself known for the able artist that he certainly was, he 
bestowed inexpressible care and pains on the work, more 
particularly on the bier, foreshortened, within which the 
Virgin is seen lying dead, and which, thongh not more 
than a braceio and a half in length, appears to be fully 
three. Around the bier are the Apostles ; and these figures 
are treated in such a manner, that, although the satisfoction 
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they feel at seeing their Madonna borae to hesTea b; Jesaa 
Christ is maoifeet in their feces, there ia yet to be perceived 
the bitterness of their regret at being left on earth withont 
her. Among these fignree of the Apostles are mingled 
Angels, who bear lighted torches ; the; bare beantifnl ex- 
pression in the heads, and are so well execated as to make 
it obvions, that Andrea knew how to manage the colonrs in 
oil, aa well as his competitor Domenico. In ibis picture 
Andrea painted the portraits of Messer Binaldo de^li Al- 
bizzi, Pnccio Pncci, Falganaccio,** by whom the liberation 
of Goeimo de' Medici was effected, and Federigo Malavolti, 
who kept the keys of the Alberghetto.** He likewise de- 
picted the resemblance of Messer Bernardo di Domenico 
delta Tolta, saperintendent of the hospital belonging to the 
convent of Santa Maris Naova ; this fignre is on its knees, 
and is so well done that it might be snppoaed to breathe. 
On a sort of medallion, at the commencement of the work, 
Andrea dal Castagno placed his own portrait also, with a 
lace like that of Jndas Iscariot, whom he did indeed re- 
semble, both in person and character.* 

Having brought his work thns far towards a snccessfal 
termination, Andrea, blinded by envy at the praises which 
he heard given to the abilities of Domenico, determined to 
rid himself of bis presence, and after having reflected on 
varions methods of accomplishing this evil design, he at 
length fixed on one, which he pnt in execntion in the fol- 
lowing manner : — 

One evening, in the summer time, Domenico, taking his 
Inte, as was his custom, went forth from Santa Maria 
Nuova, leaving Andrea in his room drawing, the latter 

•1 This Pugicnueio, or Perguuontoi effMed Oodmo ii/ Usdld*i rekaaa 
vhsn be mi impnioiiecl ia the Palkiii) Tcoohio by bribing Uib Ootifalonitr*. 
Wazgaga^edo'M real name wu Antonio di Vieri. 

" Tbi* AlbirgAeOo, " Little Inn," wu t mutU room in the tower of ttw Pb- 
UnoTeoohio where OoumowuimprlKinad; the nram wu liudly big enough 
lor k mao to lie down in. 

*■ A freeoo of the CmoifixiaD bj ADdroa eziite in the neigfaboiing loggia of 
the Hoepital of the Oblate. Bee notei 1 S and sa 



3.n.llzedbyGOOg[C 



90 AKBRB& DAL OASTAONO A DOHENICO TENIZIANO 

having refused hie inritation to accompany him to their 
Bum semen tB as asnal, nnder the pretext that he had to pr&- 
pare certain drawings of importance. Domenico, having 
thus gone forth alone to his recreations, Andrea, diegaisiDg 
his person, set himself to wait for hie companion's retam at 
the comer of a street ; and when Domenico, on his way 
home, arrived at the place, he fell upon him with a certain 
leaden weight, and therewith crashed the lute and cheet of 
his victim with repeated blows. But even this did not ap- 
pear to him sufficient for his purpoee, and with the same 
weapon he struck his victim heavily on the head ; then, 
leaving him lying on the ground, he returned to his room 
in Santa Maria Nnova, where, having locked the door, he 
sat down to his drawing as he had heen left by Domenico.** 

Meanwhile the noise had been heard, and the servants 
hastening out, and, finding what had happened, went first 
to call Andrea, and to relate the bad news to the traitor and 
murderer himself ; who, running to where the others all 
stood around Domenico, was not to be consoled, nor did he 
cease from crying, " Alas my brother I alas my brother ! " 
Finally, the mnrdered man expired in his arms, and in spite 
of all the efforts made to discover who had committed that 
homicide, it was never known, nor would the truth ever 
have been made manifest, if Andrea himself, finding his 
death approaching, had not divulged it in confession. 

In San Miniato-fra-le-Torri, in Florence, Andrea dal Cae- 
tagno painted a picture, the subject of which is an Asaump- 

** Andrea dU Caatigno died AogoBt IQ, 145T ; hia mppoMd TiotiiD, Dooimi- 
ioo Veneiiuio, died H>f 16,1461. In apite of tfaa dktM irith which he Tsfal«a 
the ■tory, M ilKi e »i«ddt along WBamentghowing the iin re Mom b lenaMf well 
u tfaefklHDeii of > tale which haafor four handred jetn darkened the mem- 
017 of a famooi painter. One writer after another has eBcn in Um fienw faoea, 
the tpadaalHo awagger o[ Andrea's fig1lre^ the oODfirmation of hi* feiooity 
and augoTeriiable paaoion, and Padie della Valla hu even aooooated for the 
Tiolatian of the wal of oonfeHLon in Vaiiari'i> atory b; the aappoaitiffii that 
Andrea asked bis oonfesaor to make known hia gnilL An artiat named Do- 
menico di Matteo was, however, murdered in Florence in 1443, and it ia poa- 
alble that the eimilarity of namea gare riae to the tradition (d the ai 
of DomenlDo Taneiiano. 
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tion of the Virgin, with two figttres;* and in a tabernacle 
at Lanchetta, beyond the gate of the Groce, he painted an- 
other, also representing Onr Lady.** The same artist de- 
picted the effigiee of certain celebrated men in the honse of 
the Cardncci family, now belonging to the Pandolfini." 
These are partly imaginary and partly portraits ; among them 
are Filippo Spano degli Scolari, Dante, Petrarch, Boccaccio, 
and others. At the Scarperia in Magello, be painted an nn- 
draped figure of Charity over the door of the vicar's palace ; 
it was a very beautiful thing, but has been destroyed. In 
the year 1478, when Oinliano de' Medici was killed, and Lo- 
renzo his brother wounded in the church of Santa Maria del 
Fiore, by the Pazzi and others, their adherents and fellow 
conspirators ; it was resolved by the Signoria, that all who 
had taken part in the plot should be painted as traitors on 
the taqade of the palace of the Podesta : whereupon, the 
work being offered to Andrea dal Castagoo, he, as the ser- 
vant of, and much beholden to the house of Medici, accepted 
the office very willingly; and having set himself to the 
work, he executed it in such a manner that it was a perfect 
wonder." It would indeed not be possible adeqnat«ly to de- 
scribe the art and judgment displayed in these figures, for 
the most part copied from the life, and bung up by the feet 
in the strangest attitudes, which were infinitely varied and 
exceedingly fine. The approbation which this work obtained 
from the whole city, but more especially from those who were 
well versed in the art of painting, caused the artist to be no 
longer named Andrea dal Castagno, but he was ever after- 
wards called Andrea degl' Impiccati.* 

•• Thia woih, oxeonted ia 1466, ii lort. 

■■ No UbcmMle in Andrek'i st^Ie exiita. 

" TmsiI hen donbtlM* refen to the worb ezsoatod for the paliaci t,t Leg- 

"Thin ii > ohroodogiaftl srror. Li 1434, aftar Conmo da" Uediei'a Teton 
from exOe, Andro painted the taadera of tha adTsraa Euttm, Rinaldo degli 
Allaiii, tha Peroni, ud othen, ►"■*([' "g head downireid od the mlla of tha 
Bargello. Andrea died in 1457, and it waa Botticelli who, ill UT8, gibbeted 
in effigy the piineipal plotter* in the I^id oonapiiaor. 

" Andrea of tha Huiged, or Qibbeted. 
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This master lived in a very faononrable manner ;^ but as 
he Bpent freely, more particularly m dress and Ttberal house- 
keeping, be left bat little property ; when, at the age of 
seventy-one, he departed to another life." A short time 
only bad elapsed after bis death, before the impiona crime 
he had committed against Domenico, who had been so truly 
bis friend, became known, and he was buried, not with hon- 
ourable obsequies, but with marks of disgrace, in Santa 
Afaria Nnova, where, in bis fifty-sixth year, the unfortunate 
Domenico had also been buried." The work which the last- 
mentioned master had commenced in Santa Maria Kuova re- 
mained incomplete, nor was it ever finished. The picture of 
the high altar of Santa Lucia de' Bardi " is also by Domenico 
Veoiziano, and in this he bas represented Our I^tdy with 
the Child in her arms, Sau OioraDui Batistft, San Niccold, 
San Francesco, and Santa Lucia, an admirably executed 
picture, and one which the master had brought to the ut- 
most perfection but a short time before his death." 

■• Vwui iotm not maDtdtm the Lut Snppar in the Hanaaterr od Suit' ApoU 
lonu, nor the other work> in that baQdiuj; (lae note T), whioh ii now > gorem- 
ment mownm, nor the freeoo of the CrnoifiziDn in Uie loi/gla of the Ki^ital 
of the OblaU ne« Santa Maria Nnorm. 

■I Andrea died Angnat 19, 11ST, pfofaablj of the plagne. 

*> Di>menioa wu botied in B. Piero OattoUno, 

"NowintheClfiil; itiaieferred toinnoteSa No. SIS In the Mm* gU- 
1(S7, a portndt ot a man, !■ aooredited to Andrw, aa are Uue* pietntee in the 
Flocentine Aaademjr— St. Jerome, Bt. John the B^tUit, and St. Hai; Ha(- 
daJan ; thaee are the three panela of a triptjoh once in tlie ohnioh of Ban 
Prooolo. Sea lAfeneatre and Riohtenberger, FtoretKt, pp. 189, ISO, 191 ■ 

H Dedaion and foioo are the marking oharaoteriitiai of Andrea dal Gaa- 
tagno. with a bold, firm ontlioe and a oertafn hudnea of bright, omde eolor. 
Hii aoldieiB are braei (lee the Pippo Spaao and Fariuata), wlio itand fimiljr 
with lag! btaoed wide apart like tlis iwaahbDcAlera of Signorelli. Andrea'a 
apoatlea, too, an aomewbat bmtal in tbdr ezoeaa of atrength and rigor, and 
warrion and qraatlea alike bavo followed the ploagh. The; are peeianta, 
withooane, tnmblod hair, and atrong, toughl; bawu taoea, but the; impreia oa 
with the dnoerit; and direotneaa of their oreatm. Tba I^at Snpper in the 
oonTent of Sant' Apollonia, together with the CmoillzioD and the nine par* 
tralta of heroes, heroinea, and aoholara, make np a kind of moaeom of Andrea'a 
worku in Floraioe. Dr. Riohter gJTsa tbii painter the high plaoe of a diieot 
preouraar of Leonardo da Viuoi, in reference to the latter'* laat Sapper, olaim- 
Ing that Andrea's eetmcole of Bant' ApoUonia infloenoed Leonardo more than 
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The disciples of Andrea dal Castagno were Jacopo del 
Corso, who was a tolerably good master ; Pisanello, Mar- 
chiao, Piero del Pollainolo, and Oiovanni da Bovezzano. 

did an; other of tha ookiiUmi Tepnaontetioi 
centnriea the *—"*-"■— that ha murdered, t 
outlived him tot jetn, huolanded the memor; of Andtee dal CuCaguo, and 
•o ooloied the prejndioe of hit oritin that draiiion and fcsoe have ooonted 
in him aa nuqnaiified brutality. But the bIocjIb notonly falieaa a whole, bat 
improbable in all it* detaila. U Domvnioo Veniiiano nnderrtood the oae ot 
the oil medium it i> nnlikely that he made a eeoret of it and kept it (ram 
Andrea. The adoptioaof oilaaa Tehlole irae Teiy giadual, botthiawaa prob- 
ably beesoie artiata diatmated It h a mediam, and feaued to nndertake Urge 
iTorka witb it ontil ezpeiimenta bad been made. Snoh experiments, in order 
to be tboroogb, bad to itand the teat of many yeaia before thej conld be ao- 
oonnted final, and It «** thia diatnut and inexperienoe of artiate in general, 
rather than anj profotmd aeoree; upon the part of partionlar paintera, that 
made the oomplete adoption of the oil medium a tacdj ime. Aa for itealiuK 
I>omemoo'* aeoret, Andrea ma one of the laat men to make Ear-reaching plana 
or to take anjthing at ■flonid'hand, ainoe he belonge emfduitiaaU; to the gronp 
of painten wbo were atraigbtforward in the praotioe of their art, eren to the 
extent of nnplaaaanl direotneae. Hie prinoiplaa entitle him to a higher plaoe 
than doaa hia perfoimanoe, and he itanda with thoae great Florentinea whoae 
eameat obaerTation of the ahapea of thinga, of their outline and relief, laid 
the fonndation of aoicaitiflo attainmaot apon whioh the •ohool of Toaoan art 
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GENTILE DA FABRIANO AND VITTORE PISA- 
NELLO, OP VERONA, PAINTERS' 

[BiaiiI8TDr;diedl438(iMiiota8).] [Bora 1380 T ; di«d 1150.] 

BiBLioaKU>Ki voR GBNTtui nt FABBUMo.—The HuoImm Amiao Bitei, 
ifemorU Storlchi diUt Arti t degll AHUa deOa Varca dt Jncono, Maoerata, 
1S34; two Tolnmeii. Ginlio CuilaluneHK, Vtcc/ii i^fretehi a 8. VitHtrla in 
Matenano attrOnMi a OtntUe da J/^ibriaao, in tfuota RiaMa MUena, SL, 
a. 1. Annlio and Auguto Longhi, L'anno dtila mortt di OaUiU da ^oiri- 
ano, Fuo, 188T. Cibo, NiccolA Altmno < la Beuola Umbra, Roma, 18IS. 
BenuuoDi, BUtdii, p. Bl. See aUo Appendix, ToL IV., GentUe and Piw- 

BiBLiooRAPHi FOR PiBUiBLLO.— Baitolomneo FKoio, Dt Virit lUtMribta. 
Facio waa the oontemporary aod parMoal friend of Pimnello ; hit work (an 
opatcaU) vnta mitten in IMH uid printed in IT45 in Flcseooe. HalM, Vt- 
Tona nivtlrata. G. Grnyer, Vittort FUano, OaietU dt* Beaux ArU, X., 
35S; XI., 190,413; XII, SeO, 4S5. A. Hein, La mdaiOeun dt la BtruiU- 
(.inw, Parie, 1881. C. EpbruMl, X propoi de ViUort Pinano dt M. Alcnu 
Htia, Farii^ I8SI. Annud (AUr.), La midaUleun italietu da qiiiiulime et 
tUiimt aOtlfi, Paria, 1B83-87. 3. FriedlKnder, Dit ItalUntHhtn Sefiauntiit- 
ttn del fUnftehnttn Jahrhunderti, Berlin, 1883. Vioomte Both de l^aooa, 
article in LArt (ISS2), ToL XZVm., p. 331. (For Ene and large reprodno- 
tionofmedaUbyFiwnello, He L'Jrf, Vol. XXmL, pp. 140-157, Z«(<wUMfiDHi 
Benjamin ^Uon, b; Q. Noel) Veatnii, II Fitanello a Ftrrara, Venice, 
1885. C. BeraoKODi, II Fiiano, Verona, 1863. Onrtavo Uuelli, Sui rUraUi 
di Paolo dal Poiio TbteantUi falti da Aleiiia Baidorinetti e da TiUar Pi- 
tani, fiom BoUetino delta Societa geograflea lialiana, Jnna, 1S90. Gnide to 
the Italian Hedala, Britiah Mnwiiin, London, 1B81, De Chenneriim. Dettita 
da mailret ancieiit aa Louvri, Paris. F. RaTaiuon, Unt auvit dt Pitanello, 
Pari& CavattoQi, Trt farml latini in lode di VUtore Piiaao. Verona, 1861. 
W. Bode, Lodovico III., Goniaga, Jfarkgraf von ifatitua, in fironirbufm 
und Medaaten, Jahrbuch der K. P. S., 1880. faic. 1. II Piiatttlla t i don- 
taga, article bf Umberto Boui in Arehivlo Storin) delT Arte, L, 453. Doe- 
umtnto ml Flianeito, article by A Ventnri in ArtMvto Storieo dtU' Arte, 

> Gentile di Kiccolo di GicTanni di Huo waa bom, abont 1870, at FabrUno, 
in the Harcb of Ancona, went with Jscopo Bellini to Florence in 14^1, and 
wa* enrolled aa pain(«r in Florenoe in 1433. It is not known who hii maater 
wai. Allegntto Nnii, of Fsbriano. ma; Iutc given him eome inatmctioni, bnl 
Iw died when Gentile wai fifteen jean old. Soe Milaaeai, Vol IIL, pp. 16-1& 
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AVEBY great advantage is pOBseeaed by the man who, 
after the death of some distinguished pereon, advanced 
to fame and hooonr by the exercise of rare gifts and 
abilities, shall foUov in the path thns prepared for him ; 
for he has bnt to pnrsne the trace of the master in some 
slight degree, by doing which he almost always attains to an 
honourable position ; while, if he had attempted to obtain 
that eminence by his own nnassisted efforts, a much longer 
time and more laborions pains would, or might have been 
required to ensure success. The truth of this remark is 
fully exemplified in the case of Pisano or Pisanello, a painter 
of Verona, who, having studied in Florence with Andrea 
dal Castagno, daring many years, and having completed 
the works of that master, after his death, acquired so much 
reputation by means of Andrea's name, that Pope Martin 
v., coming to Florence, took the Veronese artist with him 
to Bome.* There he caused Pisano to paint certain stories 
in fresco in San Giovanni Laterano ; these are exceedingly 
pleasing and beantiful, from the circnmstance of his having 
used a sort of nltra-marine bine, given to him by the Pope, 
in the richest abundance, and which is of a colour so full, 
so deep, and of so exquisite a tint, that none has ever been 
found to eqnal it. 
In competition ' with Vlttore Pisano, Oentile da Fabriano 

* HOuiMi hu pnred tlut AndiM dil C»t«giio died in Angnat, 14GT. Ibr- 
tin V. oune to Floroioe in 1419uiddied in 1431, while Andre* wuatiUfoimg. 
Tbe datea, thcsctore, whoU; diipioie Vkuri'a itstomenta. 

■MOannicitwH. Bog. Mnnti (Semu ArehioUigiqtte, La aneUniui baii- 
liqtiet it ^iwt dt Bomt au ^F«» Sliclt) to provs Hut tbere ww no com' 
petitioD. Gcntila painted here in 1427, Piunello in 1131. Fado (De virtt 
Uliutribut) laja that Piaanello Mnutlf told him that ha had finiahedOentila's 
pioturaa from tha lif s of Baint John the B^itiat, bat that dampueaa had alraadf 
deatrored them. Oentilo died in Bome in llSfl or 1438, aa proved bf Sigg. 
Anr^a and Angnato Longhi (Z'afino delta mortt di OtiUiU da Fabriano], 
and not in C^ttA di Caatello, aa Vanri aesma to beliere. Uilaneai aa; a that 
Bioci had aent an old mannaoript which ohronieled the ohmoh of Banta 
Fnumeaoa Bomana aa OenUle'a boiial-plaoe. 
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likewise painted certain other stories beneath those above- 
mentioned, and of these Platina makes mention in his Life 
of Pope Martin. He rehites that the pontiff caused the 
flooring, ceiling, and roof of San Qiovanni Laterano to be 
restored, which being done. Gentile da Fabriano then exe- 
cuted Tarions paintings therein ; among the rest, certain 
figures of Prophets in cbiaro-BOuro ; they are between the 
windows, and are considered to be the best pictnres in the 
whole work. Qentile da Fabriano' executed numeronB 
works in the March,* more psrticularl; in Agobbio, where 
some of them are still to be seen. He worked in like 
manner throughout the whole state of Urbino. In the 
church of San Giovaoni at Siena, this artist also laboured, 
and in the sacristy of the church of Santa Triniti, in Flor- 
ence, he painted a pictnre representing the story of the 
Magi,' in which he placed hia own portrait. In the church 

• 0«iitd]e'B moet impratant iroiki iren fnibMj hii fceaooM, puntad in 
1436, in St. John Lttenui, Bt Borne, and Umm in the Dnoil PbIms of Vouco 
(drra UaOl ; dl tbew, m well M the fnacoei of a ohapol eieontod in BrwciK 
for Pudolb) HklmteitK, h>n poriabed. From 1431 to USS Omtila wu in 
Florenoe, and in 112S be painted in the Mthedial of Orriato a Virfrin in Olorj, 
■till in aSlu thoogh newl; d«atrojred. An altu-piee* (Coronation of the Vir- 
gin) TSmaina in Fabriano, while the panda, with flgarea of Saint! FnUMia, 
Jeiome, Dominlok, and the Magdalen have gone to the Breia. Bat UOntB, 
La Primitifi, pp. 64T-U9. Foi certain fnmoe* attribnled to GentHe, aea 
alio Qiolio Cantalameua, Feeehi affrachl a 8. FiUoria In iCaUtuxmo attrU 
6wUf a QentOt, AreeTlm ISINX 

■ Of theae there lemaim a Omoifizian orer the dooi of 8ant' Agoatino in 
BaiL It i« donbtful if it be by Gentile. 

• Aooording to HiUneu tUa was painted for F>lla StronL It ia in the 
noientine Aoadsmy, and ii dated Hay, 14SS. One of the thne piotnrea from 
the gradlno (the Preuntation In the Temple) ia in the LonTt& The othor 
two, the Flight into EgTpt and the Adoration of the Shephtrda, are itill io 
the gradirut. Aooording to MH. lafsneatra and Biehtenbaigar, PlorauB, 
p. 30t, the piotnre waa panted for the monlu of Vallombmaa, and the flpuv 
with i«d turban and blaok and gold tanio behind the itanding M«gi»" king ia 
Gentile himaelf. Thie famoni Adoration of the Ha^ in Fhireuoe (Aoademj' 
of Fine Arte) ia Uie beet known of thia artiat'B pietoree ; bnt Hordli (Italian 
Haatere in Qermao QiUleriee) jnaUy remaiki that it baa been [oalaed above 
Ita dna, and that Gentile'i is an inferior plaoe when he ia oompand with hia 
great oontomporariet MaeaodOk Piaanello, AngeliOD, Ohiberti, and others. 
Bogier Van der We;den, howerer, ia eaid to hare called bim the meet ezcd- 
lent painter of hie time in Italy. 
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of San Xiccolo, situated at the gate of Miniato, Gentile da 
Fabriano painted the picture for the high altar,' a work 
which appears to me much superior to any other that I have 
seen from his hand. For to say nothing of the Virgin Bur- 
ronnded by nameroua Saints, vhich are all extremely well 
done, the predella of this picture, covered with stories from 
the life of San Niccold, in small figures, conld not possibly 
be more beautiful nor more perfectly executed than it is. 
In the church of Santa Uaria Nnova, in Bome, within a 
Bmall arch above the tomb of the Florentine Archbishop 
of Pisa, Cardinal Adimari, this master painted Our Lady 
with the Child in her arms ; she has St. Benedict on one 
side, and St. Joseph on the other. This tomb is beside 
that of Pope Gregory IX., and the painting here alluded 
to was held in high estimation by the divine Michel An- 
gelo, who, speaking of Qeutile, was wont to say, that his 
hand in painting resembled his name.' In Perugia, this 
master painted a picture, which is a very beautiful one, for 
the chnrch of San Domenico,' and a Crucifix, which, after 
having punt«d, he cat from the wood, in Sant' Agostino di 
Ban ; with three very beantif nl figures in half-length, which 
are over the entrance to the choir,'" 

Bnt to return to Vittore Pisaao, the short notice of him 
which we have given above was written by ns without 
further addition, when this our book was printed for the 
first time, becanse we had not then been furnished with 

' TI» two ddc-paoeli of thii piotnie (1425), with Sunti Huj, Magdalen, 
RinbDlaa, Oem^. sod John tin BftpUat, lenuin in tha oboir of the charoh. 
The notre hu diuq^^eued, Ki bu tb« Tmdtiio, eiocpt tii»t k panel fai the Ot- 
bootnfio of PistojB nwj poiubly be identified u bering onoe formed ■ por- 
tion of the letter. A eeoond piotnie in am NiooolA TsptsHnta the Holf 
Gboii deKOnding to the Virgin and Child. Of the two worlm HM. Isf^ 
D«itre and Rlohteobergsr, Ftoretiee, p. 2T8, eaoibe one to Oeutile, the other 
to the tehaol of Gentile. 

• Tbii peinting haa peHihed. See American Arobnologioal Jonmal, April 
1896, for a Madonna b; Oentile in the Jairis Collection at New Haven. 

* A MadanDa in the Pinaooteoa at Perugia ii thooght bj MlUn— i to be 
pealUj the pictnre mentioned here. 

" "n the KumtdtnkmatUT of Schulti, VoL III, p. 174. 



3.n.llzedbyGOOg[C 



98 GENTILE DA FABKIANO & VITTOBE FISANKIXO 

those detnils respecting this excellent master, nor obtained 
that knowledge of his works which we have since procured," 
But from notices supplied by the very reverend and most 
learned Father, Pre Marco de' Medici, of Verona, of the 
Order of Friars-Preachers, as well as from what jfi related 
by Biondo da Forli, where he speaks of Verona, in his Italia 
lilustraia, we learn that Vittore Pisano" was fully equal to 
any of the painters of his time, and of this we have ample 
proof in the works which, in addition to those enumerated 
above, may still be seen in his native place, the most noble 
city of Verona ; althongh many of them are in part de- 
stroyed by time. Pisano took especial pleasure in the de- 
lineation of animals, aud in the chapel of the Pellegrini 
family," which is in the church of Sant* Anastasia, at 
Verona, he depicted a figure of Sant' Eustachio, who is 
caressing a dog, spotted, dun-colour and white, which, with 
its feet raised and supported against the leg of the sauit, 
turns its head backward, as if it had heard some noise, and 
this it does with so much animation, that a living dog could 
not do it better. Beneath this figure of Sanf Enstacbio is 
the name of Pisano, who was accustomed to call himself 
sometimes Pisano, and sometimes Pisanello, as may be seen 
on the pictures and medals by his hand. After having 
completed the picture of Sanf Eustachio, which is among 
the best ever executed by this master, and is indeed, most 
beautiful, Vittore painted the whole external front of the 
chapel, and on the inner side he depicted a St. George, in 

■■ Thii pM«^;e li one ol wrera] which prove that Vuui'i dlenag regsidinf 
ututa who woe not Tomiui comei r^er from Uok of knowledge than 
from JeftloQij. Indeed hia pniie is given gensroaily Mtd freqamtly to Um- 
briuu, Tenetioni, Lombudi, men of ill mhooU. 

■• M. Bog. Hnnti (T^^ Primitifi) givea the following u date* in the life of 
Piundla He wu born in Teronk towud 1380, ind deeonted (1423) tba 
hall in the Dnul Falaoe (tf Tenioe, wttere he completed > work oommenoed bj 
Gentile da Pabriano. He worked in the Lateran at Boma 0*SI-148S), in 
FemuB (1436), wai boi; and courted, and died in Rome abont 14S1. 

II The onlf freeooea of Piaanello which are affirmed to have aaoaped are the 
partially pieaerved onea at Verona in Santa Aimt^.i., and in Saa F^I^ 
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white, or rather silver armoar, a coetome adopted for that 
saint in those times, not by him only, but by aU other paint- 
era. In this work, St, Qeorge, having slain the dragon, is 
replacing his sword in the scabbard, he raises his right 
hand, which holds the sword, the point whereof is already 
in the scabbard, and lowering the left, that the increased 
distance may facilitate the descent of the weapon, which is 
a long one, he does this with so mnch grace, and in so life- 
like a manner, that nothing better conld be seen. The 
Veronese, Michele Sanmichele, architect to the Most Ulns- 
trions Signoria of Venice, and a person most deeply versed 
in these noble arts, was often seen to contemplate the works 
of Vittore with admiration, and wonld then say, that few 
better things were to be found than the Sanf Enstachio, 
the Dog, and the SL George above described. In the arch 
over this same chapel, is farther depicted the fignre of St. 
George, after he has killed tiie dragon, and is rescuing the 
king's danghter, who stands near the saint, and is clothed 
in long reetments, according to the cnetom of that time. 
The St. George, in this portion of the work, is again worthy 
of the atmost admiration ; he is armed as above described, 
and, standing with his face and person tamed towards the 
fiarronnding spectators, is in the act of mounting his horse : 
one foot is in the stirrup, the left band is on the saddle, and 
one almost sees the movement of the saint as he rises to his 
seat. The animal itself, admirably foreehortened, is stand- 
ing with the cmpper to the people, and, though in a very 
small space, is wholly seen, and is extremely beautifnl. In 
a word, the entire work, executed as it is with correct de- 
sign, extraordinary grace, and remarkable judgment, can 
never be contemplated without admiration, or rather with- 
ont astonishment, so excellent is it in all its parts. 

In San Fermo Maggiore, at Verona," a church belonging 
" Tbe frmooM of Svi Fermo ue itiU in eiiit«iioe, thoagh bftdlf injured ; 
oerfauD other tnanoea, found in 1888 in the Tarriaoi chapel of Buit' Enitorglo 
kt MiUn (and liiice injured by restoren), are lafBdeatly like Fiunello's work 
to be Bttribated to him. The National Gallery, Lraidon, poaseiHa an aalhen' 
tia pietnie by him, repmenting Saint* George and Anthony, nhils Hmwlli at 
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to the Qrey Friars of St. Francis, oa the left hand ae jon 
enter by the principal door, there is a pictare of the Annnn- 
ciatioD, by Vittore Pisano ; it forms the decoration of a Se- 
pnlchral Monament, erected in the chapel of the Brenzoni 
family, and which represents the Resurrection of the 
Saviour, in sculpture, very finely executed for those times. 
In this work the figures of the Virgin and the Angel have 
the parts in relief, heighteaed with gold, ae was customary 
at that period, and are both very beautiful, aa are also cer- 
tain buildings in the same picture, which are extremely well 
drawn ; there are, besides, many small animals and birds in 
various parts of the work, all of which are as natural and as 
animated as it is possible to imagine." 

The same master executed numerous castings of medal- 
lions, containing portraits of princes and other personages 
of his time. From these medallions, many likenesses in 
punting have since been made.'* And Monsignore Qiovio, 
in a letter written in the vnlgar tongne, which he sent to 
the Lord Duke Oosimo, and which may be read, printed 
with many others, has these words, when speaking of Vit- 
tore Pisano : — 

" This master was exceedingly clever in the execution 
of basso-rilievo, a work esteemed mast difficult by artists, 

Uilan hkd > poitnit of Leooello d'Bite. Theie U > vary ohuming SL Hubert 
in the AshbambuD collection, and a Hadoniu and Cbild in Veroiw ue w- 
orilwdto him, llis n>-DBJI«d Tallardi ooUeotionof tha LanvTeoontuiukgRKt 
nnmbar of impartknt drawingB by PisaneUa Tiltore ugned his medala 
Piuno, not Piiuiello. 

'* ITothing ceitkin i> known of Pia&ndlo'i nuaten. Ueun. Ciowe and 
CaralaBKlle oonrndar him a follower of Loienso Monaoo tnd Piatro da Hon- 
t^qloiano, aad to liaie been influanoed later by Gentile da Fabriana Horalli 
■nggeata that tJooello inSoeaeed him, and Dr. Rlohter alaima an eqoall]' im- 
portant pUoe for Altiobteri aa a man wboee work moat bare been eeen and 
■tndied bj Piaanallo. Certain frenooe* in tJie Caatallo of Pavia, and oontain- 
ing many animali, have been attribated to Pinuello, See H. Eug. MUnti. 
La Frimiiifi, 386, for on interesting pauage on the animal paintara of (he 
fifteenth oeatory. 

■■ A profile of a woman, beliered to be by Piaanello, baa been recently ao- 
quired by the Loavie, and may represent Hsrgberita Goniaga, firat wife of 
Leonello d'Bate. See H. G. Gruyer, Oaiette det Beatiz Arti, and Big. Q. 
Friuonl, Arcli. Star. dttC Artt, VL, UO. Hare Von Taohndi and Dr. Bode 
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btcatise it holds the mean between the level surface of pict- 
ures and the full rtmndness of statues. There are many 
highly esteemed medals of great princes iy his hand, they 
are in a large form, and of the same proportions with that 
reverse of the caparisoned and barbed horse which Quidi 
has sent me. Among the works of this kind in my pos- 
session, it a portrait of the great King Alfonso, wearing no 
other head-dress than his hair ; and on the reverse is the 
helmet of a general. I have besides, a medal with the por- 
trait of Pope Martin, and bearing the arms of the house of 
Colonna on the reverse, with that of Sultan Mahomet, who 
toot Constantinople, an equestrian figure ; in a Turkish 
habit; holding a scourge in his hand. Of Sigismundo 
Malalesta, likevfise, I have the portrait, with that of Ma- 
donna Jsotta, of Rimini, on the reverse ; and one of Niccolo 
Ficcinino, wearing an oblong barrett or cap on the head ; 
with the reverse sent me by Guidi, and which I return. In 
addition to these, I have also a very beautiful medal of John 
Pateologus, Emperor of Constantinople, with that strange 
looking head-dress, after the Oreekish manner, which the 
Emperors used to wear. This last was made by the same 
Pisano in Florence, at the time of the council held by Pope 
Eugenius, whereat the aforesaid emperor was present ; the 
reverse of this bears the Cross of Christ, sustained by two 
hands, that of the Latin church, namely, and that of the 
Greek." 

So far Giovio. Vittore Pisaao likewise executed the 
portraits, also oa medals, of Filippo de' Medici, Archbishop 
of Piaa, Braccio da Montone, Giovan Galleozzo Visconti, 
Carlo Malateata, Lord of Rimini, Gioyamii Garacciolo, grand 
Seneschal of Naples, with those of Borso and Ercole D'Eete, 
and of many other nobles and personages, renowned in arms 
or distingnished for learning." 

attribnt* to Fisvoallo a londo (AdontioD of the ElngB) rad a Hadoniw with 
Suiiti, botb in the Bnlin Okllar;. 

■' He ladiMOTeTed the art of the medaUtat aboat 1488 (aooording to H. 
JfOllt^ Lm iVimKf/)), and hai left twentr-foul itgned medala, while wme ten 
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For the repntation be had acquired ia this branch ol art 
Pisano has been celebrated b; many very great men and 
excellent writers ; and, in addition to what was written of 
him by Biondo, as befwe related, he was highly extolled 
in a Latin poem, composed by his compatriot the elder 
Guerino, a well-known and very learned writer of that day. 
Of this poem, called from the name of its subject, II Pisano 
del Querino, Biondo also makes hononrable mention. Vit- 
tore, was, in like manner, celebrated by the elder Strosti, 
Tito Vespasiano, that is, father of the other Strozzi, who, 
like himself, was an excellent poet in the Latin tongoe. 
The father, I say then, honoured the memory o£ Vittore 
Pisano in a most beautifal epigram, which is in print with 
the others.'* And these ore the fruits that are borne by a 
life passed worthily and in the practice of virtuous labours. 

It has been said by some writers that when Pisano, then 
very young, was acquiring his art in Florence, he painted a 
picture iu the old church of the Temple, which stood where 
the old citadel now is. The subject of this work was taken 
from the life of San Jacopo di Galizia, and represents the 
story of the pilgrim, in whose pocket, while he was going 
on a pilgrimage to that saint, the son of his host put a sil- 
ver cup, to the intent that he might be punished as a thief ; 

othen are ■t(ribnl«d to him. Speeiineiu of thein mar b« iMn in Om gnat mn- 
■oanu of Barope, uid tha bMt of them are among the finest, if thejr ue not 
thenuelves the fineat, maiali of the Renuuuioft Hilaoed onlj oaUlogoM 
fonrteen medal> bj Pinuiello; tbejr beu the heada of ITicoolo Piooimno, 
Iieonello d'Bite, SiglamoDdo Pandolfo Halatetta, Pietio Candido Deoem- 
brio, Tittorino da Feltre. Filippo Haria Vlaoontl, Oio. Paleologo, Alfooeo T. 
d'Aragona, Franceaoo Sfona, Giovui Fraii<:««co Ooniaga, Ceoilia Goniaga, 
LodoTioQ [UL] Goniaga, Halateeta IT., Novollo, Inigo d'Avaloa Pmoellio 
in hii Latin Te^■e^ aee Ceure CavBttoui, Trd Oirmj LtUinl, sited by lU- 
laneai, m., p. SO, note 1, tella as that Piaanello made medal portniti of him- 
self (Poicellio}, of Baiioio, Carlo GoniB«a, Goarico, Aarispa, of a oert^ 
Giiolamo, and of the obild Betlotto, ai alao of Paolo dal Pono ToeoaneOL 
None of theae eieept the Anriapa have been reoogniied in modem timea 
in any mnaeum. Certain nriatieos are known in the oaaes of the medab 
of Leonello d'Eate, Sigiimondo Pandolfo Halatteta, and Alfoneo of Amgoo. 
"Aooording to Haffel, Fervna llluttrala, quoted b; Milaueai, PlaanaUa 
ooold not have been In Florenoe dnring bii joa,^ 
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but the pilgrim, being aided by San Jacopo, is by him re- 
condncted to his home in safety. In this painting, Vittore 
Pisano gave evidence of that excellence in art to which he 
afterwards attained. Finally, having reached a good old 
age, he departed to a better life.'* 

Gentile da Fahriano, after having executed many works" 
in Citt& di Oastello, became at length paralytic, and fell 
into such a state of weakness, that he could no more pro- 
duce any thing of value. Ultimately he died from the ex- 
haustion of age, having reached the term of eighty years."" 

The portrait of Pisano," I have not been able to discover 



•• yo tiMM of theae works renuiiu. 

*■ MUaned hu written s long cotniiMntuy upon Pisanello, in which b« oon- 
olndes that Orettiwu mistakea in attribntiiiglo him > medal oIHsbonetU., 
dated 1181. He diipravei the attribatiaa of certain pictures dkUng from the 
tliird qimrtat of the fifteenth oentory ; he ahowB that Leonello d'EMe, who 
died in 145U, wu modelled bj Piunello, and that Bomo. hia snocenor, wai not 
{inipiteof Vasari'a atGrmatian) ; finally, thatFaoio, who knew him penonally, 
■peaka of him in I4!Sfl aa if already dead. See Bartolommeo Facio, Dt Vlrit 
lUiutrSna, written in 14W and pabliahed in Florence, 174-^, by the AbbaW 
Hehna. I^atty, he qoolea a letter of Carlo de' Hedioi. mentioning the reoent 
death of PiaansUo; tbia letter, thengh only dated October Slit, bean eridenoa 
of baring been written in 14.% He dednoea Uiat Piraoello was born ahont 
1400 and died in 14S«, ahortl]' after the middle of March. See the OaiHU da 
Beaux Art*. ISM, IL, 491, foi the anggestion of 1451 aa the date of hii death. 

•> HoToUi decUrea Fiaanallo to have been aa great a pioneer in bia time aa 
waa Giambellina in hia later epoch. M. HDnti aaja that instead of emploj- 
ing tbe wientifio procesaea of the ToHjana, certain northern maiten attacked 
the same problema empirioally, and aetting aside tlie methods of pnre reaaon, 
tmatad to Hie training of the eye and the obaerratlon of the oataidea of 
thin^ He oitea Piaanello aa the inosmation of tbia tendency, and olaima 
that these northern puntera, " like the architecta of their region, repreaenttbe 
pictoteaqne sahool as oppoaed to Hut of the stylUta." 

B iVo medals exist with tbe portrait of Pisanello, one bareheaded and ia- 
■oribed Pitanat Pidor, the second with a cap, and also inacribed Piiania 
PMor. The latter medal is of smaller sice ; both are considered genoiaa by 
Horelli and M. Gruyer. Milanesi beliflTes that the former may really be 1^ 
nsandlo. bnt agrees with Charles Lenormant that the latter is not ao, the 
letlera F. S. K. I. P. F. T. on tbe rercrse being read by Lenormant aa fol- 
lows: Frani:itciii Korradini Pirtor Feeil. 

&ig. D. Onoli, in the Archwio Blorico delC AHe, nL, 40S, pnbUahes the 
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in any plac« wbatsoerer. Both these artiste drew esceed- 
iDgly well, as may be seen from the drawings preserved iu 
our book." 

p<uiqK>rt at Pinni from itome, of July M, 1133, and tli« Arch. Btor., IL, SS 
oanUini ■ doanniant, 71 Pitaiullo groMiato, nteaing to Ua ntnm to Venom 
■iter tb< li^e and pligne of I439L 

>■ Venion lice, in ui admii>ble tm$.j oo The Fortnit Art Id Rqihaiiiin em- 
pbadia* the tact that tha giMteat medalUMa of the Smrlj Rfn«itiiiii~. Tittora 
Fbuia and Hatteo dc' PoMi, wen puolen, not ecolpton, and that, like 
pkinten, thej obUiosd theii eSeota, warldiig for " tbe elmost pictorial eSect 
of aeeh in ita Taiiona degreea of bon and of TOMtioii of tbe light . . . 
b; tha akilful manipolalioa o! textare and of anrfaoe." The; were wholljr 
independent of the ideal work of antiqiut;, and oompletelj' anlike aooh lata 
men aa Cellini and Caradouo, who were medaUiat-Kdlptori " leeking OKn- 
tinUf for abMraol eleganoe of line." Aa a painter PtaaneUe, with hie keen 
and sabtle peroeptioa and hia marreltoiu oapaaity for oliaraoteTisUion, bolda 
an hoDorabte rank among the aataraliatia maaten wlu> gave aooh an impnlae 
to art In the early fifteenth oentor; , but it i> b; ilia medallion* in nlief that 
beataodsaapeer ol thegnateatmaatanaod aithafint medalliatot modaiK 
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BENOZZO GOZZOU,' FLORENTINE PAINTEB. 

[BdOi 14aO ; diad I4ge.] 

BiBUOORAPBT.— PMMgM from Oontca di Givtlo SAiidT4a di Otiuto 
(Bencoo's inuUnt in 8. Glinignano), pnblldied in Oaje'i OaTteggio, I., p. 
211. I^ainio'i enfnTed work, PiUureaftaeodtl Uampo Santo di Pita, IIM. 
Igino BeuTioato Sapino, Lt Opeit minoH diSentiiio (JotioH a PUa, AnA. 
UtoT. ddP Arte, VIL, HSiStA. FnaoMOO Criitofori, La vita dJ Santa Roia 
dipintaafrttcodaBtHoao HotioU*tl 1463, in ttiKullaneafraitatcana.'ViA. 
llL.fatt.l. N>taleBftldoiu,ironiinMa(iAWf(t[i!i<H»in01»>lffnano,- article 
in the Arthivio StoHco dtW ArU, UL, 85-08. H Thod«, PUtur* dl Itaetri 
itatlani ntlU OaUtrlt UinoH dt Otrmania, Mtiole in ArcAisIo Slarieo delf 
Art*. U. BO. GoBMli d Satt Oimignano, artaole by 1L Fuiom In VArt, 
XXVH, p. 126,189, am. 

HE who, vith determined effort, parenes the path of 
Tirtne, although it be, as men say, rough and atormy 
and fall of thorns, at the close of the ascent discorera 
bimself finally to have attained a broad level, with all the 
happiness that can be desired. And if he then look back 
and consider the diGBcnlt and perilons passages laborionsly 
overcome, he thanks God who hath safely conducted him 
through them to the point which he has reached, and with 
gladness of heart blesses those efforts which he had pre- 
viously found so painful. Thus restored and repaid for his 
bygone sufferings by the joys of the happy present, he now 
labours without any sense of fatigue, to m^e known to all 
who observe him the certainty with which the pains endured, 
and the heat, cold, hunger, thirst, and other inconveniences 
sustained, for the acquirement of excellence, are rewarded 
by freedom from poverty, and by the attainment of that 
■ecnre and tranquil condition in which the wearied Benozzo 
Gozzoli happily enjoyed bis repose. 

■HewuBenaoAdlLeMdiSKidra; theoognomeaofOauoliiMDu toluTe 
bMn k laU tdditiiQ, 
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This artist was the disciple of the deserTedly-entitled an- 
gelic maater, Fra Giovanni,^ b; whom he waa with reaaoii 
much beloved; he was acknowledged by all who saw his 
works, to possess great power of invention, mnch facility, and 
richly varied resources in the delineation of animals, in per- 
spective, in landscape, and in decorations. Benozzo Gozzoli 
execnted so many labours in hia day that he proved bimaelf 
to have but little regard for any pleasure beside; and, al- 
though in comparison with certain other masters, who sur- 
passed him in design, he was not particnlarly eminent ; he 
yet left all far behind him in perseverance, and among the 
multitude of his works there are many that are very good.' 
In his yonth,^ Benozzo painted an altar-piece for the Broth- 
erhood of San Marco* In Florence, he did also the death of 
St. Jerome for the church of San Friano ; hut the latter 
was destroyed when that front of the church, which is 
bounded by the street, was restored. 

For the palace of the Medici,* Benozzo Oozzolt painted 
the chapel in fresco, the subject chosen being the story of 
the M^,^ and in Bome he painted stories from the life 

* Fr» Angdioo. 

■ Beoouo mt the aga of turen^-foni worlrod ondet Ghlberti <m die hnnit 
gate* of the Baptiaiery. eo that we maj aisiims that he began hii oaieer aa a 
goldnnilli. Ha waa with Fn Angelica ia Bome from 1447 to 1449, and in 
HonteEaloo from 1450 to 1453, eiecuting the frescoea which are rtill to be aeen 
there in the Hoaaaterj of San Fronoesoo and in San Fartnnato ; an altai- 
pieoe from the latter (painted in 1450) ia in the Lateran Hnieiun at Rome. 
There ii an interesting reference to Benouo's worka at Montefaloo in the 
American Ajcbsological Jonmal for Jnly-September, 1893. 

• In 1461. 

■ How in the National Gallery, London. Th« original (Hmtiaet ia itill tn ei- 
iitenoe and ia dated 1401, and atipolates that the entire work, even to the j>r*- 
dtlla, mnit be sieonted b; QonoU'a own hand, and that the flgnrs of tli« 
Virgin ahonld be the aame aa that of the Virgin Enthroned, in the ohnroh of 
San Harao, by Fra Angelioo. 

■ How the Riooardi Palace. 

' It would be hard to find, even in the fifteenth oantary, a more psrfecUj 
■atiafaotary decoration, at onoa brilliant and unoere, than ia thii of the ohapd 
whieh the lords of Florence built fci their private dsTotions in their palaoe of 
Via Largiw Tbe chaiming pageant, with its abiindaDW of gilding and ita em- 
boaiad pattema, its doga and horaea, hunters and ahepherd*, windi abont tha 



3.n.iized by Google 



BENOZZO GOZZOLI- 107 

of St, Anthony of Fadna in the chapel of the CeBarina 
family, in the church of Ara Coeli : * in this work are the 
portraits of Cardinal Qinliano, Gesarini, and of Antonio 
Colonna, both taken from the life. In the Torre de' Conti 
also, over the gate of entrance that is, Benozzo painted a 
fresco, wherein he depicted Onr Lady with nnmeroas saints ; 
and in Santa Maria Maggiore, in a chapel on the right hand 
as yon enter by the princip^ door, he painted varioos fig- 
nres in fresco, which are tolerably well done.* 

Having returned from Borne to Florence, Benozzo next 
repaired to Pisa, where he worked "• in the cemetery beside 
the cathedral, which is called the Campo Santo, painting 
the decorations of a wall which mns the whole length of the 
building, and on which he depicted stories from the Old 

-walls uid bull np to a perfootl; deoontiTe motirc, when pcaoook-wingad 
■ageli oloatflr tbout the mUmi upon whioh the Adorati(»i of th« Kingi onoe 
stood. In the prooeuioD sra three generatioiu of Medici, Coaiiao, paterpa- 
tria, Piero the gont;, and the jonng Lorenio with oanmeted buret opon hii 
hesd ; thoe ue lotdi mad grooma sod bnntemei] with dogi in leashes, snd 
among the Hedid, Benono himself tides with bis name insoTibed npou hit eap 
This ii the Terj perfectioii of a decorstion, gay yet seiioua, rich yet dignified 
in color, saimsted yat stately. It was painted by artificial light, dnoe the 
window in the fifteenth oentur; was even smalleT than it is now. The fres- 
ooea eieonted in I4G0 were olfaoed and retonehed in 1B37, and are in bettei 
dondition than are moet wall-paintinga in Italy. The altsi-pieoe, an Adoration 
of the Magi, is in Huniob, and one whole wall of the chapel has been thrown 
forward for some feet, bnt in apite of loai and change* the room is aingnlail; 
oomplete in its eohenie of decoration — walls, vaolting, pavement, and wood- 
work being admiisbly barmonioni. For three letters from Benoizo to Piero 
de' Hedki referring to these fresooes, see Gaye, Carttggto, L, 1B3~1M. 

■ This fresco eiista, bnt ie maoh repsintad. Hessra. Crowe and Cavalcsselle 
also find traoes of Beno^Lo'a hand in the paintings on the Innetta of the por- 
tals. Bee Crowe and CaTalcasdle, History of Painting in Italy, IT., 499. 

■ All of these works have perished. 

'* Painted between 1469 and 1486, and the vasteit cycle of paintings nn- 
deriaken by any Gfteenth-oentniy painter. In lome of these fresooes, aoeor- 
ding to Messrs. Woltmann and WoermanD (History of Painting, ToL H , p. 
809). " we feel the sbsenoe of any adeqoate and independent motire in the 
principal actors, and BenoKso, thongh amiable, is not strongly original " 
Berertbeless, and in apite of the rednplioation of the same character! in a 
■ingle work, those frescoes whiah have an architectaral netting are generally, 
as H. Hunts has remarked, eicellent in the ordering of the oompoaition. The 
painter's inTention is endless and f soils. 
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Testament, wherein he displayed much power of iuveatioD." 
This work may be truly called a most formidable nndertak- 
iog, the artist having represented the whole creation of the 
world day by day : after which follows the Flood, with the 
Ark of Noah ; pictures which are rery finely composed, and 
exhibit a great variety of figares. Near this is the prond 
building of the Tower of Kimrod, the burning of Sodom 
and the neighbouring cities, with stories from the life of 
Abraham, in which there are many parts admirably ex- 
pressed, and worthy of much consideration. For idthough 
it is true that Benozzo possessed no rery distinguished tal- 
ent in drawing figares," yet in this work, in the Sacrifice of 
Isaac more particularly, he has neTertheless exhibited con- 
siderable mastery of his art; among other things he has 
painted an Ass, foreshortened, and placed in such a manner 
that it seems to turn on every side ; this animal is considered 
very fine. The Birth of Mosee follows, together with all 
the signs and prodigies that ensued, until the time when he 
led the people forth from Egypt, and fed them daring sb 
many years in the wilderness. Finally, Benozzo added to 
these certain other stories of the Hebrew people ; as, for ex- 
ample, those of David and Solomon his son ; and it may be 
truly affirmed that, in this work, he displayed infinite per- 
sistence, and a spirit more than bold ; for whereas so vast 
an undertaking might very well have appalled a whole 
legion of painters, he alone encountered the whole, and 
completed it with his own hand. He accordingly acquired 

i> kL Bug. HUnts, Let Prieuneitn dt la Rmaiitanm, p. IM, notaa Uwt 
tti* paiiod of Piero de Medioi (U gottoto) wm one of lelmtin itagtuliDQ in 
art, M)d of ooapHBtLva tiniiditr in Uw fidlowiiig of tbe uitiqne. Ha eitas 
Bmmnim m » nan who caokpad tUa tanlatini and wm frank); at hii own 
tima. 

I* On thaoontrarj, ha was oftaD an admiraUa draoghlimaD. Hehadnotthe 
pand mannei, the awsop of Maaaooio, at the dignit; of GbiiUndajo, bnt fcc 
(loMDea) of drawing and ikiUul indiTidaiJiBtion lomB of hia head* In tha 
Bant' Agoatino fnaooa* at Sao QimitnaDO, eapeoiaU]' the heada of baardloaa 
pdddla aged men. are almoat equal to the drawing! of Holbein. He waa, bow- 
erer, an aneren dran^tinian, and often oareleM in hi* twataent of tha Bgnn, 
aapetdally in tlie drawing of tlie attaohmenta. 
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a very greal repntation by this work, and well merited the 
foUowiag lines which were appended to it in hie hononr :— 

" ^uid ^teda» voluem, puoea, «f monttra/trarvm, 

Et viridet tiivat aihertaiqut domo* f 
Sllpturoa,jit*enet, malret, eaaoique parmtu, 

Queit tmq>«r virum* tpiral in oredectitf 
Jfon hoe lam variu, Jbufit nrnviaeraJIgurU 

SiUitra ingtnto/cetibu* apla tvo: 
Skfeput art\fieU : pinsat niva ora BmaeuM! 

ngieri vivo$ /andUe in era tonM." 

Innomeiable portraits, taken from the lite, are scattered 
tbronghoat this work, bat as the subjects of all are not 
known, I shall speak of those only which are understood to 
be of important personages, or of those respecting which I 
have fonnd anthentic notices recorded. In the story of the 
QneeQ of Sheba yisiting Solomon there is a portrait of 
Mareilins Ficinns among varions prelates, with those of 
Argiropolo, a learned Qreek, and of Batista >* Platina, whose 
likeness Benozzo had prerionsly taken in Rome ; with the 
portrait of the artist himself on horseback, the fignre being 
that of an old man with shaven beard, and wearing a black 
cap, in the fold of which there is a white paper, perhaps 
intended as a sign or token ; or it may be that Benozso bad 
intended to inscribe his name thereon. 

In the same city of Pisa, in a convent on the bank of the 
Amo belonging to the nans of San Benedetto, Benozzo 
Gozzoli painted a series of stories exhibiting the varions 
events of the life of that saint ; " and in the hoase of the 

• Hnan in the Hilui^ editkm. 

" Butolonuneo, Dot Battiito. 

'• The 8u Btnodetlo frswoM bare pedalled. There 1* hi altat-pieoe (m 
Virgin and Child), in the Aoademj at Pin, irhiah eune from S. Benedetto a 
Ripe d'Amo. Morelli notes that Beuona painted in ttmpira and never in 
oil Protemir Btauohi, of Pin, made lome eiperimente on a fragment of Qot- 
ioU'b (resoDaa in the Campo Santo to determine hii method of applying Uie 
f''*'"g 10 lariahly Died in hia piotores. From thete experiment* it appeared 
tliat (1) adie waa firat applied to the imoath itttonaco, (3) which in« than 
Uunljr mated with wax, to which 13) the gold leaf wu afllied. 
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Brotherhood of the Florentines, which then stood where the 
monaatery of San Vito now is, he painted the Altar-piece, 
with many other pictures." In tlie cathedral, behind the 
seat of the archbishop, Benozzo executed a small pictore in 
tempera ; the subject of this work is St. Thomas Aquinas 
snrrounded by namerons learned men, who dispute concern- 
ing his works : among these is the portrait of Pope Sixtug 
IV., with seyeral cai-dinals, and many chiefs and generals 
of different religious orders. This is the best and most 
finished work ever executed by Benozzo.'* In Santa Gate- 
rina, a monastery belonging to the Preaching-Friars in the 
same city, this maeter painted two pictures in tempers, 
which may be easily recognized by the manner ; and in the 
church of San Niccold, another in like manner; with two in 
Santa Croce, without the gates of Pisa." 

While still a youth" Benozzo worked in the Capitnlar 
church of San Gimignano, where he painted the altar-piece 
for the altar of San Bastiano, which stands in the middle of 
the church, opposite to the principal chapel ;" and in the 
Hall of Council are certain figures, partly by hb hand, and 
partly by an older master," hnt restored by him. For the 
monks of Monte Oliveto, in the same district, be painted a 
Crucifix ; bnt the best work executed by Benozzo in that 
place was a fresco in the principal chapel of the church of 
Sant' Agostino,** where he painted stories from the life of 
the titular saint, from his conversion, that is, to his death.** 

" Tbne iroAs ue probably loit. 

'• Thii pictnro ii now in the Loovre. 

" Theu world in tmidentifivd. There an two piotoies in the Mdko drioo 
■ttribatod to him. In &. Domanioo (ohntoh tad oomoat) ut a panel painting, 
the Fortr Hart;n, fresooea of the Crnoifixion, end ol a half-length S. 
DomenioD, wbioh all may be by Benono. 

'• Aa ha was ttiea ttatj-tovz yean oM he oonld hardly have been oooddend 

'■ lUe freioo stjll eiiiti in the ehnrob. 

" The older matter referred to wu Lippo HenmL 

•< This neriei from the life of Saint AngnstiDe i> one of Benono'e moat Im- 
portant worka, and in the drawing of certain heads oOen aome of the oloaeat 
and mcHt ikiifnl work done in the fifteenth oentnij. 

« That U to aay, from 1464 to IWT. 



3.n.iized by Google 



BENOZZO OOZZOLI 111 

Of all this work I bave the design, bj the maater's own 
hand, in my book, with several drawings of those described 
above, as execnted in the Oampo Santo of Pisa. In Vol- 
terra, likewise, Benozzo performed certain works," bnt theee 
do not reqnire further mention. 

Now it happened that when Benozzo was working in 
Rome, there was another painter then in that city called 
Melozzo,** and who came from Forli ; many, therefore, not 
being better informed, and having found written Melozzo, 
while the dates agreed, have believed that this Melozzo 
should have been Benozzo ;■ but they are in error, for the 
painter Melozzo was one who lived at the same time with 
Gozzoli, and was very zealons in the study of art ; he gave 
his attention more particularly to foreshortening, which he 
executed with great care and diligence ; of this a proof may 
be seen in the church of Sanf Apostolo, in Rome, on the 
tribune of the High Altar, where there are certain figures 
gathering grapes, in a frieze painted in perspective as an 
ornamental framework to the picture, with a cask, which 

n Mii«n— I Bttributei to Beaono an Adoratimi of the Migi in the eathedrkl 
of Voltcnk, u aUo ft MidomiA with Hunta in the oonTmt at Ban Giroluno, 
ootada the town. The Utter pictare ia umibed to Giualo d'AndrM b; 
Heaaia. Crowe and CftTaJcaaelle. Four piotarea which were in the Aleaumdri 
palaoa of Florenoe hare been vuionslf aacribed to Benoiio and to Peiellino. 

" Helono degli Ambnai wai bom at Forli in 14S8. He painted [1 iti-IS] at 
ntbino, prolubly in the library. Four of the pietorea eiecated there itill ex- 
ist : two— Dialeiitio* and Aitronomr — are at Berlin ; two — Ilnaio and Bhetorio 
— are in the Natiimal Galler; at London. There are alio aarioaB tngmeott at 
mndaor. In 1478 he painted in the ootagnnal tieaaury at Loretlo (prophota, 
angeU, and ohenibim). In Home he decorated (circa 1478) the tribune of the 
8S. ApoetolL In 1711 the principal fragment of thia tribnne, a freieo 
(Ghriat anrroonded b; Acgela], WM incnuted upon the interior italroaae of the 
QniiiDal, and certun half-length fignrea of angela playing on mnidoa] inatm- 
moita were placed in the laoiiatj of Saint Fetet'i, which bBTO been mada 
popnlai by freqnent photogiaphie reprodnction. M. Htlnti aaya of them: 
"They ahow an originality, a freedom, and a lieaaty aneb ai eren Ra- 
phael haa not ■oipaeaed." In apite of thia high praiae, aikd in apite, too, of 
tlieir rhythmiosl obann and of great elegoaoe, theae angel heada are not only 
Bomatimea deroid of beauty, Imt are often inooneet in drawing and ertu 
oompletely tacldng in conitmction. Helono died Norember S, 14H. 

■■ Hdono at about the aame Ume aa Manlegna began to paint violantly 
fcreahortened fignrea in Iiia oeiling decoistiona. 
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are exceedingly well done. But this quality of Melozzo is 
even more obyiously apparent in the AsceDaion of Jeens 
Christ, whose figure is seen in the midet of a choir of angels, 
by whom he is home to heaven. In this picture the figure 
of the Savionr is so admirably foreshortened, that it .seems 
to pierce the vault ; and the same may be said of the angels 
who are fioating in various attitudes through the fields of 
air. The apostles, who stand on the earth beneath, are in 
like manner foreshortened so well, in the different attitudes 
given to them, that the work was then, and continues still 
to be, greatly commended by artists, who have learned much 
from the labours of this master. Uelozzo was also well ac< 
quainted with the laws of perspective, as the buildings 
painted in this picture sufficiently demonstrate. The work 
here described was executed by command of Cardinal Biario, 
nephew of Pope Siztns IV-i by whom the master was largely 
remunerated. 

But to return to Benozzo. Exhausted at length by time 
and by bis labours, be departed in his seventy-eighth year to 
the true rest. This master died in the City of Pisa while 
dwelling in a small house which he had purchased dnring 
the long period of his abiding there, in Carraja di San Fna- 
cesco, and which he left at his death to his daughter. He 
was regretted by all the city, and was hononrably interred 
in the Campo Santo with the follovring epitaph, which ia 
still to be read there : — 

Hie lumtilia eit Benotii FlorenUni, qui prweime hiu pnmt HatorUtt, 
ffune tibi Puanorum dtmavit httmanila*. Hooocmznn.** 

Benozzo always lived with great regularity, and in the 
manner of a true Christian, his whole life being occupied 
with honourable labours. He was long looked upon with 
great consideration in Pisa, as well for his excellent qoaUties 
as for the distinction to which he had attuned in art. The 
disciples whom he left behind him were, Zanobi Haochi- 
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avelli, a Florentine, and some others who do not require 
more particalar mention." " 

» Beside* ZuoU di Jaoopo di Pisre HaobUrell* (141S.147S) Glnrto 
d'Andna di Qiuto (1*40-1496) wu abo > pnpil of Bancno. 

» Baiioixo GiDUoti i* ui aaereD painter, bnt ■ great one. Aliraji qmituM- 
Doa, often gaj, and eooietimea gn*a, he inwm to feai no twk, howerei ^nat, 
•nd without preooaopation aa to the dilEoolt; ha attack* ao enonnooa wall 
aurfaoa, aa in liis fnaooaa of the Fiaan Campo Santo, and appaara not so nmoli 
to think ont hii oompontion in advanoe aa to go itmight cm tailing a atcr; 
mantj and qniokl;, adding gionp after gtonp aa he farU the need of moni 

•KYiee aa iBadil; u men and women. Heaan. Woltmann and Woeimann 
<Hi*loi7 of Painting, ToL IL, p, 806) laj Uiat " tbii oonataotly romantio nukod 
learas, it mnrt be owned, a rather deaoltoi; impreeejon," whiob ia true ; bat 
wbab i* more important, (be piotorial and decorative impr<amon ia not deanl- 
tai7, bat etroDg and abiding. In hie pnoeHion of the Magian Kingf in the 



moat tike a ohild at plar, istting ont hia Uttla traaa and Mill and tiny back' 
ground Sgnna banting or paatnrtDg tbeir hard* ; bat to thia naivtU ha adda a 
gnoe and aliann,ao great Ukat boa ooefeelaperbap* more than anywhcceelae 
that deli^tfol deooiatiTe qulitr of fifteenth-centoiy art, widch, aa U Mttnti 
haa aaid, waa aaaiSced torerer wben the oi^bn with their inazocable ralaa 
oafiie in onl; a few ;ean later. Ben in tba Hedid chapel Benono added 
the afaren^ and acienoa ot the aari; Kenaiaaanoe to the ainoeritr and 
dainlineaa of the Qothio iUnnUnator. Ha ia a atorj-teUar par txcMtnct, a 
Florentine Caipeodo in hia epiaodioal treatment of hia anbjeota, and a Flnen- 
tina Holbeiii in hii drawing of the heads of doctora and Uwrera in hia Saint 
Angnatine leiiea, where the modelling, awkward even to oareleiBneaa in acme 
of hia work, beoDUUB ihnoat aa oloaa aa that of the great German maater. 
ia olaadoal oolj in hia arohitectore, loving to paint rather the ga;e>t eoatni 
of hia own fifteenth oentory, and aetting, caja H. Lafeneatre, " tbe life of the 
■ohoola " (lee hii San Gimignano WDika) " a^e bj aide with the life of oonrta 
and palace*." For a parlicularlf enthaiiBatiD eaaaj npoa Benono, aee K. 
Monti, VAge S'Or, pp. 819 to 836, where be olaim* that jnitioe hai not ;et 
been dcoe to the painter, and that hi* ia tlie glor; of having Tartoied to honor 
• narrative element too often iaorifioedto the oontemplatJTe b; the Florentine 
•itiat*. He ia not only an animated stoiy-teller, he ia a poet at timea ; tbe IdjI 
ia hia aa vrell aa the episode, and bia atfle snggeata tbe romanoe rather than 
the NimtUa. He ia a lover ot natnre, a itadent of fielda and flowers and 
Urdi and ■"'"■■1- : be laved to enamel a meadow with bloaaoma aa vrell aa to 
elaborate the pattern of a brocade )etkin, and to show oa the arbor bending 
nnder heavy oloatets of gnqiea aa well a* to present na to some oontemporarf 
legist or Jft^nffico, On the vast wall spaoea thai he covered so rapidly and 
easily wiUi a world of atery, tie lemlad hlnuelf in turn as landao^te-paintar, 
portrait-painter, animal-painter, ooatnmer, arohiteot, a deaigner of ornament, 
and BoperlatiTdj a dscocator. The pore, aerene apirit of Fra Angelioo's 
art in Goiioli had become more hnman, more homely, more familiar, tbe 
pleasant plaoes of earth were the heaven he painted ; bat if tbe work at the 
master is more divine, that of the pajdl ia more living. 



3.n.llzedbyGOOg[C 



ANTONIO ROSSELLINO, FLORENTINE SCTJLPTOE,» 
AND BERNARDO, HIS BROTHER, FLORENTINE 
SCULPTOR AND ARCHITECT. 

[BoiDl42T;di*daboatl4m] [B<aiil40B: dl«dl4H.] 

BmuoaKiFHT.— W. Bod«, & mut A. SouUino, in tha Dohma aariM of 
Xuiul urwf Kiitatler da JtitUlalltn und dtr A'ntMit. Augiut Sohmanow, 
Vn capotamro di leuUura J)onn(ina dtt qv<Utroeento, in ArehMo tUorieo 
dete Arte, IV., 285^335. W. Bode, ItalimitOui BOdhaver dor SeHaiMatu*, 
Studien air OetcMditt da- Ualiaiitctitn Plattik uiwt MaleTti ai^f firund dtr 
Bildieerke und Oaaiiide fn den K6nigL Miaeen tu Berlin. Dt. Albert Of, 
with a (holt article on II RoutlUno in the Jahrbuch der Xtiritl hiiioritehen 
Sammlungen del AUerluieluten Kaiierhmaa, L (1888), p. 17, Yum ■ fina zf/pnt- 
dnotioD of a beaatifnl Uadonna whiob wm taken bom Sohloia Ambraa to tba 
Vienna collaotiona. For Pol;ohroni j applied to itatiuM, *m for tha Roaael- 
lini, as well a< for Donatello, Verrooofaio, Benedetto, and etbaa, Lonia Coa- 
raiod, La Potj/ehromie dam la ittUnairt da moyen-dgt tl dt la Benaiuatui, 
Parii,lS88. 

IT haa in troth been ever a praieeworthy imd virtaoiu 
thing to posseBS modesty, and to be adorned with 
those amiable qaalitieB and rare gifts, bo clearly to be 
perceived in the honoarable conduct of the scnlptor An- 
tonio Roesellino, an artist, who pnrsoed his calling with 
such devotion and bo much grace that he wsa esteemed 
something more than man by all who knew him, and waa 

1 Antonio waa bora in Bettdgnano; hia &ther waa Hatteo (U Domenioo Gam- 
baraUL ^lera were fits brothera, all artdata — Domenioo^ born 1407 ; Bac- 
nardo, 1409-1464; Oioranni, U17>14(« ; Tommaao, bom 1431; ABtOUia, 
142T--14t9. Lata oritioa, Dr. Bode eipeoiall]', have ooniiderablj inoraaaed tb« 
lilt of Antonio'n worka by varioaa atbribationa of raliela, bnata, atOL , both in 
olar and marble. 
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venerated almost as a saint for the adminible Tirtaee which 
he added to his knowledge of art. * 

Antonio * was called the Bossellino of the ProconBolate,* 
from the circmnstance of his workrooms being in a part of 
Florence, so called. His works display so mach softness 
and delicacy, with a reflnemeat and purity so entirely per- 
fect, that his manner may be justly called the trne and 
really modem one. 

The marble fountain in the second conrt of the Medici 
Palace was constructed by Antonio RosselUno, the decora- 
tions of this work consist of Children with Dolphins^ from 
the mouths of which the water is poured. The whole is 
execated with exceeding grace, and finished with the ut- 
most care. In the church of Santa Croce, and near the 
holy-wat«r font, this master erected a sepulchral monu- 
ment for Francesco Nori,* with the Virgin above it in 
basso-rilievo, and a second figure of Our Lady, in the 
palace of the Tomabuoni family,* with many other works 
which were sent abroad into rarious parts, as for example, 
to Lyons, in France. For San Miniato al Monte, a mon- 
astory of White Friars, outside of Florence, Rossellino was 
appointed to construct the monument of the Cardinal of 
Portugal, and this work he executed so admirably, with 

* The Bouallinl beloDg to tli« gnnip of ■aiilptoni sailed b; H. MQati Uie 
Bolevtia*, Thia mathor uyi the Kmlpton of the time were divided into time 
olaHea — the itone-oatteia, lavoraatt dl qtmdro ; the ornameDtiliita, laeoranti 
tTiiitaglio ; the Egare loiilptoni, UtvorarUi dljlgurt. The Souelliui mra «n- 
phatioallr both onuuneDtftliite and figure Bonlpton. See B. MOnls, L'Age 
d-Or, *&4. 

■ The old .Pieoonmlate atill atanda at the oomar of the Via del Proeoiuolo 
and the VUdei BMdolfini : itwaa thehead-qoartenof thepiildof jadseiand 

• In tba lait edition of Hilaneai, Vol, n., p. iOe, he attribntea the foontuu 
■t the Villa of Caatello to Donatello, and on p. 94, Vol. IH, he oorreota thia 
eiTor and affinna hie belief that the Cutelio foantain ia the one mentioned 
here, altbaiigh tfaejiuUIandtha dolphim Iiave disappeared. 

• Fntnoeico Ncii, the friend of Lorenio de' Medioi, ma mardered in the 
oathednJ in 14T9 b; GkiT. Bandini. See the hiatorj of the Pszii cxmapiiaof. 
Antonio died about 14T8, bnt Nori ordered the tomb daring bia lifetima. 

* Thia work ia anppoaed to be loat. 
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BDch extraorditury care and ability, that no artist caa evei 
expect to see anything which in grace and delicacy oonld 
poflBibly snrpaaa it.* Nay, to him who ezaminea this work 
it appears not merely difficult, bat almost impossible that 
it should have been brought to such perfection. There are 
angels who have so much grace and beanty of ezpreesion ; 
with such an easy flow in the draperies, and so mnoh art in 
the whole work, that they no longer seem to he of marble, 
but Itring beings. Of these angels, one holds the crown of 
chastity, which belonged to that cardinal, he having died, 
as it is said, in strict celibacy, the other bears the palm 
of victory, to intimate the conquest obtained by the Prelate 
over worldly things. Among other remarkable parts of 
this work is an arch in the atone called macigno, which 
supports a marble curt^n, so finely arranged, that between 
the white of the marble and the grey of the macigno this 
drapery looks much more like real cloth than like marble. 
On the sarcophagns are figures of children which are tralj 
beantiful, with that of the Prelate himself ; there ia a Ha> 
donna, moreover, in a medallion, which is also very well 
done : the tomb itself has the form of that constnicted in 
porphyry, which is to be seen in Borne on the Piazza of the 

• An Bdminhle tomb. TIw p^rebioinkllo nuterial Mnnewbat loattcn tbs 
affect, and the fljiog angeli ue awkmid, but the madaUion of Uw Viigin 
and Child U beantifiil, Roaaelliso being at hii beat in theae dnuU, irtiila tha 
whole ohapel, doim to Um nnalleat detail, ii aingiilail; harmimioat in it* deoa- 
rative ethat Perkina, Hiitorioal Handboolc of Soalptore, p. 191, oalla thia 
one ot the tbfee fioeat (omba In Taanuij, and laya that it "attun* the goMen 
mean ot ornament, thanka to tl» Jndiofania oontraat preaarrad hatwaan adorned 
and nnadomed apaoea." It moat ba added that Roaaellino, afCar attaining 
thia efitetof JoitpcoporUon ot omaraent, luu gone &r toward oauoelling what 
he had obtained, hy uaing oolared marble in Uxge nmaw ioatead ot white, 
and thii emi ■oipriaea, ainoe the epoch waa ana in whloh painter and aonlptoc 
ao often thoroaghlf appreciated each other'i efftota of oolor aa wdl aa of pn^- 
poction. The tomb waa ordered ot Antonio in 1461. On the whole, thoogh 
thia work diaplsya perhapa higher aoolptaral qnalitiaa than doei the Braoi 
monnment, hj hi« brother Bernardo, the latter ia flnar in anangeinent and 
ia therefore batter aa an aitditio ttuembU, H. Bng. HOntl ia empbatio in 
bia opinion that Bernaido ia greater tluD Antooios both aa aiohitaet and 
•anlptoi. 
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Bottmda.' Thia monameiit to the Cardinal of Portugal was 
erected in the year 1459, and its form, with the architectare 
of the chapel, so greatlj pleased the Duke of Malfi,* 
nephew of Pope Pius II., that he caoaed one to be con- 
Btracted for his wife in Xaples b; the same artist, and sim- 
ilar to that of the cardinal in all things, excepting only the 
figare of the dead. In the same place "> Antonio executed 
a picture in relief," representing the Nativity of Christ 
(the Presepio) ; a choir of rejoicing angels float over the rude 
building, and these, singing, with parted lips, are finished 
in sach a manner that they seem to breathe, nay, to all 
their movements and expressions, Antonio imparted so 
much grace and refinement that genius and the chisel could 
produce nothing in marble to surpass this work. For 
these qualities the works of Antonio Kossellino have always 
been held in the highest esteem by Uichael Angelo, and are 
ever considered more than excellent by every other artist. 
In the capitular church of Empoli, this master produced a 
figure in marble, of San Bastiano," which is held to be a 
very beaatiful thing, and of this we have a drawing by his 
own hand in our book, where we have likewise all the archi- 
tectural details and figures of the before-mentioned chapel 

■ "nw pntliKr toaA, Booording to Bottari, bcouna > part of tbe Hpulohre 
«f Pope Olemant XTT-, » ooTsr of the lame Quterial hkring be«n added to it. 
It ii now in tlie Chnnh of 8. John Lateraa, in Boms. 

■ Bj Ifaifl, Amal£ U, of oodim, ineut Antonio did not live to oomplete 
tha tomb. Di. Boda oUinu tiut tbii moDununt, whiah ia in tbi Cbnroh of 
Ifoote Oliveta at Naplsa, wu cieonted bj Benedetto 6m HaJuiD, working ud- 
dei the diieotion of Antonio. Perkine traite o{ this tomb e> Anlonio'e work. 

■• Peifcini, Hietoiical Hudbook of Italian goulptoie, p. 138, call* this 
Natdntr "a picture in marble," eapeciallf reoalllng Ghiberti. It u in the 
CbiUGh of S. IL Del Monte Oliieto, Naplm. Herr A. SobmiLnow, I7u Ca- 
potoBoro di fieuZlum Fiorenliaa del Quattrocento, Arch. Star., IV., S25- 
885, olainu that the St John in the S. OioT. Batlasta ehapcl of S. Oiobbe at 
Venice ia a maalerpiece of Antonio Rouelliuo. 
II Thia lanki among Rosaellino'a beat works ; it ia atill In tUu, 
» Tbia San Baatiano ia called b; H. Hunti one of the moat beantifol nnda 
Bgnrea of the Sfteentb century. See alio the lame aathei in La A rchtva de» 
Arlt, p. 28, tor a fine AnnnnoiatiDn by Bernardo Bouellino (me of bia eailiett 
worka), in the Chnioh of the Hiaerioardia at EmpoU. 
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of Sun Miniuto al Monte, with tlie portrait of Antonio Boa* 
sellino himself. 

Antonio died in Florence at the age of fortj-six, leaving 
a brother, also an architect and scniptor, called Bernardo." 
This artist executed the marble monument erected in the 
church of Santa Croee, to Messer Llonardo Bruni, of Arez- 
zo, who wrote the Hiatory of Florence, and was a very 
learned man, as all the world knows." Bernardo was mnch 

" K. HUDti KiDiiilerB Uut Bemudo RoaMlUno Borpuaed hii broUier both 
u Hjnlptor and Architect. HiB muterpieoe of Boiilptore is the Bmni moaa- 
ment (1441) in Santa Ccooe; an Aananciation in the Hiaericoidia at Empoli 
ia important; while the tomb of the Beata VilUna (1451), in Santa Haiia No- 
TcUa, is nnlike moot of his work and recalla DonateUo. The I^uari mona- 
menl at Pirtoja (Chnrch of San Oonieaioo) is by Antonio and Bernardo. 

" Tbia tomb oonimemoratap the eminent joriat, LeoDordo Bruni; ailaa called 
Aretino. troni hia birthplace. He was Apoatolio SeorsCuy to four laooaiaiTe 
popei, baoame Chancellor of Florenoa, and at hii death, io 1441, waa given a 
nugnifioent funeni b; the Bepublio. This monament, mneb leaa rich than 
ia Ibe tomb of Mariuppini, bj Dwiderio, wliiah stand* opposite it npon tbe 
other «ide of tbe ohurob. is leaa original and in a wajr leaa atrildng, but it 
haa a dtguitj and bolonoe whieh approach perfection, and one can nerer tire 
of ita grave beanty. 

It ia perhaps the finest of that wonderful groop of aepnlehral monnmenla 
which inclndfli the tombi of Oorlo Maranppini, by Deaideno; of Cardinal Por- 
tagallo, b; Antonio RoHellino, and of Ugo, Marqaia of Tnaoany, bj Uino da 
Fieeole. This tombol soulpture ia the contribution of (he Renaiaoanoe aculp- 
tora to Art. In their other worki, in bat-reliif^ 'in the statue in the round, ia 
the portrait bust, in tbe medal, and in decorative detail they were the atadenta 
and followerB of antiquity, but in this they were creators and innovatota. 
Tbroogh the middle ages the aepulohial slab waa laid Bat npon the chnrdi 
floor, ita effigy soon worn amooth by ooontleaa feet. Porlraitore. decorative 
motivea, and elaborate detail were thus lost and wasted. In tbe Benaiaaanoe 
the beloved or illustrious dead were given a nobler plaoa. The aaroophagna 
with its recumbent Sgniewaaset high against the eburoh wall in a richly 
decorated niche between omameDted pilaatera. - Ooordian angels watohed on 
either side or drew apart the marble ourtaina, contemplative genii snstoined 
the heavy vrreaths of fruit and Bowers or supported the shields of the dead, 
while above in the lunttU were Madonna and tbe saints. Lovely deoorative 
forms enriched the aaroophagna, the base and pilasten were carved with 
leaf and flower and shell. But it was in the treatment of the figure cf the de- 
parted lying qnietly with composed limbs and folded haad*. tocAdng as they 
who loved him saw him for the last time, with all the transient tinea smoothed 
away by tbe touch of the greatest cf sculptoia— it was in the figure idealiied 
by alfeotion and simplified by memory that the Benaissanoe sculptor proved 
himaeU "a poet of Death." The sculptor bod forgotten the chamel-honse 
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esteemed for his ability in architecture by Pope Nicholas Y., 
who, beBides, valued him greatly, and employed him in many 
of the works" which he caused to be coostracted daring his 
pontificate, and of which he would have erected many more, 
had not death interposed to prevent him." Among those 
(or which Bernardo was employed by Pope Nicholas, was 
the rebailding of the Piazza, or Market, in Fabriano (ac- 
cording to what we find related by Giannozzo Uanetti), 
where Bernardo remained during several months, on account 
of the plague, which was that year raging in Florence. 

image* of the Middle Ages. D»th wu no longsr to him a griily apeotre, bat 
a gentle y oath irith ui inTerted torah, or nthar k gT>T« and tender gnaidian 
angel, and in theae aiutecel; beantifal reoumbent flgnie*, in tbeae mailed sol- 
dien, delioate women, and dignified aolialaiaand ofaorohmeii, the peaoe, the 
pathos, and the majesty of death fonnd adequate artiatio eipresdon. 

If we oompare these RenaiHanoe tomba with thoae of the Oreak Cetanucaa 
we ahaU perbapa appreciate more highly the individoality of the Tmoan 
BCDlptor and the foioe aa a ooatroUing inflnmoe in the plaatio arta of that 
^'grandt itpirance qai a traeenic la tern." The aepnlohral bat-relitfi of 
the Greeka ibow a> the wife Bmroanded by her aerranta. her ofaildren at ber 
knee bidding (hem ■ long farewell, the youth daaping hia father's hand while 
the hone itanda neai, lymbol of the last, dark Joamej, ac the maiden at lier 
toilet, with the sirens, emblema of death, hovering above her. Profonndly 
human aa they ue, theie figures aie not portraits, they are merely typet ; both 
form and features are generaliied in the trne Greek (aafaJon ; it is the Inacrip' 
tioa alone tiist commemorates the individuaL tHum tombal relieft tell ns of 
self-restraint, of obedieitoe to infledble law, hot they seem already shronded 
in the twilight of the dim under-world, and tiiey are orenhadowed by the 
deep sadoees of the eternal ■eporation. The Banaiasanoe tomb laoka this 
oniTsrsal humanity, it is intensely indiTidnal, it preserres the aotnal sem- 
blance of the departed, it betrays the desire for posthumoui fame so oharao- 
teiiatie of the epooh, it repreaenta death aa but a brief aleep, angel-gnarded, 
and it subnets a glorious reaurreotion and a personal immortality. 

■* Certain oritioa attribute these buildings, eieonted under Nicholas V., 
rather to Bernardo di Lorenzo than to Bernardo Roasellina Milaned conaid- 
ers this attribution to be wholly mistaken, and leating npon no proof, whereaa 
Bernardo Boeaellino oertainly was in the aerrioe of Pope Niobolaa. 

>• Bernardo bnilt at Pienza the churoh, town-hall, bishop's palace, and the 
Picoolomini palaoe. These edifioea ahow great omibuity to the work of Leon 
Battiata Alberti, and certain oritica affiim that the BoDellal palaoe at Florence 
is more probably by Boaaellinu than by Alberti. Bernardo was also architect 
of the Fiooolomini palaoe at ^ua. In 1133 he acnlptured a ta' 
the oouTent of 3S. Flora e LuciUa d'Arezzo, and another ia 1436 
of Florence. Tbeae tabeniaclea are not mentioned by Vaaari 
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This be enlarged where it vas too closelj reetricted, and 
brought the whole place into good order, erecting a range of 
shops aronnd it, which are very nsef al as well as commodions 
and handsome. He then restored the chnrch of San Fran- 
cesco in the same place, which was going to ruin ; and at 
Qaaldo he rebuilt the church of San Benedetto, we may al- 
most say, entirely anew, considering the addition of hand- 
some and well constructed buildings which he made to it. 
In AsBisi, the church of San Francesco was greatly damaged 
in some parts, and in others were threatening to fall ; this 
building, he likewise repaired and strengthened most tbor- 
onghly, coTcring it also with a new roof. At Civita Vecchia, 
Bernardo erected many beautiful and magnificent edifices; 
and at Civita Castellana, he rebuilt more than a third of the 
city walls in a very good manner. At !4^arni, also, he re- 
built and enlarged the fortrees, adding to it strong and 
handsome walls. At Oryieto, this artist likewise erected a 
large fortress, with a most beautifnl palace, a work of 
great cost and no less magnificence." At Spoleto, in like 
manner, he enlarged and strengthened the fortress, con- 
stmcting dwelling-places therein, so handsome, commo> 
dioua, and well-arranged, that nothing better can be seen. 
He restored the baths of Viterbo at great expense and with 
a most regal spirit, erecting residences there, calculated, not 
for the rich * only, who daily go to bathe there, but worthy 
to be the lodging of the greatest princes." 

All these buildings were executed at the command of Pope 
Nicholas V., by Bernardo, in places distant from Rome ; but 
lor that city itself he restored, and in many places renewed, 
the walls which were for the most part in ruins ; adding to 
them certain towers, and comprehending in these, additional 
fortifications, which he erected outside of the Castle St. 
Angelo, besides numerous rooms and decorations which he 

* Ammalati meuii the riok, Dot the rich. 

" D«1U Valle, qnotod b; Miluicsi, ■ffirnu that the Orrietan fortnu gnaUj 
■ntadatea Bemmrda. Hanj ot the fl^ota were built by Ippolito Soaln, and 
it U not known which one* were deaigued bf Beraardo. 

"Theaebaildiugihwlalieadf fallen into decay when Bottari wrote In ITSft 
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constructed vithiQ. This Pontiff had it also in mind to i«> 
store and graduallj to rebnild, aa the occasion ehoold de- 
mand, the forty Chnrches of the Stations instituted by Pope 
Gr^fory I., who was called Gregory the Great, and he did 
complete that work in a great measure, having restored 
SanU Maria Trastevere, Santa Prassedia, San Teodoro, San 
Pietro in Vincola, and many others of the minor churchea. 
But with still greater spirit, magnificence, and care was the 
same work accomplished for six of the greater and principal 
chnrches — San Gioranni Laterano, for example, ^nta Ma- 
ria Maggiore, Santo Stephano, in Monte Oelio, Sant' Apos- 
tolo, San Paolo, and San Lorenzo, extra muros." Of San 
Pietro I do not speak, becaose this constitates an undertak- 
ing apart. 

Pope Nicholas Y. had also proposed to make the Vatican 
itself into a separate city, and to snrround it with fortifica- 
tions ; in puTsoance of this plan, he had three roads laid 
out which shoold lead to San Pietro ; two of these being, as 
I believe, where the Borgo Yecchio and Borgo Nnovo now 
are. These he was covering in certain parts with Loggte, 
cont^ning very convenient shops : the richer and more im- 
portant trades being separated from the minor and poorer, 
each class of trades established being in a street by itself. 
The Bonnd Tower, still called Torrione di Niceola, was al- 
ready completed. Over these shops and Loggie were to be 
erected commodions and magnificent honses in a fine style 
of architecture, and these were so designed that they were 
defended and sheltered from all those winds which in Rome 
are considered insalubrious, and were moreover freed from 
all the inconyeuiences of water and other disadvantages 
likely to generate malaria. All which wonld have been 
completed by that Pontiff, had hia life been prolonged but 
for a short time, he being of a great and most determined 

■• nuro U DO doonmsntarj proof thai Benurdo Rowrllino did uirthiiig in 
Bome szoept Hipiirintend oartun boildiiigi kt Ban Btebao Botoudo, and 
other maaten are reoi>ided u Out auUior) of aoaa ol Uia aichitootDnl wodn 
B>nti«wd l>r TutfL 
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Spirit, well informed also, and so thorongbl; skilled in sncli 
nndertakings, that he directed and governed the ftrchitecta 
no lesa than be was conuselled and gnided b; them. And 
this ie a state of things which caoaes great nndertakings to 
be brought easily to a sacceasful termination, for when the 
founder of the building understands for himself, and is 
capable of instant decision, the works go forward, but when 
he is incapable and irresolute, he stands undecided between 
the yes and the no, suffering time to pass unprofitably 
amidst various designs and opinions, while nothing useful is 
effected. But respecting this design of Nicholas, there is 
no need to say anything more, since it was not carried into 
effect. 

This Pontiff, likewise proposed to reconstruct the papal 
palace in eo vast and magnificent a style, and with so much 
beauty and convenience, that, in every point of view, it 
should be the most splendid and extensive building in 
Christendom. He intended that it should not only be a 
suitable residence for the person of the supreme Pontiff, the 
chief of all Christians, and that of the sacred college of car- 
dinals, who, as being bis council and assistants, ought to 
be ever near him ; but he also desired that all offices for 
business of wliatever kind, despatches, legal affairs, and all 
others connected with the Court, should be comprised with- 
in it ; insomuch, that all these buildings, thus assembled to- 
getlier, ofiSces, courts, and the household, would have pre- 
sented imposing magnificence, and, if such a term may be 
used for such a purpose, would have produced a pompons 
grandeur of inconceivable effect. Bat what is even much 
more, preparations were to have been made for the reception 
of emperors, kings, dukes, and other Christian princes, who, 
whether for their affairs, or from devotion, should visit that 
most holy apostolic s^t. And who will believe that Pope 
Nicholas would also have constructed there a theatre for the 
coronation of the Pontiffs, with gardens, loggie, aqueducts, 
fountains, chapels, libraries, and a most sumptuous building 
set apart for the conclave ? This building (I know not 
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whether I should call it a palace, a castle, or a city) woQld 
certainly have been the most snperb edifice that had ever 
been erected, so far as we know, from the creation of the 
world to the present day. What dignity woald it not hare 
imparted to the holy Roman chnrch, to see the supreme 
Pontiff, the chief thereof, assemble aronnd him all the ser- 
vants and ministers of God dwelling in the city of Bome, 
and unite them as in a renowned and most holy monastery, 
where, as it were in a new terrestrial Paradise, they might 
have lived a heavenly, angelic, and most holy life, present- 
ing an example to all Christendom, and awakening even the 
minds of infidels to the tme worship of Ood and the blessed 
Savionr I But this vast work was left incomplete by the 
death of the Pope, nay, rather it was scarcely commenced ; 
the little that was done may be known by his arms, or what 
he used as arms, which were two keys laid cross-wise on a 
field of red. The fifth work which this Pontiff had proposed 
to himself to execute, was the charch of San Pietro, which 
he had designed to make so vast, so rich, and so splendidly 
adorned, that it were better to be silent respecting it than 
to commence the recitel, since I could not fittingly describe 
even the smallest part of the work, and shonld fail all the 
more certainly, because the model prepared for this building 
has been lost, and others have since been made by other 
architects. But whoever shall desire to form a clear con- 
ception of the great designs enterteined in this matter by 
Pope Nicholas T., let him read what Giannozzo Manetti, a 
noble and learned Florentine citizen, has written very cir- 
cnmstaDtially in the life of that Pontiff. For the designs of 
all the works projected as above described by Pope Nicholas, 
as well as for others, the latter is said to have availed him- 
self of the genius and great industry of Bernardo Rossellino.** 
■° Id tha Moieo Nuionila o( norenoe are bnita of • Sao Glanumino uid 
of Bktiirta Bfom, b; Bernurdo BoueUino ; alio a tando bj Antonto, of Um 
MadoQlu and Child, and a bait of Matt«o Palmieri. At tin Soatli Keluing- 
ton HDHam ia the boat of Oioranni dk Sao Miniato, Doctor of Aitt and of 
HedioiiM, 14TS, bj Anlonio (tot a fine reprodnatioiL, aaa J. C. Robinaon'* 
folio work, BoaUi KendngtaD MD*enm Italiaa Boulptora, plsto XVHIO, whllo 
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Antonio, the brother of Bernardo,*' ° (to return at length 
to the point, whence, for so fair a purpose, I departed), An- 
tonio executed his hibours in scalpture, about the year 1190 ; 
and aa men for the most part admire snch works as are seen 
to have been produced with care and difficulty, and as his 

Dr. Bode olaimi for him u well wvenl larga olkj relieh, k Hidoonk with the 
Chri«t Cbild, in the Borlin Mouoiu. uid another in the HainBaei ooUeotioa. 
The fonnei is tiie ori^piul etnd; for the tondo in the Hoeeo NiiioDkla of Flar- 
enoe, tad like moet of the ten»-aolta rtudiea it inperior to the completed 
nurble. A miui'* boat from the Quadigoi Palaoe of Floisuse ii aleo at- 
tribated to Antonio, and Hen von Fabiioi]' aecribee to him the Soluolo Ma- 
doou whidh Signor Aignaoi. of Fuiua, aooreilita to Domitelto. Two »lie£i, 
the AMomptian and the stoiy of St. Btepheo, in the pnlpit of the oathednl 
of Pnto, *n b; Antonio, and tn aurpaaa the other aenlptorea Oien hj Hino. 
See HIIb'tt' Worka in tern-ootta beoame fnqnent at this epoch ; tb* 
a ia aemetimea glaied terra tiivetriata, ae in the oaea of the BobbiM, 
M painted in oil (lee the meoolo d'Umiio of Donatdlo), and aome- 
timeg haa only the iwtnral eolor of the b«ked alar. H. Lonia Ceorajod (aee 
BibliagTaphy) and J. 0. Bobiiuon, in hia Sonth Kenaington Oatalogoe. are of 
Uie opinion that nearly all terra-ootla* np to the end of the fifteenth oentmj 
were oolored, and that gilding waa almoat inTariably need upon oertain pir- 
tioni of hat-rtlitfi. 

*' Appsiently Antonio died aboat UTO. That waa the laat year in whibh be 
ia reeorded aa having paid taxea. Bemaido Boaaellino, boat 1409^ waa bnried 
in Sta. Haria NotelU, September 33. 1491 

■■ ?lu RoaelUni belong to the gronp of eoleotio wndptoia who aacrifioad 
Bome of Donatello'a vigor to the atriiing for religiona expraaaian and eleganoe 
of form. They are ' ' thonghtf nl and laboiioaa, if not powerfol,'' aaya H, Hontt, 
who adda that to thia groap, iuoloding Deaiderio and Hino, " k due in great 
part the high perteetion of Florentine Arl" Diatinotion and refinement, to- 
gether with eiqaiaite taato in the arrangement of ornament and detail, belonf 
to all of theae aoolpton. Symonde, in hii Fine Arte, aaya that these artiaU 
" TolontaHly impoaed npon their genina " limitotioii to inoh effeot* aa eoold 
be obtained by " anavity of eiprenion, delioaey of feeling, urbanity of atyle," 
and he belisvea that their ohaim of manner oan hardly be defined exoept by 
aimilea, aaeh aa ' ' the melody of a Into aa diatingnialied from that of an or- 
oheada." Although theie eoleetiea have left no nob immortal worki aa the 
gatea of Ohiberti, the Ziiemnt of Donatello, tfae CoUeone of VerroooMo, the 
Vaiiloria of della Robbia. yet they are the author* (Benedetto and Mino, that 
ia, aa well aa the Roaellinl and Hatteo da Civitale) of the ooontltu foontaina 
and fiieua and bordered panele, the fentoona of marble fruit which hang 
down orar tomba, the aoanthna acroll-work olimbiog the walla of ahurohea, la 
Eaet of all that lovely deoontive detail whiefa ia lo eaamtially of the guallrv- 
entlo, that it. even more than the maaterpieoea of their greater oontempon* 
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laboars are dUtingaiahed for these two qnalities, he deserves 
and has obtained fame and honour, as an illnetrioas ex- 
ample from which modem acnlptors may learn how those 
atatnes ehonld be execnted which are calculated, by the dif- 
ficnlties they present, to secnre the greatest amount of praise 
and renown. For after Donatello, it is Antonio, who has 
effected the most towuds adding a certain delicacy and re- 
finement to works in scnlpture, seeking to perforate in some 
parts, and in others to round his figures in such a manner, 
that they appear in full relief and well finished in every 
part, a point which until that time had not been seen to be 
so perfectly attended to ia sculpture, but the method, hav- 
ing been first introduced by him, has since, in the times 
more immediately following, and in oar own, been ever 
adopted and acknowledged to be admiiable. 
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DESIDEEIO DA SETTIGNANO,' SCULPTOB 

[Born 1428; died IMl] 

BlBLlooau-BT.— W. Bode, Detiderio, in tbe Dohme Mriei of Siiiut und 
Siinttltr dM JUUtlaltert und der Neuzett. Dr. Bode, both In the JoArbucA, 
the Oiaette dtt Beaux Artt, toAVOe Arehivio Siorieo, haa vTitteu mnoh of Ute 
oonoenuug DeaiderioL W. Bode, Detidtrio da Sttttgnano and France$eo 
Lauratta, Die viahra BiMe dmr JlarUUa Strozii,JaArbuehderKP.li.,VtA. 
IX., No.4.«ndVol, I..No.l.,Berlm, 188a-89. W. Bode, Z»»i Malltnltcht 
PrauenbOttat da QuaUroeeMo im Berttntr ifuuvm, JiArlmeh dtr f . P. 3., 
VoLXL a.VoaTi>lm6i,£>onaUaotlaCrUleaJfod*ma,TiiBn,l8et. 

VERY great is the smoant of gratitude which iB doe 
to Heaven and to Nature, from those who are able 
to prodace their works without effort and with a 
certain grace which othei-s cannot impart to their produc- 
tions, whether by study or imitation. For this is in truth 
a gift of Heaven, showered, so to speak, over certain works 
in each a manner that they bear about them a loveliness 
and attraction which draw towards them not only those who 
are well versed in art, but even many who are not connected 
with it. And this proceeds from the idea of ease and facil- 
ity which the truly good presents, never offering to the eyes 
that hard and crude aspect so frequently given to works 
produced painfully and with laboured efforts j by such 
grace and simplicity, which pleases universally and is un- 
derstood by all, are distingnished the works performed by 
Desiderio. 

Many affirm, that this artist belonged to Settignano, a 
place two miles distant from Florence, while others con- 

■ D«atderio (<U Bartoloiiimeo di Pranoerao) wm born tt Setttgnaiio, koA wia 
the ion of a Duaon, Bartolommeo di Fnmoeww, oallod Feiro. Be bad two 
brothen, Fnuoaaoo and Qaii, and Qol wti afterward adopted aa the family 
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Bider him a Florentine ; but thiB is of little conseqaenoe, 
seeing that the two places are so near together. Desiderio 
imitated the manner of Donate,* although he was himself 
endowed by nature with the power of imparting extraordi- 
nary grace and lovelineas to his heade ; ' and the faces of 
bis women and children exhibit the most charming sweet- 
ness and the softest delicacy, qualities which he derived bo 
much from nature by whom he was disposed to the art, as 
from the zeal and study wherewith he disciplined and exer- 
cised his genins. Desiderio worked in his youth on the 
pedestal of Donato's David, which is in the ducal palace of 
Florence, and on this he executed harpies iu marble, of ex- 
traordinary merit, as also vine-leaves, with their tendrils, in 
bronze, which are very graceful and most ably executed. * 
On the facade of the tiianfigliazzi palace, he sculptured the 
armorial bearings' of the family, of a large size and very 
finely done, with a lion, which is most beautiful ; and 
other works in stone now dispersed over different parts of 
the city. For the church of the Carmine, Desiderio carved 
an Angel* in wood, which was placed in the chapel of the 
Brancacci ; and in the church of San Lorenzo he completed 
the decorations, in marble, for the chapel of the Sacrament, 
a work which he conducted with great diligence to the 
utmost perfection. In this chapel there was the figure of a 
child by our artist, in fall relief, which was removed from 
its place,' and is now wont to be set upon the altar on the 

■ In thi* WB oannot agree, for it is dnmatio, vigoroiu, t,ni energetia, while 
tiiat of Deeiderio ii qnirt, gentle, and nnimpMiioned. We ti»*e little to jodga 
him br— • buit, a moudmnit, tad a tabernacle— bnt theu are anlRcieiit to 
■how bti eiqoiaite tatta ia ornament, hi* great technioal aldll, and hia origi- 
naiitT. — C. C. Perkina'i Hiitorioal Handbook of Italian Sonlpturo. Sinoe 
tiiia was wtitten the liat of works attribnted to Deridorio baa beea Inoroued 
bj a nnniber of bonta. 

■ Id bis Cronaea JSJmofa Giovaoni Suiti •>;■ of Dendem, " M brmo Dt- 
ttdtrtidolefibello." 

< Thia pedsatal is lort. 

• Which haTe been mtorecL 

* Tbo ange) is loit. 

'' In IBTT thene sonlptntea wera taken to the oppmite aide of the ehurch, 
and the little Chriat waa nstored to iU old pUoe upon the monument. Set 
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feaat of the Nativity, as an extraordinarj thing ; aud in its 
stead another was made by Baccio da Mootelupo, also in 
marble, which stands constantly on the tabernacle of the 
Sacrament. In Santa Maria Xovells, Desiderio constructed 
the marble sepulchre of the Beata Villana," a work wherein 
there are certain little angels which are very graceful, as is 
the portrait of the Beata herself, taken from the life. She 
does not seem to be dead, but merely asleep. For the Nuns 
of the Murate likewise he executed a small fignre of the 
Virgin, to stand on a column in a tabernacle, which is also 
in a very pleasing and graceful manner, inaomnch that both 
these works were always held in the ntmost esteem, and are 
still very highly prized.* Desiderio execnted the marble 
tabernacle of the Sacrament in the church of San Pietro 
Maggiore, with his accustomed diligence ; and although 
there are no figures in this work, it gives evidence, neyer- 
theless, of a very fine manner, and has infinite grace, like all 
the other vorks by his hand."* This artist sculptured the 
portrait of Marietta degli Strozzi," likewise in marble, and 

HiUoed. This infant Cbriat {■ *mai)g Ui« moit abwmiag atatoeB of ths lU- 
luiuuioe; K. MUnti note* (/>i PrimiUft) that & mubla ttataetta gnttlj 
reaonbling it w>i left to the Lonyre by Buvn DkTillira. S«a alao the rtstn- 
atte in tbe Dnomo of Prsto, nouly identioal in dutractoi. 

■ The tomb of tbe Benta TilluiB k by Benuido Roaellino. Sw bU Life. 

' It wu broken by aooident in IGET, put togeUtm again, but wa* coanelf 
painted and badly damaged. It «■■ finally plaoed in the nnall oratory of 
S. H. delle NevL Bee HUaaeu.rVoL H. , p. 109. 

>* In 1784, tlie aboich being deatroyed, thii Morium naa carried to a mat' 
Ue Bhop in tbe Piaua Madonna. Hilaned In hi* lait edilaan oonld no longa 
aooount for ita wbareabonta. 

" Dr. Bode {Oatetle da Btaux ArU, W!8) rsfoaei for tachntoal reaaon* to 
oredit tlie but of Marietta Strom in the Berlin Gallery to Daaiderio, and 
attribatea it to EVanoeeco Laurana, tbe medalliBt and eoolptor ; Sig. Carottl 
oombati tbis attribution. Dr. Bode aba remarka tbat Alarietta wai bnt aix- 
teen yean old when Deaiderio died, while tbe butt in that of a penoa at least 
ten yean older. Dr. Bode ii, bawerer. oonvinoed tbat tbe Berlin Gallery poa- 
aaaaei two baata which really are by Deiiderio. One i« of a yoong giri the 
materia] i> marble, and the writn an^eata that the buat may have come 
from'the Hedioi palace in Florenoe. The other boat, which ia In caloareona 
atone, came from tbe Daoal Palaoe of Urbino, li of abont the year J4/II0, and 
(«eording to Dr. Bode, ia probably a porliait ^ one of the danghten of Dnkn 
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taken from the life, and, as the Lady was ezceedingly beaa- 
tifnl, the bast is a very admirable one. 

The tomb of Ueeser Carlo Harenppini," of Arezio, in the 
charch of Santa Croce, vas also erected by this master, aod 
the work not only cansed amazement in the artists and 
other well-informed persons, who then esamined it, bnt con- 
tinaes to snrprise all who see it in the present day : Desi- 
derio haTing executed foliage on the sarcophagne, which, 
although somewhat hard and dry, yet, as bat tew antiquities 
had at that time been discovered, was then considered a 
very beantifnl thing. Again, among other particnlars of 
this work, are certain wings which form part of the orna- 
ments of the sarcophagns, and eeem rather to be of actual 
feathers than of stone, a thing very difficalt to produce in 
marble, since it is almost impossible to copy hair and feath- 
ers with the chisel.* There are, besides, several Children 
and Angels, executed in a manner which is truly beautiful 
and animated. The figure of the Dead, a portrait from 
natnre, extended on the tomb, is of the utmost excellence ; 

FederigD. Foifinc leprodiiatiiiiii of theaa biufa >M tha Jahrbueh d»r K. P. S., 
ToL Tin , p. 82, nd 7al. TIIT. . p. 112. Tbe farmer nprodaoM tiao i, oUf 
bnatnoeuUy aoqnired. had whioh Dr. Bode belieT»to be kitndy for the Ber- 
lin nurUe. Etr. Boda tUoha that a biiit latel; found in t Till> of Iba Btronl, 
neftT Florenoa, U the trae and eriginal portnit of HuietU StnuiL See (he 
JahrtmeA drr S. P. B. , VoL X. , p. 38, IMt Wahrt Butte der ifariiUa StrctiL, 
uid ToL XL, p. aoe, Zmi ItalUnitth* FraiienbiUten. etc Tbe bnet ratlled k 
Prinoea of UrbinD hu ilao bem nuned, thonjlh with no oeitain proof, An- 
tonietts daa Baox, wife of Quuifruiae*«i Oonugm. See L'Areh. Stor. tMF 

Aru, n., lea 

* Tbe tnunlator hw here omitted k meanin^eB, or at beat a faotaatia, 
•eDtenoe : " There ii a marble Diohamore living tban if it were of bone." 

" Carlo di Orrgorio Hamppini, who died about 14S5, m* BeOTetar^ to Uw 
Fkmntliie Repnblio. Thia tomb ia a marked eontnat to the Bnmi tomb, 
which ia oppoaite it The work of Deaiderio ia leaa gnve and olaadoal, bnt 
ia apootaneom, original, kod onnanaL Owing to the ■ymmetrioal diapoaition 
and Uie delioacy of the work, tbe monument doea not appear overloaded, al- 
though nearly etery portion of it ii filled with ornament. AHogetheT it ia 
one of the two or three moat beantifnl tomba in Tnaoany. Bpe»klng of it H. 
Hbuti aaya : " Here one uea the pnpil of Donatello len nniverBa] than hie 
master, but more cluatened, lometimea more aabtle, and with mora of tiu/r- 
Wdma."—Lt* PrimUif; p. U8. 
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and on a medullion ia the eSSgf of Oar Lady ia basso-rilieTo, 
treated after the manner of Doosto, and finished with great 
jndgment as well as extraordinary grace. These qniJities 
are likewise to be remarked in many other baaBi-rUievi in 
marble by Desiderio, some of which are in the guardaroba 
of the lord Dnke Ooeimo, more partionlarly a medallion 
with the head of Jeans Christ, and that of John the Baptist, 
as a child." At the foot of Messer Carlo's tomb, Desiderio 
laid a large etone to the memory of Messer Giorgio," a re- 
nowned doctor and legist, who was secretary to the Signoria 
of Florence, with a basso-rilievo, which is rery beantifnl, 
and wherein ia the portrait of Messer Giorgio, clothed in the 
robes of a doctor, according to the fashion of that time. 

Had not death so prematnrely deprived the world of that 
powerfnl mind which thus laboured with such admirable 
effect, Desiderio woald, without donbt, have profited to snch 
extent by the experience of the futnre, as to have sarpaesed 
all others, as much in knowledge of art as he did in grace. 
Bnt the thread of his life was cut short at the age of twenty- 
eight," to the deep grief of all those who had hoped to he- 

■•'niUwiiTkialort. 

" Thli lUb utillciiata, batla niDoh injoied byths taetof puaan. Bicbm 
oopied tfae DOW Ul^ble ioMriptioD ; it prorad thii Huiappini l>o be Gragorio. 
not Qiorglo, and KOretUT, not of the PloKDtme Signoru, bat of Clurlta TL , 
king of Pnnoe. 8m HiUneri. 

>> Desiderio died, »ged Uiiitf-iix, Jtoatij IS, 1M4, uid me buried in San 
Piero Maggion- Hs left a itatoe of % Penitent Uagdslen partially oompleted. 
It was finiilied by Benedetto of Hajono, and ia in the Santa Trinitk A Mlaf- ' 
eiato relief of the Uadonna and Child in the Ti> Oarooi at Plorenoe ia attrib- 
Dted to Desiderio. H. Ton Taohndi, in DontMlo * la CrUiea Jfixto-na, baa 
olaimed for Deaidaiio aeveral ohildren'a bnats, inolnding tbe bunooa lAngliinc 
Child of tba Hillec ooUeotion. H. HQnti {Let Primitifi) esnnat admit this 

last attribatlon, oonodering that the frankneai of tbe eipreuion and ■ iiina 

of handling onild only hare come from Donatella Thia objeotion leeniB a 
fail one, nerertheleai there ii a something in the I^oi^ung Cliild which ia 
Teiy (oggeitiTe of Deiiderio, and which seema like tbe enprenie eipressioa of 
Jnat what Deiiderio moat admired in Donatello, and best uaimllated, adding a 
raSnement, a oertain pHeiaa quality of his own not found in the gieattr 
maater'i work. The Haieo Borromeo at Milan oontains a biaUno whioh i«- 
■embles tbe ohildren'a busts in tbe VsnehettoDi ohareh of PWenoe, and it Uie 
Uttra an by Desiderio, a* ha* been SDggested, the Boiromeo bait may be also 
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hold the perfection, to vhich anch a genins woald have at- 
tained in its maturity, and who were more than dismayed by 
BO great a loas. He was followed by his relations and nn- 
merons friends to the church of the Serrites ; and on his 
tomb there continued for a long time to be placed epigrams 
and sonnets, from the number of which it shall suffice me 
to insert the following : — 

Comevidanalura 
Dar Dttidmio aifrtddi marmi vift, 
Epoter la teuUura 

Agguaglictr tua Miuca abna a v^biiia, 
Bi/fmd Mgottita 

Sdifie; omai sard mta gloria OKura. 
E pi«na (f cUto adtgno 
TVtmed la vUa a coai balP ingtgno 
Ma tn von, pwvhi eottui 
Dii Vila etema ai maitni, e i marmi a hd. 

The works of Desiderio were performed about the year 1485. 
He left the sketched figure of a M^dalene in penitence, 
which was finished at a later period by Benedetto da Maiano, 
and is now in the church of Santa Triniti at Florence, on 
the right as you enter the church. This figure is beautiful 
beyond the power of words to express. In our book are 
certain drawings by Desiderio," which are very fine; his 

bulniled among hii irorki. Bm Q.Friuom, UArcKStor., 111,849. Signot 
Umberto Boui, L'AtcK Star., YI. {11 Utueo SazUmale di Firenzt net Tri- 
amio, 1888-18(11), ^t» ■ reprodnoUon (p. 16) of > brODie heul of ■ obild 
in the BkrgeDo which he attribatsf to DeaideTio. Thera ii in the Berlin 
Hdmnud ■ boat oF K ohlld Mxredited hy Dr. Bode to Deiidsria, which wta 
bon^it originallj by Hbtt Bempei from the Buberini pklMe, went thenoe to 
Vimiu, utd tutly to Bailin. 

■■ Had Deeiderio left nothing bnt the Harmppinl tomb he would hare been 
bmona. Peiliapa no umlptor ever mooeeded in making a monmusnt ao in- 
tODMl; Tiah and ^et avoided ginag any Hue of overloaded oroamenb Taata 
•ud leSnemeot are the words wbioh oome fint to Ihe mind in dMoribing it, 
bnt behind thew two qnalitiea i* ■ delioate individiulity whioh nupaue* both. 
Ilie tomb of Mmappini will alwaja be acoonnted among the gloriooi prodao- 
tiona of the RaialHooe, and ■■ ■ tdtJe of immortality to the joong acnlptoT, 
irime ramuning worki are io fiw. He waa pn-emlnently fitted to be a 
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portrut I have obtained from Bome of his conneclioiu in 
Settignano. 

Hbohr of Donatello, for be ma MpiliU at tmoe of ^ipraolatiiis Domitolk^ 
nraigth uid bii iweatneM, thoae ohanotaiutia* of the moatcr which us Mm 
mhiBpufllof the Pnto polpit, the SieneM font indtha BaatkCrooe Amum- 
ouitioD. Deudeilo'i obildnm hare not tha robnitDUi of Donktallo'a, toma of 
thorn are alrooit fnfile ; the aitiit it klready faUowiiig the onnent of tbe fif- 
tegoth-eentnrj >aDlptiiiB, whiob act in tbe direction of gnoe and innrtniiiciM. 
bat ha ttiU piBBerrce hu own itiong individiuUty, and thoietn he ttanda 
higher than do any cf tha eoleotlaa who immediately imranndBd him. He 
•eemt an eiemplifiiation of one aide of Doiiatello'a talent apiiitoallied and 
raSned into leaa of itrangth and mora of eweetneai, a aweetueaa. however, 
which ia wtiolly aane and healthy. M. HCtnti <£ea PHmityk) oalla liim " the 
moet ^irituel of the ■ecoid gaiaration of Florentine aoulptoi^ (he beataa- 
dowad of tlioae wlio ftdlowed tiiemanucK of Donatalla" 
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[Bwn 1481 ; diad 1481] 

Btblioobust.— D. Onoli,£« Open dtjfyto da Jtttol* In Rema, bt V Ar- 
tMirioStorimdOF ArU, 11, 466; lIL,fa,lltl,)ia6,^ii. D. Onoli, £<eMtn^ 
tiont del monumaile del Cardhude fbrleguerri, dt Mlrm da fUtolt, in VAr- 
cAiato Storieo dflT ^rts, IT., aOS. £M*i>-riIi<vl df Jn>u> da .n<Mb, utiole 
by AdolfD Vantnri in VArthiala Storieo dtte AtU, L, 4ia H. Ton Tiohndi, 
Dta Cbf^Mrfon'l Tabemakel Sixhit IV. in B. PtUr ni Som. Jahrbvcft 
K. P. A, VIIL, 1. W. Bods, IRna da Pietale, in tlu Dohme taiim at Kunet 
undSinHUrdaMUtaUenundderyiuMeU. 

WHEN artists seek no more, in the works the; pro- 
duce, than to imitate their masters, or some other 
eminent person, whose manner may please them, 
in the attitadee of their figaraa, the air of their heads, or 
the folds of their draperies, and confine themaelrea to the 

1 Uino dl OioTaniii di Mino wm boin about lUO, 14S1 (a miaptlDt in Oaya 
makoa it 1400). He {■ regiitorad in a book of the mutcr-carren in itone and 
wood aa a natiro of Poppi In tiie Caaentino, Jfinut Johannit Jttnt dt Pupto 
[Foppi], matrionlated July iS, 1461 Hilaii«s aooepta thia entry and oon- 
■Ideia him ae Hino da Poppi and not da Fi«aale, bat another book, Ibe ooe 
oalled U rtma, the red book, belonging to the lame art guild, q»eake of him 
ai Mino da Fieaole. Bee Kilaned, IIL, p. 116, note St. ^. Domenioo 
Gnoli, in ma inportaat aeiia* of artiolea, Le Optre di Mino da Rfole (n 
Ronta, pnbliihed in the Arehivio Slorico deW Arte, hai nearly doubled onr 
fcnowledge <f thie aeulptor. He baa eatabliahed the facte, firat, that Rome 
me the real theatre of Hino'e aetirity ; leoond, that fifteenth-oentniy vork 
in Roma wu almoat ignored by Taaati, the latter failing b) s>en record works 
whioh he would have oalebratod with h%h praiee bad they been in Floienoe ; 
third, he lui proved by examination, analyna, and photographio repiodactioD 
Uiat many Roman works deuied to Hino by Perkiiu are bia, wholly or in part. 
8ig. Qnoli,in apeakingof the Tuioan n^leot of Roman Efteeiith-centnry work, 
notea the fact that tradition r^arding art work ie preeerred in the familiea 
of the artiata who exeoate aod of tbe patrone who order it ; bat (hat in Rome 
Uie aitiit* were bnt tianaient, and did not aetOe with tbair familin in the 
city, while the patroni, being ehurobmea, oelibatea, and only eleotire prinoea, 
were alu trenaieat and had no familiea. In addition to thia tbe pomp and 
qdendor of the diteenth and eeTenteenth oentariea In Rome have oatieed the 
defaot bnt more dmple work of the fitteenUi oentnry to be foixotten. 
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studjing of these particalars ; although with time and la- 
bour, the; may ezecate works similar to those the; admire, 
;et the; never attain, b; these means alone, to the perfec- 
tion of their art, since it is obvious that he rare!; preBses 
forward who is content to follow behind.' And the imita- 
tion of Nature herself is at an end for that artist whom 
long practice has confirmed in the manner he has adopted : 
for OB imitation is the fixed art of representing exactly what 
;ou desire to copy, so it is a ver; fine thing, provided that 
;ou take pure Kature only for yonr guide, without the in- 
tervention of your master's manner, or that of others, who 
have also rednced to a manner what they first took from 
Nature : seeing that, however truthful and natural the 
works of any master ma; appear, it is not possible that 
with all his diligence, he can make it snoh as that it shall be 
equal to Nature herself, nay, even though he select the best 
parts, be can never set them together into a body of such 
perfection as to make Art outstrip Nature. Then, if this 
be so, it follows, that objects taken directly from Nature 
ore alone calculated to make painting and sculpture per- 
fect, and that he who studies artists only, and not bodies 
and things natural, must of necessity have his works in- 
ferior to the reality, nay, less excellent than those of the 
master from whom he takes his manner. Accordingly, it 
has happened to many of oar artists, that not having stud- 
ied anything but the manner of their masters, and having 
thus left Nature out of view, they have failed to acquire 
any knowledge of her, neither have they got beyond the 
master they have imitated, but have done great wrong to 
their own genins. Whereas, if they had studied the man- 
ner of their masters and natural objects at the same time, 
they would have produced more effectual fruits thau they 
have now done. An instance of this ma; be seen in the 
works of the sculptor, Mino da Fiesole, who, possessing 
genius whereby he might have accomplished whatever he 
had chosen to attempt was yet so enamoured of the manner 
■ nu la ■ ttjinc o( MioheUngalo'a. 

D.n.iized by Google 



HINO DA FIE30LB 135 

of his master, Deeiderio da Settignano,' that the grace im- 
parted by that artist to his heads of womeo, to his boys, 
and to all other fignrea executed b; him, appeared to Mino 
something superior to Nature herself ; insomuch that, sole- 
ly occupied in following hU master, he abandoned the study 
of natural objects as superfluous, whence he became rather 
graceful in manner than solidly based in art. 

It was on the hill of Fiesole, a most ancient city, now in 
decay, near to Florence, that the sculptor, Mino di Giovanni 
was bom : and he, being placed as a stone-cutter with Desi- 
derio da Settignano, a yonng sculptor of great excellence, 
displayed much attachment to his calling ; and while occu- 
pied with the squaring of stones, he acquired the art of 
imitating in terra the works executed by Desiderio in 
marble. These he copied so closely, that his master seeing 
him likely to make progress in art, took pains to bring him 
forward, and set him to execute certain parts of the sculpt- 
ures in marble on which he was himself engaged. Thus 
employed, Mino gave the most earnest attention to his work, 
keeping carefully close to the sketch before him ; nor had 
any long time elapsed before he attained to considerable 
proficiency. This pleased Desiderio greatly, but still more 
entirely was Mino satisfied with the great kiudness of his 
master, whom be fonnd always ready to instruct him how 
best to avoid the errors into which those who exercise that 
art are liable to fall. When Mino was thus entering on the 
path to excellence in his profession, his evil fortune would 
have it that Desiderio should depart to a better life ; and 
this loss was so great a calamity to Mino, that, full of de- 
spair, he departed from Florence, like one desperate, and 
repaired to Rome. In that city he became assistant to the 

* A< he «u only two or thiee years joanget thui Deudsrio, it U imlikely 
that he wm tha ktter'i pnpiL A bast of Nicoolo Btroizi in Berlin, dmt«d 
ItM, i> Hiao'B eulieat work, if geouine, m oUimed in Berlin. It ia dgned 
Nino, not Mioo, and Sig. Gnoli donbts ita anthentioity, ■inoe tha next work of 
Hins. in point of data, the Rinaldo dell& Lnna (Bargallo), ia of 1461. Slg. 
Gnoli, hD»e*er, laya (hat he knowa the work onljr by leprodactioni, and Dr. 
Bode belinea in ita autfaentid^. 



3.n.llzedbyGOOg[C 



136 MINO DA FIBSOLB 

masters who were then oocapied with diSerent works 
in marblfi (tombs of cardinals and other things), for the 
chnrch of San Pietro, bat which in the erection of the new 
fabric, have now been destroyed. Mino soon became known 
as an able and experienced artist, and be wae engaged by 
the Oardinal Gnglielmo DestoviUa,* whom his manner great- 
ly pleased, to constract the marble altar in the chorch of 
^anta Maria Maggiore, beneath which repose the remains 
of San Oirolamo (St. Jerome.) This he decorated with sto- 
riea in basao-rilievo, the sabjeots being events in the life of 
the Saint, a work which he conducted to great perfection, 
adding the portrait of the cardinal taken from the life.'' 
Pope Paul II., a Venetian, was at this time erecting hia 

• D'BrtoatATlUa, ntbtr. Oudinil Montalto, mftennid Bixtiu V., daoici- 
iahed (hk altar of Eton OiioUimo, aod Mine's ■cnlptnra dio^qMarad ; latdj, 
In opening tbe Oono Vittoria Brnmannele, lonut reliefa wen (onnd, and ha*in( 
baan takan to ths Mawo IndnibiBla wen IdantiSed by Big. AdoUo Vantori aa 
from the S. Qlrolmino mllai. Tlie? ara in very low rdief and are infowr 
worka. Taaari mentionatha altar, bat forgetittuci&orfwn in ttaanmaohnnh, 
ont of the moat Important «o^ of Mino. It waa broken to pieoea, bnt all th« 
fiagmenta, inolnding tiu ilxteen tondi. are itill pnaarred, ezoapt the fonr angla 
itataei, whioh, ineredible aa it appear*, were aold in 1S79 to ■ Bonian mer- 
ehant for one hundred and twenty-fire fnnoa apiece. The large relisb are 
■till in theapie of theohnroh, the other aanlptnTO* are in themtla i^UoIan, 
near the iaorialr, Sig. Gnoli thinka that tbii aboTium wonld have been 
fiunooa if In Florence ; he giTea a rapiodnetian of a reooaatnmtiim of it, 
FArch. Star., ToL TIL, p. 00, and of the Madonna from the Mme on p. S& 
•nt Madonuac of the eiborium had round faoee and fall throate (unlike ItOno'e 
other riataea of women) in order that they might reaemble the rerered 
Madonna of the baailioa, painted, ■ooording to the tradition of tbe ptaoe, bj 
St. Lnkn. Big. Onoli auigne the date K63-61 to the eiborium. 

> The numnment of Cardinal NioooloForteguerri in B. Ceoilla in Tiaaleren, 
ereetad in 1473-1480, ii, Uf ■ Sig. tinoli, the true brother IfraleUo eamale) of 
ths Badia moDnment of Plraenoa. Some angela npon it, and (be Bainta Nio- 
oolo and Ceoilia, are not b; tbe hand of Mino. Sig. Qnoli fonnd ita oolamoa 
in the mbterranewi vanlta of the oharoh, and the Miniatar of Pablio Inibno- 
ticm ban, at the laggaetioD of the finder, had tbe monnment vet np, thna ao- 
Oompllahing, aayi Sig. Gnoli, the fint reoonitniation in Borne of a tma 
nsnaivanoe monnment, the only one in the sitf , " iff (fpo prettamentt Flarm- 
tiwi," ■ Vaaari eridsntlf did not kDO« of thii monnment. See VArcK StOT.^ 
m., 309. Cardinal Fortegnerri ha* alao an honorarj tomb In Pietoja (••• 
the life of VeiTOOohlo). 



3.n.iized by Google 



HINO DA FieSOLB 137 

palaoe of San Marco,* and employed Mino to ezecate certain 
armorial bearings for its decoration. After the death of 
that Pontiff, the commisaion for conBtmcting his tomb was 
given to Mino, who erected it in Son Pietro, where he com' 
pleted the whole in the space of two years. This tomb waa 
at that time considered the moet magnificent and most 
richly decorated sepulchre that had ever been erected to any 
Pontiff whatever ; it was cast down by Bramante in the de- 
molitioQ of San Pietro, and remained buried amidst the 
rubbish for several years ; bnt in 1547, certain Yenetiana 
caused it to be reconstructed in the old building of San 
Pietro, against a wall near the chapel of Pope Innocent.* 
And although some believe that that tomb is by the hand of 
Mino del Reame, who lived about the same time * with Mino 
da Fiesole, it is without donbt by the latter. It is true that 
some of the small figures of the basement, which can be dis- 
tinguished from the rest, were ezecnted by Mino del Beame, 
if, indeed, his name were Mino, and not Dino, as some affirm 
that it was. But to return to oar artist.* When he had 

'bUuohanhof 8«nHiTM«n>t»baniaeleaad twonlicbbjHiiia ^. 
QaoH aandden th>t thew formed an tntentbl* togethtr with rdiefa by othsr 
baoda, and girei a ntggeirtioii of a TeoDiutniotii>ii (FArclt. Star,, UL, p. 
2T1). He balievM from the saglo acnlptnred npon it (hat the tabenkaoU wai 
ordered hj Oudinal Agnifilo (Aqmlauo). 

' OommlMiODed b; Haieo Bvbo, Cardinal San Manm, and patriaioh of 
Aqnileia (see Milaueti). It ii now m tlie GTolte Vatieane. Sig. Qnoli ba- 
lisTe* that the tomb of Pope Paul IL wai allotted to Mino and GioTanni Dal- 
mata togetbei. Hino's ihare waa two ingela npon the lareopha^tia, a relief of 
the Last Jodgment, which li Hino'a largeet oompoaitian extaat ; the 
Temptation of Bre, the Brangdiita Lnke and John, and flgmea of Faith and 
Charity. The Adam and Et« an Lost The tocmlti or lower portion of the 
monument ij in the LonTre. A bait of Pope Paul, attribated by Vauri to 
Vellano (Bellano) of Fadna, but naljy by Uino, li leprodaoad in the L'AreK 
Stor.,T6L in..p.363. 

■ TaiBiJ, Byi Big. Gnoli, probably oonfnaed Uiii name of Mino del Beame 
with Paolo Romano, ai tiiafrcntoiu of the door to B. Giaaomo degli Bpag- 
UDidl in Rome bean two angela, one aigned Opu* Pautt, the other Optu 
Mint Thia door dates from IK^, acsording to Big, GnolL 

*'Sa trace Tsmaina of the benedictory pulpitof Pint IL, while dofnunenta 
amply pnne ita exiatenae in 1U3. On the othsr hand, a clfrnWnm tor Biitni 
IV, ia not meDtioned by any dooomente, bnt atill remaina in a fragmentaiy 
don^tioa in tlie Grotte Yatioane. Big. Onoli beliena that the loat pnlptt 
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acquired a name in Borne by this tomb, and by the aarcoph- 
aguB which he constructed in the chnrch of the Minerva, 
for Francesco Tornabnoni," wboee statue is miu-ble, after 
the life, and considered an admirable work, he phioed upon 
it." After these and other works had secared him an es- 
teemed name I say, ho returned to Fiesole with but abort 
delay, bearing thither a tolerable amount of money which 
he bad saved, and there he took a wife. No long time after 
that, he was employed by the Xuns of the Mnrate to con- 
struct a marble tabernacle, decorated in meszo-rilieTo, for 
the sacrament, a work which he condacted to perfection 
with all the diligence of which he was capable." He had 
not yet fixed the tabernacle into its place, when the Nuns 
of Sant' Ambruogio (who desired to have an ornament of 
similar construction, but more richly adorned, to contain 
the Miracle of the Sacrament), having heard the ability of 
Mino greatly extolled, invited him to execute that work ; " 

WM otiliiad for the mmkiiig of thii c&orium. Then ua twelva ApoaUM m- 
nuining. three of whicb ■» b; Hino, while aooUiflr i* paitiallr by him ; oco- 



" The TonubnonJ tomb vw Mlno'e bat woik in ftom«. 

>■ AaoordinK to PerUni (Tnecan Bcnlpton, VoL I., p. IIS) thl* tomb of 
Tmubponi, m wdl u the tomb* at Bishop PiooolomiDi in the oloister of 
8. Agortino. of Buuio in the B8. Apostoli, of the Sanlli in the Ancoeli, 
the Borgia altar in S. U. del Popola, and other Kialptam attributed to Blino 
ia the Lateran and the Hinerra, are not by Hino, bat by imitatoia of hia 
atfle, hie onl; well-anthentioated wterk in Rome being Uie tabernacle of Santa 
Haria in Tiaateiere. Sig. Gaoli baa in part diaprored Iheie itatemeota of 
Perldna, and bf aoalTsia and oarefol examination haa ihown that mhim of 
thaaa woika are wholl; or partially by HIqol See preoediog notaa. Thai on 
the tomb of Cardinal Pietro Riario (drni 14T6), in the ohoreh of ths fiS. 
Apoatii, Rome, the Madonna ie, according to Big. Onoli, by Mino. In the 
momuDxnt of Cardinal Ammanati (died HTO), in the Chioatia Verde di Sant' 
Agoatino [now Ministry of the Marine), only the upper part of tliemonDmcait i> 
by Hino. and in ipite of Herr toq Tacbadi'g diolam, Sig. Gnoll givea only the 
Madonna to Mino in the monument of Cardinal Criatotoro della Rovere, in 
Santa Maria del Popolo. The aajne may be aaid of Cardinal Ferriooi'i tomb 
(1476), In the cloiatar of tb« Uluerva. The Archivio Storito, Vol. in., 43g, 
alio reprodncet a Madonna foand lately in the hoapital of San Qiovanni in 

" ITow in the ehapel of the Koritiate, Santa Crooe. 

■■ In I4SI ; it i* itill in plaoe. It oommemoiatei the following miraaU : A 
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and the master completed it with so much care, that the 
Xuns, highly eatiefled with his laboors, gave him all that he 
demanded as the price thereof. A short time after this, he 
andertook, at the instance of Measer Dietiaalvi Neroni, to 
prepare a pictare in mezzo-riliero," the sabject of which is 
Onr Lady with the Child in her arms, having San Lorenso 
on one side, and Sao Liooardo on the other ; this was in- 
tended for the priests of the chapter of San Lorenzo, hat 
has remuned in the sacristy of the Abhey of Florence. For 
the same monks, Uino execnted a medallion in marble, with 
Onr lAdy, in relief, holding the Divine Child in her arms ; 
this they placed over the principal door of entrance into 
the chnrcb ; " and as it gave nniveisal satisfaction, the artist 
received a commission for the erection of a sepulchral monn- 
ment to the illastrions cavalier, Messer Bernardo de' Gingni, 
who, having been a most honoarable person, and very 
highly esteemed, had merited and received that memorial 
from his brethren. In this work, to say nothing of the 
sarcophagns, and the portrait of Messer Bernardo, taken 
from natnre, which the artist placed on it, there is a figure 
of Justice, which is very much after the manner of De- 
siderio, but the draperies are wanting in grace, and are 
rendered somewhat common-place by the mode of handling. 
This monument caused the abbot and monks of the Abbey 
of Florence, in which building it was erected, to entrust 
Mino with that of Count Ugo," son of the Marquis Uberto 
di Madeborgo, who bequeathed large possessions to that 
Abbey, on which he also conferred many privileges. Where- 
fore, the Monks desiring to do him all possible honour, 
caused Mino to prepare a sepulchral monnment in marble 

priest hning naglmtod to cilaui tbs ohftUoa tttsr mau fonnd oloti of blood 
in it th« neit dt,y. 

" It wusiecnted in 1470, and i* In b ohspaloffthe oloUter. 

■•Thiiwork iiitill In plus. 

" 3m the ttarj In Haleipuu, Httl. dl PXrerut, pp. S7, 38. CTgo !■ menUoned 
in tbe Paradito, onto iri. Hilaneai oitM tha boolu at thg Badi» to the 
effiKt th»t tha tomb wm ordersd in 14fl9, and that > final pftymeat foi 
late rndditiona to the nMmment waa made In 14SI. 
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of Oarranii, which was the moat beantiful work ever per- 
formed by this master. There are certain boya, for example, 
by whom the ainu of the Oouat are borne, and whoee atti- 
tades hare much spirit, with a childish grace, which is very 
pleasing. On the sarcophagaa, ie the statae of the dead 
Goant," and on the wall, above the bier, is the figare of 
Charity, with children, well groaped and very carefally 
finished. The same may be remarked of a Uadonna, in a 
half-circle, with the Child in her arms, in which Mino has 
imitated the manner of Desiderio, to the utmost of his 
power : and if he had improved his mode of proceeding by 
reference to the life, there is no doubt that he would have 
attained great pro&ciency in art. This monument, with 
all its consequent expenses, cost 1600 livres ; it was finished 
in 1481 ; and the artist derived great credit from his work, 
which was, besides, the cause of his obtaining the oommission 
for coDstmcting another funereal monument, in a chapel 
in the Episcopal Church of Fiesole, near the principal 
chapel, and on the right hand, in ascending to the high altar. 
This was to the memory of the Bishop Lionardo Salntati, 
SuSragan of that see ; and Mino here represented ** the Pre- 
late himself in his episcopal robes : a portrait from the life, 

" Tbia moDument, nUed in oommemontion of Oonnt Ugo of Taacan; (m* 
note I, p. 1M, Lti Prdmrt'in dt la Renatuaner, by M. Bug. Hllata, ■bnwiDf 
tlwt the iUHTiptioD on Count Ugo'i moniunsnt oantuui in the H. H. H. N. S.— 
Hoc monwneatum hrtr'Aa nou tequitiir — & curiam ftnd whoUj oniiaoaanrj 
Initttion of the Boman lapidKrj style), hu taolti of detail, stifFaetii, and ai- 
■ggentiOD, bat in itigenerBlefFeot i> w eiqniuta that itiuik* unongttMTCcy. 
tommoetof Tiuou) tonibt. 

■■ Connt Ugo'e monoRiant poitdatri that of Salntati, and therefcav ooald _ 
not hiTe been the oooaaion of ita oommiuion. The latter monmnent wai 
ordered aboat the rear 1463, in Salutati'a lifetime. It 1b bewitifnl in archj- 
teotonio ordering, and the bnet at the bishop is aitoniihinElf ehaiaoteiiied, 
bat oertainly laoke snbtletj of modelling, although highly Gaiahed aa to poliah. 
The praiM vhioh haa bean laviabsd on the figure* of the altai-pieoe oppoaite 
itappeart eioeiBire, at least aato thcheada, vhich althongb in aome eaaea 
oharming are in othere laoking in any expreeaion irhat«rgr. Thla altar-pieo* 
baa the Madonna and Child, with an infant Saint John, and athcrndeaSainta 
Bemigina and Leonard; it ia net mentioued byVaaarL Mino hare, aa in maoj 
other oaaea, made a ooiuiderable nae of gilding npon the marble- 
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which was aa close a reBemblance as could poBsibl; b« im- 
agined. For the Bame Bishop, oor aitiet ezecated a bnet 
of the Sarioar, in marble, the size of life, a very welU 
finisbed work, which was left among other beqaesta to the 
HoBpital of the Innocenti," aad is now in the poBsession of 
the Very Beverend Don Vinceozo BoTghini, Prior of that 
honse, who esteems it among the most precioas specimeDsof 
those arts ; wherein he taJces more pleasure than I oonld 
sofficiently axpreaa. 

In the Oapitalar church of Prato, Uiuo constructed a 
palpit entirely of marble ; the ornaments are stories from 
the life of the Virgin, the whole admirably well done,"' and 
the joinings are effected with so much care, that the wprk 
appears to be entirely of one piece.*' Over the pulpit, at 
one side of the choir, and almost in the centre of the church, 
are certain ornaments, also executed under the care of the 
same master. He likewise took the portrait of Piero di 
Lorenzo de' Medici, with that of his wife, both from nature, 
and presenting an exact resemblance to the originals. These 
two busts stood for many years orer two doors in the cham- 
ber of Piero, in the Medici palace, within lunettes ; they 
were however afterwards placed, with the likenesses of many 
other illuBtrious persons of that house, in the guardaroba of 
the Lord Duke Cosimo.** 

The figure of Our Lady in marble, now in the audience* 
chamber of the Guild of Manufacturers, is also by the hand 
of Mino," who likewise sent a work in marble to Pemgia for 
Messer Baglione Ribi. This was placed in the chapel of the 

'• Milaneii beliem (hii to be s bn*l kept pntTiiioiiall;' In tha moHiua of 
Iha boapital of tb* Innoeentl Dr. Boda feeU (me tlut the bnit of Biocolo 
BtnMii, algned OPDS HIHI {tie) 14M, in the Berlin Hnaenm, ia b; Uino, and 
■leo attribatw to ^iy" a butt of > jormg giri and ■ tondo of the H&domiA and 
Obnd in tba (Una mnunm. See note 8. 

"In 1478. 

•I Xhia palpit mu ecnlptiued bj Hino uid by Antonio di H&tteo RoHellino, 
wbo did the sloriea of tha Auamption, Bt Stephen Diapuling. and liii Ilar- 
^idom. To Hino belong the two atortea tzom the life of the B^ttlal 

« Now in the Bugello. 

•> Tliia work ia kieL 
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Sacrament, ia the charch of San Piero, and preeents & Tab- 
ernacle, with flgarea of San Qiovanai on one side, and San 
Oirolamo (St Jerome) on the other, both very well execnted 
in mezzo-rilievo.^ The Tabernacle of the Sacrament, in 
the cathedral of Volterra, is also by this master, and two 
Angela standing one on each side of it are so well and care- 
fully done, that this work has been deeerredly extolled by 
all artists.*' Finally, desiring one day to move certain 
stones, and not having the needful assistance at hand, Mino 
fatigued himself too violently, insomuch that an inflamma- 
tory disease ensued which caused his death. This took place 
in the year I486,* when the artist was honourably interred 
by his relations and friends in the Canonicate of Fiesole.*" 

H Still in tbc obnroh. 

•• Now in the Bkpti<t«rr. 

MHadied Jnly 11,1461, uidwu buried in But' Ambrogia. bi&lUrUia 
Cunpo t, tombitons beara the Mine anni. See HilkneaL 

•< Among tbe worki bj Uino ua the biuU of Pisro de Hedioi, il Oattott, 
14M;of Ri>uldodelkLana,1461', of DiDtiMlviN'«roni,1464, rad profile heads 
otGisngftlcAuo StonaiuidFsderigo d'Uifoina; ot the two latter Hilanen htb 
" Bttribatad." There i* > S. Giorumino bait in the Lonvte, alto two nurU* 
eUbs in the Eteneiaavioe Haientn, Noe. 26, 27. The boat of leotta d» Bi- 
mini, in the Cunpo Santo of Piu, i> otherwiae ■tlriboted br Dr. Bode. 

•■ BaiiaDi analjiia of the wotki ol tlie old nuttera ia oompuatirolr modcnk, 
and in many oaaea an unoricioal admiratioa haa been aooorded even to the de- 
feats of great artiata, for it ie often the ease that the weak peinta of a maater 
are Uie fiiat to oatoh the attention of the antrained, who an rather ^leo- 
tatora than obaerren. The apeotatot, knowing that he ia in the presenoe of a 
great aitiat, bolda all the qnalitiea of the latter to be great ainply beoaoe 
they are iiis, and empbaaizea most thnae charaoteristiee which be notioee fint 
Tbiu Hiao baa been set down aa a great aoalptor of the lignre, notable at onoe 
(or deep eentiineiit and wonderful finish. In reality he is one of the moat re- 
markable artiste of the Reaaisaanae, bat it is not aa a eoulptor of the figure 
but as a OMUposer, an amnger, a master of arohiteotonio coinbinations that 
we may ooant him among the foremost Borne of hia basta srs immensely 
strong in oharaoter and are thereby fine worfca of art, bnt he ia not a master of 
sabtle modelling, aad hia so-called high finish, whioh has been so greatly 
pniaed, ia rather high polish of Ibe marble, a very difierent thing from real 
finish of ezecntion. He baa created an individnal type with widely opened and 
somewhat protuberant eyes, and opened month as welL The beat of his angel 
beads are ohaming in sentiment, the poorest of them are inane in their lack 
of eKpreasion. Hia qualitica of aimplioity and sweetness hsTs made him rtrj 
famona, and are anre to be popular In any epoch 1 bnttoplaoe him on a par aa» 
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The portrait of U ino is among thoee in onr book of draw- 
logs, bat I do not knov b; whose hand ; it was given to me, 
with' certain deaigns in black-lead, b; himself, and which are 
tolerably good. 

■ontptor of the fiKon with hk oontemponriaa, Deddario, (ha BoawUini, and 
Baoadetto, U uuorilidal. Hia tomb of Ommt Ugo in the Bwiia niilu amcog 
tba thraa oc Iobt finaat in Tuaaany — that li to mj in Italj — bat it ia b; Ita 
cffaotaa kvlu^ that tiie numnmant hnlda thia high pUoa. 

Kino liad a my of '■^Ti^^^'ig the atone whiob ia admiikbly ohanoteriaed hj- 
"-—"', in hia daioription of tba dnperiaa in the Oingni montunent, aa " wn 
poco tritali daW inUigHo," and vhioh givaa a pooi look, aa theii^ be had 
hacked the marble without exaoUy knowing what he propoaed to do with it. 
At other timea hia boata aarpriae b; their adminble foioe of eipraaaion. It ia 
aa a compoaer of monmnenta, and in hia arohiteotonie airangementa, that Hino 
is amineot. Thia gsnina (or dirpodtion, together with a eertain aimpla and 
penetisting ahanu, haa «"fM«^ him to prodnoa aoma of the moat baautifal of 
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JACOPO, GIOVAITNI, AKD GENTILE BELLINI, 
VENETIAN PAINTEES 



BiBLlOaUPHT.— Heiminn LUokii OUnanni itiUini, in tba Dohme Mriaa 
oT Etnut und XHtulUr itt MtaOatttn <uul dtr Iftaait. P. O. Molmtoti, I 
pUtori BMinl, Hwna AMotogitL, XTL, iMt tIL, namber for Jnlj 10, I88a 
A. Loiio, Ditgni topogrnfUi ipUtw drt BiUlni in FArtAMo Storieo dtW 
Artt, L, 2T& U. tod Twilindi, JM* PM4 von OUnami BeUinl im Berliiur 
Jfiittitm.JahrbuthderK. P.K.XlL.i. P. UobiaB.tl,LtorlginldtttapU- 
tura Ventta, Tenioc, 1800. B. H&nti, La tolonnt TModotttnnt d COHtUmi- 
n/qile if aprii IttpriltnduM deuins di OenlUe Bellini cokmiWi aH/Mnerett d 
VScoU da Biaia Artt, Rant da Aude* grtequtt, Ptxit, IBSd L. Tlinaua, 
Ottailt BtUini et Saltan Jfohammtd II.; Ifbttt fur It t^tir du peifUre h- 
tiitiend Cinutantlnopli(liT9-l4St)),d'apriittt dacumtnti origiiuux en parlit 
in^dlU, Padi, IBSa Cutuua JooelfD Ftonlkei, L' Etpotiiinnt deW ArU 
Veneta a Landra. L'ArtKtaio Storieo dtU' Arte, Jannur-April, ISBBl Bd- 
gtBaVliaUfJaeopoBelUiiiel la StnaiuaneedantFItalie StpteHtHonali, Oa- 
fUt det Beaux ArU, Ootober ud Nomnber, 1SS4. Bemud Berauan, VuL»- 
tiu Paintiag. ohiaOy befora 'ntiau. kt the Bihibitlon of Veiietuui Art, tha 
Vvw GtOaj, London, 18SS. Baniud Bereuwii, Tonetiu lUnter*, Hew 
Toik, 18M. BnghiroUi, CarteggSo di Iiabella d'BiU Gontaga intomo ad an 
qwidro di Oian. Bellino, eitnatod from L'Arehialo Yentio, 1S7T. F. Wick- 
hoff, Septrtoriam fUr KuntlwUaetuclutft, 18S3. P. HolmanU, L'Arl, 188>, 
L, ftO. SHAtwy OolTin, Skiia fir ein OmOlde tm Dogenpalaa n> Venedig, 
Ja/iriueh der K. P. 8., ZIIL, p. 23. Themoit important lata addition to 
ooi knoiriedga oF thi Bellini U (he far gieatar plute wbioh baa been gifen to 
Jaoopo than had hitherto been aocoidad him. Bee Appendix, VoL IT. 

WHEN zealous eflorta are supported by talent and rec- 
titnde, thongh the beginniog may appear lowly and 
poor, yet do they proceed conatanUy upwu-d by grad> 
nal steps, never ceasing nor taking rest antil they have 
finally attained the snmmit of distinction, aa may be clearly 
Been in the poor and humble commencement of the Bellini 
family, and in the elevation to which it attained by the d»- 
Totion of its foanders to the art of painting. 
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The VenetiaB artist, Jacopo Bellini,' was a disciple of 
Gentile da Fabriano, and a rival of that Domenioo who 
taogbt the me thod of painting in oil to Andrea dal Caa- 
tagno ; bat althoagh he labonred very zealonely to attain 
eminence in Ma art, yet he never acquired any great repnta- 
tion Id the same, nntil after the departure of the above- 
named Domenico from Venice.' Bat from that time for* 

' J>aopo'i name ma Juopo di Piero ; be waa knowu in Flonmoe aa Jaoopo 

* Jaoopo Bellini, *■ papil of G«ntils da Fabiiano, aoDompanisd hint to 
FlfKODoe and pa— wl lume time then, leaminf muob, ttiinka Hoielli, tiom 
Gentile and Pinnella. Tha AtohiTea of Flonmoe, VoL OVL , caHa Tiii. , tell 
na Uiat Jaoopo, when with Gentile da Fabriano in FIoreniM, oame to fiatiooBb 
with another lad, who had Uuowd itooaa into a ooiut-yaid whan Qentils'i 
boifaly painted panels had been set ont to dry. . Jaoopo, fearing private r»- 
Tenge, took aerrioe on the Florentine galleya The boy'i Eamily had him nun- 
moned to a{q>eaT before a Indgo, bat aa ha tailed to do ao ha waa fined, and 
whan he unauiaoiaiulj retained to Floranoe a jear later, be waa aeiied for 
eontempt and lodged in the Stindu priaon. He oompromiiad with hia imem]' 
and regained hia liberty by pnblio aota of penance, oav of whioh eon- 
aiated in rowching baroheaded witb ■ goard bom the priaon of the Slincht 
to the B^>tiatei7 of San Gionnni See !1 HOnti, in two artiolee in the Oa- 
ittU det Btaax ArU for Ootober and Nonmbei, 18S4, pp 340-434 ; Jaeopa 
BeUlni et la Benaluaiut daiu VRalit SepUntrionale. He doMiibea the ool- 
leotion of deaigna by Jaoopo recently aoqnir«d by the Lonne, and girea many 
reprodootiona of the drawings Ha attribatea to Jaoopo aa dlitinative traita 
the enthoaiaatio atady of autiqnity, on one hand, and on the other of perapeo- 
tive, anatomy, and of phyait^norny- He plaoaa him far above Sqoaroione aa a 
teacher, and credita him with oonaiderable inflaeaoe npon Hantegna. Hr. 
Bernard Bsrenaou (Venetian Paintera) mentiona, heatdea Jaoopo'i abetoh- 
booka of Paris and London, an Annonoiation at Breaoia (S. Aleaaandro] ; 
aHadoTinaat Lovere; a Cbriit in Limbo, at Padoa; a CmrifixioD in Verona, 
and three works in Venice : S. QlOTanni Criaogono (in Ban TroTaeo) ; a Cruoi- 
fiiion (in the Mnaeo OoiAr), and a Madonna in tha Academy. 3tg. Holmenti, 
in his UarpaceU) $oa Tonpi et $oit (Biart (Venioa, I8B3), given an abstract of 
tha worka of Jaoopo Bellini He rtatee that in the Virgin and Child in the 
Academy, signed " Opi— laeapi B^itti Vtntti," the inaoription is falsified and 
the pictara itaalf does not appear to be by any one of the Bellini Ha also 
aayi that the catalogue of tha gallery confonnds this piatore with one in the 
Tadini Falaoe at Lovere (see above), in the Frovinca of Bcsgamo. The Ma- 
aeum at Verona poaseaaaa a Chriat on the Oroae, signed with the name of Ja- 
oopa The works in Bant' Antonio at Padoa, in the hooie of Pietro Berobo at 
F>dna,aiidln tlie Oonfrateniity of 3t. John the Evangelist at Venice, have all 
perished. Morelli, in his Italian Haateia, says that tbe Annandation In the ^ 
ebsrch of B. Aleaaandro at Bmaoia (see above) , attribnted to Fra AngeUoo^ 
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w&rd, finding himeelf alone, and withont a competitor who 
ooDld eqntd him in that city, his tame and credit constantly 
increased, and he attained to snch eminence as to be reputed 
the first in his proFessioa : and the renown thos acquired 
was not only maintained in bis honee, bnt was much en- 
hanced by the circomstance that he had two sons, both de- 
cidedly inclined to the art, and each poeaessed of good abiU 
ity and fine genina. One of these was called Giovanni, the 
other Qentile, a name which Jaoopo gave him in memory of 
the tender affection bom to himself by Qentile da Fabriano, 
his master, who had been as a kind father to his yonth. 
When these two sons therefore had attained the proper age, 
Jacopo himself iostrncted tbem carefnlly in the principles 
of design, bnt no long time elapsed before both greatly snr- 
passed their father ; who, rejoicing mnch thereat, encour- 
aged them constantly, telling them, that he desired to see 
them do as did the Tuscans, who were perpetually striving 
among themselves to carry off the palm of distinction by 
outstripping each other, and that so he would have Giovanni 
surpass himself, while Gentile should vanquish them boUi, 
and 80 on snccesaively. 

The first works by which Jacopo acquired fame were the 
portraits of Giorgio Comaro and of Caterina, queen of Oy- 
press,' a picture which he sent to Verona,* and which repre- 
sented the Passion of Christ, with many figures, among 
which he depicted the portrut of himself ; and an historical 

and the Ibdanna Id the LooIiiiiCamnGBl1ai7 of Bergamo, mooiiljMaibad 
to Gontile da Fabriano, both raggert tha mannar of Jaoopo BeUinL 

• Thii Catarina CoToaro bj 0«ntile, not Jaoopo, ia tn thB Biterhai; OcdkoUon 
at Bada-pMth. See Horfllli, Italian Haatoa, VoL L, p. 3fl6, Engliah cditiOD. 
The same author thinks that the importaDoa of Jaoopo BelUni m an artiit haa 
ooljr recently been ptomd, aad that both Gioranni and Oentil* owed modi of 
their artiatio training to their Etther. Hia aketdi-book in the Britiah Ho- 
■enm, and the one reoentlj- aoqoiied by the LonTia, abow that Jaoopo waa an 
enthnslaiCio atndeot of antiqnitjr and an obaerrer at natnm For roprodno- 
tiona from tha aketoh-book ■«< IL HUnta in the OautU 4m Stma ArU, 0»- 
tobar and Movembei, 18S1 

• In the Ufe of Ubarale of Terona, Vami mantlaaa tb* r*'"*'"f «d tfa* 
ob^el of San Tfiooolh at Verona, hj Jaoopo BellinL 
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picture representing the Miracle of the Cross, which is said 
to be in the Scuola * of San Giovanni Evangelista ; all vhich, 
and many oiherB, were executed by Jacopo, with the assist- 
ance of Mb boob.* The last-named picture was painted on 
canvas, as it is almost always the custom to do in that city, 
where they hat rarely paint on wood of the maple or poplar, 
as is usual in other places. This wood, which grows for the 
most part along the banks of rivers or other waters, is very 
soft, and is excellent for painting on, because it holds very 
firmly when joined properly with suitable glue. But in 
Venice they do not paint on panel, or, if they nee it occa- 
sionally, they take no other wood than that of the fir, which 
is most abundant in that city, being brought thither, along 
the river Adige, in large quantities from Oermany ; to say 
nothing of that which also comes from Sclavonia. It is the 
cnstom, then, in Yenice-to paint very mnoh on canvas, either 
becanae that material does not bo readily split, is not liable 
to clefts, and does not snfler ttom the worm, or because pict- 
nres on canvas may be made of such size as is desired, and 
can also be conveniently sent whithersoever the owner 
pleases, with little cost and trouble. Be the cause what it 
may, the first works of Jacopo and Gentile were on cloth, as 
we have said ; and afterwards Gentile, without any assist- 
ance, added seven or eight pictures^ to that story of the 
Miracle of the Gross of which mention has been made above. 



■ Bf tha word 8eu«la w« >n not to mwwmily undantaiid % pUoe of eduok- 
tion. A Saiola was nthei the hCBd-qnarton of k oanfntenutT. or ■ociet]'. 
Sig. Hotmenti {/ PiUori BriMnt, JTuotra Antologia. Vol. STL, Third Seriea, 
Jul; 10, 1884] gim tha ocmtraoti bttween the eohoal at Sen M>roo uid Junpo, v 
OloTuuu, and Oentile for piatiiTea, amoDg othsn for ■ luga one, ptobkbly the 
PrMohing of S. Mark. 

• Tba poitnita and the Vauitm of Ohilit hare dinppeKred. Three of the 
oompontiaiu painted by Oentile Bellini toi the Brotherfaood of Si John re- 
maiQ, and »r« now in the Aaademy at Venice. The nibjeoti are : A Uiiaole 
Ferfonned by Uw Trne Crou (exeonted before 1494) ; a Pcooeaiion of the True 
Crou IHWt], and the Keooreiy of the Tms Croia (1M)0). 

' Aoootdinc to Haam. Crowe and CaTaloaaeile, "BMarj of Painting in North 
Italy, I., m. Gentile painted thiee; Carpaooio, one; Uanioeti, two; Diana, 
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Id these works Gentile delineated the miracle performed 
in respect of the true cross of Christ," a piece of which the 
ScuoUi, or Brotherhood, above named, preserved as a relic, 
and which miracle took place as follows. The cross was 
thrown, I know not by what chance, from the Ponte della 
Paglia into the canal ; when many persooB, from the revev 
ence which they bore to the piece of the trne cross of Jeans 
Christ contained within it, threw themselvea into the water 
to get it ont. But it was the will of God that none should 
be found worthy to take it thence, save only the Principal or 
Gnardian of the said Brotherhood. Gentile, therefore, 
representing this story, delineated in perspective several 
houses situated along the Grand Canal, showing the Ponte 
della Paglia, and the Piazza di San Uarco, with a long pro> 
cession of men and women who are walking behind the 
clergy. Many persons have cast themselves into the water, 
others are in the act of throwing themselves in, some are 
half-immersed, and others are in other positions, but all in 
very fine attitudes : finally, the artist depicted the Guardian 
above-named, who recovers the cross. The labour and pains 
bestowed on this work were very great, aa is manifest when 
we consider the vast number of figures, the many portraits 
taken from the life, the diminution of the figures receding 
into the distance, and the likenesses more particularly of 
almost all the men who then belonged to that Scuola, or 
company. The master has likewise represented the Re- 
placing of the Cross : and all these pictures, painted on 
canvas, as before related, brought Gentile very great repu- 
tation.* 

• Tha idotnre of this minole ii in the TcnBtian Aoademj. It ii maat intai- 
NUng, though in Kiine leipeota ntinr grotaqna ; aee the iwimming, or, nOtu, 
minonlaiul; floBting, figoie of Veudnmin, wba tui rmovered the ralio. TIm 
koBoling figum at the sidM of the emii htxe fniniiilied mnoh mftteTial fat tlM 
■tadeoti of fifteenth-oentorr ooatome, and ths bkoligioiuid ihows how liltla 
the HDaUer Oktuli of V«^oe hare ohangad in sppaannoa dnoe the daji of 
BellinL 

■ Alio in the Aoademj at Yenioe. In tbeae paintinga of Qentile Bellini [■■ 
■lao in thoH of Caipaooia) we hKTe almoat for the fint time piotnrea in wliiiih 
llie arehitaotoral letting to a labjeot la n realiatlmll; and mmaOj dimwn 
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Id theconrae of time Jacopo withdrew himself eotirely 
from his previoaB association with his children, and gavebia 
attention, as did his two sons on their part, each separately 
to his own works. Of Jacopo I will make no further men- 
tion, becaase his painting, when compared with those of his 
sons, were not extraordinary, and no long time after he had 
withdrawn hims^f from his sous, he died ; bat I will not 
omit to say that, although the brothers separated, and each 
lived alone, yet they had so mnch afFection for each other, 
and both held their father in so much reverence, that each, 
constantly extolling the other, attributed inferior merit only 
to himself, and thus modestly sought to emulate each other 
no less in gentleness and courtesy than in the excellences of 
art. 

The first works of Giovanni Bellini were certain portraits " 
from the life, which gave great satisfaction, more especially 
that of the Doge Loredano ; but this is said by some to be 
the likeneea of Giovanni Mozzenigo, brother of that Piero 
Mozzenigo who had been Doge long before Loredano." 

thai il beoomei a ODmpleto and ■atufaotor]' doaacoBiii. In Uw miniatarM of 
insanaQiipta, proportioD mod aoale w«re aim; « ridkiuloiialj unnuonaUe, and 
niiioh inuginatioii u well aa wanmoa amaB waa required in making a reoon- 
itrnotioa from nieh piutorea. Even beta there are nndonbtedlj srron of 
■dale, but, on the whole, m le* the Piaua of San Marco Jnit aa Gentile, a 
OBiefnI, oonwiention* dranghtanuui, hit it, while tor the hiitory of the anoient 
yofodt of the oharoh the pietore fumiihea inTaluable mamoranda. 

■• Gionumi'i eaiiy pLntoiea and thoae of Andrea Maatogna have been aome- 
tiTTi— oonfonnded, aa the latter painter had great influence on hia brother-iD- 
lav GioTanni, and waa, in turn, mnoh influenced b; Bellini. It ii hard to 
OTeT'-vatiiiiatfl the importanoe of the relaticnifihip b^ Toajriage, whioh threw to- 
gettaor Uie two greatest paintara of North Ital; in the fifteenth oentuiy, and 
the reaotion npoa each other of tbeaa two profoondljr eameet natorea. 8«e in 
the National Gallery of London ths tame mbject of Chriit in the Garden 
treated br ^B two maateia, and ne (till more eapedallf eome of the hooded 
Madomua of either tninter. 

" ^lia fine portoait ii in the National Gallery, LondoiL Loradano waa 
the ox^^erentb Doge ; ha held offloa from 1501 to 1S31. A piotare in the 
Hiuao OoiTec [Pimdatt) daf nircAl) at Tenioe ia uld to ba that of Giorannl 
Honanigi^ or rather Hooenigo (UTS-SS), by BelUoi. The portiait of Lore- 
dano i« not an eariy work of Gioranni, aa Vaom wonld imply. See Dr. Biab- 
tei'a Italian Art in the Natiaaal Gallery, pp. TB-80, tora deaoription of Belliul^ 
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At ft later period GioTanni Bellini painted a picture for 
the altar of Santa Caterina of Siena, in the chnrch of Sao 
Giovanni ; in this, which is of a rather large size, he repre- 
sented Our Lady seated with the Child in her arms, she is 
accompanied by St. Domenick, St. Jerome, St. Catherine, 
St. TTranla, and two oUier virgin saints : three very beantifnl 
boys are standing at the feet of Onr Lady, dnging from a 
book, and above the figures it depicted the termination of 
the vaulted ceiling of the building, which is extremely well 
done ; the whole work was considered to be among the best 
that had then been execnted in Venice." In the church of 
Sanf lobbe (Job), the same master painted a picture for the 
altar of that saint, of which the drawing is very good, and 
the colouring beantifnl. The sabject is Oar Lady seated in 
a somewhat elevated position, with the Child in her arms. 
TJndraped figures of Sanf lobbe, and San Bastiano (Se- 
bastian) are beside her, with San Domenico, San Francesco, 
San Giovanni, and Sanf Agostino, near them ; beneath are 
three boye playing musical instmments with mnch grace of 
attitude." This picture was highly praised, not only when 
it was first seen, bnt has in like manner been extolled ever 
since as an extremely beantifnl work. 

Uoved by these most praiseworthy performances, certain 

" Tenioa hw bean peonliuly anfortniute u to fina In ehnrolma and pal- 
■oaa. Thii fainoo* piottire wa« bnrned, Angnat 16^ 1SS7, with Titun'i Pata 
Kartyr. 

'■ The beaotifiil iJtar-piaM horn Bant' lobbe ia In Uis Andemy. It ia one of 
the IvReat, and ia, in aome napecti, tbe moat important of the irorka whicb 
BelUni haa left, but yet doe* not quite equal in int««at tl» Hadonnaa of tba 
Fnii and of Baa Zaooaru, oi the piotnie in Ban OiOTanni Ciiaoatomo. The 
gr«at pioturaa of CliambelUuo in Tenioe are the alt«i-pieoea of the Prari and 
San Zaooaria, the painting named from Sanf lobbe to the Academy, and thn 
piotnre in S. Gioranni Cliaoatomo (repreaenting Sainta Jerome, Chryaoalom, 
and Aagoatine), painted by tba artiat when over eighty year* old, and called 
hyHr. Rnakin hia finest woik in Tenioe. Beddeatheae there are ia the Acad' 
emy and the ohurchee of Venioe DUtny half-length flgniea of Madonnaa and 
aainti, wther nngle or grouped. Tbeae rtrj gnaUy in type and beanty, aaya 
H. HOnti, and are lometimea " lofty, ample, majeatio;" tometimea " haid, ar- 
ohaio, Bytantina-, " again. " aallcy-looking and aeeming half-froien." The 
Bappai of Brnmaoa in San Salradoie ia no longer oonaidered to be by BdUld. 
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gentlemeD began to reason among themselves, and to declare 
that it would be well to profit by the presence of such excel- 
lent masters, using the occasioa to decorate the Hall of the 
Grand Council with historical paintings, wherein should be 
depicted the glories and ntagnificenco of their most admira- 
ble city, her greatness, her deeds in war, her most important 
nndertakings, and other similar things worthy to be repre- 
sented in pictnre, and to be had in remembrance by those 
who should come after, in order that to the pleasure and ad- 
vantage derived from the reading of history, might be added 
the gratification of the eyes and equally of the intellect, from 
seeing delineated the images of so many illustrious nobles 
with the admirable works of so many great men, all most 
worthy of eternal renown and remembrance. 

It was therefore commanded by those who then governed, 
that the commission for this work should be accorded to 
Giovanni and Gentile, whose fame increased from day to 
day, and it was further ordered that the undertaking should 
be entered on as soon as possible." Bat we must here 
remark that Antonio Veneziano had long before commenced 
the painting of this Hall, as we have said in his life : be 
had even finished a large historical picture there, when he 
was compelled to depart from Venice by the envy of mali- 
cioos persons, and could no longer continue that most hon- 
ourable enterprise. 

Now Genlile, either because he had more experience and 
a better manner on canvas than in fresco, or for whatever 
else may have been the cause, proceeded in such sort that 
he readily obtained permission to execute that work, not in 
fresco, but on canvas, and thus, having set hand thereto, in 
the first story, he delineated the Pope, who presents a 
waxen taper to the Doge, that the latter may carry it in the 
processions which are abont to take place. '^ The whole ex- 

)• In 1474. 

" After his retnni tnaa Conitantinoplc Gentile puiiW in the Hkll of tbe 
Qnnd Odancfl at the P>luio Dunle the following mbject* : Tbe Delirer; 
at Uke Conaecnted T^« to the Doge, the Pope end Doge Sending an 
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terior of San Marco appears in this picture, the Pope ia 
standing in fall pontificals, with nomerons prelates behind 
him. The Doge Lb likewise standing, accompanied b; nuoiy 
senators. In another part of this story the master hu 
depicted the emperor Frederick Barbarosaa : first, where he 
receives the Venetian Ambassadors vith a friendly aspect, 
and next, vhere he is angrily preparing for war ; fine views 
in perspective are here delineated, with an immense number 
of figures and namerons portraits, all execnted in an excel- 
lent manner and with extraordinary grace. In the picture 
next following, is also the Pope, encouraging the Doge and 
Venetian nobles to arm thirty galleys at the common ex- 
pense, wherewith they are to proceed to battle against the 
emperor Frederick Barbarosaa. The Pope ia seated on the 
pontifical seat, clothed in bis rochet ; the Doge is beside 
him, with namerons senators aronnd and at the foot of the 
papal throne. In thb picture also, Oentile Bellini depicted 
the Piazza and Facade of St. Mark's, with the sea, bnt in a 
different manner from that of the preceding story, and 
with 80 vast a multitude of figures, that it is really a mar- 
vel. In another compartment the same Pope is again rep- 
resented standing in full pontificals, and conferring his 
benediction on the Doge, who is armed, and, having » 
large train of soldiers, would seem to be departing for the 
field : in long procession behind the Doge is an immense 
number of nobles, and the palace of San MaA») ia seen in 
perspective. This work is one of the best executed by the 
hand of Qentile, although the picture wherein there is the 
representation of a sea-fight displays more invention ; for in 
the last there are numerous galleys engaged in battle, witj 

Bmbuar to tha Emparor, tha Empanr RaoeiTing the EmbaH;, the Pnfo 
QiTing a Sword to tha Doge, tha Pope Giving ■ Riog to tha Doga, and b 
Nanl Battle (the latter being a reitontion of an older pietnre}, the Pope 
Oelebnting Hau in & Huoo, the Deliveir of the DdimI Umbnll* to tba 
Doge, the Raaeptioa at the Gatea of Rome. eto. Thne plotnree, the labor 
of more than thirty jraari, periihed in the Sn of 1S7T. One of the auirt- 
ants of OioTUDi. in thii woik, engaged and paid bj the atkte (o " render 
epeedf and diligent aeeiAtanoe,^^ was Caipaoeio. 
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an almoBt incredible number of men, and, in fine, becaase 
the artist baa bere proved tbat he was no leas accarately 
acquainted with maritime warfare than with the details of 
painting. Tbe crowd of galleys, inrolred in all the confa- 
aion of battle, tbe fighting men, the barks seen in perspeo 
tive, and diminished with the most correct proportions, the 
well-ordered combat, the attack, the defence, tbe fury of 
tbe combatants, the wounded soldiers, and those who, in 
various manners, are dying, the clearing of the waters by 
tlie galleys, tbe movement of the waves, the variety of 
weapons proper to tbe sea service — all this immense diver- 
sity of objects cannot but serve to show the vast ability of 
Gentile, his power of invention, bis rectitnde of judgment, 
and bis knowledge of art, every part being perfect in itself, 
and tbe whole admirably composed.'* 

In another story tbe artist has represented tbe Pope re- 
ceiving the Doge, who has returned with the victory so 
much desired ; the pontiff is bestowing on bim various 
marks of friendship, with the ring of gold with which he is 
to espouse tbe sea, as his successors have done, and still 
continne to do every year, in sign of the seal and perpetual 
dominion which they deservedly hold over tbat element. In 
this compartment is Otho, son of Frederick Barbarossa, 
portrayed from tbe life, he is kneeling before tbe Pope ; 
and as behind the Doge there is a retinue of armed soldiers, 
BO behind tbe Pontiff are there many cardinals and nobles. 
In this story the poops of the galleys only appear, and on 
tbat of the admiral is the figure of Victory painted to seem 
of gold, and seated, with a crown on the head and a sceptre 
in tbe band. 

The stories which were to decorate the other parts of the 

■• Hklipicro, Annali Vtntti, pnma that tha Belliiil ooly leilond thii tloTy, 
tbs batUa between Doge Ziuii Hid Otbo, Km of Bvbwom, punted oi%i- 
nallj b; Gentile da Fabriano and Piianello. Alviw Tirarini aaeiited the 
Bdlini in theii reatoratioo. Prateatoi Sidney Colvin, in ToL XIII. of tbe 
JahrbtKh der K, P. S., hu an article apon the aketoh in the Britiih Mn)i«nm 
lot the frooo vhioh once existed in the Doge'i PaUoe and in which the Pope, 
"in fall pontiBoalB," waa eeen " conferrlDg hi* benediction on tha Doge:" 
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hall were adjudged to Gioranni, tlie brother of Gentile ; 
bat as the order of the eventA there represented by him is 
connected with those executed in great part, bnt not com- 
pleted, by Virarino, it will be necessary that I shonld in the 
first place say somewhat of the latter. Those parts of the 
HaU, then, which were not adjndged to Gentile, were given 
partly to Giovanni and partly to Vivarino, to the end that 
all might be excited, by mutnal emnlationj to more zealoos 
efforts. Wherefore Vivarino, having commenced the part 
which belonged to him, painted, immediately following the 
last story of Gentile, the above named Otbo, offering him- 
self to the Pope and the Venetians, as their messenger, to 
attempt the settlement of peace between them and his 
father Frederick Barbarossa ; with his departure, after hav- 
ing obtaiaed their permission, on the faith of his word. In 
this first part, to say nothing of other characteriBtioa amply 
worthy of consideration, Vivarino painted in very fine 
perspective an open Temple, with flights of steps and nu- 
merons fignrea. Before the Pope, who is seated and ear- 
rounded by many senators, is Otho kneeling and plighting 
his faith by an oath. In the next compartment Vivarino 
represented Otho crowned in the presence of his fother, who 
receives him joyfully ; and in this picture are buildings in 
perspective very finely painted ; Barbarossa is seated, and 
his son, who kneels before him, holds his hand : Otho is 
accompanied by many Venetian nobles, and among these 
figures are portruts from the life, bo well depicted as to 
prove that this master copied nature very faithfully." Poor 

" The BalUni punted in the Dnokl FilMe in uid abont UT4. Their works 
Temiined foi Joit t, otntary, then periehed, in whet were, perbsp*. the two most 
diNutronsflrea(lfe7ll, 1S74, and December 20, IST7) that theloreroT piot- 
an* cu chronicle, end which were e modem oonntarpart of the baminc of 
the temple at the Epheaiiui Diana. All of the greatast names of Venetian art 
were represented upon the walli of the Duoal Palace, for its period of deoora- 
Uon comspooded with the highest point attained by the Sohcol of Venice, 
and not oclj the works of the Bellini, bat of the older maatera, as well as of 
Titian, Tintoretto. VeroueK. and their ocutempotariea, were all deal-roTed to- 
gether. The moment oonld eoaroely have been a more nnfortiiDate one ; had 
the fire ooanned twenty-five years earlier, many famona masters wonld have 
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Vivarino would have completed the remainder of his portion 
greatly to his own credit, bnt being of a weakly constitn- 
tion, and exhausted by hia labonrs, it pleased God that he 
shonld die early, and he could proceed no further ; " nay, 
he coald not entirely finish even what he had commenced, 
and it became necessary that OioTatmi Bellini shonld re- 
touch the work io certain parts. 

Oiovanni had himself meanwhile began tonr stories, which 
followed those abore described in regular gnccesaion. In 
the first he depicted the same Pope '* in the chnrcb of San 
Marco, which he also delineated exactly as it stood. The 
pontiff presents his foot to Frederigo Barbarossa to kiss, bnt 
this first picture of GioTaoni, whatever may have been the 
caose, was rendered much more animated, and beyond com- 
parison better in every way, by the most excellent Titian. 
To follow Giovanni in bis stories, however — ^in the next he 
portrayed the Pope saying mass in San Marco, and after- 
wards, in the presence of the Emperor and the Doge, grant- 
ing plenaiy and perpetual indnlgence to all who at certain 
periods shall visit the church of San Harco, the Ascension 
of onr Lord being particularly specified. The master here 
depicted the interior of the church, with the Pope in his 
pontifical habit on the steps descending from the Choir, sur- 
rounded by numerous cardinals and nobles ; the concourse 
of these persons rendering this a rich and beautiful picture. 
In the compartment beneath that above described, the Pope 
is seen in his rochet presenting an umbrella or canopy to the 
Doge, after having given one to the Emperor and retained 
two for himself. Id the last picture painted by Giovanni, 
Pope Alexander, the Emperor, and the Doge, are seen to ar> 
rive in Bome, outside the gate of which city the Pontiff is 



■■ AJitonio Tiniini. JoamiM AJanwnnna, BtrtdloininM Uld AItUs VItB' 
Tiiii,u)dAiidmdkHnnnow«nth«lMidiiigutiitaof tbaidhMlof HamM^ 
^nooi daring the fiftemth otntm?. 

It Alexander YL 
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presented b; tlie clergy and people of Borne vith eight stand- 
ards of Tarious colours, and eight silver trnmpeta, which be 
gives to the Doge, that he and his snccessors may bear them 
as their standard, or ensign of war. Giovanni here de- 
picted the city of Borne in somewhat distant perspective, 
vrith a large number of horses and a vast body of soldiers : 
there are besides innumerable banners, standards, and other 
tokens of rejoicing, on the castle St Angela and elsewhere. 
These works, which are really beautiful, gave so much sat- 
isfaction, that Giovanni had just received the commissioD to 
paint all the remaining portion of that hall when he died, 
having already attained to a good old age. 

We have hitherto spoken of the works executed in the 
Hall of the Council only, that we may not interrupt the de- 
scription of the stories depicted there, but we will now turn 
back a litUe to relate that many other paintings were exe- 
cuted by the same masters. Among these is a picture which 
is now on the high altar of the church of San Domenico " 
in Pesaro ; and in the church of San Zaccheria in Venice, in 
the chapel of San Girolamo, namely, is a picture of the Vir- 
gin, with numerous Saints, painted with great care : in this 
there is a building very judiciously executed;*' and in the 

** Id S. Fnoaewo initoMl of Su DomcnioD. It it atill in plaoa, bat u mndi 
injDied by the mpliUang of the panel ud by ktsadon. Thw« an G*a itorin 
in the prtdeUa. 

" BymondB ■•;■ of this piotnre (pttiuled in 1J306), a VmAita-n^ enthconeil, at. 
tended bj Sainta Peter, Joiome, Cktheriue, and liooy; "Ko bnuhwork ia 
peroeptibi*. Sntfaoe and aabataiioe luTe been elaborated into one banuonl- 
ona ilahneai that defiei analfiia." See The Fine Arte. It ia indeed a mag- 
nifleeni pietnte, one of the Sneat in Italy. TheuxmoentntiDQ of the efbot 
about the Hadonna, and the delicate eontiaet in ooloi of bar haad-<doth with 
the throne and other aoaeiaoriea, ate partionlarly interesting. Hare and than 
in the fignrea of aainta, at the bottom of the pluture, the dnqwriea have a oer- 
tain papery look, which oomea from a laah of modelling. It ia probable, ho«- 
•Ter, that thia ariaea from a lighting whloh the artiat nera- intended hia oan- 
■na to reoeiTe, and that the modelling «■■ anffioinit for the light wbidi origi- 
nally fell upon hii work. The ploture waa for • 1<mg time in the aacriity, 
bat baa been ramored to an altar in tbe body of tite ebarob where, what with 
the darkneaa and tbe paper rosea piled before it, thia gloriona work oonld, 
in 18B9, Boaroely be aeen at all. In tbe aacriaty it probably noeived more Ugbt 
than the palntn meant it to hare ; in the ohnroh, oTen it Ha present atatioo be 
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same city, in the Sacristy of the Frati Minori,'* called the 
" Ca grande," there iB another by the same master, very 
veil drawn and in a very good manner : a similar work is 
to be seen in San Michele di Marano, a monastery of Camal' 
doline monks." And in San Franceeoo della Vigna, which 
belongs to the Barefooted Friars, (Frati del Zoccolo) there 
wasapictureof the Dead Christ in the old chnrch, which was 
BO beautif nl, that having been highly extolled before Lonis 
ZI., king of France, he reqneated the gift of it with so 
mnch earnestness, that those monks were compelled to 
gratify him therewith, however reluctant they were to do so. 
Another was pnt into its place " with the name of the same 
Giovanni, bnt not by any means ao beautiful or so well done 
as the first, and many believed that this last named was for 
the most part executed by Girolamo Mocetto, a pupil of Gio- 
vanni, There is a picture by this same master in the poB- 
seasiou of the Brotherhood of San Girolamo ; the figures are 

the original one, then ii too little light for the pdoture. Tbue h>Te tMeo ^i 
Duny and ntcb ladiokl ehaiige* in the interior diitribatiou of Kenusiaaeo 
ohnrobea, ao many wiodowi blooksd np or piBiosd throogh in later oentnriea, 
that there ii nunlj an; outaJnt; a> to what lighting the aathor of a mmal 
painting or altu piotnn had oiigiiiall; to deal irith in hii o&lonlation of 
idTeot, 

« Thii mrk waa palsied in 11S8 ud ii itill in the uanatj of Santa Haria 
Glorloaa dfli Fran. We may qnote oanaermng it what Bymondi haa aaid of 
the San Zaooaria Madonna: "Between thii piotare, w itrong in it* unooth- 
neea, and any maeterpieoe of Velaaqnea, ao m^ed in its itrength, what a wide 
sbyai of inadequate half «ohieTenieat, of amooth feeblenen and feeble mgged- 
neaa exiita." Bee the Eenaluanoe in Italy, The Fine Aita It ia a moat 
beaalifnl piotme, and lo parfeotly well eieeoted that the method of ita paint> 
ing ia nerer fai a moment notloed ; the eSeet it aniTsd at witbont penwptlbb 
eflbrl It* chann ia greatly enhanoed by tiie faet that Bellini, in making naa 
of all hia ■oienee of the new period, haa retained the deoorative arrangement 
of the 1^ the pilaateta and gilded domea and Mn>ll-wi]rk of the Mnraaa 
•obool ; in addition to thia, implied by H*"'*g"*, he haa plaeed npon th« 
atepa of the throne two of the moat diarming ehild-angela, playing npon 
mnaioal ioetnunenta, that are to be foond in the range of Renaiaaance Art. 
It ia dUBeolt to aay enough of thia piotare, and of tlie Madonna of San Zao- 
oaria. Other performanoea of the RenaiMaooe are more brilUaot, but dom 
are more entirely aatdafaatotyi 

» In the ohnroh of 88. Fietroe Paolo, at Mnrana 

HlnlSOT. 
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small, but the work is very higlily esteemed. And in the 
house of Measer Giorgio Cornaro is a picture equally beau- 
tiful, repreaeuting the Saviour with Cleophas and Lute." 

lu the aboTe-meutioned hall Oiorumi painted another pict- 
ure, but not at the same time. This contains a story ehow- 
iug the Venetians inviting a Pope, I know not which, to 
leave the monastery of Santa Afaria della Caritil, where he 

■> Horelli (Italian Painten) notsi that dnriiig the laat Uuitr Tsara «f hi* 
Ufa Qioranni Ballini wu bo buy in paJBting (or the aUte of yenioo, oi foi 
its chnrobei, that the aathoi ia able to enuineiate during that time at pintnna 
eiecDted for other parts of Italy only the Peaaro altar-pisoa ; the P\etd 
of Rimini ; the Baooluoal for the Ehika of Femra ; the Santa Corona 
alUr^ieoeatTioania; and the AIeUD Hadonna near Bergamo. The oritic ad- 
nata aa geonine worki of QioTauni, <ake picture in the USai, the Tree of Ufe, 
(SSI ) ; ■ aeoond piotnie, the Pittd (a raonoohrome preparation Ibr painting Ed 
color), havmg been too nearly deitroyed by reatoreri to hare any Tmloa ; one 
piotuie in Turin (779); three works in the Brera ; a Pietd(^) dating 6am 
1461-1467; two Madonnu (961, 397); an early work, a Madonna, in the ooUao- 
tion of Dr. Friuoui, at Milan ; one in the HOTelli colleotion, linoe left to tb* 
oity of Bergamo ; a Madonna (early) in the Loohia oolleation there ; and one 
of ahont 1518, in the cathedral ; at Terona a Madonna and ehild of abont I41T ; 
at ViceDia the Santa Corona Madonna. In Padua, Ferrara, Bdogna, and 
Treviao, Morelli find* not one gmoiae piotnre by CKoranni, thongfa Umm 
i) one disfigured example in the gallery at Boviga In Venioe, beaide tbs fa- 
rnona altar-pieoes of the Piari, 8. Zaooaria, B. CriMMtomo, S. Fraooeaoo ddla 
Vigua, and that of Motano, Morelli admita the Madonna in the Orto ; aeraral 
in the Academy (Noa. a, 17, 31. 83, 34) ; the large altar-piece and the four al- 
legorical panels, all in the same gallery. The Mnieo Correi has a Field, a snttll 
Cntcifixion, and a lYansfiguration. In Boms there ia one piotme, a Madonna 
(greatly retouohed), in the TorloniaooUection, The Tranafignration in Napln 
ia called a " splendid early work." Mr. Bernard B«Erensoti, Id hi* Venetian 
Painters, oatalognea the Bellini of the National Gallary aa the Loredaoo 
portrait; a Madonna; the Agony in the Garden ; the Blood of the Bedeemer ; 
in printe collections, a Madonna (J^j EaaCJake) ; a Dead Christ (Mond ool- 
leotion} ; and a Madonna (Dr. Riohter}. He mention* the Pittd and the Dead 
Christ of Berlin, and questions a Crnoifiiion at Pesaro. Mordli notca that 
Oiovanni Bellini's drawings are ran, and mentixnu only a Pittd in the Venjos 
Academy (attribaM to Mantels), and a standing figure of an apoatle in same 
collection ; a pen-and-ink sketah for the Entombment Qn Toai oollaotioD, Bres- 
cia) ; ■ Field (in the La Salle colleotlon in the Ixinne), and four standing 
flguiei of saints (Chstsworth, attributed to Psrino del Tags). Mr. Beienaca 
includes in his Veaetian Paiuteia a Tory important and interesting catalogue 
of the works, both in Italy and throaghont Enrope, of the masters of Venioe, 
with apeoifioation as to whether the paintings bekog to the sarly, middle^ n 
late periods of the artist's career. 
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had concealed himBelf, after having taken refuge in Venice, 
and there secretl; served as cook to the monks, an office 
vhich he had held for a considerable time. In this story 
there are many fignres portrayed from the life, with others, 
all of which are very heantifnl." 

No long time after, several portraits by this master were 
taken into Tnrkey by an ambassador, and presented to the 
Qrand Tnrk. These works awakened so much astonish- 
ment and admiration in that monarch, that although among 
this people pictures are prohibited by the Mahometan law, 
the emperor accepted them with great good will, extolling 
beyond measure both the art and the artist ; and, what is 
more, requiring that the master of the work should be sent 
to him." 

The Senate thereupon, considering that Giovanni had 
reached an age when he could but ill support fatigue," 
and not desiring to deprive their city of such a man, he 
having hie hands then fully occupied, moreover, with the 
hall of the Qrand Council, resolved to send thither his 
brother Gentile in his stead, believing, that he would do as 
well for the Turk as Giovanni.* Having caused Gentile, 
therefore, to make himself ready, they conducted him in 
their own galleys with all safety, to Constantinople, where, 
being presented to the Grand Turk by the lieutenant of 
the Signoria, he was received by htm very willingly," and, 

H ^niu Pope, who mi nut fcnoini b; ums to Viaari, mw Alaiuidar IIL 
Tlikt ha wrvad ths monki in the opuitj of oook U probablj ft hbte. 

" SaoDto reoorda Ifaia oconirenoe nnder the date UTi. 

■ In Vawi'* time the Venetiam had eridcDtl; litUa detailed remlleotum 
of Uw BeUioI, tor GioTumi wu leaUy the yonDgei broUur, uid in I4TS , irhen 
G«itila went to Conatantmople, wM not mnoh OTer fifty. 

» Senuto reeoidB tbii ta/A nnder the date 1419, and in the following words ; 
" On the let day of Angait then eomea a Jewiib ontoi with lettfln fiom 
the Gnnd Tntk. He wonid hare the Signoria Had liim a good painter who 
kn*w bow to make portiaiti, and invitri the Doge to the marriige of hii 
■m-" The; replied, " thanking him, and have rant Zentil Bellini, an excel- 
lent painter, wbo went with the galleya of Bomania. " — Horelll, Xotiita, 
d'apert d{ ditegno, p. 99. 

■• Bee Ii. Tbnaane, OenlfU Beainl el le Sultan Mohammed IT., Paiie, 
IBSa ThU \oA. ia bued oa the BUtoHa Turchaea di Qiotrttani JCaria 4iu 
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being Bomeihing new, waa much caressed, more especially 
when he had presented Saltan Mahomet with a most 
charming picture, which that monarch admired exceedingly, 
scarcely finding it possible to conceive that a mere mortal 
shooldhaTe in himself so mach of the divinity as to be ca- 
pable of reprodncing natural objects so fiuthfnlly. Oentile 
had been no long time in Constantinople before he por- 
trayed the Emperor Mahomet from the life, and bo exactly, 
that it was considered a miracle. Then the Saltan, after 
having seen many proofs of his abili^ in that art, desired to 
know if the punter had conrage to take his own likeness ? 
to which Gentile having replied that he had, many days had 
not elapsed before he had portrayed hie own featoree, with 
the help of a mirror, so futhfnlly that the picture seemed 
to be alive." This he broaght to the Saltan, who was so 
amazed thereat that he oonld imagine no other but that the 
painter bad some divine spirit in hie service ; and if it had 
not been that the exercise of this art is forbidden to the 
Turks by their law, as we have siud, that emperor woald 
never have suffered Gentile to leave him. But, whether 
the Sultan feared that marmurs might arise, or was moved 
by some other cause, he one day commanded the attendance 
of the painter, and having caused him first to be thanked 
for the courtesy be had displayed, and highly extolled him 
as a man of wonderful ability, he finally bade him demand 
whatever favour he might dedre as a parting token, which 
should be presented to him without fail." Gentile, who 

ffteUOa da Vietiua, one d the mite of HtutalR, ddert Km of Om SnUaa. 
Appanntlr UohuunMl oaUeotad both ■!■(«■ and [liotnra, which B>]n«dd 
<B»)Met), hia niooesaaT, sold. 

" Then wu a portnit but of HohHiiiiud 11. in th« oollcatian of tba lai* 
Sr Anaten Heni7 LaTWd. Itb datod HonmberaS, liSa Sir Hairr aay* ; 
" It appean at ona time to hsTo been in the ooDaDtioii of portrut* of cemaik- 
able man made hj the oelebnted Italian hiatorias, Faohi OioTto." It U lald 
tliat thii portnit will probably go to the National Qallei7. Then i> alio > 
pcD-and-ink diawing of Mohammed 11. and hi* Sultana in the Biftiah Mn- 
aenm, and in the LonTre there ii a pietnue of a Timetian ambauador at tho 
Tnikiah oonrt ; the anUionhip of the latter ii not oeitain. 

■■ He waa eant home baoanae Hohamned had deoided to oattf war fato 
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was a modest and npright nuD, demanded no other thing 
than s letter of approTOl> by which the Sultan should rec- 
ommend htm to the moat Serene Senate and meet Illns- 
trioas Signoria of Venice, hie native city. This was written 
as cordially as was possible, after which he was dismissed 
with the most honourable presents and with the dignity of 
knighthood. In addition to many privilegea then conferred 
on Gentile by this monarch, and among the many gifts be- 
stowed on him, was a ch^n of gold, made after the Turkish 
fashion, and equal in weight to 350 scndi, which was placed 
around his neck ; this ornament is still iu possession of his 
heirs at Venice." 

Departing from Constantinople, Gentile returned, after a 
most fortunate voyage, to Venice, where he was received by 
Giovanni, his brother, and by almost the whole city, with 
the utmost gladness, every one rejoicing at the honours 
paid to his talents by SnltaJa Mahomet, Proceeding on his 
arrival to present his duty to the Doge and the Signoria, be 
was very well received and commended, for that he had 
satisfied the Turkish emperor according to their desire. 
Furthermore, to the end that the great account in which 
they held the letters wherewith that prmoe had recom- 
mended him might be made manifest, they commanded a 
provision of 200 scudi a year to be made for him, which 
sum was paid him for the remainder of his life. 

Gentile performed but few works after his return from 
Constantinople," and at length, having nearly attained 

Rhodes. 8ce Thiuma, op. ell. A medkl wu (taoA in Qentile^ lionoc wImd 
he Tetmnsd from Conatuitiiiapla. One of theae medali ii on tba fnme of the 
pcntr^t of Mebemet H, refnred to In note 81. 

•■ Ridoia, in hU ViU dH Pittori VentU, itetu Uiat ona of tiia piotnrea pre- 
sented to Stobunmed 11. wu the Head of John the B^ilut on a Cbargoi. The 
8nltan admired it, bat remarked that " the neck projentad too maoh from the 
head." Aa Qentile ■eemed soeptical he ealled a iUtb and had him deoapilated 
b; one of hia attendant* to prove the )<uitn«H of hii oritidjiini. Qentile waa 
extremel; amioni to return to Italy after this praotioal demooatiation. The 
linth of thia atory ia qnaattonable. 

■* On the contrary, moat of the eiiating work of Gentile poatdatei bii le- 
torn from Ocmataatdaapls. Oentila often introdnoed Tnridahand other oriaU' 
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to the ago of 80, he passed to another life id the year 
1501 ;" and from his brother Giovanni he received hononr- 
ahle interment in the Ghnrch of San Giovanni e Paolo. 

Thus deprived of his brother Gentile, whom he had most 
tenderly loved, Giovanni, although very old," still cod- 

Ul ooitDme* Id hi* UM piaturoi, ihowing that he moit iaiTt mada larafal 
■tQdiea in tha Eut. H*ii7 of tbett itndiM itill eiut it Wlodaoi CutU uxl 
ibawhaie^ The importeot piotars of Saint Huh PnMliiiig M AlaxaodriK, 
Ittt nnfinuhwl b; GMidle in 1507, ud oompleted b; hi< bcuther, u Dot moa- 
tknad bj Tuui in the Ufa of Oianuni BellinL It ii nu« in tha Bnn at 
Milan. Gentile Bellini, in hie will, left the ■ketoh-book of hi* bUiar, Jaoopo 
Ballini, to Gionuini, prOTiited he Sniihed thii piotnio. AoconliDg to Hr. Ba- 
enwn'i liat (Yenctiui Paintem). Liaidon hu tour worki of Gentila : Smtiooti 
Qkllery, 8. Peter, Hartfr, and a Poiinit ; South EeneinBton Knaenm, > head 
of S. Dominiek ; coUeotion of Lady g"*i*^- a Madonna Bnthroned. Bada- 
Peetb hai a portnit of Cabuina Oomaio ; Borne, a portrait of a Doge (Tat- 
loan) ; Venioe aportraitof Lorenio Oinitiniani (Aoademf), andParla hiatwv 
head* (apon one caoTaa, LouTre) attribnted to Gentile. 

M Ha died in 150T. Gentile Bdlini ia the aobcs, dignifled, aad eanfnl 
painter of prooewions, pageant*, uid maaiea of petqile, treated In a minota 
and Tathar dry manner, bnt warm and harniODiaw in oolix. He ia an exodlent 
dnoghtunan, and aoma of hia itndiea in Uack and red chalk, eapecdallf of 
tboae made in CoDatantioDple, are eioeeding modern in thair tnatment. Hia 
infloenoe waa a powerful one in the deielopment of Vanetaan art, bat he nerK 
loae to the height of moh piotnrea a* Gioranni'a Madonna* of Ban Zaooaiik 
and the Fiari, or of hia altai-pieoa from Bant' lobbe. Ha looted at the ont- 
aidei of thingii, and lubitituted for Oie thonghtfiilly arranged nKmiimaDtal 
gioapi of aaint* of the Florentine*, and of hia brother QioTanni, the aani- 
dental and ohanging gronp* of out-door life in Venioe, aeeing the drama* of 
nniTenal hiitorj aa ttiaoted by Venetiana in Vcoioe, and making rnnrnarinni 
onlyin tlieoaieof theTnika, whomheiaw and reptniad bithfnlly. Haiaaa 
eminent niaeter, dignified and tmthfnl, bnt a* H. MOnti haa nid, Gentila 
Bellini'* waa "dooamaatary painting rather than great art." 

•• The oelebrated lettai of Albert DOrer [1S06] girea na an intarealiDg gUmpaa 
of the art-llfe of the time : " I hare many good friend* among the Italiasa 
who warn me not to eat and drink with their painter*. Many alto of thain ara 
my enamie* ; tliey copy my thing* tor the ohnrahat, pieklng them np wher- 
ever they oan. Yet tbey abnae ray style, faying that it ia not antiqae art, and 
therefore it i* not good. But G^ambelUni hai praiaed me mnoh before many 
gentlemen ; he wiahea Is hare aomething of mine ; he oame to nta and b^gad 
me to do aomething tor him, and i* quite willing to pay for It. And erety- 
one giTe* him anob a good ohaiacter that I feel u alhetlon for him. Ha ia 
*«ry old, and ia yet the beat in painting {der bat im gemdt)." M. MQnta, 
VAg» <rOr, 177-180, ahowi that at thii time Flanden gare way to Nnnan- 
bnrg and Colmai in the attraotion which northern painting ninrnjand orai tia 
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tinued to work a little, the better to pass his time, and 
haTing taken to axecate portraits from the life, he intro- 
daced the coatom into Venice, that whoever had attained 
to a certain degree of eminence shonld caaee hie likeness to 
be portrayed, either by himeeU or by some other master. 
"Wherefore, in all Venetian honses, there are nomerons 
portraits, and in many of those belonging to noblee, may 
be seen the fathers and grandfathers of the possessors, np 
to the fourth generation ; nay, in some of the most noble 
honsee they go still farther back, a custom which is certainly 
most praiseworthy, and was in nse even among the ancients. 
For who does not feel infinite contentment, to say nothing 
of the beauty and ornament resulting from them, at eight 
of the effigies of his ancestors, more particnlarly if they 
hare been distinguished for their deeds in war or by their 
works in peace, or have rendered themselves illnstrious by 
learning or other signal qualities and remarkable rirtnes, 
or by the part they have taken in the government of the 
state ? And to what other purpose, as has been remarked 
in another place, did the ancients place the statues of their 
great men, with bononrable inscriptions, in the publio 

Vanetiuii ud FlorentiDM. Thn* Eroole de' RoberU, HiobeUngelo, lUphMl, 
Kn Butalotnmeo, oopied oi bairowad from woiki b; Haitin BohOagitneT of 
Oolmar; wbile Del Saito. lUphtd, Pontormo, PkIuu VMohio, TlUun (in 
bii UndBoape Ixukgioanda), g&ve eqnil *ttentJon to ths works of DOcat. C«r- 
paooio took tbe Iftttei'a Huiwini of tha Ten Thonwiiid u the prototjpe at hi* 
own tratment of the aame rabjeot, uid Giovaiuii Ballini, in hii Baoobuul 
(now Mt AInwiokX painted for tlie Doke of Famr*., imitated > piotnre dooa bj 
DUier in Vanioe. H. If Unta fnrtbeT notioei the faot th^t while Uis engrar- 
ingB of Huit«gn« and othan implied in GBnnaDf woAa of a montunenlal 
■iia, DOrar'a thinga were rapeated by tlie Itallaiu onlj in a alia equal to, or 
amallar than, tbe criginala. Cwnamini giTsa a enrioni and hardly oredible 
■neodote of Bellini and Dflrei. The aged Tenetjan artiat waa particnlarly 
rtmok with DUnr'a paintiogof bair, and aaked him for the braab with which 
he did ansb fine atrokea. DOier did not midentand, and olfbred him the 
sludoa ot all hia bnuliea. BeMni then explained that be only wanted tbe 
particular bmah nied in painting hair, aa a mark of friendahip. DOrei took 
np one of the brnahea and eieonted a marrellanaly fine tieaa of wonian'* h^, 
tbna ahowing that it wai not tbe bmah bnt the artiat whioh did the woik. 
DOns waa greatly pleaaad with Venioe, and made long Tinta tbeie both in ItfS 
and lSOS-1507. He aaya, " I beoama a gsntleman in Vtoioe." 
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places, if not to the end that they might aw&keo the love 
of glory and excellence in those who vere to come aftOT? 

Among the portraits executed by Giovanni Bellini was 
that of a lady beloved by Ueeser Pietro Bembo," before the 
latter vent to Rome to Pope Leo X.; and whom he por- 
trayed with BO much truth and animation, that as Simon of 
Siena was celebrated by the first Petrarch the Florentine, so 
waa Qiovauni by this second Petrarch the Venetian, as may 
be seen in the sonnet, 

" imagw mia «Istfs epura," 

Wherein he saya, in the commencement of the second qua- 
train, 

" Oivtlo ehe 'I mio B^tin em lajigttra; " 

yntb that which follows. And what greater reward could 
oar artists desire for their labours than that of seeing them- 
selves celebrated by the pens of illustrious poets, as the moat 
excellent Titian, also, has been by the learned Uesser Gio- 
-nuoni della Casa, in that sonnet which begins — 

"Bmvtgyoio TiiXaao, in forme kuomi" 

And in that other :^ — 

"8cm qvMte, Amor, le vagha frswia fttonds." 

And was not this same Bellino enamerated among the 
best painters of his age by the renoimed Ariosto, in the 
commencement of the thirty-third canto of the Orlando 
Furioso ?" But to return to the works of Giovanni, to his 
. principal works, that is to say, for it would detain us too 
long were I to make mention of the pictures and portraits 
which are in the houses of gentlemen in Venice, and other 
parts of the Venetian dominions. In Bimini he painted, 
for the Signor Sigismondo Ualateati, a large picture repre- 

" Thin piotora is loat 

*■ "JCqttrl cliefuro ai notlridi, o ton am 

iaanardo, Andrea Itanttgna t 0km SttUno." 
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senting the Dead Ghriat snpported by two childreu, which is 
now in tlie church of San Francesco in that city;" he also 
painted among other portraits, that of Bartolommeo da Li- 
viano. Captain-general of the Venetians.*' 

OioTaDoi Bellini had many disciples, seeing that he In- 
stTDcted them ^I with great kindness. 

QioTanni Bellini died of old age when he had completer 
his ninetieth year,*' leaving an undying memorial of his 
name in the works which he had ezecnted in Venice and 
other parte, be was honourably buried in the same church 
and in the same tomb wherein be had deposited hia brother 
Gentile ;" * nor were there wanting in Venice those who, by 

•• Mr. Bemiwn (Tanatiui Faintan) oatalopua tba Dead Olirirt in Bimliii 
•■■n «Hl]r work. 

"BarttJonuneod'AlTlaao; th« poctout u tiut. 

" Prolwblf in hi* eigiit;-«ighth jati, in 1B1& 

•■ The portniU of GiOTumi and Oenttla an to bo found is ^M Bumon of 
St. Haik, at the Brera. Geniile ii alio aaid to lie te[K«aeiited in one of the 
kncding flgnna to iha right of the teooTer? of the relie in the Mrlei of paint- 
tnga euouted for the Anoin of Ban Gioraonl BTangeliata, and we poue« an 
nndonbted portrait in the medal itrnck to oommemoiate the paiuter'i return 
from Coutaotluople, which doei not reaembU the h«ad of the kneeling Sg- 
nre mentioned ahoTCL The portnit in the Capitot GalleiT at Borne aeema 
wutheT of, nor bj Giovanni BellinL Hia portrait in the Doe d'Aumale'a ool- 
ketirai ia b; a pupil ( Viclor iKadpuIut). Horalli affirm* that the portnit 
of Oionuini in the Uffiii, and aaid to be b; lumaeU, ia ToaUy bj BondlnellL 

*■ OioTanui Bellini meana, to the viaitor to Italy, the paintor of aolemn en- 
tbroned Madonnaa or of half-length Viigin* between guardian ulDla, euTel- 
oped in an afanoaphere of itnmg but golden color. Ha developed to alowlj 
that bia maaterpleoea were the work of hii lateat yeare, and bia Tiigina of 
flan Zaonria and of the Frari wen panted when he waa already an old man. 
H. Hnnta, L'Age if Or, p. T80, layi ipeoial emphaaiion the patdenoe and la- 
boriODiueaa of Gioruni, laying that he began with an inoompleteneaa of Tiaimi 
iriiioh amounted to obtuaeneta, and bj foroe of pcrtereianoe attained an ideal 
which hia pnpila, with Titian among them, ware unable l« eqoaL It ia difficult 
to wholly Bubacribe to thia ; the aenie of beauty in Giovanni may hare been 
oloudad, but it eiiited from the beginning of lui canei ; aomeUiitig then w*a 
in him which he did not oreata, nor eren derelop wholly by peneveranoe. He 
waa not uatnially a dnraghtaman, and hia modelling haa aomatimea a flat, nn- 
oertain and papery quality about it that gives a boneleai look to hia figorea ; but 
thia modelling was intended for tba half-light of oburohea when ita feeUeneaa 
was laigtdy ooautenatad. 

Idke efMj Taoatian painter be had " Uie golden touoh," bat no one «Im Iwl 
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sonnetB and epigrams, soaght to do him hoDonr after his 
death, as he had done houoar to himself and his country 
during his life. 

H quite lo Mir ■■ ^ OlorgiotM's ooloiing mnj be more ttirHling, ntun'i 
deepot oborded and mora sonoroDi, if una mftj' ouiy out th* m(uio>l oompBT- 
iwm : bnt do pwnter'i GgnreK, not even ths people of Ciaiieooio oc of Cinui, 
■wim in moh ku nbnoBphere of purs gold M imToiiiidB ths Hadoimaa o< San 
Zaoouia uid the FnrL Di^t; Gionani'a HiuifRiiiH bare alwiji, ft digni^ 
wbkh beoomea majesty with tbeee two glorioiu enthrotied Tiigiu ; bat hia 
ditine moUwn u« proud nthei than tendet ; true to the Byiantine timditioo 
tbey hold np the infant Chriat to the people inrtead of claeping him to tlMm- 
■eWaa ; tbey are Chriatophen, Chriit-beareia, aa baa been well aaid, aa ther 
■it with their oalm &oea and their hooded mantlee againit the background of 
Gqnid gold. 

Bellini bronght the adence of the fifteenth oentnry to the old Greek pain- 
tan' ideal, and theae Virgin* are tbe deaoandaota of Uie atately and imperiona 
Madonnas of the Byiantine mosaios, aa well ■■ of the aad and mysteiiona 
Madonnas of Cbnaboe. llie; ara ao oalm as lo be often impaaaiTe, their 
features are sometimes pinched and mean, and much that bas been written of 
their tendemeis and beanty is ezaggeiated and uDoritiOBL Two or three of 
them are lovely, bat generally It is not their facial beau^ that ehaima but 
their tiuembU, their grave and smple di|{Dity, their qoiet, golden breadth of 
treatment, tbe abaenoe of all straining either for expression or teobnioal hand- 
ling. It is, aboTO all, in this last qoality of aohieTement without Tiiifale 
eOiirt, this onniffled qniet perfection, that GioranDi Bellini ia a maato at 
maeteri. He is eaaenioaUy oootemplatdTe, loving best to paint ths sothnaMd 
Madonna, and ;st he becomes intensely pathetic, and even diainatio, in his 
Pittdi, which am among the greatest that the Renaimanee has left as; Ha 
was abon^y alfooted by the art of Mantegna, upon whicdi he binuelf raaeted 
in turn, until thess two painter* filled the whole ncsth of Italy with thdl 
names Nid inflniinur^ and fttfuti the m^ for Gio^ona and Titian and 
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DOMENIOO OmBLANDAJO, PLOBENTINE 

PAINTER' 

[Bom 1440; dud 104.] 

BnuoaSAFBI.— Kftil Woemuun, Ommtea Ohtrlandi^, In Uw Dohma 
MiiM of Sunit and KUmtltr da JfUUlaltert tiitd der Neuieit, MonwnenU 
Artitici In San Oimtgnano, articlB by TStfla BaldoiU, in the ArOtMo 8to- 
Tieo dtie ArU, lU. 35-6ti G. CMt^sni, La bataica di 8. TrinUA. i tnoi 
Umpi td (IprogeUo dtl no ratauro, Florenw, 1837. R. Henud, Oomtnico 
Ghlrlandttfo,iatkt Oaiittedet BtamiArU,IX.,2dtent»,p.Slti.PtiU, 1874. 
Honr^nph on DomeuioD Ghirlmndaio, by A. H. Ijijsrd ; ftpnblioation of the 
Anndel Hociet;, Landau, t86a Entioo Ridolfi, Oiotanna TbrnaAuonf t au 
nttra dei Benei ml Goto di Santa MariaNineOa in Fircnii, Floranoo, ISOOi 
Milaueu oauaidored that he had faoad, in the Katianil libnry of Flaieoee, k 
numiuaript tre«tiiw on r«'"t'"g written b; GhirUodkjo himadt Hen too 
Fkbrioi; bai pnbllahed, in the Archivio BUirieo It^Umo, ISttl, » ouafnl itndj 
of the Hud Dutniuaript. 

DOMENICO, SOD of Tommaso del Ohirlandajo, who, 
b; the pre-eminence of his talents and the impor- 
tfuice and Domber of hie works, ia entitled to be placed 
among the first and most excellent masters of his time, was 
formed by nature to be a painter, and followed the bent of 
his disposition, notwithstanding the determination to the 
contrary of those who bad him in charge. Impediments 
thne ofFered to the inolinations of yonth, frequently nip the 
most promising f mita of genins in the bnd, by compelling 
the attention to an ill-Bnited employment, and forcibly 

I Hii name ma DoMenloo di Tommaao di Coirado Bigordl, and he ma 
called " It SMrlandnfo," in FlareDtina dialeot, Graiamdi^, the larlaod- 
maker. Hii father. Tammaea del Ghirlaiidajo, ma; hayg bem aoa of a gailand- 
maker, or h&re at one time exenriaed the art of a goldsmitli, though be ia 
known to hani beoDine eventaaUy a broker ; he deaoribei himaelf aa ntoh, and 
mentiona that hia aoni, Dand and Domeoioo. an apprentioad to a gtddamitb. 
See Lajud'a Kn^ei, L, p. 109, for a qnotatioo from a doonmant dlaooTerad 
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turning it from the vocation to which there is a natnnd im- 
pulse ; but Domenico, obeying the instinct of his nature, as 
we have stud, obtained for himself the highest honoars, 
secured great adraatage to art, as well as to his kindred, 
and his contemporaries ; and became the joy and delight of 
his age. Our artist was designed b; his tatbei to lesm his 
own calling, that of a goldsmith,' in which Tommaeo was a 
more than respectable master ; the greater part of the vo- 
tive vessels in silver, formerly preserved in the church of the 
Annunciation at Florence, being from his hand, as were the 
silver lamps of the chapel, which were destroyed during 
the siege of the city in 1639 ; Tommaso del Qhirlandajo 
was the first who invented and made those ornaments worn 
on the head by the young girls of Florence, and called gar- 
lands (ghirlande),^ whence Tommaso acquired the name of 
Ghirlandajo. Yet not for being the first inventor only, but 
also on account of the vast number and extraordinary beauty 
of tboBe made by him, insomuch that none could please, 
as it should seem, but soch as came from his workrooms. 

Being thus placed to learn the art of goldsmith therefore, 
Domenico, whom this occupation did not satisfy, employed 
himself perpetually io drawing ; he was endowCMl by nature 
with remarkable intelligence, and possessing admirable 
taste, with a most correct jadgment in all things related to 
painting ; although occupied as a goldsmith in his earliest 
youth, he yet obtained extraordinary facility in design by 
continual practice, and was so quick as well as clever, that 
he IB B^d to have drawn the likenesses of all who passed by 
his workshop, producing the most accurate resemblance. 
Of this ability there is a sufficient proof in the numerous 
portraits to be found in his works, and which are tmly an- 



• Wmj Eunoiu artiita were at flnt goldsmith*, u Gbibertl, BnnwUndii, 
Terraeohki, Lno ddla BobbU, OigifC'im, Andre* dd Suto, Oellial, ADluiia 
M FUllaJnolo uid BottioeUi. 

• TbeH gtrlandi wore worn long befora Qhirlandajo'i time. 

• GhiiUndklo'i fint muter wu cith«r Alauo BtldoTiiwtti or Coinia Bo»- 
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The first pictures painted by Domenico ' were for the 
chapel of the Vespncci,* in the ohnrch of Ognissanti, where 
there is a Dead Christ with nnmerons Saints. Over an arch 
in the same chapel there is a Misericordia, wherein Do- 
menico has portrayed the lilceness of Amerigo Vespiicci, who 
sailed to the Indies ; and in the refectory of the conrent 
(of Ognissanti) he painted a fresco of the Last Sapper. In 
Santa Croce, at the entrance of the church on the right 
hand, Domenico painted the story of San Paolino, whereby, 
having acquired great reputation, and attained to high 
credit, he was conunisaioned by Francesco Sassetti to paint 
a chapel in Santa Trinita,' witii stories from the life of San 
Francesco ; a work of great merit, and completed by Do- 
menico with infinite grace, tenderness, and lore. In the 
first compartment of this picture is the representation of a 
miracle performed by St. Francis, and here the master has 

• The Sui Oimiftuno t woo i from the aUcr lA Suila Fiiu probkbl; moto- 
d»t« Uw yew 147fi(Me KkUle Bddoiik, In the Ardibiio Storieo dtlV Arlt, 1890, 
p. 9S), but the eulieet eiuting dDoament oonaenuDg uiy of bia voiki (qooled 
b; Mil>Ti««i) proTei him to h>*e pkintad in the Vktioan libnr; in 1476, ud U 
dated KovembarSStfa of thAtjear. Hii only lemuning piotoie* dooe In Bmne 
uc the CUIiog of Peter, in the SUtina Chqiel, ud » fngment raoectly dii- 
eOTsnd by Hen Bohnuvaoir in the Vatican, lepnaenting the Dooton of the 
Chnnh (we U HOnti, UAgt d'Or, p. 048). A bsMoin the ahoroh of S. An- 
dns, neu Floranoe, it allied one of hU aurlieat work*. It lepreaenta a Virgin 
and Child with two attrnduit aainta, while aboTe i> a Baptiuu of ChriaL 

• The Ve^Muoi C%>pel wu wMtewuhad in 1S16, The atory of San nudino 
la dealmyed. The Cmaailo ia adll to be aeen, knd data, h do the other fna- 
ooea, from 1480. The head of Chriat ia muab repainted. In tbia Ctnatolo, 
and in that of San Karoo, Ghirlandijo liaa left important examplea of the fif- 
teentii-oantncT oonoeplion of the inbje<>t of the Last Sapper, bat thc^ are not 
by any ninna hie beat worka, and H. HQnta haa lemarted of the San Haroo 
fnaoo Uiat in atndying it one raalliea tha gigantio progieaa made in the treat- 
ment of the aame aobjeot by Leonardo da Vinoi in Milan. 

' nieae f i een u ea, finished In 148H, lank among DomeniooV moat important 
worka, and in inoh monnmental oyolaa the puntei ia at hia hett ; here, aa in 
B. H. IToTella, ws haTe oontemporaneons portialtare not only of peraona bnt 
of place*. Of late, and daring aeveial yean, it haa been difflonlt to aee theae 
Creaooca well, aa the ohapel haa been obatnieted more or leai by the acaSbld- 
inga oaed in a oareful and elaborate reatoration of the interior of the obarch, 
a r e at oraton which haa given it liaak some of ita anoient ohaiaoter, eapaoially 
■a to polyidiromatlo deooration.. Bee Bibliograpbj. 
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given an exact connterpart of the bridge of the Santa Trinita 
Tith Uie palace of the Spioi ; in this work St. Francie ap- 
pears hovering in the Mr, and reetores to life the child who 
had been dead ; among tixe women standing aroand are seen 
the different emotions of grief for his death, as tiiey are 
bearing him to the banal, and of joy and amazement aa they 
behold him reeaecitated. Domenico has likewise shown 
the monks issning from the chnrch with the Becchini, men 
whose office it is to bary the dead, following the cross and 
proceeding to the interment ; all exhibiting perfect truth to 
nature, as do other figures, who are expressing the amaze- 
ment they feel, or the happiness they experience, from the 
event they have jnst witnessed. In this picture are the por- 
traits of Maso degli Albizzi, Meeser Agnolo Acciainoli, and 
Meesor Palla Strozzi, all eminent citizens frequently cited 
in the history of Florence. 

A second picture represents St. Francis, when, in the 
presence of the vicar, he refuses to accept the inheritance 
devolving on him from bis father, Fietro Bemardone, and 
assumes the habit of penitence, which he binds around him 
with the cord of .discipline ; in another compartment the 
same saint is depicted as proceeding to Home, where he ob- 
tains from Pope Honorius the confirmation of his rule, and 
presents to that Pontiff, roses blooming in the middle of 
January. In this stoiy the master represents the Hall of 
the Consistory with the Cardinals seated around it, a Bight 
of steps leads up into the hall ; and, leaning on the balus- 
trade, are the half-length figures of varioas persons por- 
trayed from the life. Among the portraits in this work ia 
that of the illaBtrions Lorenzo de' Medici the elder. The 
master likewise depicts St. Francis receiving the Stigmata ; 
and in the last of the series here described, be represents the 
Saint dead, with bis monks mourning around him. One 
among them kisses the hands of the departed, and the ex- 
pression in his case could not possibly be rendered more per- 
fect by the art of the painter. There is also a bishop, in bis 
episcopal vestments and with spectacles on his nose ; he ia 

D.n.iized by Google 



DOMENICO OHIBLANDAJO 171 

cluuiUng the prayers for the dead ; and the fact that we do 
not hear him, alone demonstrates to as that he is not alive, 
bat merely painted. On each side of the altar-piece are two 
compartmeDte, in one of which Domenico painted the like* 
neas of Francesco Sassetti on hiB kneea ; and in the other 
that of Madonna Nera his wife, with their children (bat 
tiiese last are in the story above, when the child is restored 
to life), and some other beatitif qI maidens of the same family, 
whose names I have not been able to discover, all wearing 
the dress and ornaments of that time, a circumstance which 
imparts no small pleaanre to the beholder. On the vaulted 
ceiling of the chapel are four Sybils, and on the external 
wall' is the story of the Tibartine Sybil, by whom the Em- 
peror Octavian is indnced to worship Christ ; a fresco of ad- 
mirable execution, and exhibiting an animation of colour- 
ing which is very charming. To these works Domenico ad- 
ded a picture in tempera, wherein is the Nativity of Christ,* 
punted in such a manner as to astonish every one who is 
conversant with art ; in this work is the portrait of the mas- 
ter himself, with certain heads of shepherds, which are con- 
sidered wonderfully fine. In our book we have drawings of 
the Sybil, and of some other parts of that work, most ad- 
mirably executed in chiaro-scuro ; we have also the per- 
spective exhibiting the bridge of Santa TrinittL 

For the Brotherhood of the Ingesuati, Domenico painted 
the altar-piece of the high altar with various Saints kneeling 
aronnd the Virgin, San Ginsto, Bishop of Volterra namely, 
titular saint of that church ; San Zanobi, Bishop of Flor- 
ence ; the Angel Baphael, San Michele, in magnificent ar- 

* nw timooet on tb« eitarioi of (he ohapftl, Ood the niUur in GI017, uid 
the Sibyl Piopheajing, ware whitewaahed, but have been okrefollf onooveied 
bj Ptofaim ContL 

• Thie U one o( GhirUndaJo'a flneet worb ; it wu painted in 148D, and la 
now in the Plorentina Aeademy. In It we lee the band of ■ nuuter " who 
Binnbinei with tbe toaohinc naltrtU of a eeaeon of upgrowth a aobrc and pro- 
tonnd loienoe." It oSera M)TQe of the oloaest and moat aolid work npon panel 
of the fifteenth oeutur; and ahowi bow adminbte a painter of ewd pjotore* 
Oblrlandajo oonld hare bean bad he found time from bii sieatei woA a* a 
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monr, with Bome others ; and of a troth Domeoico merits 
praise for this work, seeing that he was the first who at- 
tempted to imitate borderings and omamente of gold with 
colours, which had, np to that time, not been the CDBtom.** 
But Domenico did away in a great meaaore with those floar- 
ishes and scrolls formed with gypsnm or bole and gold, 
which were better snited to the decorating of tapestry or 
hangings, than to the p^ntings of good masters. But more 
beautifnl than any of the other figures is that of Our Lady, 
who has the Child in her arms, and four little Angels around 
her. This picture, than which nothing better could be 
executed in tempera, was at that time in the church belong- 
ing to the above-named friars, without the gate which opens 
on the road to Pinti ; but that building having been after- 
wards destroyed, as will be related elsewhere, it is now in 
the church of San Giovannino, within the gate of San Pie- 
tro Gattolini, where the convent of the Ingesnati is situ- 
ated. 

In the church of the Cestello," Domenico commenced ts. 
picture which was completed by his brothers David and 
Benedetto ; the subject of this work is the Visitation of 
Our Lady, and in it there are certain female heads which 
are most graceful and beautiful. For the church of the 
Innocenti," Domenico painted a picture of the Magi, in 
tempera, which has been highly extolled ; here, too, are 

10 This piotnra mi ptintod on wood, and U * work of his r<n>Ui. After tko 
deatruotion of the ahnroh, daring the tunoiu aieg* in 1530, it ma taken to P 
■mailer ohonih oalled Ia Calia. near the Porta Remaua, and in ISIVT vaa ear- 
ned front thenee to the Uffiii Gkller;, San Oinrto ma Arohbiiliop of Ljma. 

ii Tliia pidtare, pwntcd in Uffl, ia in tha Loavm 

'* This picture, dated I486, andatillin theohnioh, has bean ouetaUj thoogli 
rather brilliantly restored. It ia an important oompoBtiDn, with manj Of. 
nm, and baa more of religiona aentiment than hare moct of Ghirlanda)<A 
piotnrea. A oharming epiaedioal feature ia the pieaentation bj attendant 
aainta of two Innooenta (the patrons and proteotors of the Innooenti boapital) ; 
the latter are haloed babies, who are kneeling numindfnl of the wounds which 
eoTer their heads and bodies. The workmanship ia ao minute that tiie piot- 
nie abould be seen from the haul of the atairoaaea leading to the top of tha 
highaltai. 
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msQ; very beantifol heads, both old and young, the atti- 
tude and expresBion finely varied. Id the ooanteDanoe of 
Oar Ladj, more particnhu-Iy, there is the manifestation of 
all the modeety, grace, and beanty that can be imparted to 
the Mother of the Son of God by the painter's art. There 
is likewise s worlc by this master in the chnrch of San 
Marco, in the middle aisle, with a Last Snpper ■* in the 
strangerB' refectory of the cloister, both execnted with much 
care. In the palace of QioTanui Tomabnoni, Domenico 
painted the Adoration of the Magi,* also very carefully 
execnted." And in the smaller Hospital f he painted the 
Story of Vulcan for Lorenzo de' Medici ; •* in this work there 
are many fignree undraped and wielding heavy hammers, as 
they labour in the fabrication of thunder-bolts (or Jupiter. 
In the chnrch of Ogniesanti, in Florence, Domenico painted, 
in competition with Sandro Botticelli, a St. Jerome, sur- 
rounded by various instmments and books, such as are 
used by the learned : this fresco is now beside the door 
which leads into the choir, having been removed, together 
with Uiat of Botticelli, by the monks, who desired to make 
alterations in the choir ; and being secured by means of 
iron bars, &c., they were both transported without injury 
into the centre of tiie chnrch ; this was done at the moment 
when these Lives were in course of being printed for the 
second time.>* 

The lunette over the door of Santa Maria Ughi was 
painted by Domenico GhirUndajo, who likewise executed a 
small Tabernacle for the gnild of the Joiners,^ and in the 

'Ttiewordi, (n im londo, In fttoniid (tona), that liton;, painted apon m 
oiTOiiIat paoal or oanraa, aic omitted hare. 

t Lo Spedaletto, hen tranilatad "■nuUerho^ital.'' U the mune of aeoon. 
try beuM near Volterra which now b«loDgi to the Coreini prinoea. 

t Read flax-meiahaiita iUnaluolt). 

" The Imit Bnpper i» in tolerable ooodltion ; the woik mentioned by VaMri 
a« being in the middle ^ile hu peiiahed. 

■• Thia pietnre went to tiie Palano PaodolGni, and theooe to Eo^and; 
HilBiied. Vol m, p. ass, note B. 

u Theae f rewioea are badlf dunagad bat atill exiaL 

'* The St. JenHne painted in 1480 itill eziata in lit*. 
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aboTQ>inentioned charcli of Ognissanti, he panted a fignre 
of St. George killing the Dragon, which is very finely done. 
And of a tmth this master was exceedingly well versed in 
the ezecntion of mnral paintings, which he treated with 
extraordinary facility ; he was neverthelesa remarkably 
caref al in the composition • of his works." 

Qhirlandajo was invited to Rome by Pope Sixtna IV,, to 
take part with other masters in the painting of his chapel, 
and he there depicted Christ calling Peter and Andrew from 
their nets, as also the Reanrrection of the Savionr,'* which 
is now almost entirely mined ; for being over a door, the 
architecture of which it has been foand necessary to restore, 
the painting has suffered much damage. Francesco Tor- 
oabnoni, a rich and eminent merchant, who was a friend to 
Domenico, was at that time in Rome, and his wife, having 
died in childbirth, as has been related,'* in the life of 
Andrea Verrocchio, he, drairing to do her all the honour 
befitting their station, caused a tomb to be constructed in 
the church of the Uiuerva, aud commissioned Domenico 
Ghirlandajo to paint the whole face of the wall around it." 
Ue likewise caused a small picture to be executed by that 
master for the same place. The mural paintings consisted 
of four stories, two from the life of John the Baptist, and 
two from that of Our Lady, which were all much extolled 
at the time. Francesco was so entirely satisfied with all 



" The iMnetti, the l^bernaol*, and the St Qoaigfi hne >11 dinppeMDd. 

■• The BeionaoUoD periBhed in the demuJitioD of k wmll. The CelUag of 
Peter ■till eiiate. U, HDuti, in the Snmt ArcMologigiK, itatse that David 
GhirlaDdaJo did mnob of the woA in all at Domenioo'i Roman freeoeca Rao- 
ordi o( paymenta in 1475 and 1176 eiiit, bat thej are for other work* done 
in the Vatioan. Foi the wall-paintings of the Sistine Chapel, we the Life of 
Bottiodli, note 31. Qhirlandajo't treeoo here ii oaa of the beet o( the aeriea ; 
bnt, like the others, is hardlf noticed, being orenhadowed t^ Hiobelangelo'a 
works in the tanlting. 

'* When Taaari changed the order of the Uvea in the iMond edition he Im- 
got to alter " haa bem" to "will be." 

•■ Theas painting* ha*e diaappeaied. 
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that Domenico had done, that when the master retamed to 
Florence with great honour and large gains, Tomabnotii 
recommended him by letters to hia relation Oioranni, in- 
forming the latter how well he had been served by Domen- 
ico in the matter of the tomb, and declaring that the Pope 
also was highly pleased with his pictaree. When GioTanni 
Tomabnoni heard these things, he began to consider how 
he might best employ the ability of the painter in some 
magnificent work, which should serve as a perpetual n^e- 
moria] of himself, and at the same time bring renown and 
advantage to Domenico. 

Now it chanced that at this time the principal chapel of 
Santa Maria Novella, a monastery of the Preaching Friars, 
which had formerly been painted by Andrea Orgagna, was 
in many parte injured by the rains which had penetrated to 
the work, by reason of the roof being imperfectly covered. 
Many citizens had offered to restore the chapel or to paint it 
anew, but the owners, who were then of the Ricci family, 
would never agree to ite being done, they not having means 
to snpply the expense themselves, nor conld they resolve on 
yielding the chapel to others who would do it, lest they 
should lose their right in it, and should see their arms, 
which had descended to them from their ancestors, removed 
from the place. Bnt Giovanni Tomabuoni, wishing much 
that Domenico should raise him this memorial, set to work 
in the matter, and songht by various devices to effect his 
pnrpoae. At length he promised the Ricci, not only to take 
the whole expense on himself, and to make them a recom- 
pense in some other matter, but also assured them that he 
would have their arms emblazoned on the most conspicuous 
and most honourable place to be found in the chapel. On 
this condition they agreed, and a solemn contract was made, 
by means of an instmment carefully drawn up according to 
the tenor above described. Giovanni then commissioned 
Domenico to execute the work, the same snbjecte being re- 
tained, ae they had been originally painted by Orgagna, and 
the price agreed on was 1300 gold ducate ; but, in the event 
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of the paiotingB pleasing him, Giovanni promised to give 200 
more.^' Domenico therefore set hard to the work, and did 
no( cease nntil the fonrth year, vhen he had entirely fin- 
ished it — this was in the year 1485. GioTanni was thoroughly 
satisfied and mnch pleased with the whole ; he admitted 
that he considered himself well served, and confessed in- 
gennoasly that Domenico had gained the additional 300 
dacsts, bat added, that be would be glad if the painter 
would content himself with the price firstagreed on. Ghir- 
landajo, who Talned glory and hononr mach more than 
riches, immediately remitted all the remainder, declaring 
that he had it much more at heart to give GioTannt satis- 
faction, than to secare the additional payment for himself." 
Giovanni Toroabaoni afterwards caused two large es- 

■' The worki wMoh lo pl«M«d Tonubaoni no longtt exirt in the lliiurT& 
Aj for the piotncM in the ahoir of S. Huia NoTellk, tha ooatnot br tlMW 
ttetooea, dkted Septembot 1, 148S, ii pabUahed bj HiUsoai Id Tl Buonarroti, 
1697, IL RS5-3fi8. It mmtioiu the labjsot*, uid ttipalmtM Uut the work 
■lull be finuhed in faar jau-s from Haj, 1486^ by Domsnioo and Darid 
Ghidand&Jo. Before the eommenoenieiit of the work the two brotlvn wace 
to inbmit a eketoh whioh ifaoald be modified to anil th« ttwte of TomabnoaL 
Some of the anbjeota mentioned in the oontraet were rei^aeed b; oUwia. Tb* 
oontnot prioe wu 1,100 florini. 

•■ Tliia Taat aeriea of fieaooea mmj nuk aa Domenioo'a maaterpieoe, and aa 
one of the important and iwnai^able work* of tha Banaiianoe. It haa pra- 
Toked the nnhTorable aritioiam of tSi. Rnikin and the enthuaiaam of Taina, 
the fbimer calling ti>e artiat ool; "a goldimltfa with agift of portraitote," 
the latter deoluing that " one might pau hoon in nmtemplating the fignrea 
of the women," and piaiaing "the divine onoouthDeei of their graritj." WhQe 
■tanding befon them M. Leon Bonnlt. the eminent Frencb punter, apeak- 
Ing to one of the annotatora of this work, emphaaiaed Taine'a worda bj the 
remark, " SlUt tout tuperba maU, tin pen tauragti.'' Thia admiring bnt 
oritioal eiolamation exaotlj ohaiaoteriiee the flgarea In tbeae freaooea. "Her 
ue nperb, and yet in their direct and ■omewhat heafy-banded aimpUoitj of 
e(«oation bare that foreefal mdeneu whioh the famona Freooh painter 
foDod in them. They are all poitraita. for it wan as natural to Qhirlaiida)a to 
make a portrait of anyone whom be painted u it wm to BotttoelU to depart 
from individual chantoteriatioa and genernliie a type of hia own. The 
oheoker-board diviiion of theee bBaooee into eo many great reotanglee, topped 
on either aide of the ohoir by * Innelte, is not eapeoi»lly deooratiTe, and the 
cxilor ia not iutereeting, being rather brioky and abondant in tawny yelknn. 
Tet when Been eloeely, oeitaiu fignrea, for inatanoe the ao-ealled Olnena M 
Benoi (lee note 'JO), are better and more delicate in oolnr than they at Snt 



3.n.iized by Google 



DOHEHIOO OHIBLANDAJO 177 

ontcbeoDS to be executed in stooe, the one for the Toma^ 
qnioci, the other for the Tomabnoni : theee he bml erected 
on the two- pilsBters outside the chapel ; and in the Innette 
be placed other armorial bearings belonging to different 
branches of the same family, dirided into various names and 
exhibiting different shields : — the escutcheotiB, that is, be* 
sidee the two already named, of the Giachinotti, Popoleschi, 
Marabottini, and Cardinali. Finally, Domeoico painted 
the altar-piece ; and beneath an arch in the gilt frame-work, 
Giovanni caused a very beautiful tabernacle for the sacra- 
ment to be placed, as the completion of the whole work. In 
the pediment of the tabernacle he then commanded a small 
shield, a quarter of a braccio only, to be emblazoned with 
the arms of the owners of the chapel, the Ricoi, namely. 

Bat the best was to come ; for when the chapel was 
opened to view, the Bicci sought their arms with a great 
ontcry, and at last, not seeing them, they hastened to the 
magistrates and laid their contract before the Council of 
Eight. Thereapon the Tomabnoni proved that they had 
placed the arms of the Bicci in the most conspicuous and 
most honourable part of the whole work, and although the 
latter complained that their escutcheon could not be seen, 
yet they were declared to be in the wrong, for since the 
Tomabnoni had caused it to be placed in a position so hon- 
ourable as the immediate vicinity of the most Holy Sacra- 
ment, they ought to be content ; it was therefore decided 
by the magistrates that so it should remain, as we see it to 
this day. And now it any man think this relation foreign 
to the life that I am writing, let not this disturb his quiet, 
for it chanced to present itself at the point of my pen, and 
if it be to no other purpose, will serve to show in what man- 
ner poverty becomes the prey of riches, and how riches, 
when accompanied by pmdence, may attain without censure 
to the end desired by those who possess them. 

But to return to the beautiful works of Domenico. In 
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tlio ceiling of this chapel he first painted coloesal figures of 
the four EvangeliBts, and on the wall vherein is the window, 
he depicted stories representing San Domeoico, San Pietro 
the Martyr, and San Giovanni, proceeding into the Wilder- 
ness, with Onr Lady receiving the annanciation from the 
Angel : over the window are certain Saints (the patrons of 
Florence) on their knees, and beneath ia the portrait of Gio- 
vanni Tomabaoni on the right hand, with that of his wife 
on the left, both said to be exact likenesses. On the wall to 
the right hand are seven stories in an eqaal namber of com- 
partments, six beneath, which occupy the entire width of 
the wall, and one above, which baa the width of two of those 
below, and is enclosed by the vaulted ceiling. On the op- 
posite wall are also seven stories, representing events in the 
life of St. John the Baptist. 

The first picture, on the wall to the right, exhibits Oio- 
vacchino driven from the Temple,' the patience with which 
he suffers is expressed in his countenance, while in the faoea 
of the Jews, the contempt and hatred which they feel for 
those who, without baring children, presume to approach 
the temple, are equally manifest. In this story, on the 
compartment towards the window, are four men portrayed 
from the life ; one of these, the old man with shaven beard 
and wearing a red capote, is Alesso Baldovinetti," Domen- 
ico's master in painting and mosaic ; the second, with an- 
covered head, who has his hand on his side and wears a red 
mantle vrith a blue vestment beneath, is Domenico himself, 
the anthor of the work, taken with his own hands by means 
of a mirror. The third, with long black hmr and thick 
lips, is Bastiano, of San Qemignano, disciple and cousin of 
Domenico ; and the fourth, who turns his back and has a 
cap or barrett on the head, is the painter Darid Ghiriandajo, 
his brother. All these persons are said by those who knew 
them, to be very animated and faithful likenesses. 

*■ Ad apooiTplul itory from the ProtmangtUum Ssnctl JaaM. 
•• Or, aoooiding to Lkndiioci, thii ia Tommuo, tha Ckthet ot Ghbhiulajo. 
HiluMsi find* trkOM in thii tnaoo ot tba tmUabonUoD of Mftin«rdL 
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In the second etory is the Birth of the Virgin, painted 
with extraordinary care, and among other remarkable parts 
of this work may be mentioned a window of the building 
which gives light to the room, and which deceives all who 
look at it While Santa Anna is in bed, and certain women 
are ministering to her, others are represented as woahing the 
Madonna with great care," one brings water, another the 
swathing bands, one occapies herself with one service, an- 
other with something else, and while each is attending to 
that appertaining to her, one has taken the infant in her 
arms, and smiling into its face, is making it smile in retnm, 
with a feminine grace tmly appropriate to a work of this 
character ; there are besides other and varioas expressions 
exhibited in most of those figures. In the third picture, 
which is the first in the upper compartment, Onr Lady is 
seen ascending the steps of the temple," and in the back- 
ground there is a building which recedes from the eye in 
very correct proportion ; there is also an undraped figure, 
which at that time, as they were not frequently seen, was 
very much commended, althoagh there is not to be discov- 
ered in it that entire perfection of the proportions which we 
find in those painted in our own day. Near this story is 
that of the Marriage of the Virgin, when the anger of 
the snitors is seen to exhale itself in the act of breaking 
their rods, which do not blossom as does that of Joseph. 
The figures are in considerable numbers and appear in an 
appropriate building. In the fifth story, the Hagi are seen 
to arrive in Bethlehem with a vast concourse of men, 
horses, dromedaries, and many other objects ; without 
doubt a well arranged picture." Kear this is the sixth, 

** In thin Etmoo mft; be notioed the woidi Bighoidl »ad Grlllimit^ C'^^'j 
nonntiiM orthognph]'). Uw im] Duns Mid th« iuckiiun« of Um puntar, apon 
the ornamenU of the bed. From tUs interior with its nrred wood, ita 
piuwiliog, uid iti Mitfollea ftieie of Piait on ■ bin* gronnd, wo obtain an 
exMlInit IdM of ths badohamber of a Flor«>tine palMa. Tha rtadj for Uie 
Tnaid ■nrrant poniing water in in tho Uffiii. 

*• X. XilntE ( L'Agt ^Or) aaya that the PreuntatioD at the Temple ii icob* 
■blj in gnat part hj the hand> of Ghiiluid*(o'a collabonton. 

" ^M oantial gronp ia Breatl; injured by the humidity of the walla. 
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which represents the cmel wickedness practised by Herod 
against the Innocents, and here we have a most animated 
contest of women with the soldiers and horses, who strike 
and drive them about. Of all the stories we have by Do* 
monico Ohirlandajo, this is certainly the best, mnce it is 
executed with great jndgment, ability, and art. The im- 
pious determination of those who kill those poor childten 
at the command of Herod, without regard to the mothers, 
is rendered most clearly visible : among the babes ia one, 
still hanging to the ^naat of the mother, while it is dying 
of wounds received in its throat, so that it sucks, not to say 
drinks, blood no less than milk from the breast ; this is a 
very striking thought, and by the art with which it is rep- 
resented is well calculated to recall pity to life even in 
hearts wherein it had been long dead. There ia, moreover, 
a soldier who has forced a child from the mother, and as 
he ia hurrying away with it, he is killing the innocent by 
crushing its breast ; the mother of the babe is seen hanging 
to his hair, which she has seized with fury, and forces him 
to bend back till bis person forms an arob — in this grottp 
three different effects are finely displayed, one the death of 
the child, who is seen to expire ; another, the cmcJty of the 
soldier, who, feeling himaelf dragged as described, is ob> 
viously avenging himself on the infont ; and the third is 
the determination manifested by the mother, who, seeing 
the death of her child, resolves in her rage and despair that 
the murderer shall not depart without snffering : all this is 
in fact more after the manner of a deeply-thinking phUoso- 
pher, than of a painter. There are, besides, man; other 
passions and emotions rendered manifest in these stories, 
insomuch that he who examines them will infallibly per- 
ceive this master to have been among the truly excellent 
ones of his time. Above these and in the seventh picture, 
which comprises the width of two of the lower ones, and is 
closed by the arch of the vault, Ghirlsndajo has depicted 
the death of the Madonna and her Assumption ; she ia sor- 
rounded by a large number of Angels, and there are vaiioiu 
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figures, landscapee, and other omamente, wbereiD Domea- 
ioo, with luB able manner and practised facilityj always 
aboonded. 

On the opposite wall are stories from the Life of John 
the Baptist. In the first, Zacharias ie seen ofFering sacrifice 
in the temple, and the angel appears to him ; when he, not 
belieTing, is rendered dnmb. In this picture the painter 
has shown that the sacrifices of those times were resorted to 
by the most hononrable of the people ; and this he has 
effected by placing among those offering sacrifices, the most 
distinguished citizens of Florence, portrayed from those 
who then governed that state, more particularly the mem- 
bers of the Tomabaoni family, old and young. And in 
addition to this, desiring to make it obvious that his age 
abounded in ever; kind of talent, but more particularly in 
learning, Domenico painted a group of four figures in half 
length ; they stand conversing together in the foreground, 
and were the most learned men then to be found in Flor- 
ence. The first is Messer Marsilio Ficino, who wears the 
drees of a Canon ; the second, in a red mantle, with a black 
band round his neck, is Cristofano Landino. The figure 
tnming towards him is the Greek Demetrius,* and he who, 
standing between them, somewhat raises his hand, is Messer 
Angelo Foliziano, all of whom are most animated and life- 
like portraits. In the second story, which is next to this, 
there follows the Visitation of Our Lady to St. Elizabeth,' 
they are accompanied by several women clothed in the dress 

H Tb« fignra bsre callad Demetrio* Chaloondylmi U Geotila de' Booohl, 
Bubop of Anno, and preoeptor to Ijoranio tfas Hignifioent. Acoording to 
Miluwd, Vol. m., see, at Uie time that thufreMowufiiUBhedalcind of key 
drawing of the rarioiu portrait beada, nombered and catalogued, wu made. 
^gre wen toreai nopios of this key diawiog; one ii still in the Tomaqainoi 
family, another in the Baldoiinettl family. Hilaneoi, III., 966, givea the 
complete Kit td twenty-one name*. See also I^enestre and BichtenbeigeT, 
fTonnet, p. 30T. Tbeae names an piindpslly of Tomabnoni and Toma- 
ifaimd, while the Popoleaohi, Qiachinotti, Lauetti, Ridolfi, and Hedioi fami- 
ne* are eaob lepraented bj a ongle member ; ia addition to these there are 
the famona hnmauista. I^ndino, PoluiAuo, and Fioiiui, while even the bnflbon, 
Benedetto Dei, ia recorded. 
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of thoae times, and among tliem ia the portrait of Giuevra 
de' Bencl, then a very beantifal maiden." 

In the third story, which is abore the first, is the Birth of 
St. John the Baptist, and in this there is a very pleasing 
circnmstance. St. Elizabeth is in bed, and certain of her 
neighbonrs have come to visit her; the nurse is seated, 
feeding the child, when one of the women joyfully steps 
forward and takes him from her, to show to tboee around 
bow fair a present the mifitreeB of the house has made them 
in her old age, there is, besides, a peasant-woman bringing 
fruit and flasks of wine from the coantry, according to the 
custom in Florence : a very beautiful figure. In the fourth 
picture, which is beside this, is Zacharias, still dumb, but 
keeping good courage, and marvelling that the boy be is 
gazing at should be bom to him ; the bystanders are desir- 
ing to know what his name ie to be, and Zacharias, writing 
on bis knee, while still fixing his eyes on his son, who is in 
the arms of s woman, who has reverently placed herself on 
ber knees before him, marks with bis pen on the leaf, Qio- 
vanni sarh il suo name (John shall be his name), not with- 
out manifest astonishment on the part of those around, some 
of whom appear to be in doubt whether the thing be true 
or not. The fifth story follows, wherein John is seen 
preaching to the multitude and here the painter exhibits 
the attention which the popnlace ever gives when hearing 
some new thing : there is much expression in the heads of 
the Scribes who are listening to John, and whose mien and 
gestures betoken a kind of scorn, or rather hatred of what 
they hear. A large number of persons stand or sit around, 
men and women of different conditions and variously attired. 

In the uzth picture, St. John is seen baptizing Christ, 
the reverence displayed in whoso countenance clearly shows 

" Giamm da' Bend wm ds^ it thli time : bat Qionou dsftU Albini, 
fiandt of Lcrauo dl Giorumi Tonubaonl, may be noognixed, uid the girl m 
gold braoade on th« othei aide of the ohoir ii the sister of Lorena>. See Bi- 
ddO, Gtatattna TbrKoAfoml e Qlnmrn dt' Benei nd Qiro ai 8. If. HovtOa, 
laOO, olted b; HU. LafeoeetK and Ri«htaib«rger, Ptortitee, p. 368. 



3.n.iized by Google 



OOHEHICO OHIRLANDAJO 183 

the faith which we ought to place in that sacrament, and m 
tliis did not fail to produce a great effect, nameroQB figaree, 
already noelothed and barefoot, are seen waiting to be bap- 
tized, meanwhile showing the tmat the; entertain and the 
desire they feel in their coantenances : one among these 
fignres, who is drawing off his shoe, is life and movement 
itself. In the last story, that in the arch beneath the ceil- 
ing, is the anmptnous feast of Herod, and the dance of 
Herodiaa,"" with a vast number of attendants performing 
Tarions serrices; the baildiag, of extraordinary nu^ifi- 
ceuce, which is seen in perspective, clearly proves the ability 
of the master, as indeed do all these paintings. 

The altar-piece, which is entirely isolated, Domenico 
painted in tempera, as he did the other figares in the six 
pictures. Among these is Oar Lady enthroned in the air 
with the Child in her arms, and with numerous saints 
around her. San Lorenzo, and San Stefano, namely, who 
are full of life, with San Vincenzio, and San Pietro. It 
is true that a portion of this work remained incomplete on 
account of Domeuico's death ; but as be had made consider- 
able progress in it, the only part unfinished being certain 
fignres in the back-gronnd of the Besnrrection of Christ, 
with three more in other places, the whole was afterwards 
finished by his brothers Benedetto and David Qhirlandajo.*' 

This chapel was considered to be an extremely fine work, 
majestic and beautiful, charming by the vivacity of the 

■■ Sdome ntbar. 

•' In 18CW Mis old situ «m taken to ]d«0M and Uie iltu-inma wmi diridad, 
pait goEng to Munioh uid part tc Berlin. The front poitioiu, beliered to 
be bj Domenioo hinuelf, wad now in Honioh, tepresent in m oentre panel the 
Virgin and Child, with the Hagdalsn and St. Dominiok ; in the Tijbi-luuid 
puicJ ia a Saint Catherine of Siena, in the left hand pand St. Lavrrenoe *■ a 
dmoon. The piotnrei rrom the back of the altar-pieoe, now in Berlin, ihow 
ID the occtre a Reaiirreotio& of Chrirt, at left and right Saint* Antonio and 
Vineenio Peneri. The Berlin piotoiea aia uid to be b; DaTid and Benedetto 
Qhirlandajo. Hoielli aeemi rather to admit the attribution to Domenioo, 
Two othei fignreaof auntawere eold to Laoien Bonaparte In 1601, and the 
gradino it lost The altu-pieoe datn from abont 1490, See Hilanaai, Vol. 
UL, p. SOP, note. The choir window, deugned b; QblrUndaJo and eKeeated 
b; Sandro di Oiovannl d' Andrea Agolanti, waa oompleted In 1401. 
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colouring, and admirable as mural painting for the facility 
of the treatment, and becauBe it received bat Tery few 
touches a secco, to say nothing of the invention and compo- 
sition. The master, without doubt, deserves infinite com- 
mendation on all accounts, but most of all for the animation 
of the heads, which, being portrayed from nature, present 
to ^1 who see them the most lively similitudes of many dis- 
tinguished persons. 

For the same Giovanni Tomsbnont, Domenico painted a 
chapel at his villa of the Casso Uaccherelli," situateiat no 
great distance from the city, on the river TerzoUe, but 
which has since been destroyed by the encroachments of the 
torrent ; yet the paintings, although for many years un- 
covered, continually exposed to rain, and burnt by the sun, 
have maintained their freshness to such a degree, that one 
might believe they had been covered all the time — such 
are the effects of a judicious and careful ezecntion in fresco, 
and of refraining from retouching the work when dry. Do- 
menico likewise panted numerous fignrea of Florentine 
Saints in the hall " wherein the wonderful clock of Lorenzo 
della Volpaja stands,** adding many rich and beautiful em- 
bellishments. This artist found so much pleasure in his 
labours, and was so willing to satisfy all who desired to 
possess his works, that he commanded his scholu^ to accept 
whatever commission was brought to the Bottega, even 
though it were hoops for women's baskets, declaring that if 
they would not paint them he would do it himself, to the 
end that none might depart from his workshops dissatisfied. 
But when household cares were laid upon him, he com- 

■* Thii iboiild be Chtuao HwNTSgli, oaae tha Till> Tanubnotii, now the 
TilU IieTDnii, from vhich ciHiie the t&iDOai Bottioelli fieoooea in tbs Lodtt*. 

■■tn thia frewM (I4Bt-14S6) Domenioo painted tbroe triomplu] andraa 
with ■ Skint Zenobitueotbroned between other ninta. Tbere are alio lipiiaa 
of Bmtiu, Hnoina SosTola, Cunillnii, Deoiaa, Soipio, and Cioero, u w<dl aa a 
Madonna with aogela above. The hall ii called, vuioualj, Bala dill Orologio 
(HaU of the aook) and Sola di' Otgli (HaU of the Liliea), and ia in the IV 
laaw Teoohio of Fhjrenoe. 

H Thia elook is now in the Ploieatine Hoaenm of ITatnial Hiatoi;. 
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planed bitter!;, and committed the cliarge of all ezpendi- 
tare to his brother DaTid, eajing to him, " Le&re me to 
-work and do thou proTide, for now that I have began to get 
into the spirit and comprehend the method of this art, I 
gradge that the; do not commiBsion me to punt the whole 
circuit of all the TalU of Florence with stories;" thns 
proving the reeolTed and invincible character of hia mind in 
whatever he nndertook." 

In Lacca, Domenico painted a pictnre of San Pietro, and 
Saa Paolo, for the chnrch of &m Martino," and in the 
Abbey di Settimo, near Florence, he painted the principal 
chapel in fresco, with two pictares in tempera for the mid- 
dle aisle of the church." This master, moreover, executed 
various works for different parts of Florence, pictares 
round ** and square, which are dispersed through the houses 
of the citizens, and are therefore not seen beyond them. In 
Pisa he adorned the recess above the high altar in the 
cathedral," and performed various works in different parts 
of the city, as, for example, at the house of the wardens, 
where he depicted a story on one of the walls, representing 
King Charles portrayed from the life, who recommends the 
city of Pisa to the friendly consideration of the Florentines.*' 
He also painted two pictures in distemper in the church of 
San Oirolamo, for the Frati Gesuati, that of the high altar, 
namely, and aDotber." In the same place there is, besides, 

** AnMog ttwM tnlnor wartn won tonr bxigt otaHttHokM for 8. Hmria No- 
•MtU,l*8t 

- Thii mck it itiU In the moiift; of Sua BUrtbio, 

" Id 16M ohangtM were mide in tbe abbej of Bettimo ; pethapi Um fre«>oe* 
pemli«d >t that time. Tbtj an not meudoned bj Sig, Maiootti In hia long 
doonption of the abbcf. Gutde-Soutmir de Floreiiet, 306-307. 

» Of thoK round piotorea Itondi) of ObiiUndaJo the Urgcat and flnaat ia in 
Um Ufflii, and ia an Adoration of th« Magi, paiated in 14ST. 

■* Ttte piotDTe in tbe Piaan Daamo ia almost a oomplete mtorfttioD. 

•• Thii work ia loat ; it ia aappoaed that it waa painted to oommeniorate the 
p«Me between Charlea VUT. and Florenoe, 14M. 

*' The Geanati ahonld be distiugolahed tntm U» Oeaniti ( Jeanita), a diffinent 
Inotherbood. According to D»i Honona the two worki mentioned1>j Taaari 
oa BOW in the ohorob of Santa Anna, 
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a pictnre repreMntlng Sao Bocco and San Sebastiano, from 
the hand of tbU master ; it was presented to those fathers 
b; I knoir not which of the Uedici, and they hare added to 
i^ most probably on that account, l^e anns of Pope Leo X.** 

Domenioo is said to bare poBeessed so accnrate an eye, 
that when making drawings from the Tarions antiqaitiee of 
Rome, as triumphal arches, baths, columns, colossal figures, 
obelisks, amphitheatres, and aqueducts, he did all by the 
eye, using neither rule, nor compass, nor instruments of any 
kind ; but afterwards, measuring what he had done, every 
part was found to be correct, and in all respects as if he had 
measared them. He drew the Colosseum in Uiis manner by 
the eye, placing a figure standing upright in the drawing, 
by measuring which, the proportions of all the building will 
be found ; this was tried by the masters after Domenioo's 
death, and found to be rigidly correct. 

Over a door of the cemetery of Santa Maria Ifuova, 
Domenico painted a San Michele armed, in fresco ; this is a 
very beautiful pictnre, and exhibits the reflection of light 
from the armour in a manner rarely seen before his time. 
For the abbey of Fassignano, which belongs to the monks 
of VallombroBa, Domenico eiecuted certain works in com- 
pany with his brother David and Bastiano of Qemignano." 
The two latter, finding themaelTes ill-treated and poorly fed 
by the monks before the arrival of Domenico, had reconrse 
to the abbot, requesting him to give orders that they should 
have better food, since it was not decent that they should be 
treated like bricklayers' hod-men. This the abbot promised 
them to do, and excused himself by saying, that what they 
complained of had happened more from the ignorance of the 
monk who had the charge of strangers, than from evil in- 
tention. But when Domenico arrived, the same misman* 
agement still continued ; whereupon David, seeking the ab- 
bot once more, apologized for pressing him, with the 

" Thli voik hw pniihsd. 

" Tba Sua Hlohele lua perished, uid (he worki Fainted t* ~ 
DO longer to be foand. 
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e that he did it not ob hiB own acoonnt bnt for his 
brother's eake, whose merits and abilities deserved considera- 
tion. The abbot, however, like an ignorant man as he was, 
made no other reply. In the evening, therefore, when they 
sat down to snpper, the monk entrusted with the care of 
strangers, came as aenal with a board, whereon were por- 
ringers in the asoal fashion, and coarse meats fit onl; for 
common labonrers. Wberenpon David rose in a rage, threw 
the Bonp over the friar, and seizing the great loaf from the 
board, he fell npon him therewith, and belaboured him in 
snch a fashion that he was carried to his cell more dead 
than alive. The abbot, who had already gone to bed, arose 
on hearing the clamour, believing the monastery to be fall- 
ing down, and finding the monk in a bad condition, b^;aD 
to reproach David. Bat the latter replied in a fury, bid- 
ding him begone from his sight, and declaring the talents 
of Domenico to be worth more than all the hogs of abbots 
of his sort that had ever inhabited the monastery. The 
abbot being tbos brought to his senses, did his best from that 
moment to treat them like honourable men as they were. 

Having completed his work at the abbe; of Passignaoo, 
Domenico returned to Florence, where he painted a picture 
for the Signor di Garpi,^ with another which he sent to 
Rimini, to the Signor Carlo Malatesta, who caused it to be 
placed in his chapel in San Domenico. This picture was in 
tempera, and contained three singnlarly fine figures, with 
stories in smaller figures below, and others behind painted 
to imitate bronze, the whole displaying much judgment and 
art* Two pictures were likewise painted by this master 
for the abbey of San Oiusto,* outside Yolterrs, which be. 

M mil mA it loai 

** nie» wcnki itill eiiit it Rimini, in tha HmBO PubbUoo. Haaira. 
Cioir« mi CantloMella (Hiitor; of Paintiiig] mentioli, unmg other worki of 
OMrluidiLjci, two piotnm io Berlin of Uw Tirgin uid ChUd. In one ot Ume 
p^ting* Um fignna of Silnta John tba Bkpdit, John the BtuigdM, Uld 
two fcnjjtiin Mint* weie painlod by GruuooL 

- A piotnn {U63) (till nmain* on ths iltu of 9. Bomnaldo and to Urn n*- 
tiKTOf S. Ansano; in Voltam there i* uiothsc, vhlla in the C^f«lla 8«l 
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longs to the order of Camaldoli : theee pictnree, which are 
truly beantifiil, DomeDico painted by Gommand of the il- 
lustrious Lorenzo de' Medici, the abbey being then held in 
anamendam by hie son GioTanni, Oardioal de' Medici, who 
was afterwards Pope Leo : and it is but a few years since, 
that the same abbey was restored by the rery reTerend 
Messer Oiovan-Batista Bava, of Volterra, who also held it in 
commendam to the before-mentioned Brotherhood of Carnal* 
doli. 

Being then invited to Siena by the intervention of Lo- 
renzo the Magnificent, Domenico nndertook to decorate the 
fa<;ade of the cathedral in mosaic, Lorenzo himself becom- 
ing his surety to the extent of 30,000 ducats," for the ex- 
ecution of the work, a labour which he commenced with 
much zeal and in a better manner than had ever been seen 
before. But the work was interrupted by the death of the 
master, who left his task unfinished, as he had previonsly 
left the chapel of San Zanobi, which he had begun to adorn 
with mosaic work in company with the miniature paint«r, 
Gherardo, but which was left incomplete on account of the 
death of the illustrious Lorenzo. 

Over that side door of Santa Maria del Fiore which leads 
into* the convent of the Servites, Domenico executed an 
Annunciation in mosaic,* so finely done, that nothing bet- 
ter has ever been produced by the modem masters in that 
art. Domenico was wont to say that painting was design, 
but that the true painting for eternity was mosaic* 

Among those who stndied their art under Domenico was 
Bastiano Mainardi of St. Oemignano, who became a very 

Carlo of the Daomo b > Hidomui with the Ohild ud S8. Bartolammeo Bod 
Antonio Abate (the Utter iiunt u probably not by Qhirikndajo). 

* Rathac tatoard than into the oonTeat 

" Mikned provn tb*t David, not Domenico, Qhirlandajo aiHitnot«d tat 
(hsM mouicB. and th>t Haowino di Goto MaMuni, not Ijoremo da' Medioi, 
waaaontj, Tbe oontraot, made in 1483, wai not oarried out 

•• This mouio, dating from I48B, i* atill in plaoo. 

" Moiaica for the chapel of San Zanobi were oidered of the Qhirlaadaji, 
Bottioelli, and two mioiatnre-p^uten, bat were not sieeated. 
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able master in fresco ; wherefore, proceeding together to 
San Qemignano, Domenico and Bastiano painted the chapel 
of Santa Flna in company, and prodnced a work of mnch 
beanty." The faithfnl service and ready kindness of Bas- 
tiano, who always acquitted himself well, caused Domenico 
to judge him worthy to receive one of his sisters in mar- 
riage, their friendship thus became relationship, the reward 
bestowed by an approving master in recompense of the la- 
bonre and pains wherewith his disciple had attained to pro- 
ficiency in their art. In Santa Croce, Domenico caused 
Bastiano to paint an Assumption of Our Lady for the chapel 
of the Baroncelli and Bandini, with San Tommaso receiving 
the girdle below." This is an admirable fresco, but the 
cartoon was prepared by Domenico himself. At Siena, in 
an apartment of the Spannocchi Palace, Domenico and 
Etaatiano painted various stories in company, the work is in 
frescoe and the figures are small." In the cathedral of 
Pisa, likewise, in addition to the recess in the choir, of 
which I have before spoken, they adorned the whole arch 
of the same chapel with a nnmerons choir of angels : they 
also painted the doors which close the organ, and began to 
decorate the wood-work in gold. Bnt at the moment- when 
Domenico had many other great works in hand, both at 
Pisa and Siena, he fell sick of a violent fever, the pestif- 
erous nature of which deprived him in five days of his life. 
Hearing of his illness, the family of Tomsbuoni sent him 
the gift of a hundred ducats, as a proof of the friendly 
consideration with which they acknowledged the services 
performed by Domenico for Qiovanni, and the good will he 
had ever home to all of that house. 
Domenico Ghirlandajo lived forty-fonr years, and was 

•• Thii intcreatlng aariM of frMOoaa, the hiatoiy of Skota FliiR. U oonndarad 
bj H. If Qnts to be one of tbs sutiert worki at oar utirt, perhmpi even tu- 
tedkting 1475. The ohRrmiag heads of ehoruteii in thme titaaott trt eipe- 
oiallj worthy of rtndy. 

•I This work ii In (Utt. 

H MiUneii, who bM stBdied SlenMa doomnenU, flnda no mraUon of Do- 
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borne by his brothers David and Benedetto, and Bidolfo his 
Bon, vith sorroTing hearts and many tears to his grave in 
Santa Maria Novella, wherein they deposited his remiuns 
irith most honourable obseqnies. The loss of Domenico 
was a cause of great sorrow to his friends, and many emi- 
nent foreign painters, when they heard thereof, wrote to hia 
relations to condole vith them on his prematnre death. Of 
his disciples there remained David and Benedetto Ghir- 
landajo, Bastiano Mainardi of San Qemignano, and the 
Florentine Michael Angelo Bnooarrotti, with Francesco 
Granaccio, Niccolo Cieco, Jacopo del Tedesco, Jacopo dell' 
Indaco, Bnldino Baldinelli, and other masters, all Floren- 
tines. He died in the year 1496."'* 
The art of painting in mosaic after the modem manner, 

"Domcaioodied JU11U17II, 1491, probibl j of tb» pkgn^t ■■ he mw 01 oalj 
tma 6aj». He wu bnrl«d in B. ittt'u, Norellk, " on &klard>j evmrng [Ju>- 
IU17 U, 14M], betmwa (he twsaty-fonrth honrudthe finl" Beeintantt- 
ing dctaili troro (he nomitine Arehlrea in Mtliiari, Vol. III. , 177-78. 

** In Um tilo of great Florentine pwntan whoae worka filled the last quar- 
ter of the fifteenth oantoi; Ghidandajo ia leu original than Bottioelli, ]eai 
tender thaa FiUppino Lippi, bat more pomrfol than either of them and far 
more diceot The note wbioh he atriksi i* kaa thrilling, bat deeper ; Um tfpt» 
he preaentaare leia faacinatiiig, bnt more bninaa. The Florentine oitiien, 
■ternlinit grave and dignified in bia long gown, Uie Roreotina wodud. at onoe 
■impte and itataly in her atitr broeadea or flowing nuuUe, are what he lOTed 
bea( to paint in all nature. He waa a portrait-painter b; fautinot ; tt waa aa 
natural to him to make hia painted panonage like the model ai it waa to 8an- 
dro (o aee that modd thiongb the medium of hia own attiatia peraonalitj. 
In Ohlriandajo'i work there ia none of the manneriam of BottioalK, onlj % 
traoe of the olaaaletRn of FiUppino, and not a algn of tlie enggoated more- 
ment of Bignorelli. Domeuloo'i Sgnrea do not niuee or an agg e i , they take 
tlie poaea of wall-bred people aitting for their portraita, and atand natonU j 
and quietly on either aide of hi* oompoaitioni looking out at the apeetatw or 
at eaob oUut, not paying mneh attention to (lie drama or tim miracle, in whioh 
Ghirlandajo himieU (akea bnt little intenat, Coatnme and baokgronnd are 
treated in (he Mms aober spirit. Ooldamltb aa he waa, he did not fill hia piot- 
urea with dainty details like Bottioelli. who deviaed strange aettfnga for Jewela 
and patteiUB for brooadea and anrionaly Intrieate headgear ; with Ohirlandajo 
eoatume and background aie aeoeaaoriea, and are subordinated to the generml 
eflbot. He doea not laok invenUoD, and oao introduoe ohaiming epiaodea whan 
he picaaea, like the giaoefnl giria, real RanaiiBnoe Oatuphorat, who poor 
water or oarry baaketa of fruit in the ohoiT fresooea, or the group of grave, 
•weet, boy chortsten in the Santa EHna aerlea at San Oemigoaoo. Bnt ottoi the 
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vas enriched by Dotnenico more than any other Tascan 
of the nmnbers who have laboared therein, as ma; be seen 
b; hia works, even thoagb they ore bnt few ; wherefore he 
haa well deserved to be honoared, for hia rich and varied 
talents, with a high rank in art, and to be celebrated with 
the highest praises after his death- 

idaal Sgima ue tha wMLkMt point in liii piotnrei (we the Zwdiarlu and tha 
angdi in the choir of Sknta Hmiia IfaTellB), Jn*t u tlw mntmnponiT Floren- 
tion, sUnding with buid on hip or folded unu, me >pt to form the ■traflgni 
portion of the oompoidtion. His drawing ii very Arm and frank, and he ma 
the beat all-round dranghtaiaan that had q^aared ap to hi* time ; the ooIot 
in hia fieaooea tandt to brick; reda and oohrea, in hi* ttn^rra to 1(11)118 ^"^ 
brilliaat tonea, which an ocoaaionall]' even gaud j. Wcltnuuni and Woermann 
■a; well that in hia lohool ha repreaania the highest deTelopment of realiam, 
"a naliam kept in aheok b? dignit; of atrle." Thia robnrt natnTaliain la 
tha oomplemant in Tnjoao art of Bottioalli'a inbtle and Kmiawhat morbid 
idaaliam. When Sandro or Filippino are aabtie, anient. introapeotiTe, aeaing 
hnmail natnie tliroagh thair own artiitio tflmperameDti, Gliirlandajc, a trna 
INunter, ihow* hia anbtletr in ehanoterlntion, In diArentiation of teatDre, 
in adnng the paraonality of eaoh model, in aympathetio oomprehennon of 
widel; diflering tjrpea of men. He oocapiei himialt. like Maaaoaio, with the 
external appaaranoe of tbingi, and, like Haaaocio, ordan hia groapa aimplj in 
balanoed maasaa, aaorifioing tiie epiaode to the general ellbot, and bia grave 
and Tirile ity le beeomea the link between Maaaoaio in tha beginning and 
"«[*"< at the oolmination of the art of p*'"*"^ To tlie atudent of the 
Benaiaaanoe, of Fkcentdne hiatorr, or of the " human dooomant, " Qhirlau- 
da]o'a portrait* of tha oontemporariea of tha magnifioant Lorenzo and of 8a- 
Tonarola are inTalnable ; tha old town aUU livea in theie freaooea, and thoogh 
the master waa not given " the wall* of Flomoa to F^lnt," «• he daaired, ha 
portcaTed the wodd wltliin Ihoaa walk. 
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AKTONIO AND PIEKO POLLAJOLI. FLOBBN- 
TINE PAINTERS AND SCULPTOES 

[Born 1439; diad 1408.1 [Bom 1443 ; died in oc bdon 14Ml} 

BlBLrcNlDiFBT.— Homum Dltnun, JMr^uth der K. P. S., XT., p. 990. 
J, Friedlliuler, AMoHla PollaMo, die Italienlichtn Sehmimuiut* der FAi^- 
uftntm Jahrattit; Jahrbuth der K. P. 8., HL, p. SB. Lnigi Bonori, A»^ 
(onfo dtl PollaiMoU> a gll Ornnt, Roma, 1891. H. UOata, in hii L'Agt if Or, 
Pl 46B, lafen the stodent of broiue outing in the Renilinoe to De Cbam- 
pcMui, Didionnairt da Pbn/Uurt, Gittlmn, Jfixblmrfm Brotat ttDo nitn, 
Puis, 1S86 ; to Molinier. La Broniet dt la Stuainanee, uid to Dnuy-Fort- 
num'i Cktalogne of the Brotues in Sotttfa Keniiiigton Kdiibition. 

THEBE are many who, with a timid miod, commenoe 
animportaiit works, but whose coarage afterwardB in- 
creasing with the facility obtained from practice, their 
power and efficiency increase in proportion, insomnch that, 
aspiring to more exalted labours, they gradnally raise them- 
selves by the elevation of their thoughts almost to heaven 
itseli. Favonred by fortune, they then often happily en- 
coonter some liberal prince who, finding his expectations 
amply satisfied, is compelled to remunerate their Berricee in 
BO liberal a manner, that their snccessors derive great ad- 
vantage and importuit immnnitiea from the labours thns re- 
warded. Such men then proceed through life with so much 
honour to the end, that they leave memorials which awaken 
the admiration of the world, aa did Antonio and Piero Pot- 
laiuolo, who in their time were highly esteemed and hon- 
oured, for the rare acquirements to which with labour and 
pains they had attained. 

These artists were bom in the city of Florence,* but few 

years after each other : their father was a man of low con- 

• Bewl "one bat ■ few jtm ftftei the oUmt." 
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ditioii,* and not in easy circnmstanceB ; but he perceived, by 
various indications, the clear and jost intelligence of his 
8one, and not having the meaoB of obtaining a learned edn- 
cation for them,' he placed Antonio frith Bartolnccio Ohi> 
berti, then a very eminent master in his calling, to loam the 
art of the goldmuith, and Piero he sent to stndy painting 
with Andrea dal Gastagno, who was at that time the best 
master in Florence.* Antonio, therefore, being brought for- 
ward by Bartoluccio, employed himself, not only with the 
setting of jewels, and the preparation of silver enamelled in 
fire, bat was, moreover, held to be the best of all who han- 
dled the chisel in that vocation, and Lorenzo Qhiberti, who 
was then working at the gates of San Giovanni, having 
remarked the ability of Antonio, employed him with many 
other young men to assist himself, setting him to execute 
one of those festoons with which he was at the moment oc- 
cnpied.* Here Antonio produced a qnail, which may still 
be seen, and is so beanifnl, nay, so perfect, that it wants 
nothing but the power of flight. Antonio had not spent 

■ TheiT namei ware, TMpeotiTelr, Antonio d' Jioopo d' Antonio Benoi, o^led 
dd Pollajnolii, and Piero d' Jkoapo d' Antonio Benoi. oalled del PolLiJDolo 
(Pollalolo, or FdlminolD). In »{Att at the name del Pollsjnolo (tlw pooltorei'i 
Km), Uudt origin wemi to ha*e been leae hmnble tlun Tauri woold hkve it, 
w their btber wu ■ Florentine oiti(en. A oertain Jaoopo d' Antonio worked 
upon Qhlberti'i gate*, and u the hUier of the PollajuoU bore that name and 
ma a goldimitb, there ia a prenunption, though no proof, that the more 
famona biotherB were hie eona. Hewre. Crowe and Caialoaaelle alato that 
Antonio wae ittioled to hie bther and aloaed hie apprraitioeahip In I4SS. 

* The Uree of Antonio and Piao hare bean mnoh ounfiiaed, and are not jet 
whony diacotangled. Probablj' they never will be an, but late inrMtigation 
baa ooniiderably enlarged the part taken hj Piero in the collaboration at the 



■ Uorelli believea that Aleaio Baldovinatti may hare been hia fint maitei ; 
BonM oiitioi aooept Taaazi'a atotement. 

< Ohiberti apparently employed aomeone of the name of PoIlajQolo npon the 
ornamental borderlDg of flowen, froite, and animali with which he wot- 
toonded the Baptietery gate of Andrea Piuluv The qnail te placed in thia 
bordering. Aa Antonio was only fourteen yean old whan tlie laat gate waa 
oompleted, there ie reaeon to beliere tltat here Vaaari maana Jaoopo d' An- 
tonio, who waa |Hobably the father of Antonio. The Bartolnooio GliibarU 
mentioned waa the atep-tatber of Lorenio QhibeitL 
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many weeks at this occapatioiij therefore, before he was 
acknowledged to be the beat of all who worked thereat, 
whether for correctness in design, or patience in execution, 
sad. was, besides, more ingenious and more diligent than 
any other aaeistant of Lorenzo in that work. His ability and 
repatatioD thns increasing together, Antonio left Bartolac- 
cio and Ijorenzo, opening a large and handsome gtddsmith'a 
shop for himself on the Mercato NnoTO, in that same tnty of 
Florence. Here he pursued his occupation for several 
years, continually preparing new designs, and making chan- 
deliers in relief, and other fanciful works, which caused 
him in a short time to be jnsUy reputed the first of his to- 
catioD. 

There lived at the same time another goldsmith called 
Maso Finignerra, who had a great name, and deservedly, 
since there had never been any master in engraving or ni- 
ello who had surpassed him in the number of figures which 
he ooald efficiently group together, whether in a larger or 
smaller space. Of this there is proof in the different patinea 
executed by him, and which still remain in San Giovanni, in 
Florence, exhibiting stories from the life of Christ, which 
are most minutely elaborate. This master drew well and 
much ; in oar book we have many specimens from his band, 
figures namely, some nndraped, others clothed, with stories 
in water H3o1onr.' In competition with Maso Finignerra, 

• Ona ot thaw patent U in tli« USxi, when dnwingi b; Mud F^iifnaiT* 
mre klao preMrred. 8oe klio Ln IfiilUi Uf Tbmmtuo Ftnlgturra H d* Jhi, 
in L'Arl, Uuoh 2S, 18«B, tod Febrnaiy 16, ISSl. Than m Mme ten Uttla 
bronie* hi the BaTgello,->t Florenoa, irliieli onb^n oitica uoriba to Antntilo 
PoUftJiielo, (ad which be irenid ndt dinUin, nyi H. Andrtf P^nta {OatttU 
da Btaux Aria, 1902, VaL 71, 3d ptrtod, pp. 834). M. MOnti, VAgt tTOr, p. 
45B, olAtmi thkt the bronie* of thi* apooh ef the It«iti«>noe ira nowhere roora 
brilliantlj repreieDted than in the prints oolleotioiu ot Paiia, of HH. G. 
DrejfDs, BdoQud Andr^ Fonld, etc. Thow of the Spitear oidlaotiiHi wwre 
fuiunu. The bnjatepla^ut of the Craoifiiion in the FlorentiiLa Bu|ello is 
now dttimed for A^Mtino di Doooio, >nd H. Coiu«}wl { Oattttt da Btattx 
Artt, 18S8) beHerea the bronia door of the raliquaiy oontkining the eluiiu 
tit St. Peter (in the ohoroh of Ban Piatro In Tinooli, Rone) to be a work of 
the Bonun HhooL Bee B. HUnti. Vign if Or, pp. 006-n09. Sig. Dmberto 
Roaai, n JThmo ITationalt dl Firtntt ml Tritnnic, 188V-18B1, in tba ArdHriQ 
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Antonio execated Tarions stories, wherein he fully eqnalled 
his competitor in curefnl execntion, while he sarpaased him 
in bean^ of design. The ijndicB of the guild of merchants 
being thas oonrinced of Antonio's ability, and certain stories 
m silver being required for the altar of San Qicvanni, for 
which it had ever been cnstomary to prepare sach, at dif- 
ferent times and by varions znasters, they reeolved among 
themselves to employ Antonio for the purpose. This reso- 
Intion was carried into effect, and the works ezecnted in 
consequencfl were so ezceUent, that they were acknowledged 
to be the best of all that were to be seen there.* The sub- 
jects chosen were the Feast of Herod and the Dance of He- 
rodiaa ; ^ but more beautiful than all the rest is the St. 
John, in the centre of the altar, a work most highly extolled, 
and executed entirely with the chisel. The consuls then 
commissioned Antonio to prepare the silver chandeliers, 
three braccia high, with the cross in proportion, when the 
master enriched his work with such a profusion of chasing, 
and completed the whole to snch a degree of perfection, 
that, whether by his countrymen or by foreigners, it has 
ever been considered a most wonderfol and admirable work. 
Antonio Pollainolo bestowed the most unwearied pains on 
all his undertakings, whether in gold, enamel, or silver : 
among others, are certain patines in San Giovanni, coloured 
so beautifully, that these enamels, completed by the action 

Blorieo dOT Arti, 1393, pp. 1-31, atttibntw to Ankuio d«l FoUaJo^ four 
dUbrant bioniM of & Fum Plkjing » Pipe Mid k bioiiM (tataette (reprodooed 
f. 10, op. ett.) at ■ IbnjiA. 

* Antonio azecntod onlj the NatiTi^ ; tha Fskat uid ths Danoa mce m- 
■peotirslr by Antooio dl Btlri and Fnuinaao di GionmiL Thia alia Dot- 
talt of the ^tar of San OioTtumi ii kept in the guarda-n^a of tlie Opera dal 
Dnomo (Huasam of Santa Huia del Fiore), bat fa taken to the Baptiatary 
onoa a year, on St. John's daf , and there uaed in the aerTioe. Tbs ISgnre of 
Baiot John npon the altar waa h-g Micheloiao. and only tha lower portion of 
the moaa ma by Antonio, working in coUaboistion with HiUano di Domeniop 
Del For long note referring to the diver altar, aee HilaiMd. Hun are 
■aperb nproduotiona of the ai1*eT-work of the altar, erois, eto., of Sao Gi- 
onnniiuToL JL,iiiAttZ»aAi,sdL'ArUltaHaiiaDtcQTativae Indmlrialt 
(CamiUo Boito). 
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of fire, could scarcel; be more delicately finished even iriUi 
the pencil. In other chnrohee likewise in florenoe and 
Borne, as veil as in other parts at Italy, his miraooloos 
enamels are to be seen. 

Antonio tanght his art to Mazzingo, a Florentine, and to 
Ginliano del Facchino, who were tolerably good masters. 
He likewise imparted it to GioTanni Torini, of Siena, who 
greatly sorpassed both his oompanions in that calling; 
wherein from Antonio di Salvi (who execnted many good 
works, as, for example, a large cross in silver for the abbey 
of Florence, with other things), down to our own day, there 
has not been mnch done that can be considered extraordi- 
nary. Bnt many of his works, as well as those of the 
Polliunoli, hare been broken and melted for the neceasitiee 
of the city in times of war. 

Eventnally, considering that this art did notsecnie a long 
life to the works of its masters, Antonio, desiring for his 
laboars a more enduring memory, resolved to devote himself 
to it no longer ;' and his brother, Piero, being a painter, he 
joined himself to him for the pnrpose of learning the modes 
of proceeding in painting. He then found this to be an art 
so different from that of the goldsmith, that, had his resolu- 
tion to abandon the first entirely not been bo hastily adopted, 
he might possibly have wished that he had never addressed 
himself to the other. But now, being impelled by shame 
rather than by the advantage to be obtained, he acquired a 
knowledge of the processes nsed in painting in the oonrse of 
a few months, and became an excellent master. Having 
joined himself entirely to Piero, they executed numerous 
paintings in concert ; among others, a picture in oil at San 
Miniato al Monte, for the cardinal of Portngal, who was a 

• On tha 0Dnlni7, hU Ilfe'i work mw thkt of ■ gddoniUi, wndplor, and 
hronie-Duter ; hii pkintmg ii of Moondur; inttfMt. H. HOnti Bfi thu am 
of tho Baniii— nea might be ottlled the epooh of the goldimlthi, linoe the gnOd 
of ths goldwoiken tarniihed n muij great luuiiec to the list of PkmntiiM 
■itieta. The bandiome new publioation, L'Art4 Ilaliana Daeorvtira • /ndw- 
frioJ*, dlcMtad by Bignoi Camillo Boito, giToe nuaj fine ahnmoUttugnphs kt 
oolot, gold, ete., of Italian metal-work of thii and later epoohi. 
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great lover of paintiiig. This Tork* was placed on the altar 
of that prelate's obapel, the flgaree depicted in it are those 
of the spoetle St. James, Sanf Enstachio, and San Vincen- 
zio, which have all been greatly praiaed. Piero in partica- 
lar painted certun fignres on tiie wall of the same chapel in 
oil, the method of which he had learned from Andrea dal 
Castagno. These were representations of some of the proph* 
ets, and were ezecnted in the angles beneath the archi- 
trare : in Uie lanette he painted an Annnnciation, compriB- 
ing three" fignree. For the Capitani di Parte, likewise, 
Piero painted a Virgin with the Child in her arms ; and 
sarronnded bj seraphim, also punted in oil." In San 
Michele in Orto, the two brothers painted a picture in oil 
representing the angel Raphael with Tobit ; " and in the 
Hercatanzia of Florence they depicted Sgnres of the Vir- 
tnes ; in that part of the building, namely, where the tribu- 
nal of the court holds its sittings." 

In the pronconaolate, where the portraits of Zanobi da 
Strada, a Florentine poet, of Donato Acciaiuoli, and of 
others, had before been painted by other masters, Antonio 
portrayed Meaaer Poggio, secretary to the Signoria of Flor- 
ence, and who continued the Florentine history after the 
death of Meeser Leonardo d'Arezzo ; with Measer Giannozzo 
Manetti, a man of considerable teaming, and held in much 
esteem ; both taken from the life." For the chapel of the 

• Fkinted in UTO, tb« bndi in diitwnpsr, th* c«st in oil It ii now in the 
Uffisi, and ti geuerally attributed to Piero. Di. Richter (notes to Tuui, 
p. ISH) mpporta tluit uithor m to Uia ooUabontion of Antoiiio with Piero 
in ihii work. 

" Then ure cdght hmlf-lengih fiKues, partimlly deatroyed ; UtO there ura 
fifocei of the BTSugelisti and Doctors of the Chonib. Hilaueii aayi the An- 
nonoiation haa two flgncai onlr, and never oonld have had more. Tlie flgiuei 
in the Tanlting an now geneiaHj atferibnted to BaldoTinetti, the Aonanoia- 
lion to BaldoTinetti or Piero. 

" Thia work l» lort. 

" The piotare whioh waa in Or Han Ifiohele la, aoooiding to Ml'*"— I, th* 
me in tiie Pinaooteca at Torin. 

"TbcM are now in the Offlii The "Fortitade" ia aooiedited to Botti- 
mOI, the Othsn are by Pollajnolo. 

** Thaaa portraita an loit. A portrait of Qaleamo Maria Sfona in tba 
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Pnoci in the chnrch of San Sebastian of the Serrites, An- 
tonio painted the altar piece — a remarkable and admirably 
ezecated work, with nomeroos horsee, many nndraped %- 
nree, and eingnlarly beaatifnl foreshorteniDgs. This pict- 
nra " likewise contains the portrait of St. Sebastian himself, 
taken from the life — from the face of Gino di Ludovioo 
Capponi,** that ia— the painting has been more extolled than 
any other ever ezecated by Antonio. He has evidently 
oopied nature in thb work to the ntmost of his power, as 
we perceive more particnlarly in one (rf the archers, who, 
bending towards the earth, and resting his weapon against 

DSq, and formwlj attribnted to Antonio, hu baan raatond to Pieto. 8m 
81s. nmborto Rowi, VArcK Star. dM' ArU, L, 16a 

"TUi piotnra u in tbe Nktioiul O^my. Albratinl in hii MimoriaU ae- 
«Ndlta it to Pimo del pDlkjooloL HcnJli attiibntei the dedgn of the pict- 
nn to Antonio, tbs axsontion of the paioting to Piero. Sir Henrj laymid 
■•r* that the Tehiole tued In Uiii piotara im indetarminata ■■ yat, and that 
altluiaBh It ia not (onfxra, it eatinot be oonaideied a* an Italian oontinoation 
of the 7aD Brok piooaaa of oil painting. Thia ^raona painting haa Inapind 
one of Ur. Boikin'e moat indignant rafleotion* in hia Ariadne FloMntinaL, and 
a aarara condemnation of anatomioal atndj in yinting. Sb« lUne'a Voyagt 
m BalU for an appreelatLcm ot tha flftaanthniatitnij artiata' paaaion foi wiat- 
om;, of theii feeling " that to ambelliah Ufa waa to falaify life," that " a 
hntnaa being in whom they do not feel it (the bonj and mnaenlai alniolure) 
••anutotbem empty and nnanbatantial " In fact, the piotareia a typoalei- 
unple of tha aima and roethoda ot a whole gronp of FlomitiDe realiata, the 
aenaa of bwnty being momentarily loat in the attempt to gire a Tendering ot 
the moaonlai ayatem, whieh, if hard and dry, ahall be complete and apparent. 
Foi an important article on the picturea and drawinga ot the PoUajnoU aee 
Hermann Dlmann, iatiu Jahrbuth cUr K. P. i9., XY., asa Aaalnady man- 
tiOMd, Albartini, inhia JAmorioii (IS10),attHbnte*tba81 Bebadian to Piero. 
IW-nt eritiea alao claim for him a frenoo in St*. Ciooe, formerly glren to 
Awlrea del Oaatagno, and repreaantlng Bainle John and Prancia VJam 
painted in 148S, in tha choir of the CoUegialt at Han Gimignaao, a Oorona- 
tion of the Virgin, and there ia a good Madonna and alao a Tobiaa in the Na- 
tional Oallety, which an aooredited to Mm, wliila there are in dUhrent gallaiiea 
fietniea which oritiea attribute Tarionaly to Piero, to Verroochio, and oUtera. 
Among thcaa ia the beantifnl panel of the FlorentiDe Aoadeny, Tobiaa and 
tbathTHArohanga1i{ND. 8i in the Gallery), called by Morelli an interior jdct- 
nre. It ia by Dr. Bode attributed to Yarroochio, while MM. Lafaneatre and 
Riohtenbergo, in thdr ^oren«, merely qneation the attribntion to Botd- 
•dli. In the catalogne of the Gallery. 

■•Qino a«ipanldi*dlnl4Sl; Itia doobttnl it YaMfi'a atMMUMt bo ««•• 
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his breast, is employing ^1 the force of a etrong arm to 
prepare it for action ; the veiaa are swelling, the muscles 
strained, and the man holds his breath as he applies all his 
strength to the eflort. Nor is this the only figure ezecated 
with care ; all the others are likewise well done, and in the 
diTersity of their attitudes give clear proof of the artist's 
ability and of the labour bestowed by him on his work ; all 
which was fully acknowledged by Antonio Pucci, who gave 
him three hundred scudi for the picture, declaring at the 
same time that he was hardly paying him for the colours. 
This wort was completed in the year 1476. The courage 
of Antonio was increased by this circumstance, and in San 
Miniato-fra-le-Torri, without the gate, he painted a St. 
Christopher ten braccia high — a work admirably ezecated in 
the modem manner, the figure being more correctly propor- 
tioned than any of such size that had then been seen. He 
afterwards painted a Crucifixion with Sanf Antonino,on can- 
vas, which was placed in the chapel of that saint in the church 
of San Marco. In the palace of the Signoria of Florence, 
this master depicted a San Giovanni Batista, at the Porta 
della Catena ; and in the Medici Palace he punted three pict> 
nres for Lorenzo the elder, each containing a figure of 
Hercules, fire braccia high." In the first is seen the hero 
etrangling Antseua, the figure of Hercules is very flue, and 
the force employed by him in cmshing his antagonist is 

" Th« St. Chrutophsr U in the HetrapoUten Hnwnm of New York, uid 
the CmDiGiioii with Suit' AntaninD. onoe in aao Mkkm, hki dlBippond ; K> 
have the thne piotnro painted for Loremo de' Hediei. ud ooDtuning Mob > 
figure of HennJei ; n> has the 8b John Baptiit at the Palaoe of the Signoilk ; 
bnt two Ter7 imkll pietnm in the Ufflu are KpetJttoDi of the eabjeata meo- 
tioned bj Vaewi, nuiwlj, the Slafing of Antaeni and of the Hydra. Big. A. 
TmtoTi, rArrh. Star. delT ArU, T., 306, pnbli«hee in fa^y^imile a letter bom 
Ant PolUjiiolo to Oentile Vlifinio Onini, mentioning the Labon of Har- 
onlea, punted b; Antonio and E^eto, in 1460, for Pino de' Medial, ud alao the 
monainent to Sixtnt IV. in St. Pster'a. The fratoo S8. John and Fm^a, in 
Santa Ctoee, toanerlj aaotibed to Andrea da! Ciatagno, ii now aaoribad to Fl- 
eio Palla}nalo. Milaneai oitea a large picture of a Coronation of the Virgin, 
with aalnta abont her, painted b; Fiero in 1483 for Sant* AgoaUno at Ban Ql- 
a, and now in the oollegiata obnrsh theta. 
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clearly apparent, every mnscle and nerve of the body being 
strained to enanre the deetrnction of hie opponent The 
teeth, firmly set, are in perfect accord with tiie expreseion 
of the other parte of the %nre, all of which, even to the 
points of the feet on which he raises himself, give manifest 
intimation of the efforts nsed. Nor is less care displayed in 
the figure of AntsenB, who, pressed by the arms of Hercnles, 
is seen to be sinking and deprived of all power of resist- 
ance, Ms month is open, he is breathing his last sigh. In 
the second figure, Hercoles is killing the Lion ; he presses 
the left knee against the chest of the animal, whose jaws he 
has seized with both hands ; grinding his teeth and extending 
his arms, he tears the month open and rives the creature 
asnnder by main force, although the lion defends him- 
self with his claws and is fiercely tearing the arm of bis as- 
sailant. The third picture, in which the hero is destroying 
the Hydra, is indeed an admirable work, more especially 
as regards the reptile, the colouring of which has so much 
animation and truth, that nothing more life-like could pos- 
aibly be seen ; the venomous natnre, the fire, the ferocity, 
and the rage of the monster are so effectually displayed, that 
the master merits the highest encomiums, and deserves to 
be imitated in this respect by all good artists. 

For the brotherhood of Sant' Angelo in Arezzo, Antonio 
painted a banner in oil,'^ with a Crucifix on one side, and 
St. Michael in combat with the Dragon on the other. This 
is as beautiful a work as ever proceeded from his hand. 
St. Michael seizes the Serpent with boldness, and, grinding 
bis teeth and knitting his brows, he seems in truth to be 
sent from heaven as the avenger of God agunst the pride of 
Lucifer ; the whole picture is, without doubt, a most admir- 
able work. This master treated his nude figures in a man- 
ner which approaches more nearly to that of the moderns 
than was usual with the artists who had preceded him ; he 
dissected many human bodies to study the anatomy, and waa 
the first who investigated the action of the muscles in this 
" Us bunei of Sant' Angelo in Atseio i« loib 
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manner, that he might afterwards give them their due 
place and effect in his works. Antonio engraved on copper a 
combat of these nude figures, all bound together by a chtun," 
and at a later period produced manj other engravitigs, exe- 
cuted in a much better manner than had been exhibited by 
the masters who had preceded him in this branch of art. 

Having rendered himself famous among artists, by all these 
works, Antonio was invited to Rome by Pope Innocent, on 
the death of Siztus, bis predecessor, and there he constructed 
a tomb in bronze for the first-mentioned pontiff. In this 
work " he portrayed Pope Innocent seated, and in the atti- 
tude of giving the benediction. Antonio likewise erected 
the sepnlohral monument of Pope Siztus, which was con- 
atmcted at very great cost in the chapel called by the name 
of that pontiff.** The tomb is richly decorated and stands 

» Ifal aH botmd togrther hj % oluin, bat nthsr in oooplMi Thia ii a foio»- 
fnl, thoDgh fuudfu], pruoitetion of ttuGeroa duels in oloaed Data, "atUecato 
Aluto," in whiah the Pope delighted. For K long article on the drawing* of 
the Pdllajuoll, ue Hemunn Ulmuin, JakrbucA der K. P. 8., XV., p. 330. 
HilNMB, m., p. 387, note 8, u;a Uut the antiqnu? Dei aaw, in 1T56, in the 
Mard-Hediei palace, a whole book of Autonio'a drawing!, and aoggeata tlut It 
naj have dnoe paaied iato the handi of the Tettori family. There has been 
a ftuoona ooDtroTeny between H. Lonie Ooomjod and Htaelll aa to whethei a 
pen-and-ink deaign of an eqocatrian fignra in tho Hnnioh oolleotiaQ, and prob- 
ably intended for the monnment of Franceico Sfona, ia by Ant Poll>]aolo oi 
Laooardo da Vinoi. 

•• Both thue monnmsnta an of bnnuo ; that of Innocent (14W) ia plaoed 
high ap against the wall. 

■■ Ibe tomb of SiitTu IV. (lt8B-I4BS) U in 81 Petaf'a. M. HDnte, 
while admitting the originality of the dengD, deolaiee that nothing could 
be leaa andilteotiual than the monnment ctf Bixto* or mora oomptetely 
diow the goldamlth In oontiadiatinotlon to the aoolptor. He oondemna 
the flguea of the Virtnea on the tomb of lonoceot u ■' abwlntely deolamatory," 
while Perkina dtei again the name that has been given to Antoaio, of " tlie 
Bernini of the QiuiUrocmJo." In ipite of their defeote ttieie two tomba are 
immeneely atrlking from tiinr originality and from the apleadoi of the bronie^ 
in the ■»«*'"B of which Antonio waa paat maatei. The tomb of Siztni ea- 
. peoially, spread like a magnlGoent mortuary cloth of ihining metal npoo the 
paTeoMnt of the ohnrelt, la not aoon forgotten. Thia mODameot waa re- 
BOTad in 10S6 from tlie ehapel of Pope Sixtai to that of the choir. A portion 
of the tomb of Innocent waa gilded, a* were indeed very many moDamenta of 
the time. The artiet and bronie-oaiter were (reqoeatly aepnnted, but not in 
the «aaa of Antonio. 
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entirely isolated : the figare of Siitaai rery finely executed, 
is extended opoo it The monument of Pope Innocent was 
placed in the charoh of San Pietro, near the chapel in 
which the lance of Christ" is preeerved. It is said that the 
Bame artist designed the Palace of the Belvedere for the 
abore-nuned Pope Innocent, althongh the fabric was erected 
by others, Antonio not having maoh experience in building.** 
Finally, these brothers, having enriched tfaemsdves by their 
labonrs, died at a short distance of time, one after the other, 
in the year 1498 ; " they were bnried by their kindred in 
San Pietro in Vincala, where a monument was raised to 
their memory near the middle door, and on the left as yon 
enter the church. This consisted of the portraits of boUt 
brothers on two medallions in marble, with the following 
epitaph : — 

Antonita PttUarivt patria l^hrmtinut pictor maigniM, qvt dour, 
pout. XiaU «t Itmootntii, aotva * foonitnetU. vtiro qpttc.t ctQirSMt^ 
nfamil. eompoaita tee tnt. hie m cum Pttrofratra eondi volttiL 

Vuat An. uxn. (Mit An. Sal u. no. 

Antonio also execnted a baflBO>rilieTo in bronze, which 
was sent to Spain, bnt of which a cast in plaster may be seen 
in the possession of the Florentine artists. The subject is 
a comlnt of nude figures ; and after his death there were 
found the design and model for an equestrian statue of 
Francesco Sforza, Duke of Milan, which the master had 
made for Ludovico Sforza. This we have in our book de- 
picted in two difCerent manners. In one he has the city of 
Verona beneath him ; in the other he is in fnll srmoar on a 
pedestal covered with battle-pieces, and is forcing his horse 
to leap on an armed man beneath it. The reason why this 
dedgn was not carried into execntion I have not been able 

• J<rM iB the HlUoMl aditian. 
t OptJU in Hilanad •ditioo. 

■■ TtM lo-MllBd apMT of Lcmginiu, with irhioh be pienad ths rida of OhrUt. 
M H. If Bnti MT* thut kltlioiigli PolUjnolo tot; probably h«d wma band in 
tUl bnildinc, docnmiBDta mantion onlj Giaoomo d» PietivnabL 
•• Antonio diad Fatnnary 4, 1496. Pttro wm (till Uiing at Uut tima. 
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to discover.^ There are, moreover, seTeral beantifal medttls 
b; Antonio ; among others one repreaeDtiDg the conspimcj 
<^ the Pazzi. The heads of Lorenzo and Giuliano de' Med- 
ici are on the one side, and on the reverse is the Choir of 
Santa Hariadel Fiore, with the whole of that event exacUy 
as it occarred.** There are medals of rarioas Popes dso bf 
the same master, with many other things which are well 
known to artists. 

Antonio was seventy-two years old when he died, and 
Pietro died at the age of sixty-five.'' The former left many 
disciples, among whom was Andrea Sansovino. Antonio 
was a most fortanate man and led a very happy life, having 
met with rich pontiffs, and living when his native city was 
at the summit of prosperity and remarkable for its love of 
talent, wherefore he was highly esteemed ; but had he lived 
in lees favourable times he might not have produced the 
rich fntits which we derive from his labours, for the cares 
of life are deadly enemies to the acquirement of such knowl- 
edge as is necessary to him who delights in and makes pro- 
fession of the fine arts. 

For San Giovanni in Florence there were made certun 
very rich ecclesiastical vestments* after the design of this 
master, two Dalmaticas namely, a PUneta or Chasnble, and 
a Plaviale or Cope, all of double brocade, each woven of one 
entire piece and without seam, the bordering and ornaments 
being stories from the life of St. John, embroidered with 
the most snbtle mastery of that art by Paolo da Verona, a 
man most eminent in his calling, and of incomparable in- 

•• Ban*«Dnto CslUni pniMB Antonio, MpvoUllr u ■ dnnghUnun. 

"The Dwdkl hu Ahead of Qiuliuia de' Hedic[ on one aide, with theinaoiip- 
tlon lullano Midlea inil Luetia pubUf'it. A head of Lorenio ii on the other 
aide, irith the iaaoription Lawrenttia Mtdieet and Satu* puMlco. The ohoit 
of the ohnnih U repreeented on both aide* of the medaL Hen J. FriedlSodec 
donbU if Pollajnolo btot exaonted medala. See Antonio PoUaiolo; DU 
RtUienltchm S^tunAtmn der Fa^fuhHttn JahraxtU, JoArfrocA dn- JC P. 
8., ni, 39. 

" Sixtj-nina and Bftjr-three, lathar. 

•• PorUona of theae Teatinenta are atill piCKired In the intiaenm of tb« 
Open deB Duomo. 
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genaitj : the figarea are no lesa ably executed with the 
oeedle than they would have been if Antonio had painted 
them with the pencil ; and for this we are largely indebted 
to the one master for his design, as well as to the other for 
his patience in embroidering it."" This work required 

•• The portnit of Antonio PolUJnolo u in Filippioo'i btmao of S. Plml be- 
tnre the PcimwdiuI in the BrsnawHi oliapeL MedftUiotu of tho two biolhen 
■re in the ohurcb of Sux Pietro in Tinooli, where Oitj ue buried. 

" Critic* h»ve deoidsd that, on the wbcje, Uie PoIIkJdoII wers not great u- 
tM«; bat the brothen. eepecullj Antonio, were important ooDtribnkm to 
the Ramucuinoe moveoMDt In tlie diieotion of uutomioal itodj. Perkini 
■ooaaei him of " Bbienoe of imigiutiou " and " aOectation of originalit; ; " 
Bjinond* of " almoat brutal energy and bii>n« reaUam ; " U. Hdnti finda that 
in hia piotoTS of St. Bebaitian eier; one of the qualitiet which nuke np the 
Renaiamnoe hannany , rhythm, beanty, " ia ontrageanaly Tiolated ; " If. La- 
feneabv aaya that he ia frank erau to brutality, vigoroni eren to ferooit>y ; 
bat adda that hia atrange art "impreaiw by it* virilit}," while each of theae 
oiitios admit* and praise* hi* enUmaiaan tor anatomy. In abort, the per- 
*andity of these artiata, Mpeaially that of the elder, ia marked and Tivid, and 
the bronte tomb of Pope Biitna, and the butt at a Condotliere, make too 
atroDg an impreiaion to be wholly " alfeoted in their originality." It waa In 
the bands of oraftanen lib> the FoUajnoli, trained in the goldamitb's sbop^ 
familiar with the prooMaea of aoulptare, aeoDatomed to work ia the round, to 
handle an actual aobatanee, that Florentine painting oeaaad to raprodooe tb* 
boneleai, flat image* of the OMUkM and aUroTO to repreaent the aetnal mp- 
pearanoe* of things. The deaire for exact preaentation led natorally to 
the stndy of parapeodTs, anatomr, and the undo. Art owsed to be aymbolioal 
and beoame aoientiBo ; to it* age of faith luoceeded an age of uqoiry, when 
the spirit of inreatigation oanqnered the foroe of tradition. To men like the 
Pollajuoli, an allar-pieoa or a fresco waa simply a means of diaplayii^ the 
atrnctnre of a eerlain namber of hnman bodies, a pretext for applying their 
iQCenHj and painfnlly aoqnired knowledge, an opportunity for an eibibition 
of oorrectly drawn attachments and well'indioated mnsotaa, on which the 
trained eye of the goldsmith or sonlptor wonld linger with pleaaoie. It made 
no diArenoe to them if the subject waa nnloTely, the oolor hard or cold, the 
monment exaggerated, the f onna ooarse ; oonstruotion waa what interested 
them, and aa OTer^dereloped moaolea, strained tendona, and Tiolent action 
render the oonstmotlon of the body more apparent, tliey wtoie sooght and 
recorded with striat Toraoity. As in all method* of *oienlJfie innctigatian, 
caiefol obaerration of tacts and a hithfal reoord of them were the Grtt re- 
qnirements, and to refine or ennoble the model would baTe seamed to them 
pot only an artistic infidelity, but an incomprehenaibia blander. " Hao to 
the artists of this epoch wss aa yet only a form." Thi* fediog for oenatmc- 
tion, thi* preoocnpation with tlie real anhstanoe of objects, mark* a certain 
stage of development not only in the evolotion of a healthy and Tital art, bnt 
in the individoal artist aa welL The prooease* of selection, eUmination, gam- 
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twenty-six years tor its completion, being wholly in the close 
stitch, which, to say nothing of its darability, makes the 
work appear as if it were a real picture limned with the pen- 
cil ; but the excellent method of which is now all but lost, 
the cnstom in these days being to make the stitches mncb 
longer, whereby the work is rendered less darable and macb 
less pleasing of the eye. 

enliiBtiati, and the iMolt of tb«M prcoww whlah we bsva agreed lo tarin 
idulintioii, are dareloped IMer Mid kce the remit of the ksoirUclga aoqnired 
during this period of renueh. Antonio PoUaJdoId, *riUi hu iieroe enetg; ukd 
Tirile eoienoe, wu a pooeei clearing the way foi the artiala of wider knowl- 
edge and dl lerener itmigUi who were to follow in Uie path* he Iielped to 
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[BaniUt7;diadl6m] 



ChulfaEphniHi, La DUiirte ComidU. lU^ttr^tpar Sandra BoUlctlH, OaielU 
dt Btaax Artt, 1885, 1., p. 40* ; U., p. 43. Dr. Ladwig Tolkmum, BUdite/u 
DarUMutigtn m Dantt'i Dwina Oominedia bit lum Auigang der Smaiuane*, 
Lnpdo, ISKO. (Then im » long r«viaw of thii work bj Heir. C. mn FW- 
brio;, tn FArrh. Star., VII., f.HBtt «?.) Dr. Lippmuia, iX* Zeiehnungtn 
df Sandra BoltSteliltHT Goatlichm Ebmoedit,Bei'^\BS6. Nagler'a Aliut- 
UrLexOtOH,txtieie"B(yxU>-B<Mmi." E. HOnta, Le pritmdu portraU de Pte 
de la MirandoU d la OaUrit do Offett in th« Chroniqu4 da Artt, 1888, d. 41. 
Amadeo Pwt«s Sattdm BottictlH ; di alami mot dtpinti In FIrmM, in Kat- 
Urt ed ArH. 1H90, a. 30. Fmtemot Bidiwy Colvio, utiole " BottdooW," in b- 
ojoloiieiliA BriUnnioL Kohud Fontet. Dit VtrlaSmdimg da ApMn In der 
Rtnainanet, JaArlmeh drr K&niglichen Preuttltelun Sammlungtn., Vol VilL 
W. J. Btillniu, Sudro Bottioelli, Thg Centurj Hkguine, YoL XL. 0. H. 
PhiUimOTe, Botttoelli (Orakt Attiit S«t«), 18M Sea, too, for a Tei; lympa- 
tbetla aiuT on the geniiu of Bottdo^ Walter Pater'i Stndiet id the Hiilorj 
ol the WinntttiTiflit, article " Bottioelli ; " and for an adniinble appreoiation 
irf the Bottioelli freuoei of the Villa Lemmi, Vernon Iiee'i Jn-nnilia. C 
Bphnual, Let dtux fretqua du Mittie du Lotare attribtUa d Bandro BoUt- 
mIH, GateUt da Btata Artt, Seoood Sariea, XZV., p. 4^ i. fortbooming 
life of Bottioelli ii promiwd b; M. Andri PttxU. For apeoUl diitlnotknu 
botween the worka of Saodro and of hie foUoirere, eee Riohter'i Italian Ait 
in the National Oillny and Hotelli'a Italian Paintera. 

IN the same time with the illnstrionB Lorenzo de* Medici 
the elder, which was traly an age of gold for men of 
talent, there floarished a certaio Aleasandro, called after 
onr caBtom Sandro, and farther named Di Bottioello, for a 
reason which we shall presently see. His father, Mariano 
FiUpepi, a Florentine citizen, brought him np with care, 
' Aleaandro di Hariaoo FillpepI, oalled Bottlodli, waa bom In 1447. HIa 
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and cansed him to be instrncted in all sncli things ob are 
Dflnally taught to children before they choose a calling. Bat 
althongb the boy readily acqnired whatever he wished to 
learn, yet was be constantly discontented ; neither would 
he take any pleaanre in reading,' writing, or acconnte, 
insomnoh that the father, disturbed by the eccentric habits 
of his Bon, turned hint over in despair to a gossip of his,* 
called Botticello, who was a goldsmith, and considered a very 
competent master of his art, to the intent that the boy 
might learn the same. 

There was at that time a close connexion and almost con- 
stant intercourse between the goldsmiths and the painters, 
wherefore Sandro, who possessed considerable ingenuity, 
and was strongly disposed to the arts of design, became en- 
amoured of painting, and resolved to devote himself entirely 
to that vocation. He acknowledged hia purpose at once to 
his father, and the latter, who knew the force of his incli- 
nations, took him accordingly to the Carmelite monk, Fra 
Filippo, who was a most excellent punter of that time, with 
whom he placed him to stady the art, as Sandro himself had 



Devoting himself thereupon entirely to the vocation he 
had chosen, Sandro so closely followed the directions and 
imitated the manner of bis master, that Fra Filippo con- 
ceived a great love for him, and instructed him so effectually, 
that Sandro rapidly attained to such a degree in art as none 
would have predicted for him. While still a youth be 
painted the figure of Fortitude,* among those pictures of 
the Virtues which Autonio and Pietro Pollaiuolo were exe- 
cuting in the Mercatanzia, or Tribunal of Commerce in 

■ Bottioelli'i Klection of nibjecta, Bud hii nbtle tendtring of them prors 
bomTsr that he v*« ■omething ol ft Mhol&r. 

* Budro'a biotluiT, OiaTumi, wm oalled Bottiaetla, but it doM not kppew 
thkt thiir* wu may goldnnith in Florenoe named BottioellL 

■ Now in the Dffizt ; it ia oonaidered a doabtf d1 picture. Mr. J. A. Crowe 
iSandro BolHetai, QaulU da Beaux ArU, IWA) is conTinced that atta the 
death of Fllippv Uppi, Sandro atodied with, or at leait learned from, the PoU 
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Florence. In Santo Spirito, a dmrch of the same city, he 
panted a pictare * for the chapel of the Bardi family : 
this work he eiecnted with great diligence, and finished it 
very snccessfnlly, depicting certain olive and palm-trees 
therein with extraordinary care. Sandro also painted a 
picture' in the Convent of the Convertites, with another for 
the nuns of San Bamaba.^ In the Chnrch of Ognissanti he 
panted a Sant' Agostino, in freaco,* for the Vespucci : 
this is in the middle aisle, near the door which leads into 
the choir ; and here Sandro did his ntmoet to surpass all the 
masters who were painting at the time, but more particu- 
larly Domenico del Ghirlandajo, who had painted a figure 
of St. Jerome on the opposite aide. Sparing no painsj he 
thus produced a work of extraordinary merit. In the 
countenance of the Saint he has clearly manifested that 
power of thought and acutenees of perception which is, for 
the most part, perceptible in those reflective and studious 
men who are constantly occupied with the investigation of 
exalted subjects and the pursuit of abstruse inqniriee. This 
picture, as we have said in the life of Domenico Ohirlan- 
dajo, has this year (1561) been removed entire and without 
injury from the place where it was execnted. 

Having, in consequence of this work, obtained mnch 
credit and reputation, Sandro was appointed by the OniM of 
Porta Santa Maria to paint a picture in San Marco, the 
subject of which is the Coronation of Our Lady,* who is 

• Beliered to be the foUowiog pioture in the Berlin gaUeir : A Vi^n and 
Child, with Saint John the Baptiit mud Saint John the Bvangeliit, in ■ groTe 
of p»liiu aod oUthl Thia gallerj ia ridi in exampl« ot BottioellL 

■ The fate of thia piotore ia nakaawn. 

' Thia ptotore, which ia in the Floraitine Aeademy, npreaenta the Madonna 
enthroned, holding the Divine Child, with two angeU on either aide, and abont 
the throne Sainta Barnabas. AugiuCine (f), Catharine ot Alexandria, John, 
Ambnxe, and "'">—' The apper part o( the piotnre ia a modem addition 
bj TeiaoinL 

• Thia piotnie, eieoated inllSO, ieetill in theohnciih. 

• Thii tamoDB " Incoronata," whioh haa perhapa been more popolariiad hj 
reprodootion than anj oUier work of Bottioelli'a, ia in the Florentiae Acad- 
•m; ; it ii a tondo, on panel. 
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Burroanded by a choir of angels, the whole extremelj well 
designed, and Snished bj the artist with infinite care. He 
ezecnted rarions works in the Medici Palace for the elder 
Lorenzo, more particularly a figure of Pallas *" on a shield 
vreathed with vine branches, whence flames are proceeding : 
this he painted of the size of life. A San Sebastiano was 
also among the most remarkable of the works executed for 
Lorenzo." In the church of Santa Maria Maggiore, in 

■■ The diaoorar; of K luge picton by Bottioelli, reprcamting Pallu with > 
OMitaoT, has been one of the reoeot u-tiitio Hnutioiu of Florenoa. The ei- 
iitonoe of anoh apictan in the Pitti ooUeotion WM known ap b> IS63, andtha 
work had been engnved b; Frawmetti, 1687-42, in La OaUeria PUU lUtatrala 
(■ae abo a lepiodnotion of lach an engraTiog in M. Yiiarte'i fVorettct, 1881). 
In 1S56, upon the oooaaion of the muriage of the Arobduke Faidinand of 
Lorraine, oettun rooma of Uie Pitti galleries being leqoirad aa apartmeiita, 
(heir piotnies wen diapened throafh many different puia of Uia palaoe. 
Among theae pictnrn naa the Pallaa, whioh, hang high in the apartment* nf 
the Doke of Aoeta, was wholly forgotten and paased nnnotioed for many yeara, 
nntil it waa reogntly eeen and noted by Hr. Spenee, the BogUih painter. That 
a tamona inoture ahonld have completely diaappeared from notice, and yet 
ahODkl haTe been hanging upon a wall within a few yarda of the other paint- 
inga (or at all eTenta only a few looma remoTed), ahowa how eaaily tempo- 
rary loaa of even large and important workjg may come about, and ia a whole 
•ennon in faTor of careful rewaroh in the tinuaed rooma and atorehonaei of 
the monaitdriea and palaoea of Italy. The qoeation of tbe identity of Bnt- 
UeeUi'i Fallaa ha* long been a mooted one. Several orittoa have even at- 
tempted a reoonatroctioD of it. Signor Ridolfi believe* that thia Pallaa of 
Taaari baa at laat oome to light, aod (hiiika that tbe author'a mention of 
burning branohe* waa merely a careleaa error. Mr. Bernard Berenaon diaagreei 
with him, and thinka that the faot that Viaari omitted the Centaur and 
mentioned the branohea ia enongh to prove that thia pictare ia not identical 
with that deHxibed in the life of Sandro BottioellL The aobject of the 
newly fonnd painting ia referred to Lorenio'a rctani to Florenoe after hia 
paoiGoatory viait to Naple*, aa anggeating the trtamph of mind over matter, 
of Loremo over tbe League. For details and reprodnctioua aee E. RidoUi, 
In £<i Itationi, XXX VH, Na 61, and in rArchivIo Storiat dtlC Artt ; 
Hermann Ulmann. in the Katat Chronik, 91, 1S9S ; Bernard Berenaon, in 
the flaieltt da Beaux Artt, June. ISK ; W. A. Ooffln, in Uaiper'a Weekly, 
April 18, 1896. Hr. Berenaon, uidng tbe Pallaa aa a basil for oonaidaratioD 
of dalea, aaaigns Botticelli's Ptimaaera to the year 1478, and the BirUi of 
Tenns to the apring of 1482, and tbe Villa Lemmi frescoes to a wmewbat 
Uterdate. 

" A Saint SebaMlan, painted for S. Maria Maggiore in 1473, is the earliest 
recorded work of Bottioelli (see Cavalcaselle e Crowe, Storia delta Pitttira, 
ToL 7L, p. SOB). Tbeae autbora believe that the pictare may have been 
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Florence, is a Pieti with small figures by this master ; " this 
is placed beside the chapel of the Fanciaticbi, and is a very 
beantifal work. For different hoases in Tarions parts ot 
the city Sandro paintod many pictures of a ronnd form, with 
nnmerons figures of women andrapod. Of these there are 
still two examples at Gastello, a villa of the Duke Cosimo, 
one representing the birth of Venus," who is borne to earth 
by the Lovea and Zephyrs : the second also presenting the 
figure ot Venus crowned with fiowers by the Graces ; " she 
oidend by Lontuo for SknU HuU, mud that H mmj b* ideotUsd with tba 
Saint BebaituD which i* in tba Bcriin Huwam, and b thcra awdbed to 
Antonio del Pollajoolo. 

» Said to bo tba Fittii in tb« Finaoothek of Honioli, MOaneai, III, p. S19^ 
notaS. 

■■ Tha Birth of Vaoai la in the DffliL Sandia'a mythologicaJ piotmea, amoaf 
which thij is probably leoond in note, are thoae upon whioh he hu moat aoin- 
pletelj (tamped hia peiaooality, and whioh hj their itnnge fiaolDatioii, tbait 
indetenninata ohaiaolei, half-Benaiattnoe, half-Hedi»*Bl, and whoUf Batd- 
OeUiau, haTB at onoe puuled and ohanaed the Oritioa, and inapired a whole 
aohooi of imitatora, nnldl the intrinaioally v eiy real and gteat Importanoa of 
Iheii author in (lie hintor; of Italian Art ha( been ezi^geratad. 

It Thii verj famona piotnre, called La Primavera (Spring-time), la in tJie 
Academ; ot Flonmce. (Hr. Beroard Berenaon datea it aa ot the >eai 1418.) 
The anbjeot was probably loggeited by Lnoretina, Di Xemm NahiTa, US. T. 
Han; eiplanations hare been giTen of the endt meaning of the pjotnre ; one 
that it ia a Domplioated philoaophioal aUegary ; another that it la a Judgment 
of Paria ; atill another that the oentral fignra zepieaenta the goddeaa Tenoa 
in the peraon of eonie member of the Medid fiunHy, and that the other Hgnrea 
■ymboUae victnet attributed to her or to bcr people. The atjle and ohanwter 
of thia piston ai« ao aabtle and faaoinaiing aa to faaTO made it perhapa the 
moat hmona and the oentral work in Bottioelli'a aohieremant. TeohnioaUy 
the drawing ia exqaidtely delicate, the oolor aoft and grayiah. mnch toned, 
■nd even dnllod. I^ time- The oonpoution ot linea ia admirable, bnt like lo 
many Floientiiie worki of the fiftaenlh osntnry the Frimattra oan hardly 
be aaid to bare any color oompoaition at all, the earraine drapery (with 
wbitub lighta) upon the oential figare and npMi the Heroory at the extreme 
left being mnch the atroBgeat pmnta of color, and confnalng and bre*klnf op 
the oompcaitioD. The Oracea are all in a golden oohre lone, the ahadowa 
little darker than the lights Alt of the right-hand part of the pictnra la 
gnyer than the reat. and the figniea there are more "enTeloped." Hie 
Sowen and graaa which hare been ao greatly praiaed are deooratiTe. lorely 
and delicate in drawing, bat very mnoh cnt ont ; the epHga npon the 7*riiiui> 
vera'i gown are hard aa metal, while the itan dnwing of ttia Sowen tn 
the graaa makea a raised pattern like that npon amboaaed leather. Hr. W. J. 
Stillman, in the Century Magaatne, Angnat, ISM, p. BCe, oalla attcnUoa to tb« 
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is here ioteaded to denote the Spring, and the allegory is 
expreaeed bj the painter with eitraordinary grace. 

In the Via de Senri and in the Palace of OioTanni Vespnc- 
ci, which now belongs to Piero Solviati, this master paint- 
ed nnmerooB pictoree around one of the chambers : thej 
are enclosed within a richly decorated frame-work of walnut 
wood, and contain many beautiful and animated figures." 
In Oasa Pncci,'* likewise, Sandro painted Boccaccio's No- 
vella of Nastagio degli Onesti, in four compartments ; the 
figures are small, but the work is rery graceful and beauti- 
ful. He also depicted an Adoration of the Magi * in the 
same place." For the Monks of Cestello this master 

whioh is M> abimduit uound Fkmmoe, ii miwing. 

* The truuUMtluu hen omitted » few wordi. The original tMd^ '■ He paint- 
ed» roDndpiotore of the Adoration of tlw Magi," "<d<nun(atifIo, ri^(/(inu.'' 

'* Theie piotaree no longer emit. Horelli (Italiui Painten) rejects at not 
geanine th« OoMuatioD of Mai? in the uhool of La QuUt' and roimerlr in 
San Jaoopo di RipolL This picrtnre wu fonnerlj »ttribiit«d to Domanioo 
Ohiilandajo. From the ivwrnblanoa of the ttehniqttt to the punting rapre- 
nnting tla AdonUoa of the Higi in Uia Uffizi, Bigg. CavaloaMlle and Crowe 
■la» it anrang the workl of Bottioelli'i jodUi. 8ee SUtria dtlla Piltura fn 
Itidia, Vt, p, «m 

■• Theu are plefctwa "ptdnted niher haitil; " in 14ST for the maniige of 
Piai graueaaoo Bfnl; they hanbeen in Tariotu private ooUectiona of London. 
The Uinolea at San ZanoU, two rontUnl work* of Bottloelli, aa well aa earUIn 
otbai wtaka, an in Snf^iah printe aoHeatioaa, while a Doth of Vi^inia was 
left to the town of Bergamo by Senator Horelti. Botticelli's sobjeeta of this 
class an intesesting and oharaoteristlo of the master ; the; suggest the 
Calnmn; of tbe Uffin, and not infrequently, in spite of their bsautj, ex- 
hibit lamewhat of that "harah and apiawling oompoaition" wliith had been 
noted by a Qerman orltio. Nowhere ontaide of Italy may so many piotarea of 
the flfteeoth-oentury maeten be seen as in England, in the annual eiUbitions 
of works from tbe gaileries of prirate oolleotora For some of tbeee see tbe 
feig''*!- reriewa, and artioles in the ArAMo Btorho, by Mr. Claude Phillips 
and by Costansa Jooeiyn Ftonlkes. 

" Milanesi eannot aooonnt for this plotnre, and believea that Tasari may 
ban eolifbnndtd it wiUi some othcc tonda. Hr. Bernard Berenson appears 
aa aa admirable sritio of Bottloelli in his Florentine Paintfra of the Renais- 
nnoe, aaying that do artiat has been "so indifferent to representation, so 
intent npon pieaeiitatioiiL." In empbandng Sandra's instinctively deooratiTS 
nae not only of other material — floweia, flames, dnqperies — that yield tbem- 
adres readily to saeh parpoae, but eapeoislly of tbe bnman body, he aays, 
with a falioitaas phraseology wbioh mast be followed in bis book to be nndar. 
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painted " a picture of the Ammnciation in one of their 
chapels, and in the chnrch of San Pietro he executed one 
for Matteo Palmiei'i, with a very large number of figures. ■• 
The sabject of thie work, which is near the aide-door, is 
the Aasumptiou of Our Lady, and the zones or circles of 
heaven are there painted in their order. The Patriarchs, 

atood in iti full develaptnent, thkt Botticelli tmulate* "ttwtile nloee" into 
"pore Tklosa »f moTement," luid beoomei nnrivuUed in the art of "lineal 
dsooration." Id this kpprecialion of BottioelU'* intense preoocap»tioD with 
tha deoorktiTa Baggoitian of movament, Mr. Beianioa'i essay ■■ ■ real oootri- 
bntioD to the critJcal litantote of art Varuou Le« (Hiu Paget) liaa laid 
piobiiesqaelj and foreefull}' in ber Faocies and Studiea in the "-"■■■-*"" 
that BottioelU "nws Uie haman form aa lo ronoh pattern element" in "hia 
■traoga arabesque, half-inteHeetiial, half-phyaioal." Amimg works not men- 
tioned by Tasari and credited to BottioelU in Hi, Berenaon'i oatalogoa are 
three in Bergamo, Giuliano de' Medioi, Head of Christ, 8tory of Virginia ; 
Boston, ooUectioD of Mrs, Oudnn. Death of Lnoretia ; Dresden, Life of San 
Zanobi ; Londan, a portrait of a man, BUn and Veniu, two pictarea of the 
AdoraUon of the Hagi, ecenea from tbe lufs of San Zanobi, in tike Hood Col- 
laotion ; in Milan. Poldi-Penoli Colleotion, Madonna, Ambroaiana, M»Jnnn» 
with Angels ; in St. PeCenbnig, an Adoration of tbe Magi. 

'• HoTolli says this Annunoiation in the Uffiii is painted by a papil of Bot- 
tioelli from hia maater'i aketoh, but H. Lataneatro admita the attiibntion to 
(tandro, and Mr. J. A. Crowe, OaMlU dt> Beaux Arlt, Vol XXXIV., seems 
also to do so. It is a well-known piotnre, with alrong charaoteristios of the 
maater'i sohool. Dr. Bode and Dr. W. Schmidt attribute to Bottioelli a 
amall portrait in the 0ffiii of a man holding a medal of Cosimo the Andent 
This portrait, oalled Pioo dalla Miiandola, really representa Piero de' Medioi 
(the younger). See M. P. Valton, Chroaiqut da Artt, 1X88, p. 391. 

■■ How in tbe National Gallery, London. Matteo Palmieri. who ordered this 
piotnre from Bottioelli, waa author of a poem called "The City of life," and 
which tonched npon that heresy of Origen which faolda that man is desoendsd 
from an iooamation of those angels who remained neutral when Lnoifer re- 
belled againit God. For a long time thin " heretical " picture was Teiled and 
Ita alUr was interdicted. <aee Bioba, Chieti Ptarentine, B. T. Cook, Hand- 
book to the National Gallery, and Walter Pater's BenainauoB, article Bot- 
tioelli, for a myitical appreciation of the subject ) There is also in the Slt- 
tional Gallery, London, a NatiFity, with an idscription in Greek at tbe top 
whioh says ; " This piotura, I, Alexander, painted at tha end of the year 1500, 
in the tmablea of Italy, in the halt-time after the time dnring the fulBlmant 
of tbe eleTenth of St John, in the second woe of the Apooalypee, in the loos- 
ing of the deril tor three years and a ball Afterward he shall be chained, 
and ws shall see him trodden down aa in this picture." The referanoe ia, of 
ooDTse, to tha martyrdom of Savonarola. The angels wdooma Safonaroia 
and Domenioo BncnTioini, of Peaoia, and SilTcstro Mamffi, the two priests 
who wore burned with Savouarola. 
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the Prophete, the Apostles, the Erangeliste, the Martyrs, 
the Co^eesors, the Doctors, the Virgins, and the Hier- 
archies : all which was executed by Sandro according to the 
deaigii famished to him bj Matteo, who was a Tery learaed 
and able man. The whole work was conducted and finished 
with the most admirable skill and care : at the foot of it 
was the portrait of Matteo kneeling, with that of his wife. 
But althongh this picture is exceedingly beautiful and 
ought to have pat envy to shame, yet there were found cer- 
tain malevolent and censorions persons who, not being able 
to affix any other blame to the work, declared that Matteo 
and Sandro bad erred gravely in that matter, and had fallen 
into grievous heresy. 

Now, whether this be true or not, let none expect the 
judgment of that question from me : it shall suffice me to 
note that the figures executed by Sandro in that work are 
entirely worthy of praise, and that the pains he took in 
depicting those circles of the heavens must have been very 
great, to say nothing of the angels mingled with the other 
figures, or of the various foreshortenings, all which are 
designed in a very good manner. About this time Sandro 
received a commission to paint a small picture with figures 
three parts of a braccio high, the subject an Adoration of 
the Magi ;"• the work was placed between the two doors of 
the principal faqade of Santa Maria Novella, and is on the 
left as yon enter by the central door. In the face of the 
oldest of the kings, the one who first approaches, there is 
the most lively expression of tenderness as he kisses the foot 
of the Saviour, and a look of satisfaction also at having at- 
tained the purpose for which he had undertaken his long 
journey. This figure is the portrait of Cosimo de' Medici, 

" Tbit woik U Id tha IlfBn. It ma ianitifiwl b; Carlo Pini with tha piot- 
me dnoribed b; Tauui. I( «m formeilf kttribQt«d to Dommiioo Ghfrbn- 
dajo, bnt u one of Bottioelli's Guest works. The alroDg tuuilj reMmbluioe 
of tfae Hedid U Men in the fun of neuly all of theaa admirably rtriking 
figures; indeed tbd ii the only piotars in which BotUoelli HOiDa to have roallf 
panted porbaite. A man *bo at one eide of the pictnre tninB almoat fnlly 
tovaid the ipeotator ia aid to be a portrait of the painter himeelf. 
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the most faithful and animated likenesB of all now knowr 
to exist of him. The aecond of the kings ia the portrait of 
Gialiano de' Medici, father of Pope Clemeot YII. ; and he 
offers adoration to the divine Child, presenting his gift at 
the same time, with an expression of the moat devont sin- 
cerity. The third, who ia likewise kneeling, seema to be 
oQering thanksgiving as well as adoratiop, and to confess 
that Christ ia indeed the true Messiah ; tiiis is the likeness 
of Giovanni, the son of Coaimo. The beanty which Sandro 
has imparted to these heads cannot be adequately described, 
and all the figures in the work are represented in different 
attitudes : of some one sees the fall face, of othera the pro- 
file, some are taming the head almost entirely from the 
spectator, othera are bent down ; and to all, the artist haa 
given an appropriate and varied expreasion, whether old or 
yonng, exhibiting numerous peculiarities also, which prove 
the mastery that be poseessed over his art. He haa even 
distingnisbed the followers of each king in such a manner 
that it is easy to see which belongs to one court and which 
to another ; it is indeed a moat admirable work ; the com- 
position, the design, and the colouring are so beautiful that 
every artist who examines it is astonished, and at the time, 
it obtained so great a name in Florence and other places for 
the master, that Pope Slxtua lY., having erected the chapel 
built by him in hia palace at Rome, and desiring to have it 
adorned with paintings, commanded that Sandra Botticelli 
should be appointed Superintendent of the work. He ac- 
cordingly executed variona pictures there ; *< among them 

•' BottiMlli'i fnnwa, p*int«d in ItSl, in Uis Siitine Clupal, itdll ranuuti. 
Tfae; represent the itoriea of Hoaei, of Chiiit in the WildenuK, and ot th* 
Deitraotion o( Konh. Dithau, uid Abirkm. Ths oompoaition it eonfaud, 
and is awkward in tbe diitribntion of the maucs, bat the f neooe* are epiaodi- 
oally charming, and in apito of faalta thej giro at leaat aa foil a meaature of 
Bottdoelli'B power aa do hia much more famona eaael piotaiea. The fact ia 
tiiat the Tei7 noble aeriea o( wall-paintinga in the Biitine Ohapel in bnt little 
noticed beoame of the anparlative intercat ot the worka of Hiehelangelo in 
the vaulting. Big. D. Gnoli, in the Amhieio Storleo dtlF Art*. VL, Marob- 
April, ISSB, p. 138, pnbliihei a docnment ahcwiog that RoiMlli, Bottioelli, 
OhirUndaJo, and Pemgino contracted " to fomiih ten iboiles " between Oo- 
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the Temptatioii of Ghrist Id the WildernesB, Moseii slaying 
the Egyptian, Moees receiving drink from the DaagbterB of 
Jethro the Midianite, and the Descent of Fire from Heaven 
irhen the Sons of Aaron offered Sacrifice ; with Beveral 
flgares of holy Popes, in the niches above the paintings.!* 
By these works Botticelli ohttuned great honour and repu- 
tation among the many competitors who were labouring 
with him, whether Florentines or natives of other cities, 
and received from the Pope a considerable sum of money ; 
but this he consumed and squandered totally, during his 
residence in Some, where he lived without due care, as was 
his habif Having completed the work assigned to him, 
he returned at once to Florence, where, being whimsical 
and eccentric, he occupied himself with commenting on a 
certain part of Dante, illustrating the Inferno, and execut- 
ing prints, over which he wasted much time, and, neglect- 
ing his proper occupation, he did no work, and thereby 
caused infinite disorder in his aflairs,'* He likewise en-'- 

tob« Vr, 1481, and the 15th ot the foUmrtng Maroh. Two itoriM fram tha 
totel nnmbec ue left umneutioned in the contnot, u u kUu the name of 
ffignorelli. 

" Than are twBiit;-fl!ght portnits of popes, mort of whioh vt ittribntod to 
Buttdoalli. 

» It ii probBble that Bottioelli remained in Rome nnUl 11S4. If ha r»- 
onired a oammiiuiiou to paint a hall in the Paluzo Pubblioo of Florence in 
14BS, together with Domenioo Qhirlandajo, it in doahtfal whether he aooepted 
tt. Bee Gaje'a Carltggio, 1, Apprndtce, IL, BTH. Aooording to J. A. 
Otowe, Gazette dtt Btaux Art* lot 188B, Sandro and Ghiilaodajo were, in 1491, 
togsthec aommii«on«d to decorate with moaaic the obapel of San Zeuobio in 
8. ML del Flora. 

M l<he Hamilton Toliime of illnitratioa* to the Divine Corned;, now In 
the Berlin MueDin, befora it waa taken to pieoai waa a foUn of eight;-aiz 
learea of fine parehment, moit of thorn thirty-two centimilra high and f orty- 
■eren wida The illnatrationa oommenoe with canto aerenth ; theis are 
eigbtj-fouT deeigni in all, while eight othen are aaid to be in the Vatican. 
One of them i» painted in gouache, in aombre oolon ; it belongs to the sigh- 
teenth canto at the Inferno. Theae deaigna have been rentoved from the book 
and placed ondar glaia Milaned hai diBoreted, in an anouymona nuuinaoript 
of the National Library of FtoTence, that Bottioelli illastntad a Dante on 
parohment for Lorenzo di Piero Franoeeco de' HedioL Tbia Lorenio {who 
lived abont 1460-1603) waa grand-nephew of Coaimo (he elder. The firtt 
printad Florentine edition of the Divine Comedy waa Chriatoforo Landino'a 
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graved many of the deBigns he had executed, bat ia a Tery 
inferior manner, the work being badly cat. The best at- 
tempt of thiB kind from his hand is the Triumph of Faith,** 
by Fra Girolamo Saronarola, of Ferrara, of whose seel: oar 
artist waa bo zealous a partizan that he totally abandoned 
painting, and not having any other means of tiring, he fell 
into very great difficulties. But his attachment to the 
party he bad adopted increased ; he became what was then 
called a Piagnone,"' and abandoned all labour. Insomuch 
that, finding himself at length become old, being alBO very 
poor, he must have died of hunger" had he not been 

aoaaatatMTj, iisiiad by " Nicbola di Loienio delU Higiu, 1481 ; " the diUvmit 
oopie* of it oontkia Tuiaiulj tram twenty-Due eagnriiiga down to two ; Umm 
b»Te, on the atrength of Tasari'i mimrtion, been iHribed to Baocio BaldinL 
The engnvinfte »n eridenlly fram the puohment originala of the Huniltoo 
ooUeotioTi, but the engnTei hka been foroed by the liie uid ahkpe of the book 
to cbiuige mnd umphfy the deeigoe, in one oaaa redndng the nuinber at pet- 
•onagee from forty-one to twelTe. \L Ch. Bpbroui, after cuetnl atndy of 
thAU HuuUton UlaitntionB of the Dirine Comedy, exprnaea loma diaap- 
pointment, and U inoliaed to beliave that we hare in them not afinJahedwoA, 
bnt ooly a prepantocy ana ; a woik oarried oertainly beyond the limiti of 
■onotation, bnt one tmi from completion. He baaea thu belief on the empty 
■paoea left npon ao many of the pagea, upon the aligbtnaw of the handling, 
the abaenee of pectpective, the appearanoe of haste Men in what am redly 
■ket«hea. There ia a aingle miniature in the ooUeotion, and thia would fumiih 
a very reaeonafale aolutioD if we oonsider that the other drawinga were itodiea 
intended for eientnal derelopment into aaoh miniatoiea. (See Geattte (tea 
Beaux Arli, Vol. XXXI., p. 40i; Vol. XXXII, p. 4S.) It haa alao been 
anggested that, on the oontrary, Bottieelli hanng tried oolor, gare it np and 
decided to leave the dcHgna in blaok and white. 

» AocordiDg tv Frufesior Sidney Colvin (Artiole "Bottioem," Enoyolo- 
pndia Britannioa) thia engraving no longer exiata. He adda that many early 
Florentine engravinga have, upon pore anrmiae bated on paiMgea of Taaari, 
been attributed to Botticelli and Baooio TUMini 

•■ Weepera, mooniera, or gromblera. Bee Goatave Qrnyer'a La lUialra- 
ttonl dtt ^criti dd Jerome Satoiiarolt, Paria, 1879. 

" Thia ia withent donbt an exaggeration, Hr. J. A. Crowe aaya that aa in 
1«96 Botticelli owned a " lordly villa " onUide the San Friano gate, it la dif- 
ficult to believe him ao poor. Ha aoggeata that he may have been nnfi»ta- 
nate either from aiokneaa, or pcadbly from peraeontioD aa a (ollowei of Savon- 
arola. Hia father waa rich enongh to bny a family tomb in the OgnianntL 
One may add that by the end of the fifteenth oantnry Florentine taate waa 
aetting in the direction of the new Hhoo), and it la poiaible that the relative 
neglect of the older artiste at the haude of the pnblio may have beooraa tra- 
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supported by Lorenzo de' Medici, tor whom he had worked 
at the Btnatl hospital * of Volterra '^ and other places, who 
assisted him while he lived, as did other friends and ad- 
mirers of hia talents. 

In San Franceeco, ontside the gate of San Miniato, Botti- 
celli painted a Madoiina,t the eize of life, Bnrroaiided by 
angels, which was oooBidered a very beautiful picture." 
Now Sandro was fond of jesting, and often amused himself 
at the expense of hia disciples and friends. In allusion to 
this habit, it is related that one of his scholars, named Bi- 
agio,"* had copied the above-mentioned picture very exactly, 
for the purpose of selling it : this Sandro did tor him, hav- 
ing bargained with a citizen for six gold florins. When 
Biagio appeared, therefore, his master said to him, " Well, 
Biagio, I've sold thy picture for thee at last, but the buyer 
wishes to see it in a good light, so it must be hung up this 
evening at a favourable height, and do thon go to the man's 
honse to-morrow morning and bring him here, that he may 
see it in its place ; he will then pay thee the money." "Oh, 
master," quoth Biagio, " how well you have done ; " and 
having suspended the picture at the due height, he went his 
way. Thereupon Sandro and Jacopo, who was another of 
hia disciples, prepared eight caps of pasteboard, such as 
those worn by the Florentine citizens, and these they fixed 

dibfoiwl, and IwT* bsen ax>gg«nt«<l Into the td«> that the; ■nflbred Cram 
•etoal mat. 

* Mm. Foetei*i trsniktion of Lo Sptdattlto " iniall hoapital," tbongh lit- 
eral, i* probablj not a aatUfaator? Tsudeiinjc, tbe name Lo /fpedaUtlo beii^ 
freqaentlf foand in Italy aa applied (o bonaea or villagsa, and in aaah oaaea 
ott«u indicating oulj the eiiateno« there of ■ hospital at remote time*. 

t Heie again the faraualatoi ha* omitted the wordi " in u* tondo." The 
lonnd pietoie becanM aa popniar toward the end of the fifteenth oentni; a* 
the triptyoh liad been daring the foarteenth centniy. 

" The grange of Lo Spedaletto, near Toltaia, in whioh Tawi la;! Bottl- 
ecIH worked, atill exiitt aa a private booae, and is in the powetiion of mem- 
ben of the Coreini bunilf . 

*• Thia woA ia hMb Tie Gazette da Biaux AtU, 1S86, noted an exoeptioD- 
all; fine Madonna and Child, by Bottioelli, ai in the oolleotion of Lord 
Wemyaa, in England. It la fn the »oond manner of the aitiat. 

» ProbaUy Biagio d'Anlonio Tnooi, 1448-1615. 
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witli white wax on the heads of the eight angels, who, in 
the painting in question, were depicted aroand the Madonna. 
The morning being come, Bii^io appears with the citizen 
who had bought the painting, and who was aware of the 
jest. Raising hie eyes on entering the workshop, Blaise be- 
holds his Madonna, not sarroanded by angels, but in the 
midst of the Signoria of Florence, and seated among those 
caps. He was about to break forth into outcries and excuse 
himself to the citizen, but as the latter made no observation 
on the cironmstance, and began to praise the picture, he 
remained silent himself. Ultimately, the citizen took him 
home to his house and paid him the six florins, which the 
master had bargtuned for, wherewith Biagio returned to the 
bottega (workshop), where he arrived just as Sandro and 
Jacopo had taken off the pasteboard h^-dresses, and saw 
his angels as Teritable angels again, and no longer citizens in 
their caps. Altogether astonished at what he beheld, the 
disciple turned to his master and said, " Master mine, I 
know not whether I am dreaming, or whether the thing be 
really so, but when I came in just now, these angels had red 
caps on their heads, and now they haye none ! What may 
this mean ? " " Thou art out of thy wits, Blaise," qnoth 
Sandro, " this money hath made thy brain turn round ; if 
the thing were as thou hast said, dost thou think this citizen 
would have bought thy picture ? " " That is true," re- 
plied Biagio, " and he certainly said nothing about it, but 
for all that it seems a very strange matter." At last, all 
the other soholars getting round him, said so much that 
they made him believe the whole an imagination of his own. 
A weaver of cloth once came to live close to Sandro, and 
this man erected full eight looms, which, when all were at 
work, not only caused an intolerable din with the trampling 
of the weavers and the clang of the shnttles, insomuch that 
poor Sandro was deafened with it, but likewise produced 
such a trembling and shaking throughout the house, which 
was none too solidly built, that the painter, what with one 
and the other, could no more continue his work, nor even 
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remain in the honse. He had frequently requested his 
neighbonr to put an end to this distarbanoe, but the latter 
had replied, that he both could and wonid do what he pleased 
in his ovn house. Being angered by this, Sandro had an 
enormouB mass of etone of great weight, and more than 
would fill a waggon, placed in exact equilibriam on the wall 
of his own dwelling, which was higher than that of his 
neighbour, and not a very strong one ; this stone threatened 
to fall at the slightest shake given to the wall, when it must 
have crushed the roof, floors, frames, and workmen, of the 
weaver to atoms. The man, terrified at the danger, has- 
tened to Sandro, from whom he received back his own reply 
in his own words, namely, that he both could and would do 
what he pleased in his own honse ; whereupon, not being 
able to obtain any other answer, he was compelled to come 
to reasonable terms, and to make the painter a less trouble- 
some neighbour. 

We find it further related, that Sandro Botticelli once 
went to the vicar of hie parish, and, in jest, accused a friend 
of Ms own of heresy. The person inculpated having ap- 
-peared, demanded to know by whom he was accused and of 
what. Being told that Sandro had declared him to hold the 
opinion of the Epicureans, to wit, that the soul dies with 
the body, he required that his accuser should be confronted 
with him before the judge. Sandro was summoned accord- 
ingly) when the accused man exclaimed, " It is true that I 
hold the opinion stated respecting the soul of this man, who 
is a blockhead ; nay, does he not appear to you to be a here- 
tic also ; for, without a grain of learning, scarcely knowing 
how to read, has he not undertaken to make a commentary 
on Dante, and does he not take his name in vain ? " 

This master is said to have had an extraordinary love for 
those whom he knew to be zealous students in art, and is 
aflSrmed to have gained considerable sums of money ; but 
being a bad manager and very careless, all came to nothing. 
Finally, having become old, unfit for work, and helpless, he 
Tas obliged to go on crutches, being unable to stand upright. 
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and BO died, alter long illness and decrepitnde, in hia seventy- 
eighth jear." He was fanned at Florence, in the chnrch of 
Ognissanti, in the year 1515. 

In the Quardaroba of the SigDor Dnke Goeinio are two 
very heantif nl feniale heads in profile by this master, one ia 
said to be the portrait of an inamorata'* of Ginliano de 
Medici, brother of Lorenzo ; the other that of Madonna Ln- 
crezia Tomabuoni, Lorenzo's wife." In the same pUce, and 
also by the hand of Sandro, is a Bacchne, raising a wine-flask 
to his lips with both hands, a troty animated figure.** In 

■■ HadM Ml Haj IT, 1010, aged nxtr-UuM or aztr-foar jMn, wnordiiigM 
Um data IMfl M 1447 baaoosptad a> tha jfi of hii birth. It u doabtfol if ha 
disd in mob povertjr aa Vauri would hmTS Da beUave in, linoa hi* bmily mu 
able to pat op a tomb in tha Ogniuanti ohoioh in Um jcai of hia d«ath. 

" Bimonatht Oattaoi, a GcDoeae, manfed to ft Taqtood, of Ploraioa, waa 
btloTad by Ginliano da' Hedioi, wtu hold a famooa Jonit in hai honoi. (See 
notea to the Life of Vemtoohio. ) Tbara are three ao-oalled portrait* of har, ooa 
In the Pittt, one in Berlin, one at ChaotUlj'. Theaa three hard]; reaembla 
(Mb other at all, and tha Chautill; portrait, inaoribod " SbnaneUa JanMrtult 
Vttptietta," la generally oonaidered to be the only genuine one. Dr. Fiinoni, 
twvrarer, gives it to Piero di Ooaimo, and bdieTea it to be the deopaba dub- 
Idoned by Vaaaii in the life of that artiit 

n IiQoreiia Tamabnoni was Lorenio'a mother ; bia wife waa Clarioa Oraini^ 
a Boman. The Bodin galleiy olaimi to poueai thia portrait, whiob bean 
■ome leaemblanoe to Un Simooetta (lo-oallad} in tha PittL There ia a lovely 
pcatrait of a young girl in the moiieam of Frankfort-on-the-Haiu, wliiah ia aa- 
eribed to BottioellL Mr. J. A. drove, while admitting that the Lnoteiia and 
the Chantilly Bimonetta greatly reaembla the manner of BottioeUi, ia not wholly 
prepared to ctmaider eitiier piotore aatfaentia. Dr. Bode, in Dit GrapMi^ten 
.£iiml>. laea, eayi that a portrait of a man by Bottdoelli in tha oolleotion at 
Frinoe Lieehtenatain, at Vienna, ia finer than any portislt attribaled to Sandro 
in Italy, thongh in the opinion of the anlhor it ia eqoalled by two heada of 
women, ood in the lonidea oolleotioD of London, the other in that of Hra. 8ey- 
monr. The wall-known Gioliano de' Medioi left by Morelli to tha town of Ba- 
gamo haa all of the Hedld portiait ahaiaoteriitiea. aeen alnj in the beads of tha 
member* of that fiunona bmily, with which BottioeUi baa filled Ml Adontio* 
of theHagI intheUffiiL Sandra, however, waa not a parti«it-painter byinoli- 
nation ; he eaw all faoea through the medium of hia own atrong paraonality, 
and H. HUnti haa well aald that hia " waa enentially a lyrical tempenun«it 
and unfitted to desl with pDrlr^tnre. " 

H Thia work is loat. Tanri does not mention the two beaooea iriiiah wen 
aoqnirad for the Louvre In 1683; tbey oame from tha Tilla Lemmi, near Floi- 
enoa, and w«e painted on the oooauoo of the marriage of Lorenao Albiaai 
with Oiovanna Tomabooni. She la repnaented with the Giaoea or Tirtnea, 
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the cathedral of Pisa was an AssumptioD of the Virgiiij 
with a Choir of Angels, commenced by Botticelli for the 
chapel of the Impagliata, but the work not pleasing him, he 
left it unfinished." He also painted the picture of the high 
altar in the church of San Francesco, at Montevarchi ; " and 
in the capituUr charch of Empoli he depicted two Angels, 
on the same side with the St. Sebastian of Bossellino." It 
was hj Sandro Botticelli that the method of preparing ban- 
ners and standards, in what is called inlaid work, was in- 
vented ; and this he did that the coloare might not sink 
through, showing the tint of the cloth on each side. The 
Baldachino of Orsanmichele is by this master, and is so 
treated, different figures of Our Lady are represented on it, 
all of which are varied and beaatiful ; " and this work serves 
to show how much more effectually that mode of proceeding 
preserves the cloth than do those mordants, which, corrod- 
ing the surface, allow but a short life to the work ; but as 
the mordants cost less, they are nevertheless more frequently 
used in our day than the first-named method. 

Sandro Botticelli drew remarkably well, insomuch that, 
for a long time after his death, artists took the utmost pains 
to procure examples of his drawings, and we have some in 
our book which are executed with extraordinary skill and 
judgment ; his stories were exceedingly rich in figures, as 
may be seen in the embroidered ornaments of the Gross 
borne in procession by the monks of Santa Maria Novella, 
and which were executed entirely after his designs." This 
master was, in short, deserving of the highest praise for all 

and ba with the LibBnl Arte. Foe k ijiupaUieliio kppmoiaUon of theae tnt- 
ooei HM> Tenon Lee'i JiiTflni}i& 

•• This work UIo«t. 

■ Thii work ti mlao lort. 

" The AogeU ibill exist in the Piere of BmpoU, uid, aooording to Heain. 
Crowe and Caraloudle, Mem the work of a popU. The lower piotorei are leea 
earetnllj exeontsd. 

■■ Thii BaUaMAIno ia hut Four sIIegoTiaal plotnrei ire Bhown in die 
chap«l of Bant' Ansano. near Fieiole, and are attributed to Sandio, but Horelli 
«if ■ the; aia not bf him. 

>■ TheM woiki h»Te probably periahad. 
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Buch works as he chose to execute with care and good will, 
aa he did the Adoration of the Magi, in Santa Maria Novella, 
which is exceedingly beautiful. A small round picture hj 
his hand, which may be seen in the apartments of the prior, 
in the monastery of the Angeli at Florence, ia also very 
finely done ; the figures are small, but singularly gracefal, 
and finished with the most judicioaa care and delicacy.** 
Similar in size to that of the Magi just mentioned is a 
picture, now in the possession of the Florentine noble, Mes- 
aer Fabio Segui. The subject of this work is the Calumny 
of Apelles, and nothing more perfectly depicted could be im- 
agined.*' * Beneath this picture, which was presented by 

•• ThU oirenlu piotnr* 1* leal. 

*' Now in the Uffiii: the Hdm qaoted by Viurl havs peiuhed. Tha nb- 
)Mt wms taken fram Laoisn'* deicriptioo of ■ piotiint by Aprllei of Alezan- 
drik, Albsrtl, in iJ« PMura, probablj nitten in 14»S, piopoMd thii rabject 
M a modal. It wu attempted by many {UaaiHaaM paiBtdn, laolndlng Bo»- 
tioeUi, Mante([Da, Sigoorelli. Raphael, Darar. uLd Bembrandt. Hen FOar- 
ater ha* found thirteen of theae compoeitloiu in Italian painting of tbe fifteenth 
and liitaentb oentnriea. and six among Glerman or Flemiib worka (Sea bii 
ipeeial work, entitled Lucia* In dtr Snmitniice.) Hen Thaiuiing pointa oat 
Uut on the body of the tlircine of the Judge ia the TepieaeDtatioa of a baa-rdief 
punted in gritaiUe, the labjeot being, with alight modifioationa, the Battle of 
the Centann of Zeoxie, aa deaeribed hj Ladan. Tliere ia a drawing for tbe 
flgnre of Trnth in the oolleetioB of the DffliL 

*■ So painter of the fifteenth oentnry haa bean more diaentaed than Botti- 
celli The graoa, tbe mdanaholj, tbe affectation eien of bia fignraa tm 
ohanning. No one haa created *o intenulf penonal a tjpe ; the ttr) name at 
Bandro Bottioelli oallt np to one's mental viaion the long, tbin faee ; the qnern- 
lona month with ita oTer-ripa lipa ; tbe prominent chin, aometimea a little to 
one aide ; the noae, thin atttie root and toll, often almoat awollen at the noa- 
tzila ; the heaTy tieaaea of ochre-oolored haii, with tbe frequent tonohet of 
gilding ; the lank limba, and the delioately nndnlating outline of the lithe body, 
nndet Ita Cantaatioall; embnodered oi aemi-tranaparent veatnre. Thia itrange 
tjpe abarou ni t^ Ita intioapectiTe quality, ita Bonrnful ardonr. ita fragility, 
«TDa hj ita morbidaaai, and it ao ohanned the punter that he leprudaoed it con- 
tinually, and aaw it. or oertun diatinctlTe feature* of it, in eiery hnnum meat- 
me that be painted. Like all the artiata of hia time his paganiam waa aome- 
what timid and aaceHo, bia Christianity aomewhat paganiied and eolectie, but to 
thia fnaiou of tbe warring ideala, common to all the workera of iiin age, he 
added aomething of Mb own — afautaatio elfin quality aa impoaaible to define aa 
itiatoreiiat. HiaMadonnaa, hia goddeuea, hia uinta have atouob of the sprite 
or the Undine in them; hia "Saint Angnatine in hia Stndy ' ia a Dootot E^atoa 
who haa known forbidden lore ; hi* fantaatio people of the Prinuatra luTe 
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Sandro bimeelE to ADtonio Segni, his most intimate friend, 
are now to be read the following versea, written by the above- 
named MesBer Fabio : — 

Ittdieio quemquan ne/alta befors* tmUMt 

Terrarum raget, parva tabula monet 

BuU limiimn JSgypti regi donavU ApeBui 

Rtx/uU tl dignut minere, manut eo. 

duMdintlwiiiTittoiiiig. We feel in his painted folk Mid his attitade towud 
themanibtlcdiHocdUiatiotonw poigiunt uid ■Unring. the crowned Ha- 
doDDa (llnooronata) dnami Bomewhat dejeoledlj in the midit of her gloriM, 
and HMnni lathei the Mother of Beren BorroKi than a triamphant Qaeen ; the 
Vsnna uiling OTsr the flower-atiewn Ma la no radiant goddeu, batan aoaniio, 
nerroni. medinnl prnde longing for her mantle ; the Qnoea who ■aoompany 
Uh bride in the LetuinifreKiaea an highly itmng, •elt-oon»ojoui girl«, who have 
grown np in tha ahadow of the olotater, but to them all Bottioelli ha* lent the 
mna nibtle, nggectiTe ahann. No painter ii more culj nndentood to-daj ; 
hit lubjeotivit]', hli intanie penonality, hia langaid diiUnotioa, hia melao- 
€btAj, which aometimea deeenaiatea into peeTiahnew. hii tonch of neoioai*, 
imder Um the meet modern of all the old maatcn, and perh^ia the moit ajm- 
pathetie to onr reatleu. narvona epoah, Hia tsahnioal limitatioua and the 
inoompleteneai of hia artiatic nethoda of eipnuion oSte a wide Sold for per- 
gonal intarpretalion and for sritidam of a literary and pajrobological char- 
aolar. Like all hyper-relined artiata he ta oooaaionallj batisjed into oTCr- 
elaboration of detail, a marking trait of the painter who had been trained in 
the gddamitha' ahopa ; he loTod trinkata and Inttioately wreatiied and plaited 
hair and oomplioated draperies. He wsa no portrait-painter, oaring little for 
the differentiation cf featnrea ; even in hia Adoration of the Hagi, thoogh bia 
Media hare fine (aoes, oleanl; and chael; drawn, he baa seen them tbrongh 
hia own temperament and has added so mnoh of his ideal type that they all re- 
semble one another, all luggMt the portraits of Ginllano de' Mediai, all are 
like elder brothara of the boy angels of the InooMnata. In color Sandro is nan- 
ally sgraeaUe and delicate, with oooaonnally a golden warmth of tone, bnt 
like moat Tiueaoa he ia in do sense a tme oolorist, and in oompositicn of color 
bo is oonfosed and nneren. In compodtioD of line he becomes a decorator of 
a very Ugh order, bat he has none of the aenae of soenlo distribotion of 
gmnpa which ws And in Filippino's Thomas Aquinas, nona of Ohirlandajo'a 
noble ordering cf the masses ; his great freacoea of the Bistine are. Be composi- 
tions, ""*»'«""■-< eren to awkwardneas, wlule they are episodioally interesting 
b^ond any of the aeries. His Hadcnnaa in (ondo are perluqia his most charm- 
ing vrorks, his mythological piotOTM ars the most remsdsble and famons ; hnt 
hia Siatine freeooes, in spite of their failings, give the full»t maaanre of hia 
oapacity. He helped the erolntion of art less than did acme of hia fellows, 
bnt no one ereated so Intensely personal a type, and therefore no painter of the 
Uteentb eaatnry is man repraaentatiTe of that age of iudividoal deTclopment. 
* haedtrt in the HUaneai aditiou. 
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BENEDETTO DA MAIANO, FLORENTINE SOULP- 
TOB AND AE0H1TE0T» 

[BiKnl4U;di*dl497.] 

BiBLtOOUPHT.— W. Boda, Bnudello da Mqfano, in ttieDohnu miat ot 
Suiat DHd XUntltr. (Or. Bode lito pnbliihed in tha Stperltirltim fir 
Kuiutteiienaehqft, TIL, for Um JMr 1884, t, monDgniA npon the jmUifnl 
works ot BsDMlgno M a aonlptor.) Pietn> GiMiniim, Benedetto da M^an« 
SciMore In lorcto, Aitiola in L'ArcMrUt Storico dtlT Arte, IL, ITS. H. 
Ton Twhndi, Bint madontieiulaiua von Benadetto Oa Itqjano, utiols in tba 
Jdhrhuek der K P. KuntllammlHtigeH, IX, 1, IL DgD Nomi, II labentamlo 
di Bentdettoda JTotono a San Oimigtumo, Arte * Moria, n. 38, Flmaioe, 
Aogiut 16, 1888. Jfonumtntl AHMici in San Slntfpnano, article by NUala 
Bddoiia, in Um AriAbilo Storieo dtlT Arte, m, 86-6S. C. von Fkbrioiy, 
Clultano daJ/^faita ardtiutto dtlduomo dl Faerua, rArehivIo Storieo detP 
ArU. IIL, p. Ml. l%s VtrlaganttaU fur Sutmt und WUtemeluift, in Hn- 
nioh, ii at praaeni (ItHH) pabliiliing an Important aariei of photolypaa in 
folio, with qoarto text b; W. Bode, DenhnHtr der Bettabtanct, Scu^tur 



THE FloreDtine soalptor, Benedetto da Moi&no, was a 
carver in wood in his first jonth, and was consid- 
ered to be the best master in that calling who then 
took tool in hand : he was more especiallj excellent in the 
process which, as we hare elsewhere related, was introdnced 
at the time of Pilippo Branelleschi and Paolo Uccello, that, 
namely, of conjoining woods, tinted of different colonrs, 
and representing with these, bnildings in perspective, foli- 
age, and varioas fantasies of different kinds. In this 
branch of art Benedetto da Maiano was, in his yonth, as ve 
have before said, the best master that conld be foond, and 
this wo see clearly proved by the manyvorks from his hand 
still to be seen in different parts of Florence. Among these 

■ Benedstto dl Ijeonardo da Hajauo WM lioni in 14^ 



3.n.llzedbyGOOg[C 



BENlCOU'n'O DA HAIAHO 226 

are more particularly to be mentioned the Presses in the 
aacriBt; of Santa Maria del Fiore, all by him, and finished, 
for the most part, after the death of his nncle, Giulitmo : 
these are entirely covered vith figures in the inlaid work, 
foliage, and other decorations, execated with consummate 
art and at inunense cost.* The noTelty of this work hav- 
ing gained the master a very great name, he executed nu- 
merous examples thereof, which were sent to different 
princes and varions places ; among others to Alfonso, king 
of Naples, who bad an escritoire, which had been executed 
after the design of Ginliano, nncle of Benedetto, who had 
served that monarch in his architectural undertakings. 
Benedetto himself had been to Naples for the purposes of 
their joint works, but a residence in that city not being to 
his liking, he returned to Florence, where, no long time 
after, he executed a pair of exceedingly rich coffers for 
king Matthias of Hungary,* who had many Florentines in 
his coart, and was a great admirer of all works of ingenuity. 
These coffers were decorated with the most difficult and 
beautiful workmanship, in coloured woods, inlaid, and the 
artist being pressingly invited by the Hungarian monarch, 
determined on proceeding with them to his court. Having 
packed up his coffers, therefore, and embarked with them 
in a ship, he departed to Hungary ; and having arrived 
there, he made his obeisance to the king, by whom he was 
very favourably received. Benedetto immediately caused 
the chests to be brought, and they were unpacked in pres- 
ence of that sovereign, who greatly desired to behold them ; 
but it was then discovered, that the humidity of the sea- 
voyage had softened the glues to such a degree, that when 

> ThoM *n itUl in the ncrUbj, except k fev pieoM wMob u« in Uie Open 
del Dnomo. Gioliuio, who *nw Benedetto'i brother, not hit nnole, «u an 
urohitact, uolptor, and inlartiatort. 

■ Thmogh the piolMtion of Filippa Soolui (Pippo Spano), > Florantine ad- 
TentnreT, irho became a Hungarian magnate, maDfToaoani obtained work in 
UnDgar;, where Hattbiai Corrinna was a famoo* art patron. PeUegrino di 
Terma, Amnuuatini (il gnuo Legnaiaolo), and two andee of Benveuato Cel- 
lini (Baodo and Franoesoo Cellini) all fbond favor at the Hnngarian coort. 



3.n.llzedbyGOOg[C 



236 BBMBDETTO DA HAIANO 

the waxed cloths in which the coffers had been wrapped 
were opened, almost all the pieces were found sticking to 
it, and so fell to the groand. Whether Benedetto itood 
amazed and confonnded at such an event, in the pretence 
of so many nobles, let every one judge for himself ; never- 
theless, having pat the work together as well aa he could, 
he so contrived it that the king waa tolerably satisfied 
therewith ; but the master himself took a mort^ aversion 
to the occupation, and for the shame it had brought him 
to, he could no longer endure it. Laying aside all doubt 
and timidity therefore, he resolved to devote himself to 
sculpture, an art in which he had already made some at- 
tempts while at Loretto, with Oiuliano, his unoia ; he had 
executed the Lavatory of the Sacristy, for example, with 
several Angels in marble. Before he left Hungary, there- 
fore, he proved to the king, that if he had in the first 
instance been put to shame, the fault was in the inferior 
nature of the work, and not in his genias, which was a 
versatile and exalted one. Having executed many works, 
both in terra-cotta and marble, all which pleased the king 
greatly, Benedetto returned to Florence : he had no sooner 
arrived there than he waa appointed by the Signoria to ex- 
ecute the decorations, in marble, for the door of their 
chamber of audience, where he sculptared figures of boys, 
which are very beautiful, supporting festoons of Sowers 
with their arms ; but the most admirable portion of this 
work is the central figure, that of St. John, as a youth, 
whioh is held to be of singular beauty ; the height is two 
bracoia : and to the end that the whole work should be by 
his own hand, Benedetto execnted the wood-work * which 



* Th« door mi <i»aiit«d in 1«81 ; tba tntarriatura t> not br Banadatto, bat 
br Olnlisao Mid FnnoaHo di Giorgio {II FnnalciDa), and ma finiahad in 1480. 
TlnaUtna of Saint John {for aoms time attriboted (O DaoataUo| ia la tba 
Bargello. Ths two putti holding oandalabra hara b««i laoantlr dJaootaHd, 
M hM alao tba Joatioa (broogbt latalj from tba Ufflii to ita prMMik ptaaa 
In tha nuaanm). It ia a low reUsf raacmbUng tba Joatioa of Um Sain dal 
Chmbio at Porngla, irtiiah lattar ia alao attribnted b; Han BohmaraOFW t» 
Ilia above wotIcb (aaTe the Parngiaa Joalioa) an Mnr bt lbs 



3.n.iized by Google 



BBNEDBTTO DA MAIANO 227 

«Doltaea the door himaelf, represeating Qgnres in woods ia- 
laid, on tlie folds, on each fold one, th&t is to Bay, the 
Agare of Dante being on one side, and that of Petrarch on 
the other. To any who has seen no other work of this kind 
by Benedetto, these two figures alone may suffice to show 
how admirable and excellent a master in tarsia he was. 
The aadience^hamber has, in oar day, been painted at the 
oommand of the Signor Dnke Ooeimo, by Francesco Sal- 
Tiati, as will be related in its due place. 

In the church of Santa Maria Norella, at Florence, and 
in the chapel, painted by Filippino, Benedetto construct- 
ed a Sepnlchral Monnment" of black marble, for Filippo 
Strozzi, the elder ; he there represented the Madonna with 
Angels, executed very carefnlly. The portrait of Filippo 
Strozzi, in marble, prepared by Benedetto for the same 
place, is now in the Strozzi palace. For the elder Lorenzo 
de' Medici, the same artist executed a Bnst of the Floren- 
tine painter Giotto ; it was placed in Santa Maria del' Fiore, 
over the inscription, of which we have spoken enfficiently 
in the life of Qiotto. This work, which is in marble, is also 
considered to be a tolerably good one.* 



B«|dla. Baa Big. Umbeito Rdk, 11 bikmo nOMtOHoU ad Iriennto, ISSft-Ql, 
FArehbilo Slorlra dtlF ArU, VI 

>Thli DumimMiit (14n--149S) U atiU in the Stroni ohi^wl, and Pukla* 
(Tiuoui Scnlptort, ToL L, p. 330) oiUi tba tondo of m*^"""*, mpported bj 
adoring aiigetc, not mlf Benadetto'a maatarpieoa, but one of tha beat woika 
of tha fiftaanth oantniy. Tha buit of Filippo, after mnalning for a long (Ima 
la tha Stroid palaoa, ma lold to tha Lodttb. Thara ii alio a Stroml bait in 
Berlin, ooiuidsTed by Dr. Bode {OaietU dei Beata Art*, 18B8) to ba tha 
t<m-oatta maqttMt lot tha btut in ths LonTre, and mnoh finer than tha lattai. 

• Aooording to MilaoMi, the Gommtina, and not Lotonzo de' Mediri, paid for 
the Qiotto and tat a biut of Antenio Bqnkralalnpi the orgutiit, eieooted in 
Um lama ywr, 14W), and for the aama pUoe- &ee Dr. Bode on (he Toothful 
woib of Banadatto in tha Reptrtorivm fur KututwiMieruchafl, TIL, fat 
the y«u 1B81 Dr. Bode attribotea to Benedetto in Lonto the Erangeliala, 
luntttt ntiafi in ierra-foUa muUtata ; two, bowerer of theie iunetta Iuts 
baan found to be modem anbatltationa. 8ig. Pietro Qlumiui, Benedetto da 
Majaiui SeuUort in Lorrto, donbte if the Ivnettet be hia, and thinka tha Utk- 
tarj oaonot be a jonUifnl work, bnt tb»t Benedetto ma in Loieto batwaa* 
UM »nd 1487. 
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Benedetto repaired, at a later period, to Naples, Bam- 
moned thither on the death of hia uncle Giuliano,* to whom 
he was heir ; he there, in addition to certain works executed 
tor the king, eoulptnred a relief in marble, for the Count of 
Terranuova,' in the monastery belonging to the monks of 
Monte Oliveto. The subject of this work is the Annuncia- 
tion;* the Virgin is sorrounded by Saints and beantiful 
Boys, who sustain garlands of flowers ; in the predella are 
several bassi-rilievi in a very good manner. In Faenza this 
master erected a msgni&cent marble tomb for the body of 
San Savino,"* and on this are six stones in bas-relief, repre- 
senting events from the life of that saint ; they show moch 
power of invention, and are of most correct design, which is 
manifest in the bniMings represented, as well as in the 
figures ; insomuch that, for this as well as for other works. 



' Aooordisg to H. Utinta (L'Age d'Or), Ginluno d> Hajuio, brother of 
Benedetto, built the triomphAl aiob t.t Stpln imlled Porta C*piunk, the 
Villu of Poggio Reale ud La DncbetOfc u>d pUuned the Dnomo of Vtena. 
He mi for ■ time nuiter of the world of the okthedral st Florenoe and of the 
Buotiurjr >t Loreto. Taeari erroneoaalr attribats* la him, in the palaoa of 
Sen Haioo at Rome and in the Tatiou, work whioh mu in raalitj dome by 
Qinliano da 9«] GlJlo. 

* A letter from the qii«ea of Ifaplea to Lonnzo de' Hedioi, qnoted bf 
Milaneii, ibowe that thii monoihent waa completed in 1489. Benedetto alw 
ondoobtedly was oommiuioned to exsonte ■onlptnrea for tlie Porta delT Area 
Ad QufelnHOfo, and left MTeiBl unfiniihad fngmenta of thii wotk at tb* 
time of hia death, ainoa looh are mentioned in the intentory of his eSSMa. 

•Thiahu-rrils/ia <•>*!(«. The backgroond, a palace in a garden, i* treated 
in perapeotdve, and indireoti; ibow* the inflaenoo of GhibertL See Petkina 
<TqiO«II Sonlpton), who alao oliaraoieriiei the Hadouia •■ pltaaing, th* 
■ng«l aa violent and manikered. 

'•Tliealtar ofSanSavinoiD tbeoathedralof Faenniaolaaaedlir Dr. Bode 
aa an emrlr work lA 1471, and ia now genenllr acoepted aa anoh. Perkina 
ITnioan Sanlptora) notea that the hat-relieft, although piotnres in marble, 
more nearly meet the requirement* of Mmlptore than do many of OUberti'a 
relieta. Tlie altar baa above it a hmttU with a earoophagna and rtatoettee of 
the Virgin aod two Angela; below are pilaaten and aii reli^ Other im- 
portant worka by Benedetto (1490-98-04) are in San Qimignano, in the Col- 
legiale chnroh, and in Sant' Agootino, In the latter cbnToh there ia an altar of 
San Bartolo, with atatnettei of Faith, Hope, and Charity, and a Madonna m 
(ondo. The aeoond work ii a mach leea important altar of Santa Fina, while 
there ia a boat of Onofrio Vanni in the Mtoriity of the Dnomo. 
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Benedetto was Jnstly acknowledged to be an excellent mas- 
ter is scniptnre. Before he left Romagna, he was accord- 
ingly invited to ezecnto the portrait ot Oaleotti Malateeta ; 
he also BCnlptnred the likeneae — bat whether earlier or later 
I do not know — of Henry VII., king of England, which he 
did after a portrait on paper, famished to him by certain 
Florentine merchants. The sketches of these two portraits 
were fonnd in the boose of Benedetto after his deaUi.*^ 

Having finally returned to Florence, he constracted for 
Pietro Mellini, a Florentine citizen, and at that time a very 
rich merchant, the pulpit of marble " which is still to be 
seen in the charch of Santa Croce, a work considered to be 
one of the rarest excellence, and more beautiful than any 
other ever executed in that manner. The events from the 
life of St. Francis, which are there represented, are greatly 
extolled, and are, indeed, finished with so much skill and, 
care, that nothing better in marble coald possibly be de- 
sired, Benedetto having with consummate art scalptored 
rocks, trees, baildings, and varioas objects in perspective, 
with other things, brought oat with marvellons freedom. 
There ie besides a repetition of these decorations on a sepul- 
chral stone beneath the palpit, and this is execnted with so 
much ability that it would not be possible to praise it suffi- 
ciently. It ie affirmed that in the progress of this work 
Benedetto had considerable difficulty with the wardens of 
the works in Santa Croce ; the cause whereof was, that he 
proposed to erect his palpit agunst one of the columns 
which support some of the arches that sustain the root, and 
intended to perforate the same in order to make a place for 

'■ Then boitilnTC not bAontnMd. 

" TIili pnlpli ii one of thoae funoiu and ezquitite deeonttre eompoeitioiu 
in whish the Tnaoait* eioelled. In dstail, the deteohed figure! tie grmosfal 
ntbei than powerful, wnd the rellefl, whioh Tir7 in exoellenoe, &11 below the 
grat nliefl ot the epoch. The biut of PiiAxo Hetlinl bf Benedetto <14T4) ti 
]n the BkTgsno. Three tcm-eotta bcM for the puieli of thu palpit an in 
priTate ooUeotionm in Italy, a foortb, in the Berlin Hoienm, repreaenta tlia 
dieam of Pope Innooent and waa nevar eieonted in maible, but waa leplaoad 
In tlie pnlpit b; the " q>piaTal of th« Older ot St. Franeia." 
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his atairoaa^ and the entrance to the pulpit. Bat the war* 
dens refused their oonsent, fearing that he might bo greatly 
ireaken the colnmn b; the carity reqoired for the stairs, as 
to caase the weight above to press too heavily upon it, there- 
by endangering the safety of that part of the church ; Mel- 
lini, however, having given a guarantee that the work 
shoold be completed without injury of any kind to the 
building, they finally agreed. Benedetto then first of all 
caused the column to he secured externally by strong bauds 
of bronze, all that part, that is to say, whioh from the pul- 
pit downwards is covered with granite {pietra forte) ; be 
then constructed the steps for ascending to the pulpit, and 
in proportion as he excavated the column within, did he 
add to it externally the granite above-mentioned, in the 
manner that we now see. He thns conducted this work to 
perfection, to the astonishment of ^1 who beheld it, dis- 
playing in every part, and in all the parts together, the nt- 
most excellence that conld be desired in such an enter- 
prize. 

Many affirm that Filippo Strozzi the elder, when propos- 
ing to build his p^ace, requested the advice of Benedetto 
da Maiano, who thereupon constructed a model, after which 
the bnilding was commenced ; but the fabric was after- 
wards continued and completed by Cronaoa, when Benedetto 
da Maiano was dead." 

" Tliii palaoa, ona of the grudeat anr bnlH, Unot infoilortolhe Patoua 
MtdM, in iU fanpw t o n of nuus and weight ; at the MUae iini* It ia enn 
mora [dotiireaqiia In the diatribntion and Taried >iie of ita openiuga, the ar> 
nngementa of ita ilngi, giatlnga, and UateniB. Onoe seen, it can bo mora be 
forgotten thMl «an the Pitti, or the Palaiio Teoohio, and H ia a woTthy me- 
morial of It* Uqb of mtUen-prinoea, the BtronL We aao aak no mom perfsot 
and no more iatonlihing example of the breadth and depth of Benaiaaaao* 
oultoie than ia diaplay ed in the gamut which has at one md Benedetto the 
tntanlatvft inlaying a obait for the King of Hmigair, and at the other end, 
Benedetto the aiohiteol rearing thi> palaoe, wliioh among ■]] dwellfaig honaaa 
Tsmaini the moat formidkbly impodng by ita frowning maul, jvt ii piota- 
naqae beyond many richer atniDtiirea, and whieh in ita lldlfally gradnatad bo^ 
aagaa, aeema oertaiuly not the work of a oarrer of dali«*t« Hadonnaa, but 
rather of a Miohdangeleaqne energy. If Benedetto had bean a p^ter^Mhi- 
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Having acquired Bofflcient to enable him to live, Bene- 
detto would no longer ondertake works in marble alter tbose 
ennmerated above, except that he finished the Santa Maria 
Maddalena which had been commenced b; Dosiderio da 
Settignano, in the church of Santa Trinita, and executed 
the Gmciflz which is above the altar in Santa Maria del 
Fiore, witii some others of a similar kind." 

With respects to architecture, although this master un- 
dertook but a few works in that branch of art, he yet 
proved his ekiU in those few no leaa than in sculpture, more 
especiall; in the management of oertun alterations * un- 
dertaken ai enormous cost under his direction and by his 
counsels, in the palace of the Signoria of Florence.** The 
first t was that in the ball, now called the Hall of the Da- 
gento, over which the Signoria desired to erect, not one 
similar room, but two rooms, a hall and an audience cham- 
ber. A wall was thas required to be raised, and not a slight 
one either ; in this wall l^ere was to be a marble door, and 
one of tolerable thicknese, nor was less skill and judgment 
dian were possessed by Benedetto required for the execution 
of BDoh a work." 

In order to avoid diminishing the hall first-mentioned, 
therefore, and yet secure the proper division of those above, 
Benedetto proceeded in the following manner : on a beam of 
one braccio in thickness, and extending in length the whole 
breadth of the hall, he fastened another consisting of two 

tact iotcad of > ■aalpto»«niUt«et Uw obuTrer of tbe Btroni Falaoa would 
Imto added, that a buildiDS with meh a play of light upon it* nrfiM waa Um 
work of a ooloTut Benedetto Ud iti fonndatioiu in 1489 ; Filippo Strond 
died in 1461 ; the aaoond range of windowi una oompleted in 1466. D Crooaoa 
finiehed the bnilding, but hii beantifol oomioe hu nerer been oairied eat in 
it* antire lengCb. 

* Inatead of " oert^n alteiationa " nad " three oeUinge " lift jmIcAI). 

t The banilator ha* hem omitted the word oiriling (putro). 

■• The wooden omoifil of 1400 atill itaudi on the high altar of the Dnoma 

" Tbia alteration of the Palaiio Veochlo oonaiated in the building, Jnal 
ab«T« the Bala dtl Dugento, of two new rooma— the Sola dd OHuolo and 
Oit BtOadM' UdUttua. 

" Ililaiieai ia doubtful whether Benedetto waa real); the author of all thla 
work, and ia ioolined to credit it to GHaliano da Hajano and il FranolonB. 
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pieces, and giving an elevation b; ita thickness of two-thircU 
of a braccio ; these being carefnll; aecared and fasteaed at 
both ends, formed a projection of two broccia on each side 
of the wall, and were famished with damps, in each a man- 
ner that an arch half s braccio thick, and constrncted of 
doable bricks, could be raised upon them, being supported, 
moreover, by the principal walls. These beams were then 
dove-tailed together, and so firmly united by strong clamps 
and bands of iron, that they were no longer two, bnt one. 
But to the end that these beams should not have to bear 
more than the wall supporting the arch, while the arch itself 
should support all the rest, the master furthermore attached 
two strong iron bars to the arch, and these being firmly 
bolted into the lower part of the beams, npheld, and do ap- 
hold them in such sort, that even though they did not suf- 
fice of themselves, yet the arch (by means of the two strong 
bands snrroanding the beam«, one on one side of the 
marble door and the other on the other) would be capable 
of upholding a much greater weight than that of the wall 
built upon it, which is of bricks, and half a braccio in thick- 
ness : he nevertheless caused the bricks of which the wall 
was constructed to be moulded in suoh a manner as to give 
increased breadth to the lower part of the wall, and thus 
impart greater stability to the whole. By these means, and 
thanks to the jadicions management of Benedetto, the Hall 
of the Dngento retained all its extent, and above that hdl, 
in the same space, by means of the partition wall, the hall 
called that of the Oriuolo was constrncted, with the cham- 
ber of audience wherein the triumph of Gamillns, by the hand 
of Salviati, is depicted. The ornamental work of the ceiling 
was execnted in rich carving by Marco del Tasso, with the 
assistance of his brothers Domenico and Qialiano who like- 
wise decorated the ceiling of the ball of the Orinolo, and 
that of the audience chamber. The marble door between 
these rooms had been made double : of the outer door and 
its decorations we have already spoken, and over the inner 
one Benedetto placed a seated figure of Justice, holding a 
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aword io one hand and the globe in the other ; around the 
arch is the following inscription : Diligite Jusliliam qui 
jttdicatia terratn. The whole work was conducted with ad- 
mirable " art, and finished with extreme care and dili- 



distance without the city of Arezzo, Benedetto erected a 
portico with a flight of steps leading to the door of the en- 
trance." In the constraction of this portico, Benedetto 
made the arches resting on the colnmns, and beneath the 
roof he placed an architrave, frieze and cornice entirel; 
aronnd the fabric. To the channel for conveying oft the 
water, which projects to the extent of a braccio and a thirds 
he gave the form of a chaplet of roses, cnt in the hard stone 
called maeigno; between the base of the eaves and the den- 
ticulated and oviform ornaments beneath the channel, there 
is a space of two braccia and a half ; and this, vrith the half 
braccio added b; the tiles, givee a projecting roof of about 
three braccia, a very useful, beautiful, rich, and ingenious 
work. In this portico, and in the pecnliarities of its con- 
struction, there are many things worthy the consideration 
of artists ; for the master, desiring to give his roof so great 
a projection vrithout modillions or corbels for its support, 
made the stones on which are the carved rosettes of such a 
size that the one half of them only stood forward, while the 
other half was firmly bnilt into the wall ; being thus conn- 
terpoised, they were able to bear the whole weight afterwards 
laid on them withont any danger of injury to the building, 
as they have done to the present day, and as the architect 
did not wish the root of the portico to appear of many 
pieces, as it really was, he surrounded the whole, piece by 
pieoea, with a cornice, which seems to form a base to the 

" The (tatne of JnatioB hu bean rapUoed b; uuAher, with marble heed uid 
huidi, mnd porphyry body ; a low relief of > Jnitiae by Benedetto baa recently 
been diecoTerad in the USd uid taken to the Bargallo ; it ia probably from 
MM of these doon of Benedetto. Bee note 4. 

" ^lia beaatifal portioo itUl ezlata, bnt the atairoaee hai been alUmd. 
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ohaplflt of roBettes, imd this being fixed in coffer-work mid 
Tell oonjoined, anited the whole in snch a manner, that 
whoeier sees the work belieTea it to be entirely of one 
piece. In the same place, Benedetto constracted a level 
ceiling decorated with gilded rosettes, which is mnch ad- 
mired. 

Having parchased an estate at about half a mile from 
Prato, beyond the gate leading towards Florence, Benedetto 
built a very beaatifnl little chapel on the high-road, at no 
great distaoce from the gate. In a recess of this bnilding 
be placed a figure of Our Lady with the Child in her arms, 
which ia only in terrarcotta, and although of no other coloar 
than that of the olay, is so admirably executed that its 
beanty is equal to that of marble. The same may be said of 
two angels, each holding a light in his hand, placed by the 
artist over all, by way of ornament. The decoration of the 
altar oonsista of a Dmd Christ, the Madonna, and San Qio- 
vanni, executed in marble, and singularly beantiful. At 
his death this master left in his hoose the commencement of 
many other works, both in terra-cotta and marble.** 

» Xiluud fau ihown Ui>t Banadatto and GialiMo lutd lUn uotlwr brathn; 
(XoTaimi, asd that the thrae workuLg tofethei made, In 1480, thia tabi^ 
Daola of the lUdoiillk deU' UUto. "Die Ubernaole and Hadonna ara now in 
the cathedral of Prato. The Berlin Mnaenm baa a painted terra-eotta Ma- 
donna and Child (aaa ToL XXXVUL, Reetad Period, p. ST8, Gautte dt$ Bima 
ArU for 1883), whioh, aooording to Dr. Bod^ ia tct; like the HadannadeU' 
UliTO, bnt la^er and Oner, and whioh he believe* to be undonbtedly bf Bene- 
detto. Dr. Bode alao aaorihea to him aoother terrK-ootta, a Madonna home 
by Angda, and oertain relUfl, aU in Oe BerUn Miueani. Halteo ClTltali, «l- 
thongh not included hj Vaaari aminig his IdTei, ii a aonlptor at great impor- 
tanoe and eloeely affiliated wltb Benedetto of Uaiano hj the oharaoter of his 
work*. M. Oharlea Triane ha< written (Parii, 1S86] an important monognph 
apon Matteo CiTitall, in which be aUlm that Matteo'a itjla nnitea the U- 
teentb and aiiteenth oentnriea, and that he ii the laat of those oontainad yel 
ferrent wnilpton who inetinctiTely avoided all Tiolenoe of moremrait and all 
contortion. He was bom in 1186, and died in 1501, paeahig hia life in Flot^ 
ensa, Lnoes, Pisa, QeDos, Saittna, and OHian, Hesdf all his hart worka 
ace fai Lneoa. These are the tomb of Pietro da ITooeto (cathedral of Lnooa), 
a PoDntaln (ahnrob of Ban Miohale), a itetd (obnroh of the Lammari), tba 
pulpit and two fonts (in otthedral], a Madonna and Child (ohoreh of tb* 
TrinitT),andBtstM«ftheVir|inlnibejtefaifeofasnMlflhsla. HsisslsooDS 
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Benedetto da Maiano "'" drew eitremely well, as may Iw 
seen b; certain drawings preserved in onr book. He died 

of tha mart daliorta uid axqnMta mmong ths mutci* of ornanumi — im his 
lempieUo, sUo bu »IUi ol S^t Begnlni, bolh in ths ofttbednl of Laook, and 
hl> Anuiuiciutian in the Mowom. Tlieie u» In Uifl oathednJ of G<cak aix 
rtktiuu b; Hatteo Ciriteli repmentlng Adam, Bva, 7■«nll^.l^«^^ BUnbrth, and 
Abnhmin. A Urge relief in > luntlU with ■ ■oene teom U>* Ufa of St John 
Baplut ii tiMO attributed to Uatteo. 

*• Benedetto, bom 14ti, died Maj 31. MB?- 

** When Benedetto da HaUno died Codmo Roudi was ^ipolnted adminia- 
tnrtOT. Tluli«totboaluwhiobBened«(tolefti*iDterarting, a> (hOwins what 
worka an utiit of the time owned and lued. Thej wore the Bible, the 
Difina Commtdia, the Vangell e FiortUi of St. Frandi, Titoi litiui, the 
Cbioniole of Florenoe, the LUa of Alaxwidei nf Hanedon, livei of the Fatben, 
Boooaocio, 8. Antoniuo, the Book of VioM and Tlttoea, the Jfoeallfno, and 
lAbro df Laudi. See Crowe and OaTaloaaelle, Hiatory of Painting in Italy, 
nL, 429, note 2, qaotiDg a report of Ceaare Onarti, pabliahed in Arthlti. 
Stor., ToL XVI., pait lat, p. HO. 

Benedetto da ""f"" ia a maitar who nerer riiea to the greatest heights, 
bat who is never disappointing, ia neret inadequate, and who in his fineat 
Madonnas (generally those in the tondi abore Hpnlahral monnisenta], and 
i^weially in hii anthiteotoral airangement of pnlpita. (farinea, etc, attaioa the 
tnU measnre of the bart Florentine eoleotioism ; with hia bnst of Pietro Hellini 
he holds an honorable plaoe among the realistio portraitists of bis epoch. In his 
rtli^ be had a teodenny to foUow Qhibeiti, and when we see the relative 
weakness of rilitfi in the haode ot even anoh good aonlpton as Benedetto, 
we realise how easily piotorial ■onlptore might have triumphed and degen- 
ttated had It not been for the oorreotive infloenoe of DonatslIoL Indeed it ia 
by oompanng the rtlieft of the gates of San Oiavanni with those of Benedetto, 
Antonio Boseellino, and others that we beet reUiie the tranaoendant capaoity 
ot Lorenio Ghiberti, advancing far beyond its epoch and being snffloisnt onto 
Itaelf. Benedetto ta an arohiteot baa an enduring title to tame in the Stroici 
Palaoe of Florenoe, as lenlptor he has left no mperlative maateipiaoe, al- 
though Temon Lee and Pater have toond material for admirable studies in 
Us bast of I^etro Hellini ; bat, on the otber hand, he prodnced worki wbicb 
oall attention in nearly every medium that the Banaisaanoe otfteed to the 
•oolptor-deooiator. He is the all-ronnd craftsman of the t^attroftnte — 
nurble«atter, inlayer. worker in terrs-ootta, atnooo, and oarved wood, direct- 
ing a whole staff of workmen in hii ahop of the Via de' Servl (a shop wbinb 
still ■heltan Florentine industry), and leaving us, in the inventory of his per- 
sonal estate, bia fomitare and hooka, material enoogh to give an excellaat 
idea of the simple and yet thoroughly artistic anminndinga of the men who 
decorated fifteen th-oentory Florenoe. Hia books InttDdnoe ns to a workman 
who knew, above all, hia Bible and his Uvea of the Saints, who read his Flor- 
entine History, Dante, and only added a few classical authors, ainoe to him 
who worked tar churohea Madonna and the asinti snSoed, and he who did the 
njthologieal deoorationa fn a (tody or palaee ooald get his acheme, ready 
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in the jear 1498, Id the fifty-fonrth year of his age, and 
was interred by hie friends in San Lorenzo. His property 
wae bequeathed, after the death of certain relatiTea, to the 
brotherhood of the Bigallo. 



aobiflvwnent is tfas oorande of ths moat sxmUint ooleatio Knlpton, in bw 
minor worln hs li the lepigwiitativa of th« aikfUmen who npt^ied tbe artif- 
tb (UUjr naeda of Ute B 
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ANDREA DEL VEEEOCCHIO, FLORENTINE PAINT- 
Efi, GOLDSMITH, AND SCULPTOR > 

[Bon 1480; diri 1488.] 

BlBLKMnUFBT.— W. Bode, llattenUeher BIWianer dtr Renaltmtet. W. 
Bode, Bttdterke da Andrta M VtrroecAto. Jahrbueh der K P. S., Vol lit, 
91, !86. W. Bode, in the Dohme Series of Kuntt und EatMler. Uennaim 
Olnuiin, II modeUo dtl Farocehio per il riliaio del Domalt d'Argtnto, PAreh. 
SloT. deW Arte, VIL O. MUuU, Andrea del Verroeehio et It tombeav de 
Frantactt Tornabiiont, Oiarltt det Beaux Aril, Third Period, VL, p. 37T. 
ComeUiu *od Pkbnoty, Andrea del Verroeehio at lervtH de' Ifediet, In the 
ArthtvtoSlorieod^Art»tm\iM,VlIL,p.\«L P. Fnaoettibini, H Douale 
d'Argento dd Umpio dl S. OlOBarnit, In Firaut, JCrmorla Storita, Florence, 
1894. n Libra di Antonio BOlt eleiut eopit luHii BiUioteea Sationale dt 
Flreme, publiihed bj Oomeliu too Fabriei;, >1m> oonteina oertun refar^ 
enoet to Tenooohio. The mim adTOOAte of VeTTOoohio, Dr. Bode, hu been ta 
wkrmlr oombKted bj Dr. Fiiuoiil,irbo refuwa to ■ooept lataj at the fonner'i 
•ttribntjone. 

THE Florentiiie, Andrea del Verroeehio, was at once 
a goldamith, a master in perepectire, a sculptor, a 
carver in wood, a painter, and a musician ; but it is 
trne that he had a somewhat hard and crnde manner in 
scalptnre and painting, as one who had acqnired those arts 
by infinite laboar and stady, rather than from a gift of 
nature. Had he posBeBsed the facility arising from natural 
powers to an equal degree with the diligence and industry 
wherewith he was gifted, and which he bestowed on the 
arts he exercised, Andrea Yerrocchio would have been 
among the most excellent of masters. Bat these arts re- 
qnire the nnion of zealous atndy with natural qualities in 
their highest perfection, and where either fails, the artist 
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rarely attains to the first rank in hiB profes^on.* Yet 
stndywill conduct him to a certain emiDence, and therefore 
it is that Andrea, who carried this to an extent beyond all 
other masters, is counted among the distingnished and 
eminent masters of onr arts. 

In his jouth Andrea Verrocchio gave considerable atten- 
tion to science, more especially to geometry. When oecn- 
pied in goldsmith's work he executed, among many other 
things, certain brooches or buttons tor the copes used in 
the church of Santa Maria del Fiore in Florence, which are 
still in that cathedral,' with several larger works ; among 
these is a vase surrounded by flgnres of animais, garlands of 
flowers, and Tarions fantasies, a work known to all gold- 
smiths, with another of similar kind, on which there is a 
dance of children, which is very graceful and bcantifol. 

■ Ucun. Crows and CkTaloueUe obmrra tbat Verroocbio in tu< [ikintiiv 
omnbiiiod the mumen of MTenI dUTeFaiit uuaten — Fra Filippo Lippi, Andrea 
dal Cwtagno, aod Domenioo Vensukna. In ipite of Um wid« diHiniDkritf of 
the two loalpton, Bkldinnooi'i alateinent thmt Venooohio stndisd with Do- 
niitello ii thoroDgh]; reaaoutble, at he learned mnch from hii gre«t prsda- 
owiof, howeTer long oi ihoit a Ume he ii)m7 have been aotnallj bis pupiL 

■ All tbaaa worka hare periahed ; aa a gotdamith Verroeehia i> only known 
tons by one bat-rili^ upon the idlrer altar of the Florentine Baptiaterr. 
Hen Comelina Ton fabciaiy, in an artiele upon Andtea del Veiroccbie, in the 
aarrioe of tbe Hedloi, VAreh. Star. delT Artt, May-Jane, I8WI, pp. lft«-17S, 
Botea oar laek of knowledge oonoeming Andcea's yootb, and the fact that tbe 
•ariieat woika mentioned bj Taaari {pattmg goldamith'e work Ont of the 
qneation) do not antedate I46T, in wbiah year ha began the 8t TlkoDiaa of Or 
San Miohele. wbile most of the worki named by Taaari were not begun batora 
1483. Harr von Fabrioiy ehowi that by 1401 Andrea had gntdnated from tha 
gdldamith'e ahop, and bad become a oompetitor with Denderio and QinliaDO 
da Hajano for a ohapal or ml ifWui to be areoted in the cathedial of Orrieto. 
(Thi* chapel, whioh waaaTentnally built byGioTannidi Henodo da Siena, haa 
been d«tro3wd. ) Herr *on Fabrioiy pnbliabea in hia attiole a Uat (from a 
fifteenth-centnry docnment) of worka done by Andrea for the H edin ; 
thia Inolndea, beaidea tbe David and the Pullo ot the Palairo Teoohio, a hal. 
met, painted atandaida, and other objecta exeoated for the Jouite of Oinliano 
and Lorenio de' MedioL Another entry in the liat mentiona the aatting np of 
many "antique" head* above the arohei to tiK oonit-yard of the Hedioi PaU 
aoe; anything done tor tUa oonit-yard, finiahed in 14M, vonld ooont among 
Andrea'a earlieet worki. The liat, fartbermora, ehowa that TomKcbio. like 
ao many other artiata of the Renaiaaaaoe, anperintended the arrangement* of 
faatival* and prooeiaiona, or at all aiauta eieant«d deoontions tor tbe nnuL 
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These works affordiog proof of hia competence, Andrea 
was appointed by the Goild of the Merohanta to prepare 
two * historical compoaitioas in relief, for the two enda of 
the altar of San Oiovanni ; these worlu are in ailTer, and 
when completed acqaired him high praiae and a very great 
name. 

At that time, aome of thoae large figures ot the Apostles, 
in silver, which stand ordinarily on the altar of the Pope's 
chapel in Rome, were wanting, with other onuunentB, also 
in silver ; wherefore, Andrea being sent for, the oommiasion 
to prepare all that was reqaired in that matter was given to 
him with great favonr, by Pope Bixtns, when the master 
condncted the whole work to completion, with renarkabla 
judgment and mnch diligence.' Ueanwhile, Andrea, per- 
ceiving that great store wai aet by the many antiqne statues 
and other things of that kind discovered in Bome, seeing 
too that the Pope commanded the bronae horse* to be 
placed in San Giovanni Laterano, and that even of such 
fragments ae were daily foand — to aay nothing of entire 
works — great accoant was made ; observing all this, I say, 
he resolved to devote hia attention to sonlpture, and theie- 
npon, abandoning altogether the calling ot the goldsmith, 
he set himself to cast certain small fignres in bronze, which 
were very mnch commended : taking coarage from this, he 
soon afterwards began to work in marble also.* 

Xow it happened at this time that the wife of Francesco 
Tomabnoni ' died in child-bed, and her hnsband, who had 

•He nude only otuot then, eircaUTl. The >1Ui, kaptccdinaiilr inllw 
Opai* 4«l Duomo, is niwd onoe ■ yaw in tiie Baptiatnj. Two mwU iktMiea 
In tccTk-ootbt ba tbu lilTsr rcliaf belong to M. Adolplt* it ff"!*— i^'V* M. 



■katoh, ako in tcua-oottft, of the hdu inbjoot, Bw Hen Hamaiin Ubnantt. 
PArcK Star., VIL, 60 (18W). 
* Executed 1471-1481, the; wen etoln ibwt Um atlddle of tM iMt ecBtwjr. 

■ The hoTM of the Muoiut Anralioi. 

' H. UOQti IVAg* aOr, p. 409), indrtiBS <«>>> Ux en«<ntim*f Tiwri, 
itOtm thkt Veraraduo'i adnintiia) fat mtiquty ww >lw«r* moelr F^ 

■ fikron Ton Renmont oonuden that GioTumi, art rwioetnn TonMbwmi, 
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340 ANDREA DEL VERROCCHtO 

greati; lored her while living, desired to do her all the boD' 
our in his power after her death ; he therefore coimnis- 
eioned Andrea to erect a monnment to her memorj, and the 
master thereupon represented the lady herself on the stone 
which coyered her tomb, with the birth of her infant, and. 
her departure to another life ; he added three figures, rep- 
reeenting three rirtnea, which were considered very beauti- 
ful, being the first work that he bad executed in marble.* 

Having then retnmed to Florence with money, fame, and 
hooonr, Andrea Verrocohio was appointed to exeonte a figure 
of David in bronze,* two braccia and a half high, which, be- 
ing completed, was placed, to the great credit of the master, 
on the summit of Uie staircase, where the chain formerly 
was. While Andrea was occupied with the statue jast de- 
scribed, he likewise made the figure of Onr Lady, in marble, 
which is over the tomb of Messer Leonardo Bruni, of Arezzo, 
in the church of Santa Groce ; >^ this he executed while still 
young, for the architect and sculptor, Bernardo RoBsellino, 

mi donor o( tha monument, and b«li«Tai that th« tomb wai narar taken ftam 
Floranoe to ita Boman deatination. H. MQDti tbinka, from the itjle of tha 
fngmenti of tbii tomb preierved in tha Bargdio, tiwt the date of the iroA 
mnut hare been mnoh earlier than I4T7, the jear of Frsnoeaoo'a death, or elaa 
that the tomb waa bheworkof aleitakiUalartiattbaii Varrooobio. M. MUnta 
diaagreea with Von Renmont, and ia oonvineed that tbe tomb of Fnmoeaoa 
waa let np in S. H. ddia Minern, and waa removed aboot 15S8, when tlw 
Tomabnoni fiunily beoame extinct, and the ehapel ma given to tbe KarL Tha 
thiee Viitnei from thia tomb (together with a Jnitioe, added, thinka the aritioi 
tor the Bake of lymmstrr) have been identified by HU. MOnta, Oonnjod, 
and Bode aa In the oolleotion of Hne. K Andri in Paria. Thar »" Ab- 
diea'a eailiaat atatnea of anthentioated data. See GatttU cttt Beaut ArU t<a 
1891, Third Period, TL 

* Tbe tnnalat^ baa here omitted a few wotda, via.: " Whioh aepaUban waa 
pnt up in the ItGnerra." 

•TheDaTidexecntedinUTStn. alatoodfirtt iDtliePalaaioVeeahIo, bntia 
now in the Batgallo. The ttoe ia eqwdallf intenaUng, aa potentially ooo- 
taining the dementi which dereloped into the type of Leonardo da Ymoi, and 
thMngh the latter into that of LdIiu, Beltrafflo, and haU the painten of Lom- 
baidy. 

" A Hadonna and Child in (ondo, with angela on either aide, tbe whole 
forming a ItmttU. Bmnl died in 1443, ao (hat if Vonooohlo wu reaUy iMni 
in 143S, he mnat have exeonted thi* Hadonna loDf after Bnuii'a death. Bat 
"" I, in., Sei, note L 
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who erected the whole work, which is in marhle, ae we have 
before said. The same artist prepared a mezzo-reliero in 
marble^ of Onr Lady with the Child in her arms, a half 
length, which was formerly in the Medici palace," and is 
now placed, as being a very beaatifnl thing, over a door in 
the apartments of the Duchess of Florence. The same mas- 
ter also execated two heads in metal, one representing Alex- 
ander the Great, taken in profile ; the other Darius, por- 
trayed after his own fancy ; each forming a separate pictare 
by it«elf, both in mezzo-relievo, and varied in the crests, 
armoar, and all other particulars. Theee were both sent to 
Matthias Corrinus, King of Hnngary, by the illnstrious Lo- 
renzo do' Medici, the elder, with many other things, as will 
be related in the proper place.'* 

Having by all these works acquired the name of an excel- 
lent master, more especiidly as regarded casting in bronze, 
wherein he took great delight, Andrea was appointed to 
execute the monument of Qiovanni and Piero, sons of Co- 
simo de' Medici, the decorations of which are in bronze, and 
in full relief. The sarcophagus is of porphyry, supported 
by four bronze conBoles, which are decorated with foliage of 
great beauty, and finished with the most diligent care. 
This monument stands between the chapel of the sacrament 
and the sacristy," nor wonld it be possible to discover a 
more perfectly executed work, whether cast or chiselled ; on 
this occasion the master also gave proof of his skill in archi- 
tecture. Having erected the tomb in question within the 
embraenre of a window, five braccia in breadth, and about 



" Milaiieai knows nothing of thou worki oioept that a font waa OTdsTed of 
Andna by Matthua in 146& 

» Thii well-known tomb (U73) ii (till (n lUu. A doonmtnt printed bj 
Hen CorneliDa nm Fabtioij, Andrta dtl KnTowAio ai ta-viti de Midict, 
PAreh. Star. dtlC Artt, Ha;-Jnne, 1895, prore* that Andrea alao axeonted the 
Tory dmpb niiHinnient to Cotimo de' Hedioi the elder, in the aame aaoriitj. 
The foantain or lavator; in the little niom off tlw MOiiit; i« TUJOnilr attrib- 
utad to Tertoocliio and to Booellino. 
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ten high, and placed the aarcophagiu on a basement which 
divides the above-named chapel of the sacrament from the 
old BscriBtj ; he then, to close the aperture from the tomb 
to the ceiling, constmcted a grating in bronse, of an ovi- 
form pattern, representing moat naturally a net work of 
ropes, which be adorned at intervals with festoons and other 
faacifal embellishments, the whole work evincing great 
powers of invention, extraordinary judgment, and coiuum- 
mate skill. 

Donatello had erected a tabernacle for the Oouncil of Six 
of the Guild of Merchants (that which is now in the oratory 
of Or San Michele opposite to St. Michael), and there was 
likewise to have been made a San Tommaso in bronse, lay- 
ing his hand on the wound in the side of Christ : but this 
work was not proceeded with, because among those who had 
the charge of that matter, were some who would have it done 
by Donatello, while others would have Lorenzo Qhiberti, 
and thus the affair had remained while Donate and Lorenso 
were living, but the two statues were finally entrusted to 
Andrea Verrocchio. Having accordingly made the models 
and moulds, our artist oast the figures, when they came ont 
so firm, complete, and beantiful, that the casting was con- 
sidered a most admirable one. Andrea then set himself to 
polish and finish his work, which he brought to the perfec- 
tion in which we now see it, and than whioh nothing better 
can be found. The incredulity of Thomas, and his too 
great desire to assure himself of the truth of the fact related 
to him, are clearly perceived in his oonntenance, but at the 
same time the love with which he lays his hand most ten- 
derly on the side of Christ is also manifest. In the figure 
of the Savionr likewise, as he ruses his arm with much free- 
dom of attitude, and opening his vesture, disperses the 
doabts of his incredulous disciple, there ie all that grace and 
divinity, so to speak, which art can give to the form it repre- 
sents. The manner in which Andrea has clothed these flg- 
nres also, in beautiful and well arranged draperies, makes it 
manifest that he was no less intimately acquainted with his 
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art than were Donate, LorenEOj and the other mastore who 
had preceded him : wherefore this work well deaerved to he 
placed within a tahemacle made by Donate, and to be held, 
as it erer has been, in the highest estimation." 

The repntation of Andrea could not now attain to an; 
higher degree in this branch of art, and as he was one of 
those men who are Dot satisfied with excellence in one thing, 
hnt who desire to pDesesB the same distinction in others also, 
be tnmed bis attention to painting, and by means of stndy, 
produced the cartoon of a combat of nndraped fignres, rery 
well execnted with the pen, to be afterwards painted on the 
facade of a bnilding." He prepared the cartoons in like 
manner for other pictures, historical pieces, &c., and after- 
wards began to put them into ezecntion, but whatever may 
bate been the cause, these works remained nnfinished. 
There are some drawings by this master in oar book, which 
display rery great judgment and extraordinary patience ; 
among them are certain female heads, of which the features, 
expressions, and arrangement of the hair, were constantly 
Imitated, for their exceeding beauty, by Leonardo da Vinci." 
We have besides two horses, with the varions measurements 
and the proportions according to which they are to be in- 
creased from a smaller to a larger size, all which are correct 
and free from error. There is also a riliero in terra-cotta 
in my possession ; this Is the head of a horse copied from 
the antique, and ia & singularly beautiful thing. The 

■• Th« Chrirt with St. "^lomaa ma oommenoed In 147S and flnlihtd In 
llBfl. H. MDdIc, in pniiing the profonnd aeDtimeiit of thii gninp, mm in Ita 
•ipnuicin k fondudoiriag of what Andm'i gr-aat pupil, LeoDudo, me to gin 
to the wortil luei in his L&st Sapper of Mikn. C. C FoUiu, while aJio am- 
phtnliing thit untlmeot, deplom what ba flnda to be eiaggeialdoD in the ex- 
pmaiun and angularity of inovement and draperiea alike. One ma; add that 
there i* a aartAin canfmioa in these diaperiee, aod that the e;e wanders over 
Ota entire group instead of initinaldTel; fooosing one paramount and itriking 

>' Thii oartoon ii lost 

>* Hen the diraot testimonj of Vsaaii ie added to the Indication seen in 
the boe of the David, thst Terrooohio waa the originator of the ^p« whioh 
bM beeone that of Leonardo da Vinoi 
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venerable Don Yincenzio Borghini has likewise drawings in 
his book, of which we have already spoken. Among others, 
there is the design for a sepulchral monament, erected by 
Andrea, in Venice, for a doge of that repablic, with an 
Adoration of the Magi and a female head, all depicted on 
paper with the most finished delicacy." 

Andrea Yeirocchio executed the figure in bronze of a boy 
strangling a fish, on the foontain of the villa at Careggi, 
for Lorenzo de* Medici. This the Signer Dnke Gosimo has 
now cansed to be placed, as we see, on the foontain in the 
conrt of his palace ; the boy is a truly admirable figure." 

At a later period, and when the erection of the cupola of 
Santa Maria del Fiore had been completed, it was resolved, 
after many discussions, that the copper ball, which, accord- 
ing to the directions left by Filippo Brunelleschi, was to 
be placed on the summit of that edifice, should be prepared. 
The order to do this was consequently given " to Andrea, 
who made the ball four braccia high, and fixing it on a disc 
of proportionate size, he chained and secured it in such a 
manner that the cross could afterwards be safely erected 
upon it, which operations bemg completed, the whole was 
put up amidst great festivities and with infinite rejoicing of 
the people. There was without doubt much skill and care 
required for the execution of this work, and the rather, as 
it was needful so to contrive that the ball conld be entered, 
as is in fact the case, from below, and also to seoore it by 
various fastenings, in such a manner that storm and wind 
should not damage the construction."* 

Andrea Verrocchio never gave himself rest ; he was per- 
petually occupied either with painting or sculpture, and 
sometimes changed from one to the other, to the end that 

■' Hoit of the dnwiugs mentioiwd by TmuI tn loat. 

>• Thii littla ■Utne, titdll id the buin of the fonntain of the Pilmno Veo- 
ohio, U (Hie cd the moat ohanDlng irorki of the **""'"*""* It k k o^trioa^ 
but > caprioe full at onoe of loieDaa mud of apontaueil?. 

"Id 1468. 

■■ After the ball o( Andrea waa thrown down by lightning, the preaMit one, 
wbioh la lai^er, waa enoted in ite atead. 
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he miglit not veary himseU by too long a continntuice at 
one thing, as many do. And although he did not put the 
cartoona sboTe deeoribed in execntion, he neTerthelees did 
paint some pictures ; among others, one for the nnns of San 
Domenico, in Florence, a work in which it appeared to him 
that he had acquitted himself very well ; ^ wherefore, no 
long time after, he painted another in Saa Salvi, for the 
moiikB of Vallombrosa. The subject of this picture is tlie 
Baptism of Christ by St. John," and being assisted in it by 
Leonardo da Vinci, then a youth and Andrea's disciple, the 
former painted therein the figure of an angel, which was 
much superior to the other parts of the picture. Perceiv- 
ing this, Andrea resolved never again to take pencil in hand, 
since Leonardo, though still so young, had acquitted him- 
self in that art better than he had done.^ 

Cosimo de' Medici, having at this time many antiquities 

•' Hr. BramKni (FknratiiH Fainten of Uu B«iMUuiiae, New Tnric, 1896) 
ftttributes to Terrooohla an AnnanciiatiDii (Uffixi, 1388}, > Madamu and Angel 
004l, Beilin), and, oonditioDally, three profile portraita of women (DfBii, 
BeiUn, Poldi-Peuoli of Uilan] ; a Hadoima and AngeU (London), and a por- 
trait (Tieana, Idohteiutein}. Hon Fabrioiy, op. eit., prorea that VerrDochnt 
painted a portnut of Lnoiena Donati ; he thinb it ma; be identified with a 
portrait of ■ girl in the Berlin HmsDin, there aioibed to F. Gcanaooi, or per- 
hapn with tha profile portrait of a girl aooredited to BaBkellino del Garbo, in 
the Baikei oolleotioD, London. 

" In the Florentine Anademj. 

» Thia aeamt like manj of the fable* of the Renaiiaanoe ; bnt Dr. Riohter, 
in hii Leonardo da Vinoi, nyi that not only the angel mentioned by Vuaii, 
bnt aleo the eeoond angel and the figure of Cihriat are painted in oil, the 
favorite medinra of Leonardo, wherea* Andrea never deputed from the aae of 
ttmpera. H. Hllnti,in theAoua deii>«tu! Jfaiubt.lSST, Tol. LXXXin., p. 
M9, advDOatM the theory tlut TeiTDOehia only Kmlly deieloped after contact 
with hia great pnpil Leonardo, from whom he learned quite a* mnob aa Leonardo 
did from him. Dr. Bode, aftcc a long and careful comparative rtndy (eee hii 
BalianUtAer BOdluftter dtr Benaitianray^ atbibntca to Terrooobio a Madonna 
in the Beriin MaHum, one in the Buidel Inatitnta of Frankfort, Uie fine 
Tobiaa with the three arohangela in the Florentina Aoademy (lee Dr. Gnetave 
Frinoni, who combats Dr. Bode in ToL I of the ArcK Star. delP ArU, p. 
S02), and the Tobiaa with a aingle angel in the National Gallery. He rMtorea 
indeed to VarTooebia a whole group of piotnrea aooorded to bim by MeaBra. 
Cniwe and Cavaloaaellft, bnt given by HoreUi to the Pollajnoli HM. Isfe- 
neatn and Riohtenbe^ar aooredil to Verrooobio, and reproduce in their 
Flortnei, pi 29, a Vi^in, enthroned with aainta, in tha CffizL 
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bronght from Rome, in his posaesBion, had cansed an exceed- 
ingly beautiful Marsjas, in white marble, taatoned to a tree, 
and on the point of being flajed,** to be placed within the 
door of this garden or coort where it borders on the Via 
de Oinori. ThtB, Lorenzo, his nephew, desired to see ac- 
companied by another Marayas in pietra rossa (the torso 
and head of which had come into hie hands), a work of high 
antiquity, and much greater beauty than that first men- 
tioned ; but the figure being so extensively mutilated, he 
could not effect his pnrpose, whereupon he gave the torso 
and head to Andrea Verrocohio,** that this master might re- 
store it, and he completed it so perfectly, adding the l^s, 
thighs, and arms that Vere wanting to that figure, in pieces 
of red marble, that Lorenzo was highly satisfied, and caused 
the statue to be placed in face of the other on the opposite 
side of the door. The antique torso of this Marsyas was 
executed with sncb minute care and thought, that certain 
slender white veins in the red stone had been turned to ac- 
count by the artist, and made to seem like those small nerves 
discorered in the human form when the skin has been re- 
moved, a circumstance that must have given this work a 
most life-like appearance when in its original perfection.* 

The Venetians at this time, desiring to do honour to the 
distingniahed valour of Bartolommeo da Bergamo, who had 
obtained for them many great victories, resolved to raise a 
monument to his name, hoping thereby to encourage other 
leaders. Having heard the renown of Andrea, they there- 
fore invited him to Venice, where he was commissioned to 
execute an equestrian statue of the commander above-named, 

* " Quando a>n>a (I tuoprttninv putimntto " ihonld be tmuUtod " when 
it Lkd its flnt polUb." 

» See the Ufe of Donatella, p. 810 of Vol. I 

**1C HOnte exproMel impiiee thM LDrenio should hkve •»( thii tuk to ■ 
man hi little in leal iTnipaUi; with antique ait as waa Venooohio, Ililaneai 
donbt* the aUiiliDtloQ to Verrooahio, as nstoier, of the second Manyu in the 
UflUi, bdierlng Uiia Harajas to be rather the one given bj Don Tirginio 
Oitinl {SeeTi^ III., p.36T,naUt.) Herr von Fabrioij, Op. eft., saja that 
the two lorti of Harsyu at present in the gallery ai« not thoee restoied b; 
Venoediio and Donatella 
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which was to be placed on the Piazza of SS. Oioranni and 
Paolo. The master accordingly, baring prepared the 
model, was proceeding to take the necessary meaanres for 
casting it in bronze, when, by the favour of certain persons 
among the Venetian nobles, it was determined that Vellano 
of Padua should execnte the figure of the general, and 
Andres Yerrocchio that of the horse only ; bat the latter no 
sooner heard this, than having first broken the head and 
legs of bis mould, he returned in great anger to Florence 
without saying a word. Hie departure being told to the 
Signoria, they caused him to understand that he should 
never dare again to enter Venice, for if he did so they wonld 
take off his head. To this menace the master wrote in re- 
ply, that he wonld take care . not to retam, seeing that 
when they had once taken off his head, it wonld be beyond 
their power to give him another, nor could they ever get as 
good a one pat on the horse, whose head he had broken, as 
be would have made for it. Notwithstanding this reply, 
which did not displease those mlers, Andrea was afterwards 
induced to return to Venice, when bis appointments were 
doubled. He then restored his first model, and cast it in 
bronze, bat did not entirely finish it, for having taken cold, 
when he had exposed himself to macb fatigue and heat in 
casting the work, he died in Venice after a tew days* ill- 
ness." Kor was this andertaking, which wanted but a little 

*■ The Mlabrkted tondoUitit, Bwtolommeo CoUecma, vho «u ospMu of tka 
Venetiui raniea, died (UTS), luTiae to the republio 316,000 (told florini, be- 
ridm boasehold effeota, pUte, hone*, etc., on nDndition that Ui aqneeltiaB 
■tatiie ehoold be ereot«c] in the aquue of St. Muk. Tbe SignoiT «M pel- 
pleied; mn (Jd rtatnte forbade Uu enonmbeiingot the (then) ■nlell ptamwith 
raonnmeDta, and Venetiui JealoaB]' gradged granting «> great an honor to any 
indiTidnal ; but at length the Signory, always fertile iti shlfta and Oompramlaea, 
deolded to plaoe the statne □□ the MinBre of the Seuola di Baa Manio, kdjbln- 
ing tbe ohnnh of SS. GioruiBi e Paolo, thne adhering to the letter ot tbe will 
and depriTing the great plana of a nuigniSoent ornament. Tbii itatne irf 
Oolleone ie one of tbe mjreteriee, ai It li one of tbe trltuni^ of the Renaia- 
eanoe. How ooold Terrooohio, often n lentatire and apparency hesttatlBg, 
piodooe Uiii ma^ifleentiy anre and perfect maiterpieoe T Mnoh In it i* otr- 
tainly eharactetiitio of him, bnt mrabined with the life which U *eed In hie 
PtiUo of tbe foODtain of the Palauo Veoohio, and aonistfaing ot the angnlarity 
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to its completion, and was placed in ita destined position, 
the only one he thus left nnfiniahed : " there was another 

frf hi* Dkvid, thore U > gnodesi uid i fin whioh ha nerai mppioMilm In hii 
olIwT workM. If Leopardi ths Tstutuu, who Gniihed and u^ned it, daaerna 
(he gieatat p4it of the 1I017, why da hU other lutictio oreatiaoi ihow no kin- 
■hip with it 1 VeiTDoehio'i will pn»e* that he left the itaCna onfinuhed ; bnt 
did ha UsTB ■ nMidel nearly eompleted, naulj readT for oaating 1 He deaired 
Uut Lornuo di Ciedi ihonld fioiah his irork, bat the Seuats altatted ita 00m- 
pletion to Aleaiaodro LeopardL Laopudi inwiibed the aaroiDgle under the 
horae'ibellr with the word* ^' Atexandtr LeopardiK v.f, opm." Tba *./. 
may mean venttia/trit (made) w vinttuM/Udit (oaat). The Teaatiana oallad 
liim "dalCanllo," andtha Coooail at Tanaay in their ngiatera, "in behalf 
of thia work wa name and praijw only out own AlaMandro. " Thia laat baa hat 
little weight ; any Venetian would haTa aaid aa mnoh of any Florentine who 
entered the liala with another Venetian, and in thia eaae it moit he remain- 
bered that the Signorj had qoarrelled with VerroeehiD, who had died lerj md- 
denly after Ilia retatn to Tenioe, aa men were apt te do who ware reoaldtrant 
or lebalUoaa. The iaaoriptioii in B. Haria dell' Orto, on the graTe of lico- 
pardi, (aya that he waa the maker at the pedeital, which ia mouomeatal and 
gnaOy enhaaeaa the eSaot of the atataa. A docnment haa been reoentij dia- 
oovered in Florence which wonld aeem to prove that Verrooohio really did 
leave a model which waa anffiolenUy fintiilied to be east aa hia, Andrea's, work. 
In thia doonment, dated October 7, I4H8, Loranio di Oredi atataa, Grat. Uiat 
the atatoea of horae and man had liaen ordered of Verroochio, at a prioe of 
1,800 dooats ; aeoondly. that at (he time at hie death Varmoohio had oalj 
made the model in day for the j^roio/AnrMiniJ man, for whioii S80 dnoate 
had already been advaneed ; thirdly, that he, Loraiuo. had taken in charge the 
■ontinoation of the work ; tonrthly, that he, Lorenao, had banded cm the 
aaid work (o Oionuinid' Andrea di Domenico, a Florentine, to be finiihed. 
Later the work apon (ha itatae waa put into the handa of Aleaaaodro Leo- 
pardi. bnt the important point whloh ii proved -by the docoment ia that Ter- 
roocliio left (he flgnrea of horae and man praotioally ready for oaating. 
Symonda hai probably ooma nnrer to the truth than any one in oalling the 
Oolleons " the ]ain( prodaotion of Florentine ecienoe and Venetian terror ; " 
but we may birly reduoe Leopardi'e share to the pedestal, the oaating, and to 
■nob additiona ai may have enhanecd the oharaotar of the statue, bnt not 



" Dt. W. Bode has identiSed, as by Andrea, a small brmue relief (a D«- 
aeant from the Croea) in the Charoh of the Oarmine, Vanice. From their le- 
aemblaooe in style to this relief Di. Bode ■ttribnlea (0 Andrea the Jodgment 
of Faria in the Dreyfos oolleotion, and the fine relief at B. Eenaington called 
tbe Disoordia. (See L'Arth. Slor., 1920, p. TV.) The lovely colored relief in 
the Balliar coUeotion, Puis, called a Sdino, is attributed by Dr. Bode to Ver- 
rooohio. See reprodnoticna in MUnla, UAgeSOr, and in ToL IIL of the 
Pmaaian ADnnary {JahrbwA dtr K. P. 3.). Tbla relief haa alio been no- 
nedlted to Leonanio. 
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ftlao, which he vaa executing id Pietojs, the tomh of Oar- 
dinftl Forteguerra namely, adorned irith figures of the three 
Theological Virtues, and that of Ood the Father above 
them. This monament was afterwards completed by the 
Florentine scnlptor, Lorenzetto.** 

When Andrea Verrocchio died, he had attained to his 
fifty-sixth year ;** bis death cansed very great sorrow to his 
friends and disciples, who were not a few, bat more par- 
ticnlarly to the sculptor N'anni Qrosso, a very ecoentrio 
person, and peculiar in the exercise of his art, as well as in 
his life. It is related of this artist, that he would never 
nndertake any work oat of his workshop, more particularly 
for monks or friars, but on condition that the door of the 
cellar, or whatever place the wine was kept in, should be 
left constantly open, that he might go to drink whenever he 
pleased, without asking leave from any one. It is also said, 
that having once returned from the hospital of Santa Maria 

eluuig*d it For the ohknoter of thii mapiifioent itatno ii Vanooohio'i ; ito 
■Icni and nrile bskutjr and iU nwrtial dignilf ue u mnoh kkiii to the Florso' 
tine (obool u the Ininriant and hdle ity le whieh Leopardi ihom in his worka 
•bewbere ia ohaiaoteiiatio of Vmetian feeling. Certain oritin have naed tbe 
word bnaura in writing of it, bnt hen ia not bratura but nther fiie ; lome- 
thing of Tenatian aplendoi Leopaidi ma; hare added to tbe equipment and 
armor, in the wide!; flanging ode* to the helmet and apreading enrre of tha 
ahonlder-piMHM, and nomething, too. faa ma; have eontriboted of Venetian 
$uperbia to the attitude of the condoltUre as hetnms in Ma aaddle. Some- 
thing of inipiiation may have oome from the oharaoter of tbe aoldier hi™— 1*, 
whom Spina deecribed in tana, monnmaatal worda, which might be graven 
on tbebronia, "StdSopatK, vUta mpirba, rttplmdtntt per It ricclU arml 
« penitiuM topra noMt corrifre, oecht nert. ntUa guardatura ed aeuUna 
4tl Ifwu, H*i, penttrattUa brriMIf." but in ipite of all thii the itern and 
fiaTe aoldier rode forth from a Florentine hnin, and tha fineat eqoeatrian 
■latae of the Benaiaaanoe ramaini to ni aa tha CoUeone of Andrea del Ver- 
nraohio. 

"Thiawaaanbonorarrtomb.aahaiabDriedinBoma. It waa oommenoed in 
1474; itia atill in tttu. Andna himaelt aanlpttued only the fignrea of Hope, 
and of Ood the Father ; perhapa, indeed, only made the modela for them. For 
an intereating note regarding the preferenoe shown by the operai of tba I*ia- 
tojan Doomo for oertaln modela of Pollajnolo over thoae of Andrea, aee 
Hilaneai, EQ., S69, note t. liorenn Iiottl, the Lorenietto of Vaaari, aniahsd 
the tomb. 

•• Tenooehio ww bnried in the ohoroh of Bant' Ambrogio, in Florenoa 
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NaoTft, perfectly cared of some illaesB, I know not irlist, 
bis reply to his friends when the; came to Tisit and cod> 
gratnlate him was, "lam verj ill." "HI !" they replied, 
" nay, you are perfectly cnred." " And that is precisely 
Therefore 1 am ill," rejoined Nanni, " for I am in Want of 
a little ferer, that I might remain in the hospital, well 
attended and at my ease." When this artist was at the 
point of death, which happened in the hospital aforesaid, 
they placed a wooden cmcifix before him, which was clumsy 
and ill executed, when he implored them to take it oat of 
his sight and bring him one by Donato, declaring, that if 
they did not take that one from before him, be should die 
despairing, so greatly did the sight of ill-executed works in 
his own art displease bin-. 

Among the disciples of Andrea Verroochio were Piero 
Pemgino and Leonardo da Vinoi, of whom we shall speak 
in the proper place, as was also the Florentine Francesco di 
Simone, by whom there is a marble tomb, with numerous 
small figures, in the church of San Domenico, in Bologna ; 
the manner of this work is so exactly similar to that of 
Andrea, that it might be taken for his ; the monument was 
erected for the doctor Uesser Alessandro Tartaglia of Imola. 
Francesco likewise erected another for Messer Pietro Min- 
erbetti, in the church of San Pancrazio, in Florence ; it 
stands between one of the chapels and the sacristy. Another 
disciple of Andrea Verroochio was Agnolo di Polo, who 
worked in terra-cotta with great skill. The city is full of 
figures by hts hand, and if be had devoted himself zeal- 
ously to the study of his art he would have produced ad- 
mirable works. But more than all his other dieciples was 
Lorenzo di Credi beloved by his master, whose remains were 
by him conveyed from Venice, and deposited in the church 
of Sant' Ambrogio, in the sepulchre of Ser Hiohele di 
Gione, where the following words are engraved above the 
tombstone. 

" Ser Uiohaelia de Oioois et raomm." 
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And near them are the following : 

" Hio oau jkoent Aadrav Verroohil qai 
Obiit VeitetUa, Hooouuxxvin." " 

Andres took much pleasure in making models of gypsnm, 
from vhich he might take casts ; he mode bis moulds from 
a soft stone found in the neighbonrhood of Volterra, Siena, 
and other parts of Italy, whioh, being burnt in the fire, 
pounded finely, and kneaded with water, is rendered so soft 
and smooth, that you may make it into wbaterer form yon 
please ; but afterwards it becomes so close and hard, that 
entire figures may he cast in moulds formed of it. Andrea, 
therefore, adopted the practice of casting in moulds thus 
prepued, such natural objects as he desired to have ooatin- 
nally before his eyes, for the better and more conrenient 
imitetion of them in his works — ^hands, feet, the knee, the 
arm, the torso, &c. Artiste afterwards — but in his time — 
began to make casts of the heads of those who died, a thing 
they could by this means do at but little cost ; " whence it 

'ThuinaariptloiibMl klmdr dlappauvd in ISfi7, bnt u old astbor oUinu 
th>tTM«iiiii>t(N>kfoi"5ir"uB,wUahTMUriiieuit5>|)i)Icrwn. (SmH]< 

■* H« ma not tlM Snt, thoncli utuiBg tha flnt, to nuks tbne nuuki. "Th« 
Mbriqott of FMimagini, oi IM Ctrqfuola, bonu b; tha Buiintandi tun- 
iljr in token of Uxii profwdon. [vaTta that mah had ba<n made In Flonnoa 
bafon VecraoaUo'B d«r. "niMe S|iu:«a memblad thoas whioh the Rmnaoa. 
who bad obtainad tha Jta Imaginum, ware acmiatoiaad t« plaaa ia tha 
atria of thail houea" (0. C. Paiklna, Uiirtorioal Uandhook of Italiaa 
Soolptnre). Pflrkina oonildera the anbject of the inxntion of themodan 
ajatamoX tuUMpbaUr-oMUat l«mtbiiiU*Toaaaa8cnl|itaca, II.,B0O-SCS. 
In a li*t of work* exeooted bj Verrooohio foi the Medioi taaa OoinMai Toa 
Fabiioir, L-Arch. Aor. MT ArU, VU.1., IM) thai* igaim the foUowing 
cntrr: " For twaotj maaki tkkan framuatDie" [" ptr wtw^f tttattJUn HtraiU 
al naturaU"). The only abaoIate)7 antbentioated daath-maah whioh haa 
Dome down to na tiom the Renafnano* ia that of Brnnellaaobl, in the diieotor'a 
offioe of tha Open del Dnomo in nomiM ; bat thare are in the noianma of 
Aix. Chwnbery, Beilin, Bourfaa, Oarpeutraa, Pajr^i-V^j, and YiQaneniia 
lea ArignoQ, aa wall a* in South Kanringtoo and in the ooUaotion of H. L. CoQ' 
ntjod, oeitaiu head* in which onlj the faoe and anterior portion of the ikall 
are ahown, and whioh nndonbtedly ware mad* from maaka that were flnt taken 
' directly ai eaatt from the fane, and wera then ntonohed by the aonlplot'i tool 
ontU thay beoame works of art. The well-known boata of Sant' Antonino^ 
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is that one sees ia every house in Florence vast uambers of 
these likenesses, over the chimneys, doors, windows, and 
cornices, many of them so veil done and so natnral that 
they seem alire ; and from that time forward this custom 
prevailed, nay, continues to do so, and has been of great 
value to OS, by enabling us to procnre the portraits of many, 
whose fignres appear in the bistorical paintings executed 
for the palace of Duke Oosimo," We are indeed greatly 
indebted for this advantage to the skill of Andrea Verroc- 
chio, who was one of the first to put the practice into eze- 
cntion. 

From this commencement, artists proceeded to execute 
more perfectly-finished figures for those vho required them 
for the performance of vows, not in Florence only, but in 
all places wherein men congregate for devotion, and where 
they offer votive pictures, or, as some call them, miracoH, 
when they have received any particular favour or benefit." 

tn S. M. NovelU of Plorenoe, Mid of ContewinB de' Bardi {fansBrlj <»lled 
AnnalenR Visoonti), in tha Baigello, belong to tbii ume ataiea. Satanl oriliM 
h>TB pointed ont the uulogr eiutiiig betireen these muk-bnitH and the btuta 
ot Befttrioe of AmgoD (Drerfo* ooUeotion), Mftriettai Btrooi (Berlin), uid 
Batti«ta8fona(Bugcllo). The only aotnal mien inuge left to tu !■ the my 
beantifnl one in the Hn*^ Wiou of Lille, when it me for > time atbibnted 
to R»pbMl. Herr tod Fabrioiy note* that oertain writm, btudng their theory 
npon ■ fifteenth-oentory drawing la the Albertina of Tienna, whiab eeeniB to 
hare been taken from the featiua of a dead girl, oonneot thti bait in Liih 
with the aerial of death-maaki ; bnt he addi that the intriniio oharaoter of tba 
work at Lille abowi it to be of the end of the uztaenth, or eren of the begin- 
ning of the wrenteenth, oentniy. 

■■ Vaiaii deeoribed Uieae worka at aome Inigth in hii Vfoffoiumnito iVfmo, 
Oiamata Sttonda. 

** It ia needleu to aay Uut the wax imagea have periahed. Thoe ii, how- 
ever, a moat extnurdinuT eolleotion of theee votiTe flgniea, whiah (till te- 
maini in a ohnioh founded by one of the Viaoonti a tew nulea ontaide of Man- 
tua. Several bayi on rither dde of the nave of the ohnroh. from Uie pointed 
Tanlting to the pavement, are filled with life-iiae votive flgnrei of men and 
womoi ; there an imagea of lords and ladiea, bnigeaaea, and of angeli who are 
taking part in variooa miraonlona eventa. Originally these figurea won the 
dreaaa* and armor of the fifteenth oentary, but <■ the itnlTi have Mien away 
they have lieen in part replaoed by olieapeT tabrioa. u that oambrio and oalioo 
pieoe oat the tattered brooadee. Each wax Hgnre i* in ite niohe. and eaoh 
nlohe ia bordered with waxen tmita And flowera. Tlie effeot ia ftean|e and 
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For whereas these miracoli were previoasl; made in silver, 
very small, or, if larger, in coarse pictures only, or made 
moat clnmsily in wax, they began in the time of Andres to 
make them in a much better manner ; wherefore Verrocchio, 
being the intimate friend of Orsino, a worker in wax, who 
was considered in Florence to be very skilful in his vocation, 
undertook to show him how be might render himself emi- 
nent. It chanced that an occasion for the display of Orsino'a 
skill soon presented itself, for on the death of Qinliano de' 
Hedici," and the danger incurred by his brother Lorenzo, 
who was wounded at the same time, in Santa Maria del 
Fiore, it was ordained by the friends and relations of Lo- 
renzo that many figures of him should be made and set up 
in varions places, by way of thanksgiving to God for his 
safety. Then Orsino, among others, with the help of An- 
drea, made three figures in wax, of the size of life, form- 
ing the skeleton in wood, as we have before described, and 
completing it with split reeds. This frame-work was then 
covered with waxed cloth, folded and arranged with so much 
beauty and elegance that nothing better or more true to 
nature could be seen. The head, hands, and feet were after- 
wards formed in wax of greater thickness, but hollow 
within ; the features were copied from the life, and the 
whole was painted in oil with such ornaments and additions 
of the hair and other things as were required, all which 
being entirely natural and perfectly well done, no longer 
appeared to be figures of wax, but living men, as may be 
seen in each of the three here alluded to. One of these is 
in the church which belongs to the Nuns of Chiarito, in 
the Via di San Oallo : it stands before the Crucifix by which 
miracles are performed, and is clothed in the habiliments 
worn by Lorenzo when, wounded in the throat and with that 
part bound up, he appeared at the window of bis palace to 
show himself to the people, who had flocked thither to 

nttwT giiil? ; but the wliola ezhlbitioii U an int«rartiii( nrrifal, tbough H it 
ndlj io need of HmbUu Ornmo'* natoiiiig hand. 
)■ In WK, in the Fsui oouipinof. 
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uanre themBelves whether he were aiive, aa they desired, 
or whether he were dead, to the end that in the ]att«r 
case the; might avenge him. The second fignre of Z<oren>o 
is attired in the Ituxo, which is a dreas pecaliar to the Flor- 
entine cititens, and this is in the chnrch of the Serrites, 
the Nnnziata, namely : it stands over the smaller door 
where the wax lights are sold. The third was sent to 
Assisi for the oharoh of Santa Maria degli Angeli, and was 
placed before the Madonna of that place ^ where the same 
Lorenzo de' Medici, as we have related, had oanaed the 
whole road to be paved with bricks all the way from Santa 
Maria to that gate of Assiai which leads towards San Fran- 
cesco. He had likewise restored the fountains which Cos- 
imo, his grandfather, had cansed to be oonstrncted there. 
Bat to retam to the waxen images. All those in the 
Church of the Servites which hare a capital in the base, 
with the letter R within it and a cross above, are by the 
hand of Orsino, and are all exceedingly beantifnl ; there 
are, indeed, very few who have equalled them. This art, 
although it has maintained its existence to our own times, 
is nevertheless rather on the decline than otherwise, either 
because there is less devotioa than formerly, or for some 
other cause. 

We will now return to Verroochio. In addition to all 
that we have already enamerated, this master executed 
cruci&xes in wood, with variouB works in terra-ootta." In 

" Bw tiM Ufa ol MJphJono Mi<.>|jiliiCTT p, ifi, m^ 89, of Um preiait 
YolDme. 

» In the mJons oolleotioiu of Boropa » grwt nnmber of worki are attribated 
to TtiToaahlo. Dr. Bod* and H. von Taohndi attrlbale to him manj in th« 
MiuMiiii of Betliu. AoooidiDg to Dr. Boda the lattar maHan) hw aeveral ma- 
^utOn bj Vsnocohio, among whioh are a atad; for the David of the Baifello, 
•larger itndy of a Sleeping 7onth, a p»iDt«d and gilded Prmying Magdalen, and 
a amall rtlief, the Entorabment, two rMumbant obildien (reprodaoed in the 
artiiit'* iketoh-book) at Chantlll;, and portnlt* in relief of Hatthiaa Civviaoa 
■nd Beatrioe of Arragon. A rtatnettv of !^1 Jerome and a Craoifiz. in (he 
Hwaqnof SonUi Keuington, nr* attributed to him, while in the aci>Ucticn o< 
IL Goitave Dreyfai two teira-oottaa, a child and a bust of Ginliano de' Had- 
lol, and a muble but of a fonng woman are al*o acoredited to TeinxHhi& 
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this last he was an excellent artist, as may be seen from tlie 
models for the reliefs of the altar of San Giovanni, as also 
from certain Ter; beautiful figures of children and a bust 
of St. Jerome, which is considered most admirable. By 
the hand of the same master is the figure of the boy on the 
clock of the Mercato Ifuovo (New Market)) the arm of 
which IB left free, in a manner which permits the figure to 
raise it for the purpose of striking the hours with the ham- 
mer which it holds in the hand. This was in those times 
considered a beautiful and fanciful work. 

And here shall be the end of the life of the excellent 
Bcnlptor Andrea Verrocchio." " " 

•■ Tha prinolpal pnpila of TtrtoeoMo wars Loonsido da Vind, Pamghlo, 
Lorain di Oiedi, E^onoo di Biinoae Fetrnaoi, Agnolo di Pdo, and Nanni 

" Ttwre ii in tha Uffld a portrait of Terrooohio by Loienio di Ciedi. This 
work wai fonnerl; oeniBidend a portnit ot Martin Luther bj HolbeiD the 
Yonnger ; in 1164 tiia attrilnitian wia rectored to Lorenio di Cndi, and Hi- 
laneti leoogniied it aa a portiait of Venooohio after oomparisc the featnrea 
with thoae which Tasari had engiaTed aftac tliia var; pictoia. (See Lafeneabe 
and RiobtaDbergei, Momut, p. 84. ) 

" Andiea is the invntigator-aTtiat, the expariDwntatlBt, the man with 
whom Kiienae ia a paaaion, and theiein he ia qninteumtially Florentine. He 
li a reallit in the flat amB and ahins, the aaUent ooUar-bone and thiok kneei 
of bia DaTid, and ii thereby attnotive to the niodxm student of ait i but 
while he i* an intent abBerver he i> alM> inteniely pcnanal, and in hli ohoioe 
of a facial type ia ao individual aa to liaTe become the geneaii of that of Leo- 
nardo da Vinoi. Hia loience aomelimea became genina, for, intereating in hi* 
Datid, he ii ohanning in hii Bo; with the Dolphin, inipiring and inipired In 
bia magnificent Oolleons, who ridei atnight to immortalily aa the MagtUer 
BquUum of the Benaiiaanoa. VeriDoohio the painter, again an eiperimental- 
iit, waa an innovator in landioape, aaya Mr. Bernard Berenaon in hia Floren- 
tine Puntera of the Renaiaiance, adding "a riaion otpleinair," aveDtboogh 
aTagneooe, "aeematohaTeborered before " Venooahio. and that be felt the 
poaiibilitiea of eipnaaion ofliiied by twilight, and for Uiat reaaon ddiberat^ 
cboae the cloaing hoars of the day in rendering tbe baekgronnd of hia Annnn- 
oiation in the USia, Like Browning'e Pollajnolo, Andrea waa "tbrioe a 
craftiman," and waa one ot thelaat of those typical "all-aroand artiata" who 
■tand apon the threshold of a time when the greatest talent is abont to in' 
■UactivBly mn into the channel of painting alone with Bottioelli, BignorelH, 
Ohirlaodajo, and Ferngino, and no artist more admirably represent* the 
period ot tbe Hi 



3.n.llzedbyGOOg[C 



THE MANTUAN PAINTER, ANDBEA 

MANTEGNA' 

[Born 1131; died IGOO.] 

BmuooKiPHT.— SxJ Iferito ArtUtUo d«t Manttgna, da P. S. StUvaOco, 
P>dD», ISM. Milucsi bun hii Dotn to Uia life of Kutagnm npon tbMs n- 
nuohu of tha Hatqoii P. E. Selvktiou^ tbe Uttor having pUc«d th« nnpob- 
lisbtd molu o( bia itodiM iD the haodi of the formsr Milhot. AnaAod 
BMobet {Oatettt da Btawc ArU, Fint Period, IX., Ha;, IBM), br hii 
RtcKtrcha de dorwnenU d'Art et d'BUotrt dOiu In Arthuia d* Jfatt- 
tovt tl aitalyit dt Ultra inidiCa rtgoKdantet AMdr4 XatUtgita, beoune 
the pioneer ot the later biogr^then o( Andiea, ukd Paul Manti followed 
with hii admiiable eeiiei of artiolea in the OaattU da Seaux Art*, Soaood 
Period, XXX., pp. 6, ITT, WO; XXXIT., pp. 6, 107, 20S. Sm Seardtont-t 
AniiqMUattM Paicainat (1585| ii an earl; louroe ; ■«« aim Bidolfi, U Itara- 
viglit deir Arte, and among tha modem works are Alfred Woltmann's Andrea 
Jftn{<|lnaiii(heDohiiie serieiof JTuiut Kfwifunttler. Wugao, ITiber Ltttn, 
Wirkan u. Wtrte der Jfaler A. JfattUgiut und L. BignoreUi, EUomei'a Bit. 
Taichtnbuth, 1B50. Carhi d'Atoo, DtUt Arti t degli Art^fiei di ManKm, 
185T-8. G. DnpIeaiU, (Kuvre ria Mmttgna, Parii, 187& BiaghiroUi, AUuni 
J)oaimtnti relatiat ad A. ManUgna, GUyrnale d'SrudMont ArtUlirm, Tol. 
L, p 1S4, Perogia, 1ST3. Charlea TriaTte, Let Gmuagua datu let Pragutm 
du ifantigna au CaUiUo Ytechio da Mantow, GttuUt dn Beaux A He, ISM, 
IL, pp. 6, 116. Chartei Triarte, InOiella (FBiie H la ArlUta de ton tanpt, 
OattUe del Beatn Arte for ISIK. Julia Cartwiight, Mantegna and Franoia, 
LandoD. I8S1. B. MOdIi, Andrea Mantegna e Piero della Franreica Uvdt-t 
mlla predMa deUa pala di San Zeno nel mittro dtl Louvre e fit quello di 
TOura. L'ArehttIo Storico deW Arte, II., 27B. Karl Bmn, Ifeue DoamtnU 
Ober Andrta Stanitgna, in the ZtUttiiTifl f^r BOdende kuntt, V<4. XL, 
Leipaie, 137S-6. PoctioU, La Chieta e la Madonna delta Tittorla di A. Man- 
tegna In Mantosa, Mantua, 1888. Cometini Ton FWiriai;, 11 btato in 
rUietn di Manttgna attribuito o/Io ^trandio, artiole in L'Arehbiio Storieo 
delP Arte, I., 42S. C. von Pabrioif, Sur U btute de Mantegna *t Mr 
Mfu mddaUU de Sptrandio, in the Courrier de FArt. ISSS, n. 4S. Tlcomte 
Henri Delaboide, La gravure tn Halle avant Marc Antoine. 8. Darari, 
Lo $temma dt Andrea Mantegna, artiole in L'Arehitio Storico delF Arte, I., 
81. VtltQitiBi,Jahrbu<hderK.P.S.,YiI.,»aASeptrtoTiianfaTE»nmuluin~ 



3.n.iized by Google 



ANDREA UANTEONA 257 

leh^, 1880. Lt ArU in Roma toOo U pontljleato tInnoetta« VIIL 
<1484-14e3), artiole by B. Httnti in VAtcMbUi Stttria, dtW ArU, U, 478-486, 
H. Daks, IMuiiiph of Jaliu Cuu, etc., London, ISSa 

THE powerful effect prodaced on talent by reward, is 
known to every man who, Itaving laboured conscien- 
tiously, has received the due return for his works. He 
who has ground to hope for honour and reward from the 
effort he is making, feels no inconvenience, suffers no pain, 
acknowledges no weariness ; he becomes daily more con- 
firmed in power, and his talents attain evermore increased 
worth and brightness. It is, indeed, true that merit does 
not always find those who perceive and estimate its value, as 
did that of Andrea Mantegna. Bom in the neighbourhood 
of Mantua, of a very lowly race,' and occupied during hia 
childhood in the tending of Socks, he was eventually so ex- 
alted by fate and his own abilities that he at length at- 
tained the condition of knighthood, as in its due place will 
be related. When he had nearly reached his full growth 
Andrea was taken to the city, where he studied painting 
under Jacopo Squarcione,' of Padua, who took him into his 
own house, and in a short time after, perceiving his remark- 
able abilities, adopted him as his son. This we learn from 

■ Hii naiDfl «ni AndrM di Ber Biig{o, and Comm. B. Cecohetd dtea > docn- 
DMQt of Juinu7 9, 1463 {Arch. Vm.. Fok. 97, 1885, p. laS), which ncn- 
UoDi Andrew not waPadiuui bat u & Vioentine. Ua qnotei "■' Artdrtam 
BtatU MenUgna de Vinceraia pidortm." Another MS. oite« the painbei 
M Artdriat ifanUgTiag. konorandi 8er Blaxii. Ho vm tbanforenot of e»- 
pMiilly "lowlj nee," m Tauii hM it M. Hanti donbta the oiaotneu of 
■ach fifteenth- oentni; docamsDta uid inolinei to beliere Andrew s Fkdumii. 

■ Andrea appeuv to btm beta r^nlarlj adopted in 1441 by Fnnoetoo [not 
Jkoopo) Sqnu-oione, who iru the moit popniu teaofaer in North Italy, having, 
like a modem FroDcb master, a itudio full of popUi (he had one hnndred and 
tliirtj-aBTsn lehoUn, uyi Haneili), Hestri. Ciowe and CaTaloaaelle oall him 
" an Improarlo," and in fact hi« oolleotion of antiqnltiea, pot. aa it waa, to ii.e 
n*ei of hiipnpili; and hia pnpila themaelTea. Hantegna eapeoiaUy, have given 
him fai Dioie celebrity than have any of hia own worhR. Bqnarolone waa 
bom in Padua in 1804, and died there in 14T4. The two worka which, accord- 
ing to Milaneei, may with certainty ba ascribed to thii painter, belong to the 
Lanaii family of Padua, and aienpradnoed by UUaneri Id Francefce Sfujr- 
doiu, SItidio Storioo-eHtUo, Padna, 1888. 
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a letter written in Latin b; Meseer Girolamo Campagnnola 
to Messer Lionico Timeo, a Greek philoaopher ; ' wherein 
lie gives the latter notices respecting certain old painters 
who had ezecated works for the Carrara family, of Padua. 
But as Squarcione knew himsdlf to be not the most dia- 
tinguished painter in the world, and to the end that An- 
drea might know more than he did himself, he caused him 
to work diligently from casta moulded on antique statues, 
and after pictures on canvas, which he had bronght from 
various places, more particularly from Tuscany and Rome. 
By these and other methods of the same kind Andrea 
Uantegna acquired a fair amonnt of knowledge in his 
youth : he was also assisted and stimnlated in no slight de- 
gree by his emulation of Marco Zoppo, of Bologna, Dario, 
of Treviso, and Niccold Fizzolo, of Fadna, all disciples of 
his adoptive father and master.* llantegna was not more 
than seventeen years old when he painted the picture for 
the High Altar in the Ghnrch of Santa Sofia,* in Padua, a 
work which might be taken for that of an old experienced 
master rather than that of a youth, imd Squarcione, who 
was then commissioaed te paint the Chapel of San Chriato- 
fano (one of those in the Church of the " Eremite Broth- 
ers"* of Sanf Agostino, in Padua), gave thia work te the 
above-named Niccold Piazolo and to Andrea.* For bis part, 

*Bnd fFvmOanf. 

■ Tomeo, not Timto, waa u Albanian, and baoaln* profeawr of Gnak at 
Fadna. 

* Sqnaidona wai hi« fint maatcr ; bii brotinn-in-Iaw, the Bellini, iit- 
Snenom] him ; ha Imitatod Fi«To dalla Yitaeaaat in at leaat oat pintan — 
the Beanneotion ; Paolo nooello initiatad bim into linaar penpeotiTe and 
fonnhortaulng ; but Donatallo impiMaed him more itFonglT thao did any 
Other of hii pndaoesiiwi or oontemporadsB, ■> that, aooording to H. HDntc, 
'^ the prinoipal pnpil of the great eonlptor, tbe one who doee bim tbe moat 
honoc, li Hantesna ; that i« to n; a painter." 

' Thii ploture, now lort, was onoe inneribed, AnOreat mauMtua patattnta 
aim. Hpttm «l det«m nal\u, tua manu plnxil VAB. It thaa proved that tbe 
painter waabom in 14S1. 

* Thia leriei of paintinga ooniUtntca Hantagna'l oUef woA in freaoo. 
The anhjeota, painted in the Chapel of SainU Jamei and Chriitophai in the 
Chuioh of the Augnitiniani (the SremUani), Padua, an as follows : Vie 
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Niccold psiDted a figure of God the Father enthroned in 
majeBt; between the Doctors of the Gharch, and this pait of 
the work was considered to be no leas meritorious than that 
execnted by Andrea. There is, indeed, no donbt that Nic- 
cold, who produced very little, but all whose works are very 
good, would have been an excellent master bad be delighted 
in painting as be did in niarti^ exercises : in that case he 
might besides have lived much longer than he did ; but 
having constantly arms in bis hands, and making many 
enemies, he was one day attacked as be returned from his 
work and treacherously slain. He left no other production, 
that I am acquainted with, but a second figure of God the 
Father, which is in the Chapel of Urbano Prefetto.* 

Andrea Mantegna ^ was then left alone to complete the 
chapel, and be painted there the figures of the four Evan- 
gelists, which are considered very beantifnl.* These and 

Tamptatian of St. June^ Tb« CUIlng of St Juno, St. Jusm B^tiiiii{, 8t 
Junca Before the Piefeot, St. Junee Ijed to BxeontlOD, The If utrrdotn of Bt. 
Jkinas The Hutyrdom of St. Chrutophei, The B«iioral (tf the Body of 
Bl Chriitopher, There am other freaooet in the ohapel, uuoDg which the fine 
worki In the ohoir tat ftttribnted bj Woltnuum and Woermao to Nioool6 Pii- 
ulo. Th«7 Bcoredit to Hareo Zoppo the two apper pirtnrea on the ri^t wall, 
Bt. ChriitojiheT Mx^ng the King, and Bt. Chiiitopher Diaputing with 
the King ; while the St. Christopher Adored by Warrior* ia by Aainino da 
ForIL Bdono, a Ferianae painter, ii alao aooreditad by HUaneai with part of 
tbe worit on the npper walU. MiUnad oonnden thcee fnaaoaa to have been 
eaeonted between 1468-1460; H. HItnti aayi between 144S-1460 ; Paul Hants 
■aya " lomewbat later than 1468." Orowe and Caialoaaalle (Hiitoiy of Punting 
in North Italy, 1 , 306^9) give a long deaoription of the painting! and deolde 
that the TanlldDg ftewMea are not by Hantegna. The freacoe* of Andrea here 
form a marking eerie* in tbe bittory of Italian art, lo that the Chapel of the 
Bremitani became a lort of Braneaooi Chapel of the Nntb, that i* to ny, 
a HhooUnxnn for the study of style. The word frescoes is for oonvemence 
ued throngfaont the life of Mantegna. bnt it i« to be noted that hi* wallr . 
painting* an not in real fresco bnt are paintnl in trmpera npon a dn.mcTtv 
■orboe IrtuMo lurido). See Honlli, Italian Painter*, If., p. IIS, note 8. 

* Taiari ha* VHano Prtfetio ; It ehoold read initead, Pr^ltlo (Ma»o, tbe 
tfrban Preteot Piaiolo'a freaoo i* an A*iimiptioa. 

' Tbe young Midler who holds a spear and stands oloaa b; tbe St, 
ChriatopbeT bonnd to a tree is lapposad to Tepreaent Andrea Hantegna him- 
•eU. 

* Tba real author of die Brangeliata is unknown ; Heana, Crow* and Oml- 
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other works caused great expectations to be awakened re- 
specting the fntnre excelleDce of their author, and hopes 
were then conceiTed that he would in time attain the emi- 
nence to which he afterwards did, in fact, rise. Measnres 
were therefore adopted bj the Venetian painter, Jacopo 
Bellini, father of Gentile and GioTanni, and rival of Sqaar- 
cione, to the end that Andrea might take his daughter and 
the sister of Gentile for his wife.* But when this was told 
to Squarcione he was bo much displeased with Andrea that 
they were ever afterwards enemies : and whereas Squar- 
cione had preyiously much extolled the works of Andrea, 
he from that time always publicly censured them with vio- 
lence equal to his former warmth. He found fault more 
especially with those in the above - named Chapel of San 
Cristofano, affirming that they had nothing good in them 
because Andrea had therein copied from antique marbles, 
from which no man can perfectly acquire the art of paint- 
ing, seeing that stone must ever attain somewhat of the 
rigidity of its nature, and never displays that tender soft- 
ness proper to flesh and natural forms, which are pliant and 
exhibit various movements. He added that Andrea would 
have done much better with those figures if he had given 
them the tint of marble and not all those colours : they 
would then have been nearer to perfection, since they had 
no resemblance to the life, but were rather imitations of an- 
cient statues in marble, and so forth."* Andrea was deeply 

OMelle niggeil Muao Zoppo. Paul MuiU {Gaxttu im BtautArU, 188B) i»> 
prodaoes three pueh in H. Bdmond Andri's ootlaetioa In Pad*, >bi>wliig 
•osnei from the Eremituu fnwo**, Hid think* they mxj be the paods men- 
tioned b; Hoielli'a Anonlmo u In Ou> Coatarini. Venice. 

I He murried Nioeolou (or Nieooloaii) BeUini •omewbere betweao 115&- 
69. Muiti Kee in the two Eremitwii freiooe* the Martyrdom and the Fa- 
neral of St^ Cbriitopher, a pragrea* in oolor whioh he aaoribet iudireotly to 
this niarriage, and diieotlr ^ ^< oolor inflnenoe of Ifiooolofa'i father and 
brotheiiL 

" The fact remain! that in tbeae freKioeB Hanti^na aaddenlf relinqniibed 
his Bomau ooBtomea and returned to the dreis of the fifteenth oentary. Thia 
obange waa probably dae not to Sqaaroioae'a reproaohe* bat to Andrea'i in- 
toroonrM with the Bellini, artiata who initinotiT«l; oopiec 
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wounded by these disparaging remarks, bnt they were, nerer- 
thelees, of great service to him in some respects ; for, know- 
ing that there was much tmtb in what Sqnarcione said, he 
b^an to draw from the life, and soon obtained so much 
advantage from the practice, that in a painting which still 
remained to be execnted in the Chapel of San Cristofano, 
he proved himself no less capable of reprodncing and ex- 
tracting the beet parts from living and nataral objects than 
from those fonned by art. But notwithstanding this, An- 
drea was always of opinion that good antique statues were 
more perfect and displayed more beauty in the different 
parts than is exhibited by natare, which rarely assembles 
and nnitea every beauty in one single form, wherefore it be- 
comes necessary to take one part from one and another part 
from another. He thonght, moreover, that the mascles, 
veins, nerves, and other minnte particulars were more dis- 
tinctly marked and more clearly defined in statues than in 
nature, wherein the tenderness and softness of the flesh, 
concealing and covering a certain sharpness of ontline, thus 
canses them to be less apparent. There is, without doubt, 
an exception, in the case of old and much attenuated forms, 
but these are avoided by artists from respect to other con- 
siderations. That Andrea was firmly wedded to his opinion 
is, indeed, obvious from his works, the manner of which is 
certainly somewhat hard, and not uiifrequently recalls the 
idea of stone rather than of living flesh. Bat, be this as it 
may, in the last of the puntinga above described he gave 
infinite satisfaction ; and, among other Qgnres, be there de- 
lineated that of Sqnarcione himself, a large corpulent man, 
having a spear in one hand and a sword in the other." In 
the same work he portrayed the Florentine Noferi, son of 
Messer Palla Strozzi, with Messer Qirolamo della Valle, an 
eminent physician ; Messer Bonifazio Fnzimeliga, doctor of 

Ufe (u «»U u tbe remaina of uitiqnitr), Sqnardone probkbly reKoted 
AndrM'i freqaentiog the tin] sabooL It in not definitely known, twwerer, 
whetbei tmj ruptnre took place between muter uid pupO. 
■■ Sqnuoiona ti the aoldier dreued in gnan. 
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laws ; Niccold, goldsmith to Pope InnoceDt VIII., and Bal- 
dasaaae da Leccio, all of whom were his intimate friends. 
These Ggnres Mantegna clothed in glittering armonr, shin- 
ing and polished precisely as armonr is in reality, and this 
picture is certainly in a very fine manner. The cavalier 
Uesser Booramino," is also among the portraits In this work, 
as is, moreover, a certain Hungarian Bishop, a man alto- 
gether witless, who went rambling ahout Borne all day, and 
at night wonld go to sleep in the stahle with the beaste. In 
the same chapel Andrea likewise depicted Mareilio Fazzo 
in the figure of the execationer, who cats off the head of 
San Jacopo, together with a likeness of himself. The ex- 
cellence of this work, in fine, obtained a very high reputa- 
tion for its anthor. 

While Andrea was occupied with the paintings of the 
Chapel of San Cristofano, he also executed a picture which 
was placed on the Altar of San Lnca, in the Church of 
Santa Justina, and he afterwards painted the Arch over the 
door of Sant' Antonino, in fresco, a work to which he af- 
fixed his name." 

In Verona he punted the altar-piece of San Cristofano 
and that of Sanf Antonio, with certain figures on one side 
of the Piazza della Paglia.'* In Santa Maria in Organo, 

'• Noferi (Onofijo) «nw Km at Uu Ploniitiiia exile P>Uk SImiiL QiroUoM 
dalk Talle wh b Etmou dootor, ontor, utd L»tiii poet of the Padiwn Uni- 
Tenitj ; Bonituii) FrigimelieB (not PaiinialJea) vm ■ dailt«n of l»n ; Bod- 
nmina wu undonbtodly ■ BoTTomeo, parlupe AotoDio the IheologUa. Sea 
HiUueai quotiDg Selrktioa 

>• The work for Builk Glnrtitit, Pxliu, wu an altar-pieoe in nun; eomput- 
menta, painted 1463-14.'H. tad now in the Btera at Milan. The inaoription 
orat the door of Sant' Antonio ii believed bj Selvatiao to have been added bj 
the moTiki, not by Andrea, and reada aa foUom : An4re<u Mantlnta oplunu 
fattnU mtmim perfeelt anno liSS. 

■' Ae to the worke in Teiona, nothing ii known Tsgarding the allai-pieoa 
of Saint* Chiiitopher and Anthony, nor of the frowoe* in any eo^oalled 
Piana della Paglia. AndFta painted a piotnre for Santa Maria de^ Oigui 
in H9t. See following note. Certain freaooea on the ontaidea of bnildioga in 
Tanma, and notably a combat of Tritona, are pointed oat by the gnidea aa by 
Uantegna, bat meet of them do not reeemU* hie work and doonmenlary en- 
denoe ia lacking, A Madonna with Sainta, painted 1490-1407, in Verona, te 
DOW in Caaa TriTnLd, Uilan. See Wlancai, m,, 39S, note 1. 
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&.adrea Mantegna painted the pictnre of the high altar for 
ihe moaks of Monte OliToto, an exceedingly beautifnl thing ; 
aad in like manner be esecated that for the altar of San 
Zeno." Among other works performed by Andrea dnring 
his stay in Verona, were many which he sent into different 
places : one of these, obtained by an abbot of the abbey of 
Fiesole,'* his friend and relation, was a half-length figure 
of Onr Lady with the Child in her arms, and heads of 
angek singing, which are punted with infinite grace : 
this pictnre is now io the library of the abbey, and has 
always been considered an extraordinary work. At the 
time when he was living in Mantna," Andrea had been fre- 

■■ P^tad probftbl; batwem 146T ukd t4S0 bj older of the Protonatujr, 
Onigorio ConBT. Sua BHohet, OauUe dm Beaux Arit, Hay, 1866. Thit 
piotnr* ma Ukeu to Pixia in 1T9T, mi mtond to ita pUoe In lEMO ; the pfE- 
deUa ramained in Pnnoe ; the oentre portjon, > OmeifixioD, b«iiig in tha 
LoBTTe, the ude puud(, Ohriet in the Qerden and the Reinrreotion, in the 
miueum of Tdoti. The ^bu-pieoe i« k Madonna enthroned, with uigeli abore 
and aainti on eiUxc sde, in an arnbiCoitarBJ baming reaembling that M> mnoh 
•lleoted \)j GiambeHlno at Tmioe. The dengn and the oompodtion of line* 
and mainna an dignified and noUe ; the ityle that of Hantc^a at hie bert ; 
the oolor, tiiongh not laoking in itiength and depth, ii itxj eooentrio in ocod- 
poiition and aoattered in efiaol 

" Thia piotue ia leat A letter of Jnl; S, 1486, from id Aldobrandini to 
LodnTiiw Qonnga ptorea that Andiea riiited Flonmoe fn that year. A piat- 
ore of a Madonna and Child ■nrronnded by angeli, now in the Bien Gallery, 
pauad for a work of the ■ohool of the Bellini nntil it waa cleaned, when it 
proved to be a fine Mautegna. Sig. Qnttavo Frinool thinka it may be tfaf 
plotiire painted In I486 tor the DnohcH of Ferraca. Panl Manta Sndi thu 
aHoniptiini far-htehed. It ii pottlitly identiatl with the Fiewle Madonna, 
bat nothing explaini the Jonmeyi whioh it nuut perforce have "made eitbcs 
from FeiTan or Pieaole See L'lHuttraHont Saliana, Jannaiy 10; 1886; 
OatetU da Beaux irU, May 1, 1686 ; Q. Prinoni, ZtiUehrlJt fur BUdtnii 
Kutut, Febrnary, 18X6, and A. Melani In VArt foTlSSe. 

" Sig. 8. DaTari [VAreh. Star., I., 81-3) qnolM a UB. ptoTtng that Andna 
waa a fctnilijj- flgnie of the Hantaan Ooart by Janoary SO, 140B. Andrea wa* 
iOTited to Mantoa a* early aa 14S6, but probably did act begin work there be- 
fore 1460. The dake oonfened upon him, to be naed publicly, the anna of 
tfaeaoniaga family (with alight ohangea, " modicum dlffeTtnte'^\ tit,: the 
«an and the motto, "Par un detir," arma aunmedby Oonaaga after the bat- 
tle of Caranggio. Annand Baaehet ihcwed that Hantegna arriTcd in Mantoa 
abont the end of 1499 ; in 1466 he retomed to Hantna from a viait to Flor- 
ence, aad in 1472 Tinted Bologoa and Cardinal Ootuaga. From 1499 to ISM 
the Hantaan arohlTe* an iileut legaiding Andrea. 
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qnentl; employed by the MarqnU Ludovico GoQzaga, who 
always favoured him and esteemed his talents very highly. 
That noble caused him therefore to paint, among other 
works, a small picture for the chapel in the caatle of Han- 
tna ; " the flgureB in this work are not very large, hot are 
exceedingly beantifnl. In the same painting* are TariooB 
forms, which, as seen from below, are foreshortened in a 
manner that has been much extolled ; '* and altboagh the 
draperies are somewhat hard, and the work has a certain 
dryness of manner, the whole is neTertheleas seen to be ex- 
ecnted with mach u-t and great care. For the same mar- 
quis, Andrea painted the Triumph of Cnsar (1492), in a 
ball of the p^ace of San Sebastiano, in Mantua. This is 
the best work ever executed by his hand." Here are seen 

* The wori palnling in Ifn. Forter'i tzsnaUtioii u Itioga in ths origiiwl, 
uid ihoold ba tniuUtad place, thai nstonng Uu hdw, uqm " ttw anall 
piotuie " for tiie olupel hu no coimeatiOB with tbe luge fignrea of the itinera 
desUtpott. 

" Piobablj idMitiol witli the triptydi oontalniiig ths AdontioD at the 
Higi, the Ciranraoiuim. end Un BemReelion, painted In 1464, and now in 
the XJOiL The light-haad panel ia a cA^-d'enivrv, and one of the iMat wocka 



'■ Thia ia the Toom known u the Canura dtgli iipeti, ■ ohanliei now the 
Arehitiio dci ttoUtrt io ttie dnoal palaae of Hantna. The fieaooaa were prab- 
ablr not finiahed before 1484. Two walk are ruined, a third greatly injnred, 
a tonith, well jmmemA, ahowa liiidovioa Goniaga, Hvqni* of Mantua, tbiid 
of that Dama, and ana of the meet ealigbteoed ait patnma of the Boiaiaaaaoc^ 
with hit wife, Barbara of Brandenburg, and lu* ohildren and oonrtien. On 
•Bother wall ia a aeoond familj groop. Tha ociling ia fairl; preaarred, tha 
donnera hare mjtbological aubjecita; eight medallions in the ooTingi hare 
iiK>no(diTonie haada of emperoim anrroanded bj wreatha bald hj winged bo^ 
(ninorlni). Through a circle in ths oentre, figniea in violent fonahartcDing 
agalnat a painted akj loot down over a baloatrade. Theae freaooca ahaw 
Hantagna aa a lealiat. The portrait Ggnraa are of a monumental oglineaa, which 
impreiaea at onoe b; ita ainoeritf, and a dignitj that ia half-groteaque and 
half-majetUa It ia intereating to compare thti wlemn realiatio ngUncaa with 
tba aolemn ideal beaatjr of Hantegna'a Jndith in the Aoademj ; it haa only 
bean given to thi«e or fonr maateia to run anoh a gamat. The foreabortened 
Bgiiraa in the ceiling. In their movementa and drawing, prepaie the wa; tor 
Conegpo, and afliud a preordent to tba Veuetiani for thefar otfeat* of trompa 
FaO. See Ltt Gonxagua dam la Fraqua dv Mdntegna, eta. C Triaite, 
eaztUt do Btaiix Art*, II., ISM. 

*• Campori, in LtUtrt liMd.,giT«a a letter from Sigiimondo Cantelmo to the 
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io moet admirable arrangement the rich and beautiful tri- 
umphal car with the Ggan, vho is Titnperating the triam- 
phant hero ; as also the kindred, the perfamea, the iDcense- 
bearers, the bootj, and treasures seized by the soldiers, the 
well-ordered phalanx, the elepbante, the spoils of art, the 
Tictories, cities, and fortresses, exhibited in admirably 
counterfeited forms, on huge care, the numerous trophies 
home aloft on spears, an infinite variety of helmets, corslets, 
and arms of all kinds, irith ornaments, vases, and rich 
vessels innamerable. Among the multitude of apectatore, 

Dnke of Pamura (F^mtrj, IGOt) which deuribM the parfomuuiM of tho 
"Adetphi" of Tireooa tuA oomediw of Plntiu in tba Caatla of HutoB. 
Tba theatre wu k long teotangaki loom deoonted with anbeaqnei, the 
*t«ge ma hong irith eix piotuiea of the Tnompb of Cnau, and the hall con- 
tained other worka b; Hantegna. Henn. Crowe and Cavalcaidle think that 
the oartoona ooold hardlj faave been intended tm thia expreu pnrpou oi fat 
ttaeatrioal decoration, aa thaii paleneu waa lather adapted for daylight than 
tor the light of lanipa and oandles. Bee their Hintotj of Painting in North 
Italy, I., 405. Snch a oriticiam hardl; hclda. Paleneaa of coloriog wonld 
ahow well hj toroblight, hat the moltiplioitj of delicate detail in the oartoona 
would, on the other hand, weaken the general effeoL The Trimnpha of Pe- 
traroh, alao by Hanl^na, which decorated the parapet of the atage, havo 
peciabad. The Triantph of Cnaar haa been imitated by Oiolio Romano in 
hie oartoona for tapestry, by Holbein in hia Trinmph of Poverty and Riches, 
and V Le Bran. Bee M. Mttnta, CAgt d-Or, 601. Thia Trinmph of Oaar, 
eoeol thegteataat worka of the Renaiiaanee. wai painted in tempera ijt nine 
oarlooDi, each aboat nine feel iqaare, and waa already begnn in 1488 and 
flniihed in 1493. It ia oow in ^unpton Conit Palace, England. Hilantd 
(IIL, S9Q) qnotea docameota diaooTered by W. Neil Sainbonig in tba English 
arohiTta, and othen found by Baaohet in the Hantaan archivea, proviog that 
the oartoona ware not alolen in the aack of Mantna in 1030, bat aold a little 
OuUer (drai 1638) by the Oonsagfae to King Chailea L of Bngland. After 
hia death they ware held by the nation, and in the eighteenth centnry weie 
moch disfignred by ■ " Teatoter," who altered the oharaoter of many of tbe 
beads. Andrea haa himaelf engraved lome of tbe subjeots from the Triomph. 
HIlansBi pcores that he commenced it beftiTe hia viait to Rome, quoting a 
letter in which Hantegna reoommenda that the windowa shall be repaired and 
the oartoona protected, ainoe " I really am not aafaamed of having painted 
them. " Tbaae oartoona are a niperb eipoeition of what Andrea loved heat tA 
atndy and express ; they are tbe very qninteasence of hia genina. Symonda, in 
Ids History of the Renaiaaanoe, beoomen eloqaeat orer tbe man who " ooold 
move thua majeatirally beneath the weight of punfally aconmnlatad erndi- 
tion, oonveiidng an antiquarian motive into a theme for melodiea ooDoaiTed in 
the grave Dorian mood." 
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there is a woman who holds a child b; the hand, the boy 
has got a thorn in hie foot, and this he shows weeping 
to his mother, with maoh grace and in a very natural 
manner. 

This moeter, as I have remarked elsewhere, has displayed 
mnch judgment and torethonght in this work, for the 
plane od which the fignres stand being higher than the 
point of sight, he therefore placed the feet of the foremost 
on the first line of the plane, causing the others to recede 
gradually, so that their feet and legs are lost to view in the 
exact proportions required ; and in like manner with the 
spoils, vases, and other accessories and ornaments, of which 
he permits only the lower part to be seen, the upper part 
being lost to view, as the rules of perspective demand, — a 
precaution observed with eqnal care by Andrea degl' Im- 
piccati in the Last Supper, which he painted in the refec- 
tory of Santa Maria Nuova." We perceive, then, that 
these excellent masters carefully enquired into the various 
properties of natural objects, and imitated the life with 
studious core. As to this work of Mantegna, to say all in 
one word, it could not possibly be superior or more perfectly 
executed, wherefore if the marquis esteemed our artist be- 
fore, he valued and honoured him mnch more highly ever 

■' V>**ii doai not mention Huitegna'a iraportuit (o-alled lUompb id 
Selpio, irhioh u in nalitj' t, Soipio ITuioK. tollowod b; other Ggona and wl- 
Tanoiiig to m«t the image of the mother of the goda. It i* ■■ Itomui m hij 
Triiiliipho(CB«u, bntii* work of hieoldage, uid, ujv Ptol Hinti, ahowi 
here and than that hia hand wae aomewhat tiled. He oontracted in 1G01 to 
paint it for Prauoeaoo Comaio, the Venetian patrician who claimed desoent 
from the Oomelian gent. The Soipio waa painted after Andnat'a Boman 
JaaiDejr, at a time when hia work* ihowed an almoct monoohromatjo anatctity 
of ooloT. It la In the ITational Oaller?. aaaie alaoinotbcc monocbroma, Sam- 
■on and Delilah, a large altar-pieee (Virgin with Bainta), anda Chriit in the 
Garden, painted in 1160 for Giaoomo Haroello, Podeatk of Padna. At abont 
tiie nme time, though with no appaient mutual lelatlon, Andrea Mantqna 
and Helnaio da ForU began the manner of painting odlingt called " di totto 
In «v" {from below upward], aa if real objecta were aeen from below. Cor- 
rrggio carried thii principle into hia fnaooea of Parma, and violent foreehoit- 
ening in eeilinga obtained largely thiooghout th* lat«i aisteentb, Mmiteuitb, 
and eighl«enth centnricB. 
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after.** Bat vhat is more, Andrea so increaBed his repa- 
tation thereby, that Pope Innocent VIII., bsving finished 
the building of the Belvidere, and having been informed 
respecting tiie excellence of this master in painting, hear- 
ing also of the other good qnalitiee vith vhioh he was ad- 
mirably endowed sent for him, as he did for many other 
artists, to the end that he might adorn the fabric with his 
paintingB. 

Bepairing to Rome, therefore, Andrea Mantegna went 
much favoured and highly reconunended by the marqnis, 
who, to do bim the more honour made him a knight." He 
was very amicably received by the pontiff, by whom he was 
immediately commiBsioned to decorate a small chapel" 
which is in the paUce. This he accomplished with so mnch 
care and good-will) that the walls and ceiling, minntely and 
elaborately adorned as they are, vonld rather seem to be 
painted in miniature, than decorated in fresco. The larg- 
est figures of this work, like all the rest in fresco, are 
those above the altar, where the master has depicted the 
Baptism of Christ by St. John : around the principal fig- 
ures are numbers of people who, divesting themselves of 
their clothing, show their intention to be baptized. Among 
others, there is one, wko is attempting to draw off his 
stocking, but the dampness of the skin from the heat of i&is 
person, cansing it to cling to the leg, he has tnmed it over, 
laying bis foot over the other leg, and drawing off the stock- 

" HantagiiB protikblf painted man; fmooci at Tariooi bonting-aaata and 
rOUa of UiB GoDugbfc One of Uum plaoaa, Hanninilo {or Harminolo), waa 
■dU remiikable in Iioiijii XIT.'a tine for " apparUmentt, peinturet, etjar- 
dinaga." A lettar of Bantaido ahimlfo, Jol; 16, USI, tLjt that oeitain 
aituU, named Tondo and Franoeieo, had oommsnoed to nprodnce the Tri- 
nmph of Cbui in a logBia at Marminila Bee Paul Uanti, ffoufti da Beaiat 
^rM tor 1888. 

" Ha wai made a knight tietote he went to Reme. See the inauription 
Andrtat MaiUinta Cbili PatatinMi Squa aurata mUUia pitaU, Milaneai, 
m., 400, note a 

M In thia " imall oh^iel," painted 1488, beadea tha Baptiam of Chriat 
abofB the altar, there were upon the walla a Tiigin Bathroned, a Nativitj, 
and an Adoration of the HagL INipe E^oa VL deatioyed oh^wl and freaooaa 
wbra the Bratciv JVuovo of the Tatloan Oalleiiee waa bailt. 
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ing with guch labour snd difficulty, that both are clearly 
apparent ia hie countenance — a cnrious conceit which at 
the time awakened admiration in all who eaw it. We are 
told that the pope, occnpied with his nnmerona avocationa, 
neglected to give money to Mantegna so often as he coald 
have desired it. The artist, therefore, having to paint 
certain Virtues in lerretta among the figares of his work, 
represented that of Discretion with the rest ; and the Pope, 
going one day to see the work, Inqnired of Andrea what 
that fignre might be. To which Mantegna, replied, "That 
is Discretion." Whereupon the pontiff rejoined : "Ifthon 
woaldst have her to be well accompanied, set Patience beside 
her." The painter understood what his holiness intended 
to convey, and never afterwards uttered a word ; but when 
the work was finished, the Pope dismissed him with mncb 
favour, and sent him back to the dake with honourable 
rewards. 

While Andrea worked in Rome, he painted, besides the 
chapel above named, a small picture of Our Lady with the 
Child sleeping in her arms.^ The landscape is a moun- 
tainous country with caverns, wherein are stone-cutters pre- 
paring stone for various kinds of work ; all which is so 
elaborately depicted, and finished with so much patience, that 
one finds it difficult to conceive how so much can be effected 
by the point of a pencil. This picture is now in the posses- 
sion of the most illustrioas Signor Don Francesco Medici, 
prince of Florence, by whom it is accounted among his most 
valued rarities." Among the drawings in my book, is one 

■* RuDtad in 1488, now in the 0ffid ; the Child u Dot ilceping, bnt Bwmko. 

MA 81 SoliutiHi, largei than Ufa, feeble In color, aapeib in dnwlDg, 
me ktely sold bj the Soupa finiilj at L* Motta in Friuli. MoreUi 
oalle thie a "tepiddve pietnn." A eaeond 8t Sebutiui la in Vienna; 
a tbiid one, •lao l&rger than life, and luperb in drawing, ia, aooording 
to Hanti (eee reproduction, OaittU da Statu ArU, Beoood Period, 
Vol XXXtV., Uni Taurnie en Amergne), in an apaiil chapd of 
tlie litt'e ohnrcb of Aigoepene in Aavergne. lUnto aocoonta (or ita 
preeenoe there bj the fact that (Tluara Gonuga, liater of Fnooeaeo Oon- 
aaga, married Qilbeit de BouiboD, Cumte do Hontpenaier, Seignaor of Aign6- 
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in chiaro-Bonro, on a half sheet (ro;al folio), by the haod of 
Mantegna ; the snbject, a Jndith placing the head of Holo- 
fernea in a wallet held b; a black slave." The manoer of 
the chiaro-Bcnro there adopted is one no longer need, the 
artist having left the white paper to eerye for the lights, and 
this is done with so much delicacy, that the separate hairs 
and other minntite are as clearly distingnishable as they 
conld have been, if oyer bo carefolly executed with the pen- 
cil ; insomnch that one might in a certain sense rather call 
this a painting than a drawing. 

Andrea Mantegna fonnd great pleaanre, as did also Pollai- 
Qolo, in engraring on copper ; and, among other things, he 
engraved his Triumphs — a work of which much account was 
then made, because better engravings had not then been 
seen.^ One of the last works executed by this artist, was a 
picture painted at Santa Uaria della Yittoria, a church built 
after the design and under the direction of Andrea, for the 

•"rbuanperbdniriDg, d»t«<l F«bnuuT, 1491, iaintbe DffliL TheLonTra 
ku, too, > fine Judith, pven by M. QbUkox {Hordli ooniiden it & oopj). and 
m Jndgmcntof BoloiDon. The Berlin Judith, kttribatedbj BvlvKtioD to Andreft 
u K work of 14tta, ii now proTed to be k Don. Ohiri>Ddk]o ot 148Bl A draw- 
ing in the Biitbh Hdhdid, the mbjeot of whieh ii raggeated bj the oklomnj 
of Ap<dlea, it Andrea'* interpretktioB ot a nottTe tiMted hj m> many ELe- 

M pmi] Manti eondders that in the preaent >tale of oar knowledge any at- 
tempt at aerion* hiatorloal olaaalfieation of Mantegna'e engraTingt woald be 
nab. The eDgrmvinga after hia Trinmpha an very free renderinga indeed. 
Bee the prints from the fifth, aixth, and wreDth gronpa. Thwe arg oonaidered 
by R. Fiah«r (Intradnotion to a Catalotme of Eariy Italian Prinia in Brit- 
iah Miuenm) to be oopiea bj an inferior tiand from preliminary itndics of 
Hantegna. For oontravenial detaila m to the date and pnrpo«e of some of the 
nndonbted originali among theae engrsringi from the Triompb Ke the Yi- 
oomte Delaborde, La gratart tn Italit avatU Ifare AytUiiitt, pp. 9A-10S. 
The Britiah Hnwnm oont^nii the largest '^"'""g ooUeotion of llantegna'a 
dnwingi. Big. A. Bnbbiani {rAreh. Star. delT Artt, Kay-Jnna, 1806, p. S30) 
tayi that npon a bonne in Bologna, nnmbared 12S, Borgo San Pietio, ia a 
terra eotta-frieu of the fifteenth century, made up of oblong reliefi wliioh re- 
peat exactly, over and over again, two fignrea from a famona engraving ot 
Hantegna, namrly, the two fighting goda seated upon aea-horaei in Andrea'a 
Cotta dtgti Dei Marinl. See the Ticomte Delaborde {op. cU., Appendix) cit- 
ing H. F. Lenormant and Mr. Palgrave to ahow that thi* oombat of aea g oda 
KM inapired by a bai-relief which ii now in San Vitale at Bavenna. 
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Harcfaese Ftaaceeco, in acknowledgmeot of the victory " 
obtained by the latter on the river Taro, when he was cap- 
tain-general of the Venetians against the French. In this 
picture, vhich was placed on the high altar, ia the Virgin 
with the Child, seated on a pedestal, and at her feet are St. 
Michael the archangel, St. Anna, and Joachim; they are 
recommending the marqnis — who is portrayed from the life 
BO admirably well, that he seeme alive — to the protectitHi of 
Oar Lady, who extends her hand towards him. And this 
work, as it then pleased everyone, and still continara to 
please all who behold it, so it satisfied the marqnis himself 
BO entirely, that he rewarded the skill and labour of Andrea 
most liberally, and the artist being well recompensed by 
princes for aU his works, vas enabled hononrably to main- 
tain his condition of a cavalier to the end of his days." 

"^lU EmportMit plotDMt painted In 1496, and now in the LooTre, ntHj 
oanimMnonted a deCskt, which «u olajmed M a Tjotory bj Ooanca beoKue be 
[ollaged the anem;'* ouup befon Uie battle tamed agaiuit him. Sersn of 
hia bmily remained upon the Geld, » that tba gaUanti; of Um Qanufhe ew- 
taiol^ deaarred perpetiiatiiiii. A letter of U96, quoted b; MilantM, htb that 
the aiinta who lappott the Virgiii'i mantle are Hicbaal uid Qeorge (not Joa- 
chim, aa Vaaaii haa it) ; Saint* Andnw, Txioglnaa. and Eliiabeth al«o appeal 
in tha piotnie, togetbai with a tittle Bt John. In the Madonna della Vit- 
toria, Man tugna ahajgea from hii almost monoobroniatie ooloi of the Triamph 
of Scipio to a Ueatmeut which ia, aay a Fanl Hanti, " at onoe anateie and 
Hunptaoaa." For a onrloaa note oonoemiog tha original dettination of thia 
piotnre, see Hilaneai, ToL IIL, p. 403. 

■* The nglj tbongh powerfnl forHhortened Chrirt wbiob nmainad in An- 
diaa'i atodio at tlie time of hia death (now in the Brerm Qatler;}, ia legaided 
bf Horelli aa one of Hantegna'a laat worka (after 1506). Ueieii. Crowe and 
CaTaloaialle mj it waa painted after I4T4. M. Lafenesbe belleTec It a work of 
hia 7onth, painted before bii arriTal m Hantna. The Cbriat on the Honnt of 
OUrea, in the National Oallei7, Iiondaa, ia inapired direotlf bj Jaoopo Bellini, 
aaya H. O. tironao, GaxtUe da Beaux Artt, February, tB9S. Hurelli, in hia 
Italian Fainten, pagea 173-177, RiTnaeomplete Uat of the works of Hantegna 
whioh be admit* aagennine Itinolndeatbetollowingpanel piotnresin Italy : 
the Santa Oinitina altar-piaoe, now in the Breia Oallery ; the Madonna with 
Singinc Angela in the aaine gallery ; tbe S. Zeno Madonna of Terona ; the Bt, 
Gaorge, in the Academy of Venice ; tbe triptych of tbe Uffid ; a Preaontatlan 
in the Temple, in the Qoarini Stampalia collection in Venice ; a Madonna with 
Bainta, in tba gallery of Vmooa ; a almilar aubjeot in tbe Turin Gallery, and a 
■adanna and Cbrirt Child, in a rocky landaoapa. in the tfffiii ) the three oom- 
parlmenta in Paria aad Toora of tbe prttMla to tbe 3. Zeno MadoDBa; in 
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One of the o(Hnpetitors of Andrea wae Lorenzo da Lendi- 
nan/Tbo was considered by tbe people of Padna to be an 
London, tba Afovlulba Oardn; tkaSoaiMiqw portoitia Bvlin; tlwSt. 
Bfihaitian Id YieoiM ; the Ii«o« Homo in OopeBbigen. Ttm piotuiM apon 
eanTM aoocpted by the ume oiitio kre : the Trinmph of Oauc ; the Bnthroucd 
HMlomw in LondoD (K»ti<»utt GeUer]') ; gutuon ud DbUUi in tbe ume f^- 
Imj ; the Mwinnnk of BecgBmo ; tbe PotdiPezioli HHioaBK at Hilu ; in the 
LsQTTe, the two waU-known all^oriei uid the Madonnft of Tiotorf ; the 
DreKhm Madonna i the TriTolii Madonn* of HiUn ; two piotnm in the ohnnfa 
ud uoristj of B. Andres at Hantn* ; a Baptinn of Chrimt and ■ Hadonn* with 
Bante (thee* two pietoiM are wxireditMl by Heuo. Oowa and CanliMcUe 
and Dr. Bode to Fruioaeoo Mantcgna) ; tbe Triumph of Bdpio in the Na- 
tional GaUeiri the St Sebutian of La Uotta, called bf Morallj an "abw- 
Intdy TepoUve piotare;" the Pittd of the Brarai the Saimator Jfunrfl of 
tha Hand eolleatiaa, Iiaadoti; a Madonna belonging to the bain of the 
Tiooate Both deTaniia, late diieotOT of the Lonne. Monlli r^eoti Hie Death 
of the Madonna in the Piado ; Sonimu and Aatamn in the Natiana] Gallery ; 
the Berlin Madonna munbcTed 37 ; the Eliaabetta Gouaga of the Uffiii; Vka 
Staadal St. Hark, at Fnukf ort ; theTTaiuGgnntdanintfceCon»MiiaeDmof 
V*ui«e; tha a Bofemia ofNaplea; the ricM in tha Vatioao; tbe aMumo- 
tioD and the Sainta Jetome and AkxiB at Bergamo ; the Teapaaiano Gonnga 
portrait in tbe aame gallery ; tha Madonna of tha Sootti Palaoe at Milan. He 
admita tbe freaooce of tbe Breniitau and the Dnoal Palace of Hantna, aa well 
aa Uw Bgnna arar tha don of Sent' AntMiio vt Padna, aud be mcotiana aa 
oharaeteiiatio and gennine the fallowing drawing! : a Judgment of Solomon 
(LoaTTs), Mndna Sonmla (Mnnioh), Chriat witb Sainta Andrea and Tjonginaa 
(Hnnidi). In the Britiab Muaenm he aoeepta tbe following : the Oalnmny ; 
Man and Venna; an Enthroned Hadoona; a Dying Man Lying Dp«B ttw 
Oronnd ; the Jodlth in the UtBd (the aame anbjeot in the Loavre ii aat down 
ai a oopy, by MorelU). See the eommentary of Kilaneai, IIL, 416-430, for 
note OD the Malii Madonna of Andrea (1401), aa alao for tha anecna of the 
Breia, tba Daniel in the Liana' Den (Ambroalana of Milan), tb« Jodith, and 
other piotorea in the Berlin Gallery attribnted to Andrea. See alio tbe aame 
for long note on tbe TnTnlil Madonna of Milan, alao the O^aCo ol Stpolcro in 
tbe Vatioan GaJlery, and upon the remain! of two mined fnaeoea upon the two 
/ofodtt of Sainta Andrea and Sebaatian at Mantaa agun ; ap<m the portraita 
in oolleetiona at London, Bergamo (Loobia oollection), and elaewbere ; laatly, 
■pan the foor piotnrea (beaide the Triompfa of Ceaar) prenrved at Hamptcai 
Oonrt. Si|^ G. FMaaonl, L'Are/L Star., IV., 190-71, / Progrtut deUa CrUiea 
ArtUiat, takei np this oommentary aa a proof of the advaDoe of art oitlolani, 
and ibowa that the Hslci Madonna, tbe AnnaDolation of Draadan, the Daniel, 
the Medea, tbe Tsupaaiano Goniaga (in Lochia oolleotion], the Abnndanoa (In 
tbaD'Anmalaeoneotion), andtheDeadCbriatof theTatioan, arenotby An- 
dtH, while Dr. Meyer haa proved the Dead Chriat Snatained by Angela (Ber- 
Un), aaorlbed to Mantegna, to be by Bellini. The Battle of AmaioDS, tn Uie 
Bommeo Gallery, Milan, li not I:? Andrea, bat ia an old oopy after Btwte 
Bob«tL 
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excellent painter, and executed various works in terra-cotta 
also, for the chnrch of Sant' Antonio in that city. There 
were, besides, some others who flourished at the some time 
but of no great eminence. With Dario da TreviBO and 
Marco Zoppo, of Bologna, Andrea Mantegaa constantly 
maintained the most friendly relations, having been brought 
up with them under the discipline of Squarcione. For the 
Friars Minors, this Marco painted a Loggia in Padna, which 
serves them for a chapter -house ; and in Pesaro he painted 
a picture which is now in the new chnrch of San Giovanni 
Evangelista, with a portrait of Gaido Baldo da Montefeltro, 
who was at that time captain-general of the Florentines. 
The Ferrarese painter, Stefano, was also a friend of Man- 
tegna ; the works of this artist are few, but all tolerably 
good. The ornaments of the Sarcophagus of Sanf Anto- 
nio, in Padna, are by his hand ; and he likewise painted a 
Madonna, which ia called the Virgin of the Pillu*. 

But to retnm to Andrea ; this master built and adorned 
with paintings a most beautiful house in Mantua" for hie 

" Asdra WBi giren the groniiil in HT6, uid Ridolfl n;> lu deoontad tba 
honu with Itmoom. It wm uicked ti the taking of Hkntoa, in 1630. Xtn- 
ttgat tuMilj wld hu Padnaii honse in 149& Hia expenditme* opon hii Hui' 
tiian honas, hia tomb, and the chapel of Bant' Andrea embarraeaed him finaii- 
aiall;, and on!; a month before hii death he sold to the HarohioDees laabella, 
one of hia but beloved poaaesaiona, a boat of Faaatina. iMbella d'Bate, wbo 
appear! in a Tei? nnaympathetic light in tbia traoaaotion, waa nereitheleaa a 
good patnm to Andrea. He painted lor her (before 1KI6) tbe Fanaaana and 
tlie Wiadom Trinrnphing orer Vioe, now in the Loone ; and in tSOS, aooording 
to a tetter of Jacopo Caleodario. of Jnly IS. IBOG, be had oommeoeed for bcc 
a Comna, a [4ctaie with man; figura. See Panl Manti, Oat^lt ika £hmz 
ArU. 1SS6. M. Charlea Yriarte, OaielU lUt Btaux Arit for IBM, in an ai^ 
tide called ItabtiU d'BtU <I fet ArtUta dt ton Ttmp; tieata aapeoiallj of 
t)ieae piotnrea of Maotegna, and refen to oertain opuaculeiof Big. Aleaaandro 
Laiio and M. Renier npon laabella d'Bate. Bee alao A. Laiio apon tba 
lame aabjeot ia FArttiivio Sloriro dtil 'Arte. H. Yriarte ia oonvinoed that 
JIantegna painted the Pamaaaoa and the Wiadom for laabella'a Orotta in th« 
Bonaooolai Palac*, now Cortt Vtcchia, and that the; were afterward taken to 
her Studiolo or later miidenoe. The great Haiahioneia'a manner of giving as 
order for a pioton waa intereiting. She firat ohoae her aDbJect, then had it 
formnlated in all iti bearingi, allt^orioal, eto. , bj. aome hnmanlit of hei couit. 
Neit ihe took the first painter at hand and ordered liini to make a sketch ot 
the anbject, she meanwhile dictating the placing of the Ggoiea and pieaciib- 
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own nse : this he enjoyed while he lived. He departed to a 
better life in the year 1517, and was bnried with hononrable 
obseqaies in Sant' Andrea ; on hia tomb, over which is his 
likeneaa in bronze," waa placed the following epitaph: — 

" £lue harem* kune noru,tn nonproeponu Apt^i 
^kea MtuUinea qui eimiUaera videt." " 

Andrea Mantegna was bo kindly in all his actions, and in 
every way so estimable, that his memory mnst ever be held 
in cordial respect, not only in his own countiy, but through 
the whole world ; he therefore well merited, no leas for the 
purity of his life and gentle courtesy of his manners," than 

ing tbe diatiibaticm of tbs light She than Knt this iketah to Hautvgiim, 
Pemgmo, or wh&teTer gioat muter aha had aeleotod, uid npoa it he wu eX' 
peeted to base hia work. In n^ard (o the dimenmoiu ahe wa* very partiealar, 
unoe tbe piulares were to aoit the p»aeU of her Orotta, and a* the mauare- 
ments of vuiouo ptorinoee dilTered, aha uat alwaja two pieon of riband, One 
meaanring tbe height, tbe other the length of tbe piotnre. Tbe portrait of 
Eliubetta GoDsaga, aaoribed to HaDtegna, in tbe Uffio, ia attributed to otber 
painter* by EVizzooi, Bnrckbardt, and Crowe and CaTaloaielle. 

* Parem in the Hilaneai edition. 

f fToTii in the Milaneai edition. 

" He died September 13, 1506. Upon the walla of (hs mortnary ohapel, 
(reiooei by Franoeaoo Uantcgna, and otbert of Mantegna'a aobool, have rs- 
oently been freed from whitewash and restored by 8ig. F. FiscalL Big. 
Natale Baldoria, .Jrf A. Stor., UL, S83, tbinka one of theae treaooea, a Holy 
Kunily, may be by Andrea. 

•> Tbe aaperb bronze bast of Andrea, wbioh we are told " had once diamond 
eyes." was for a long time attribnted to one Spnandio HeglioU, bnt this oon- 
toaed attribntioD, wbioh combined two names In one, has been lepiaoed bf tbe 
sttribation to Battolonuneo di Tirgilio Meglioli, and Signor Roari now sng~ 
geata Qian Uaroo CavalU aa tbe scnlptor of the bnat ; see Eoasi's Ifedagtiitt 
dtl Rinatcimtnto, and see also Dr. Bode, in the Jahrbuch der K P. S., X., 38. 
Lo Soardeone (see Uilaneai. III., 408, note 3), laya that Andrea oaat the boat 
himself. He did nndentand bronze eaating, and beddea the bmah and the 
borin he liandled the modeller'a toola, while a aonnet by him baa been pre- 
aerred in the Architio Stgrtto of Hautnai. 

>• Bxiating eorreapondenoe prorea, on the ooutrary, tiiat thia maater, so dig- 
nified in all that pertained to hie art, waa qnarreliome and litigiona in mattera 
of daily life. Perhaps we may rather belieie that be was nerraos, Irritable, 
eaaily distorbed when at work, and lometimei ohildishlr mdy to attribate 
importance to trifling mattera. When bis engraving* were pirated he ooald 
b« fieme enough ; aee Herr Karl Bran, JV«U( Dokumenle iiber Andrea i/im~ 
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for the excellence of his paintings, the distinction of being 
celebrated by Arioeto, who, in the oommencemeDt of his 
ixxiii canto, enumerates him among the moBt iUustriooB 
painters of his time, as thne : 

" lAtmaHio, Andrea Xanttgna, Oia» Ballmo.'' *• 

This master taught a mach improved method of execut- 
ing ths foreshortening of figures from below npwarde which 
vas, witboQt donbt, a remarkable and difficult inveution. 
He also took great pleasure, as we have related before, in 
the reproduction of figures by engraving on copper, which is 
indeed a truly valuable acquisition to art ;*"•"• for by this 

Uffnm, ZfOtrhrlfi filr SOdtrtde JTuMt, Vol. XL Biohurd Fkbw (p. I8S 
of KB IntmdnotioD to a CMalogna of the E^ri; Itiliwi Priota in the BriliA 
MaMum) tmulmtea and pobluhei thu dooDmeiit from Bruo, whieh proves 
th*t one Zowi Andrea, mnd hia auiBtftnt, Ardiiioiii of Keggio, who had itolea 
the maater'a work, were beaten bf Hantegna'a people aod laft for dead. 

■■ Sm note in the IiiTe* of the Bdliid, page 161 of the pnaant rolniiM. 

M Woltmatm remarks that Haategna vai the fint North Itaiiao who toiA 
advantage in the iateml of enpaving of that oomtant inteioonrae which az- 
iated bttween Genoany and the PeDinatda, He bolieved that Andrea foand 
in the DorUi the copperpUtee whioh wrred ai pcototypcs for liia aw&, and 
emphasiMB tbe fact that inatead «f mnltiplyiag Uu worlca of otbeia, be waa 
"the (rue paintec-engtaver, embodfing hia own inventioni iutUi Uelmiqut." 

" Albert DUrer telle ua that he had plaoned a Jonniej to Hautua for the 
pnrpoae of meeting Andrea, and that the lattor'a death on the ave of tltia viait 
waa one of the great diaappointment* of his (DUrer'a) Ufe; 

H Hantegna made a deniga (aae raprodootion in tbe OautU dt* Btcmt Artt, 
Tul. XX. ), for a projected itatne of Tirgil, wliioh waa ne*er enoted. 

** Immediately after tbe fire ac iiz greatcwt MUnee in the hiator; tf Italiau 
art oomea that of Andrea Hantegna ; be standa at the liead of the givnp of 
aeoondaiy puntera which oonnted Qhirlandajo, Bottioelli, and Fillppino, Bd- 
lini, Signoralli, and Perngino among iti membera. Hia name bringa wiUi it 
Uie memoiy of a loft; and intonsel; chsracteriied atyle, of Sgarai of lagion- 
ariei long and lean aa North Ameriean ludlaoa, Roman in tbair ooituna, 
mediBnl in their aharp, dry alboaette ; of aaiata, Iwid and maagie, ImH 
itatnssqnely meagre ; of flgnrea atein almoet to Bianenaaa yet eigoidtelf re- 
fiaad in the delioaoy of tbeic ootlinc ; of realUtic IlantOM noble* imprcMOTe 
In tlicir n^neaa ; of alatelr Madonnaa ; of oliarming boy aucele flyiig or liold- 
ing up featoona of flowers and fniita ; of deUoata, youthful figoM* with kog 
oorling liui and crinkled drapmy, wbare every tiny fold ia 'rri-bir' ai if in a 
miniatore ; of caiiTaMa filled with long filea of oqitiTea, with cliaiiota loadad 
with tu aa iu e, with dcy linaa broken by etandaida and tnpUai, with aiBood 
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meana not only has the whole world obtained the power of 
seeing many of his works, as, for example, the Bacchanalia, 

lagknurlai, onrrettiiig bone*, alepluuiti with jewaUed froatleti uid with 
•tktUM towering »boTe the arowd ; el proOBMiani when tbe ni4gnifiaeDt vul- 
garity at UMdvut Bom* uid the oonfnud iBTuhneti of ma uitique " Iriumph " 
are labdaed to Dwsiared hftrmoiiiee Mid aonlptaial linei. 

Mulofpui'i WM ft dnal »rtinia penoiiAlity; pnahed ft little further Id one 
directioD, his Jndith of the Ul&ii might form put of * Greek vftie pftintiiiH ; 
poehed ■ little farther in tbe oppoaita direotdon, hie Gonu^he noblei of the 
M^titnm Cattello woold beoome ouicfttnmi. Tbqngb en ""■*-* ebuleiit of > 
tba ftntiqae mftrblea, he waa ■ kean obwrrei of oontempoiftrf life u well: 
Ifoving in tliii wide gamut of elevated reatiun and noUe iJeaTuiin, he alwaja 
p roaar red s loftinna o£ foaliag whieh Bade him at timea a peat of Hichet- 
angelo. while he panaiatd a ttrribilUd of hii own a quarter of a oentury before 
the great Taaean began to work at all. Uia lore of aoolptural repOH and dig- 
nitj did not prevent him from baing iotcniely dnmatia in hit priiUUa of the 
San Zeno Hadonna, and although hii figniH, like tboae of Giovanni Bellini in 
hii Putd, often grimace and distort tbmr featum jat the eontortion wbioh 
became patho* with Oioraimi deepened into tragedy with Andrea. He waa a 
paat-maater of line and of Hnear eoutpotltloa ; he underaboed, too, aatoniahing- 
ly wall, tbe efliiot of light &Uiug upon objeota iu the round, yet it oannot be 
aaid that he " enveloped " hia figures, for he aeemed to lee everything in nat- 
ure ejronmaorlbed by a para Una. Ai might have b«en piedicbid, tbl> lover 
of Bonlptare waa laoking in feeling for oolor. ft defioieDDy whiah tew oritioi 
hate noted, and which the late Paul Manti has eiprsaaed wtmtnbl;, remark- 
ing that Mantegna waa a " brilliant but rather vetitniaaome ooloiiat," and that 
" tonaa whlob era fine, if otmaidered by themaeltei, are heard above the general 
bannoti} of tbe muaio, and are rather aatonomona than diadpUned." For ea- 
aaiple, the oriora is the Hadonna of St. Zeno are rich and beanUf al in them- 
aalvei, but Andrea ba* plaoed a brilliant oom-oolorsd robe in the left-hand 
lower Domer of one of the ihnttera of tbe triptyoh, whioh dlatraota the eye 
from the really important portiooa of the picture, while bianohee of vetmilioa 
ooral and yellow froita are diaperaed hare and there among hia deooratiie 
aooeaaoiiei without any aaggeation of ohoioe aa to their place, or of relation to 
(ha effect on the oompoaitlon aa a whole. In hia earlier worka, the f reacoee of 
the Entnitani of Padoft, Andrea ia in Ilia coloring like a child with a toy 
paint-boK, ipotting oat impartially bare a yellow mantle and there a green 
tonio withont reference to ftny genmal acbEine of Oolor, Ha learned later 
from Bellini to uae rich, atrong lonei in the Madonnaa of Ban Zeno at Verona, 
aod of Ticlory in the Ijonvre, bat on the whole this mighty maater of atyle 
and of Dompoaition of linea waa almoat wfaolly lacking in the leme D{-ei4ec- 
oompoaition. Indeed it oould hardly be expected that tha same temperament 
whioh oonid io keenly perceive, and ao adeqnatoly render the grave mnaio of 
pure and eiquiaite line oonId be equally auaceptible to the deep-chorded har- 
moniei of rich aod aubdued oolor, Hantegna'a ia eiaentially a virile geniua ; 
he doaa not cbarm by anggativanea*, nor pleaae by morbtditta ; he lacka 
facile graoe and feeling for facial beanty ; ba ia often cold, aemetimei even 
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the Battle of Marine Monsters, the Deposition from tlie 
Cross, the Sepulture of CbriBt, and his Resurrection, with 
Longinus and Saat' Andrea, all engraved by Mantegna him- 
self, but in like manner every one is now enabled to judge 
of the manner of all the masters who have ever lived. 

hanfa ukd ortid'i, uid la hii diadun for prettinvi ftikd hu loawhrnt luughtj 
diatiDction, he occudoiull; impreuu as with m rather paiafDl Hiue of inpe- 
rinrit;. ~Some(buig of the antique atotues tbu he loved utd Btodied aod ool- 
leoted attend into his own iwtare Hid hia work. A* ADgelico wu the Saint, 
■od Leonudo the HigioUa, Huntegn^ «>■ the Amieiit Bomui of Ait. Hie 
ware the Rcouu lirtoe* — aobrie^, dignity, «lf-reatrBml^ diBCdpline, utd a 
oectun nustaiUness, aa mdeacribAble aa it ia unpi«BBite— ftnd to thoiirirho 
appreciate aiul«T« beaatjr aad the poie hannoniea of eiqoiiita Unea Han- 
tegna'a ait will ■ItnjrB appeaL 

Not half esough ha* been atid or writtea about the triendahip of Hant^u 
and Bellini ; the two great paintera were brotheia-in-law, eaoh had' qnalitiea 
whioh the othei laclud. and acqnired to aome extent from ooataot and their 
teaotion upon eaoh other was invalnabte. Altbungh Andrea'a freeoDea in 
Rome haie bean deatroyed, hii life'a work which baa oome down to na ia nry 
conudeiabls; hia oyole of the Eremitani in Padnk, hia waU-paintinga of (he 
Mantnan Dncal Falaoe, where the deoaistiTc idealinm of the ceiling snpple- 
menta the realiam of the wiUa, ihow him a* freieante ; hia Madonnas of St. 
Zeno and the Lonrre acquaint na with the paint«r of moanmental eaael fdot- 
nrei, while the tiiptyab of the Uffiii ia almost the work of a mioiatnrlai, and 
hia panoiamically magnifioent Triumph of Csiai, at Hampton Coort, ia fol- 
lowed by the long aeriea of hia drawinga and engranngi. Carefnl atndy of 
bis work oompela ao mnch enthnriasm that U. Hunts concludes a review of 
the painler'a work by asking, " who knowa if we may not eieu oaU Andrea 
Haot^na the prince of draoghtsmen of all time ? " 
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PILIPPO LIPPI, FLORENTINE PAINTEE" 

[BaTn145T; died UMM.) 

BtBLIoaRAFHT. — Kul Waennuu, FUtppino LipptiiiibielMaiiatantaot 
Suntt und KHiulItr da MUUlaUen und dtr JfeuitU. Sir A. H. LKjaid, 
Tba Bisncwxii Clupel ind M&mIuio, MuacciD and FUippino Lippi, > pobU- 
cktioD of tha Aiundel Sooiet;, LoDdon, 1868. Lt artt in Rnma toUo fj pon- 
tiftcato if Innoatrao Ylll. (1484-14^ article b; K Himti, in eArthivio 
tUoricoMT Arte,a.va-iS6. See alao (he long aommaiUij b; Hilanadin 
liu editioD of Vuui'a Lina. 

THERE lived at the same time in Florence a painter of 
very fine genins and admirable powers of invention, 
Filippo namely, son of Fra Filippo del Carmine,' 
who, following the steps of his deceased father in the art of 
painting, was bronght np and instmcted, being etill a youth 
at his father's death, by Sandro Botticello," although the 
father on perceiving his death approaching, had given him 
in charge to Fra Diamante, his most intimate friend, nay, 
almost brother. Filippo was endowed with much origi- 

> Filippino Uppi aigiM himnU b Mrenl in.j* m Filippo di Filippo Uppl, 
Philipna, Philippiuu de Lippis, Philipo* de Lipii, Filippo Filippl, Filippo, 
■Iterias PilippL 

■ I>^ippo Iiippi ma bom in I4ST at Prato. Ths docoiiienta oitad bj Hi- 
laneai make it probable tbat he ma really the aon of the friar hj Looreiia 
Boti, and he aeema to bave been eonaidsred ta laoh dnring ths Renaiaaaooe. 
See the Life of Fra Filippo Lippi, page 70 of the preaent volnme. He was 
naoally called Filippino Lippi, to diitingBiah him from hie father. In ■ will 
made in ItSS he left property to hia " mother, Lncreda Batl" 

* Pilippino'a bther vaa ondonbtedly hia tint inatrnotor in painting, al- 
though he died while Filippino waa etill very young; the boy'a ednoation waa 
then oontinned by Fra Diamante and Gniahed nnder BattioelU, or very 
probably, ae Horelli atatea (Italian Painten, IL, 360), Fra Diamute waa only 
hia gnardian and Botticelli waa hia aole maatec after the death of Fn Lippo. 
Unfortnaately the dale of Pilippino'i r^iitiy in the guild of Florentine 
painten ia illegible. 
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nality ; be displayed the moet copioaa inveDtion in his 
paintings, and the omamenta he added were so new, so 
fanciful, and so richly Tsried, that he must be oonsidered 
the first* who tanght the modems the new method of giv- 
ing variety to the habiliments, and who first embellished 
his figores by adorning them with Teatments after the an- 
tique. Filippo was also the first who employed the gro* 
tesque masks, execnted in the manner of the ancients, and 
which he ased as decorations in friesea or frame-works, 
in ttrretta, and coloured, displaying more oorreot draw- 
ing and a more finished grace than any of the masters 
who preceded him had done. It was indeed a wonderful 
thing to see the extraordinary fancies exhibited in painting 
by this artist ; hot what is more, Filippo nerer executed 
any work whatever wherein he did not avail himself of 
Koman antiquities, which he studied with unwearied dil- 
igence. Helmets, for example, banners, trophies, vases, 
buskins, ornaments of the Temples, head-dresses of varioos 
kinds, draperies of different sorts, mantles, armour, the 
toga, swords, scimitars, and other matters of similar kind, 
so varied and beautiful, that those who follow are tmder 
great and perpetaal obligation to Filippo for the rich em- 
bellishment which he has thus added to this department 
of art. 

While yet in his first youth, this master completed the 
Chapel of the Brancacci,' in the cbnrch of the Carmine, at 

• Or nthir among tli« fini TM«rJ foore tinui oDoe ahom Hut bt mi 
mneh Imprfluad bj FUipptaio'a stcIusoIi^obI knovlftdge. 

■ Fitlppino probablr woikBd in the Bnnokod tbttpti ftboal 1484-1480, ■ftei 
he h>d klmdj Mmpleted the Smn Berntrdo for Fiero del PnglleW and tbe 
Femnti San Olrolamo, and was twentf-iii ;eaca old. Hflaniiai oohnddei with 
Romohr in (be opinion that Filippino whsn Tarjr yonng {twentf-two Tear* 
old) painted the twetre little tunttUt In the oratorto of the Baonaoinini di 
Ban Martino, in Florenois about the 7<u 1432. IL MliDtt, T,' Agi d-Or,ata, 
oitaa a teriea of lomei from tbe itorf of Bather, painted on a marria(e ooOta 
of the Torri^ani OaQery of Plorenoe, as an aailj work of mipplBo. MoretK 
dMlare* that tbew Tarrigianl paneU, rmentlr eold in Fnnoe, ate bf Baadro 
BotldDelll, and iitatea farther, that the St Janime of Um Ufiti, aomdltad to 
Filippino, ia also hj Sandro. 
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Florence, which had been ciHninenced 1^ HoeoHno, and 
ooDtinaed bnt not entirel; Bnished b; Uosaocio, who waa 
also iDterrapted in hie Uboan b; death. It was thns from 
the hand of Filippo that the work received its ultimate per- 
fection, that master completing what remained to be aooom- 
pliaEed of an nnflnished picture, representing SS. Pietro 
and Paolo, who restore the nephew of the emperor from 
the dead. Id the figure of the andraped yontb, Filippo 
portrayed the features of the painter Francesco Orsnacci, 
then very young ; he also depicted that of the Cavalier, 
Messer Tommaso SoderiQi,in this work, with those of Piero 
Oaicciardini, father of Meeser Francesco, who has written 
the Slorie ; of Piero del Pnglieee, of the poet Luigi Pucci, 
of Antonio Pollaiuolo, and finally of himself, as a youth, 
which he then was ; the last-mentioned portrait he never 
painted again in all the rest of his life, for which cause it 
has not been possible to proctire a likeness of him at a more 
advanced age.* In the story following this, Filippo painted 
the portrait of his master, Saudro Bottioello, with many 
other friends and distingQished men ; among these was the 
broker, Ra^o,* a man of singular talent and very witty, 
the same who executed the whole Inferno of Dante, in re- 
lief, on a shell, with all the " circles" and divisions of its 
dark caverns, and, finally, its lowest deep, all the figures, 
and every other minntia, are measured in their exact pro- 
portions, and all as they had been most ingeniously imag- 
ined and described by that great poet, which was at the 
time considered an admirable performance.* Filippo after- 
wards punted a picture in tempera for the chapel of Fran- 
cesco del Pngliese at Oampora, » place belonging to the 

* Ke porta^ta of Antonio and FINppo an not tn the ^Btare mentloDad, 
bnt Id th&t of St Peter Condemned to DeaUL Tanri probaUj groaped tin 
two nbjeota together aa a eingle work. 

' Po^blf Raggio di Noferl Ragg!, born abont 1470. 

• HiUneal derotea a long oommentar; to proring that tbe itorioi of Salntt 
Peter and Paul laiiing tfae nephew of the emperca from tbe dead, and 3t 
Peter cmoified, in the Bimnsaooi abapel, are bj Fillpphio, and not bj Ha- 
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monks of the abbey, outside the gate of Florence.* The 
subject of this work ia San Beraardo, who is in a wood 
writing, and to whom Our Lady appears, aarrounded \>j 
Angels ; it has been much admired for the Tarions accea- 
sories introduced by the painter ; as, for example, the 
rocks, trees, and shrubs, the books, and similar things ; 
there is, besides, the portrait of the aboye-named Francesco, 
so truly natural, that it wants nothing bnt the power of 
speech to be alive." This picture was removed from its 
place during the siege, and was deposited for safety in the 
abbey of Florence. In the church of San Spirito " in the 
same city, Filippino painted a picture for Tanai de' Nerli, 
the subject is the Virgin, with San Martino, San Niccolo, 
and Santa Gaterina ; he executed another in the church of 
San Brancazio (Pancrazio), for the chapel of the Eucellai 
family, with a Crucifix,'^ and two figures on a gold ground 
for the church of San RaSaello.* " In the church of San 



' Sui Rnilello In Vaaari'* tint editioiL 

• Thii piotore, punted (or Piero (not Fnuun»oo) dl Fnmoe«oo Poglisie in 
14S0, Unow in tbe church of the Badim, Florence; it Isone of PiUppino's 
moat bincnii pioturea, and ii in it* qniet depth of feeling nneieelled, t,nd in- 
deed hkrdly eqaalled, by any work of Ilia oontemporarie*. The pictore bu 
■affemi greatlj from ohuga In tbe pigment or from retonobing, the ooloc 
being in put* omde Mid bmri, in parte deLut* tad tnuHp«rent, mnd, on the 
whole, tbe work, like m man; otbar Tiuoui pictnrea, can hudl; be uid to 
have MI7 eapeoial eompotUiott of oolor. 

It On the contru;, tbi< ii the weakest part of tbe picture. 

<< This work is still In its plaoe. Tuiai and hia wife kneel in the foie- 
gronnd, Sunts Martin and Catharine pnseut them to tbe Virgin, and in tbe 
baokground, where there is ■ Tiew of the Bo^o San Frediano, and the Gate, 
Tanai is again aeoi. Just alighted from bia horse and embracing bis little 
daogbter. This is one of the beat of FiUppino'a worlca, but cannot be wsU 
examined in tbe daikneaa of tbe ohoir-aiile. 

■* How in the National Gallery, London. It represents the Madonna and 
Cliild, with Sainta Jerome and Dominick ; in ttie aune collection is an Ador- 
ing Angel— a fragment of a &eaCO. Hilaneii citea aiao the lattdo, Hadonna 
and Child, with angels, in the Oorsini Gallery at Florence, and two (ondl 
in tiie Palaiio Pnbblioo of Ban Geroignano. 

"Beliered to be a piotore in tbe Berlin Mnaenm, repneentlng Cbriat on tbe 
Croes, witb angels who hold chalioea to catch hii blood, while below am 
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Francesco, situate without the gate ot San Miniato, there is 
a picture b; Filippino in front of the Sacrist; ; it repre- 
Bents the Altnigh^ Father with children around him ; '* 
and at the Paico, a honse of the barefooted monies oatside 
the city of Prato," there is also a picture by this master. 
In the same place there is a small painting by Filippo, 
which has been greatly extolled ; it is in the audience- 
chamber ot the prior, and represents Our Lady, with San 
Stefano and San OioTanui Batista.'* This master likewise 
painted " a Tabernacle In fresco at the comer of the Mer- 
catele (also in Frato), opposite to the conrent of Santa 
Margherita, and near some houses belonging to the nuns. 
In this work there is an exceedingly beautiful figure of the 
Virgin, in the midst of a choir of seraphim, the whole 
group is surrounded by a brilliant light; and among 
other peculiarities ot this picture may be remarked the art 
and judgment displayed in the Dragon, which is beneath 
the feet of Santa Margareta, a monster of aspect so horribly 
strange and loathsome, that one sees clearly the abode of 
venom, fire, and death in that frightful figure. The whole 
of the work is, moreover, remarkable for the freshness and 
animation of the colouring, qualities for which it merits 
the highest praise. 

Filippino also executed paintings in Lucca ; among these 
is a picture for one of the chapels in the church of San 
Ponziano, belonging to the monks of Afonte Oliveto.*" In 

" Tbis pietnie i* loat 

'• BiMiDted in 1495 ; it U now in MoQlah, and rapreunti Chrlrt appeuing 
in Um cloqdt la hii mother, whila above b God tbe Father. 

'• Thii iMnre, whjeh haa beta injand b; time, was ordind by the oommana 
of Frato in 1901, and «M finiibed in I9CS. It i> now in the email gallerj of 
tlie hlaizo del Commnoe, Prato. San Statano. bowaver, doea not appear in 

" Painted In 1498 ; thia pioton i« itiU in plaoe. In the aide* of the taber- 
naole are Sainti Stefuio and Oalerina at the right, Margherita and Antonio 
lAalt at tlie left ; in the centre are the Virgin and Child, with angeli. 

" Thaie work* are loat ; but in Ban Hicbele, at Looca, ii a piotnre b; Filip- 
pino, with Sainta Bochna, 8et>aatian, Janitne, and Helena, in a meadow fiUod 
withflowera. 
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the centre of this chapel there ie ftlso a very beantifnl 
relief by the hand of that most exoellent scalptor, Andrea 
Sansovino ; it is within a reoesB, and exhibits the figure of 
Sant' Auto&io. 

Being invited to Hnngary by King Matthias, Filippo de- 
clined to go thither, bat painted two very beautiful picturea 
in Florence for that monarch, which were sent to him, and 
in one of which waa the portrait of Matthias, as he appears 
on the medals.'* Filippo likewise sent varioos works to 
Oeooa," and for the church of Sau Domenico, in Bologna, 
he painted a pictnre of San Sebastiano, which is worthy of 
the ntmost praiae ; it is on the left of the chapel of the high 
altar." For Timai de' Kerli Filippo painted a second pict- 
ure in the church of San Salvadore, near Florence, and for 
hiB friend Piero del Pugliese he executed a story in small 
figures, finished with so much art and care, that on being 
requested by another citizeu to paint a simihir one for him, 
the master refused to attempt it, declaring that it was im- 
possible for him to produce such another." 

After completing these works, Filippo undertook an im- 
portant one in Rome for the Neapolitan Cardinal, Olivieri 
Garaffa, being entreated thereto by Lorenzo de' Medici the 
elder, who was a friend of the cardinal's. On his way to 
Borne for this purpose, Filippo passed through Spoleto at 
the request of the same Lorenzo, to make arrangements for 
the construction of a marble tomb for his father, Fra Fi- 
lippo, which Ijorenzo had determined to erect at his own 
cost, since he could not obtun from the people of Spoleto 

** In I48S ; ths l A itnrai azeent«d for Hfttthtia are probab^ loat 

" FVntei iblte* that then b a St. aebaatjan batwoen St. Jobn tha BH>tirt 
and BL FiauoiB In the ohoroh of San TkhIoto id Genoa. 

" Thi) pietnre. friiiob waa painted in 1501, ia itill in Haplaoa. It leprewDta 
tha maniaga of St. Catberina, and oontaini leTa*! figDroa of aUnta, amoni 
tbem a St. Sebartiaii. 

** So authantie aoooant of thene ploturea, or tbair wfaereabonta, can now be 
obtained. HiUneai aaja that San Fnaofoo oatnde the Ban Hiniatc fate waa 
onon sailed San SalTadore, and thinki thii piotnre may ba idsnUoal with the 
one nimition«d b; Vuari aa painted foi that ohnioh. Notbinf ia known of 
the " atoTj " painted for Pn|liee& 
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the remainB of Fra Filippo, to deposit them in Florence as 
lie had desired. Filippino prepared a design aotsoriingly 
in a very good mumer ;^ uid, after that deMgn, horeauo 
caneed the monnment to be riohly and handsomely coo- 
Btrncted, as we bare already related. AjriTed in £ome Fi- 
lippo painted a Chapel for Ute abore-named Cardinal Carafb, 
in the church of the Mioerva ; he there depicted events 
from the Life of St. Thomas Aqainas, with ceitain poetical 
compositions, all of whi(^ were ingeniouly inveeted by 
himaeU, to whom Nature was at all times propitious in 
sQch matters. Here, then, we find Faith, by whom Infi- 
delity, with all heretics and sceptics, has been made prisons. 
Despair is, in like maoner, seen to be vanquished by Hope, 
and other Virtnes also snbjngate the Vices which are their 
opposite. In another comportment St. Thomas is seated in 
the Professor's chair, defending the Church against a School 
of beretice, and beneath his feet lie conqaered Sabellins, 
Arian, Averroee and others ; the dr^wries of all theae %- 
nres are exceedingly graceful and i^ppropriate." In our 
book of drawings we have the whole «f the story above de- 
scribed," by Filippo himeelf, with several others by the 
same hand, all bo ably executed that they could not be im- 
proved. There is besides in this chapel the delineation of 
that event in the lite of St. Thomas, when the saint being 
in prayer, was addressed by the «moifiz, which said to him, 
— Bane scripsisH dt me TTioma. A companion of St Thom- 
as, hearing the Crucifix thaa speaking, stands utterly con- 
founded aod almost beside himself. On Hxe altw-piece is 

*> 8n the LUa of Km Filippo Liflpi, p*ce 76 of tiu pracDt TolnnKb 
>• TImm fioMOM were probebt; fiuiidwd circa 14M. Some of (he ptdntiiv* 
tt the TIrtBM and VioM vera dwtnired when tba tDamme&t of Pope Paul 
IT. mw einitad. M. Moatm (L'Agt tOr) thiaki th^t up to tba time of these 
freeooei no paiMtar had ihewn moh UBtimeDt of tba mlH ra kJiw, and deduM 
th*( Filippiuo'a oompoutian herepiepuei the way lot BaphaaL lothabaok- 
(nood of the Trinmph of St. lliamaa Aqoinaa, the balmnjw balwtoda, 
erowded wHh ipeatatcn. appean ; a prototj^ st (faiiM iutrodnoed later atttt 
•D trequeattT by tba VenetdaB palntan. 

» Tba prepBiatory iketah of the iHtpNUi of St. ThoniM ii ia the priBt-TOOB 
•f the Britlah If aenun. 
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the Vii^pn receiTing the Annanciation from the Angel Ga- 
briel, and on the principal wall is the Aeanmption of our 
ladj, with the twelve Apostles round her tomb. The whole 
work was and is considered extremely fine, and for a painting 
in fresco is admirably executed. The above-named Olivien 
GaraSa, Cardinal and Bishop of Ostia, is portrayed in it** 
from the life, and that prelate was deposited in the chapel 
on his death, in the year 1511," but was afterwards taken 
to Naples, and interred in the Episcopal chapel. 

Having returned to Florence, Filippo undertook to paint, 
at his leiaure, the chapel belonging to Filippo Strozzi the 
elder, in the churoh of Santa Maria Novella, but having 
completed the ceiling he was obliged to return to Borne ; 
here, for the same Cardinal Caraffa, he couatmcted a Tomb 
with ornaments of stucco, as also certain figures in the re- 
cess of a small chapel beside that above described, in the 
church of the Minerva, with other figures, some of which 
were, in part, executed by Filippo'e disciple, RaftaelUno del 
Qarbo. The chapel of the tomb was estimated by Maestro 
Lanzilago, of Padna,'* and by the Roman, Antonio called 
AntoniasBO two of the best painters then in Rome, at two 
thousand gold dncate, exclusive of the cost of nltra-marine 
and the expenses of the master's assistants. When Filippo, 
therefore, bad received the sum he returned to Florence, 
whero he completed the before-mentioned chapel of the 



*■ 0*nl& U paiDted in the klUr-pieoa of the A 

n Ai CbmUiwI OUvlero OvitA died in IBSl, Tkuri'a date, 1611, 1b unqaea- 
UcHUbly an error of the prau. PUippino ma warmly reoonuseDded to GanAa 
by Lorenzo de' Madid, and another painter hating been propoaed b; tomeone 
elie, the Cardinal tald : " No, nnoe he baa been aent nie by the Hagnifloo, I 
wonld not SKcbange him tor an Apellea, or for all Italy. " Bee the letter of 
Caraffa, September 2, 14SS, to Don Oabfariello, of MoDteaeaUri, dtad bj Hila- 
ned,!!!, p. 409, and prioted in ita entirety by U. Utiatt, in VArchUio Stm- 
ia> dta Arte, 1889, p. «S4. 

<■ MorelU thlnki that Landlago may hare been miitaken tor a oertaln 
Redlao ; Milaned believea, howerer, that a reaJ Laniilago, a Padaan painter, 
ii the man mentJoned. Antoniaaao dl Benedetto Aqnilio wa* a Roman paint- 
er ; Milaned oltea notieea of him from Crowe and Caialoaeelle, HOnta, and 
Coitaatino Corriaieri. 
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Strozzi," with so much judgment and sDch admirable de- 
sign, that tbe work awakens aatoDiBhment in all who heboid 
it, and not for thoae qnalities onlj, but also for the novelty 
and variety o( the many fanciful objecte depicted in it ; 
among these may be enumerated men in armour, temples, 
vases, helmets, with their crests, and other arms, trophies, 
banners, spears, draperies of various kinds, buskins, orna- 
ments for the head, sacerdotal vestments, and other things, 
all painted in so admirable a manner, that they merit the 
highest commendation." Among tbe events depicted in ' 
this work is tbe Resurrection of Drusiana by St John the 
evangelist," and the amazement experienced by the sur- 
rounding people, at the sight of a man who restores life to 
the dead by a simple sign of the cross, is expressed with the 
utmost force and truth ; this is more particularly manifest 
in the face of a priest or philoeopher, for he may be either, 
who stands near, in the very extremity of astonishment : 

*• ThU work wu ordared la 14ST, flniahed in 1603, aadnitOTed in 17SS. 

■• While in Rom* Filippiuo improvsd hia oppaTtnnitiei to itndr oUuioJ 
modelt. In Iiii Anlobiognpby Benvennto CoUiui Hym tbftt Pnnonoo Lippi, 
mm of Filippino, had a number of hli father'i booki, whioh oonUined iketchM 
from the Rntiqus; they oonairted of the anbMqoei ud tlMSry work, whioh 
ware called "ffro(«*7W(." 

■■ In oertaln of these treeoooi, notably in the ReannectioD of Drndana, tbe 
■peotatoT hanUy reoogniieB tbe Ellippino of earlier timea. . The painterof tbe 
dignified Oannine freeoaea, the dellaate and fervid St. Bernard, ha« enddenly 
gnnrn nndignifled and very nearly ooane ; hit figorea ge>tlenlat« and Joitle in 
almost dflliiiouB actJTitj ; tfaeir faoei aie oontorted and grimacing, tbe piotore 
la furly emotbered with aoceaaoriea, claailoal ra pwodo-olaaaioal. and tbe btu- 
rtlitfltnd caryattdes take part in the action and hare a wholly nndaeimpor- 
lauoe, ooming forward beyond their proper atmoapherio planea. Eivery acarf 
or atrap or Teil ia waving riolently in tbe air, aa U a great wind were blowing 
along the wall And yet all thia eiaggeratian baa not made Filippino forget 
that he ia a maater ; the oompoaltion, although in artiits' parlanee full of 
holaa, that ia, laeking repoie and nuH, doea not want balance, and theae •ame 
atnamiug diapeciea and atrapi are made to cmrl and wave in strict aooordanoe 
with tbe decoiatiTe filling of apaoea. Taking them aHogetbei, the freaooet of 
the Stroiii chapel are aatoniafaing eiampke of the eiatntion of a man who 
holda faat to quattroetnio naturaliam with one band (eee the inoonaonant epi- 
aodeot Um child and dog), and graapa eclecddim with tbe other ; wboiiTloIent 
in trying to be diamatio, and yet who haa prophetio glimpaea of tbe great 
inonumental oompoaitioni that are to oom« 



3.n.llzedbyGOOg[C 



386 FItlPPO LIPPI 

he is dressed after the antique, and bears a vase in bis handB. 
In the same story, moreover, and among tbe nnmeronB fig- 
ares of women, varioofily apparelled, is a boy, who, terrified 
by the attack of a little red and white spaniel, which baa 
seised him by his tnnic, tarns round to the mother, and, 
biding himself among the folds of her garments, seems aa 
entirely poBsessed by bis fear of being bitten by tbe dog, 
as tbe woman is with her amaeement, and a sort of dread 
and horror, as she witnesses tbe resurrection of Dnisiana." 
' Near this, and where San Giovanni is seen boiled in oil, the 
expression of rage in the countenance of tbe jadge, who 
commands that tbe fire shall be increased, is rendered 
with extraordinary power ; the reflection of the flames on tbe 
face of him who blows the fire is also fin^ and all tbe fig- 
ures are painted in varied and beautiful attitudes. On the 
opposita side is represented San Filippo in the Temple of 
Mars, causing to come forth from beneath tbe altar the 
Serpent, which has killed tbe son of the king by tbe ftstid 
odours emitted from it. The master here painted, on one of 
tbe steps of the altar, a cleft, through which the serpent 
crawls from beneath it, and the fracture thus depicted is so 
natural, that one evening a scholar of Filippo, desiring to 
hide something, I know not what, that it might not be seen 
by some one who was knocking at tbe door, ran in haste to 
this bole to conceal what he held within it, but was foiled of 
bis purpose. Filippo displayed eqnal art in the Serpent it- 
self, insomncb that the venom, Uie fcetid breath, and the 
fire, seems rather to be real than merely painted. The in- 
vention of tbe picture, in which the saint is crucified, has 
also been mach commended ; the artist would seem to have 
figured to himself that San FUippo bad been fastened to tbe 
cross while it lay extended on the earth, and to have been 
then r^sed and dragged aloft by means of ropes, oords, and 
stakes ; tbese ropes being carried aroand the fragments of 
old bnildings, as pillars, basements, and the like, and titen 

>■ M. Hfintz in nferring to th»e fmcoei ol the Strotii olupd t^M that 
FUippino mfty ctsq figun unong tbe uiOMtora of the Booooa 
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drawn hj namerone usistanta. The weight of the cron 
and of the andraped saint extended apon it, is aopported 
on the other aide by two men, one of whom npholda the 
end of the croeS I7 meant of a ladder which he has placed 
beneath it ; the other supports the part he holds with the 
help of a stake, while two more, moving the foot of the cross 
with a lever, are gradnally bringing it to the hole wherein 
it is to be placed npright. Kor wonld it be poesible to ex- 
ecute all this better than It is here done (whether we con- 
aider the invention or design), whatever art or indnstr; 
might be applied to the work. There are, besides, nnmer- 
ons accessories of different kinde painted in ohiaro-acnro to 
resemble marble, all exhibiting the richest variety and the 
most admirable design. 

In San Doaato, near Plorenoe, called the Scopeto, Filippo 
painted an Adoration of the Magi for the Scopetine friars. 
This pictnre he executed with great care, and in the fignre 
of an Astr(doger, holding a qaadrant in his hand, he pour- 
trsyed the likeness of Pier Francesco de* Medici, the elder, 
son of Iiorenio di Bioci, with that of Giovanni, father of the 
Signor Giovanni de' Medici ; that of another Pier Fran- 
ceaco, brother of the above-named Signor Giovanni, and 
those of many other diBtingDiahed personages." In this 
work Uiere are Moors and Indians, in singntarly arranged 
dresses, and a hut or cabin, of tiie most fancifol character 
imaginable. In a Loggia, at Poggio a Caiano, Filippo com- 

■ How fn (h* TJfU ; tha plotare U ^gmd (on Um btok) FKppm ai«pl(wit 
Ot LIpiM FlortUi^tu, aditt 2» di Jftno loe. Tht PMrfraooMOo nuMd in 
the tazt, and who hold* > qaadrut in khe piotora. ii the son of Lorenio di 
Oiovanai d' ATenrdo, nailed Biod [de' Hedioi). The foang Ung, itanding, 
i> tlu portokit of GioruiBi di FtarfnuOMO*, tmibtr ot GioVaUDi dtUe Bande 
Nert. Another PisTtnnaeeoo, ooniin (not brvtbat) of Oicmuii, u punted u 
a blond, long-tuind roDth wlw bifida onl a afaalioe. Bfls Milawi, III. 4TS, 
nota t. A aommiuion far tbia labjeat vaagiTen to l^Mnardo da Vinoi (1480), 
bal be teiled to oairj it ont, and it fell to Pillppino LtppL SI4. A. Taotui, 
in bi> taxt to Adolf Brami'i pnblioakiaB bo the Pilti Oallaor, i^i the londo 
MT, attribntad to FUlppiHt, ia reall; bj an tmknown palntei. FUippino'i fat- 
■io> for quaint aooenorie* led liim, in later life, fcr away bom th« itlfntBed 
rimpUeity of bia Bratioaeci freaooai. 
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menced a Sacrifice, in fresco, for Lorenzo de' Medici, bnt 
this vork remained nnfinished." For the nnns of San 
Qirolamo, on the acciivity of San Giorgio, in Florence, he 
also commenced a picture for the high altar ; this was snc- 
cessfnllf continned after his death by the Spanish painter 
Alonzo Bemgbetta, bnt was finiBhed by other artists, the 
Spaniard having retnmed to his native land before ita com- 
pletion. '^ The painting in that hall" of the palace of the 
Signoria, wherein the Conncil of Eight bold their sittings, 
was esecnted by Filippo, vho prepared the drawings for 
another large picture, with its decorations, to be placed in 
the Hall of the Conncil ; but the death of the master ensu- 
ing BooQ after, this design was never pnt into execution, 
although the ornament or frame-work was already carved, 
and is now in the possession of Messer Baccio Baldini, an 
eminent physician and natural philosopher, who is a lover 
of all the arts. For the church of the abbey of Florence, 
Filippo painted a very beautiful figure of San Oirolamo ;** 
and commenced a Deposition from the Gross, for the friars 
of the Nunziata : " of this latter work be finished the figures 

•* BtiU In eilrtcnM. " This work u loct 

>• Now in the UfBii, dat«d Febnurf SO, IISS— « Tirgiu and Cbild Bd- 
throDed, with two uigalj ftbora, uid at the aidei Suntc Joho, Yiotor, Betnud, 
■nd Zeaobin*. 

X ThU plotnra !■ probably lort ; it wu punted in 1180 ttt: the Famnti 
fundi;. 8u Uikned, m. ilS. 

■* Thii work wm oommsDoeil in ICKS. Th* lower put of the piotnre (not 
of the fignrea) wu left imfiniihed by Filippo, and wu painted by Perngino. 
It ia now in the Florentina Aoademy, Horslli, in hia Italian Painten, aayl 
that Madrid. Vienna, Dreaden, and Puii have no pictnrea by Pilippino, ai- 
though he belierea No. 1114, in the LoaTie, painted by AlbertinelU, waa aom- 
menoed by Filippino ; the Bt, Jerome ahowing evideneee of having been dnwn 
by Lippi'a own hand. In Mnnioh, Morelli credita to Filippino No. S68, Chriat 
Appearing to bin Mother. No. 5S8, attributed to Ohirlaodajo by the catelogDe, 
to Filippino by Crowe and CaTaloaBclle. Ii fpmi by Friiioni and Morelli to 
Raflaallliia del Garbo. Morelli fnrther aocredlta to Lippi a tondo in Oxford, 
Onpid Weeping, and No. 3UB in the National Qallery. He admits that Berlin 
haa aeveral Lippia, among which he eepecially mentions S3 and 101, eaeh a 
Madonna with the Infant Christ ; he rejects. In the Pittd Qalleiy of Florenn, 
the Death of Virginia, and No. 847, a Madonna and Cbriit with angels, and 
aooepta only No. 336 catalc^ned as by an nnknown artist. In Venioe he ao- 
Ospta as by Filippino the picture attribated to Creapi in the Seminaiio Tea- 
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from the middle upward only, seeing that he was then at- 
tacked by a violent fever, and by that constriction of the 
throat commonly called quinsy, or equinancia, of which he 
died in a few days, in the forty-fifth year of his age." 

Having been ever conrteous, obliging, and friendly, 
Filippo was lamented by all who had known biin, bat more 
particularly by the youth of Florence, hie noble native city ; 
who, in the public festivals, masks, and other spectacles, 
were always glad to avail themselves of bis readiness and in- 
ventive genins, for in these matters this artist has never had 
his eqnal. Filippo gave proof of so much excellence, in all 
his actions, as to have entirely effaced the stain (to what- 
ever extent it may have existed) left to him by his father — 
effaced it I say, not only by the eminence be attained in art, 
wherein he was inferior to none of his contemporaries — but 
also by the modest propriety of his life, and above all by an 
obliging and friendly disposition, the effect of which on 
every heart, and its power to conciliate all minds, can be 
fully known to those only who have experienced it. Filippo 
was buried by bis sons in San Michele Bisdomini, on the 
13th of April, 1505 ; * « *" and while the funeral procession 

ooTJla, Htd b« tMommendi for ttaij of the obaimolaiutioi of FUippino th* 
following drawinga : UEGzi, 130, bod of the Badu Hkdomia; 186, dutch for 
one of U» Strozii frewwea ; AmbriMiuu, head of a Hagian king ; Lille ooU 
leotion, a diawing attribaled to Haaaooio; Dreaden, two atodiei aeereditod 
there to Roaaelli, and in the Loavre a man apsted, retting bi> head on hia left 
hand, attribnted to Fr* Filipjio, One majr add, u unong the worki ao- 
eredited by HcHri. Crowe and OaTalcaoelle to ^lippino, the Meeting of Jo- 
aohim and Elizabeth (Copenhagen) ; Hadonna and Sainii (Sao Domenioo at 
Bologna) ; and the famooi eiamplea in the Florentine galleriea, in the Badia, 
and in the Banto Spirito. 

■• In the fortj-HTenUi year of hii age. <* la IBM rathor. 

*i Fillppiuo painted hia awn portrait aa well as tboee of PoUajnohi and 
Sandro Bottioelli in the fresco of the Martyrdom of St. Peter, in the Bran- 

*■ Few roasten ran iinch a gamut as Filippino Lippi ; hi* preoodty was un- 
equalled, for he completed the deooratioo of the Branoaoci ohapel when be 
was only twenly-wren years old : thii however waa not phenomenal preoocity 
bnt the reanlt of good fortune. He had the art inheritanoe of his father, Fra 
Lippo, be had the companiODsbip of Botticelli, be had the legacy of Maaaaoio, 
and he walked in the patha whieh that great master had traoed, fnlfilling tha 
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was passing, all the Bhope in the Via de' Ser?i were closed, 
as is done for the most part at the ftinerals of princes only, 
tuk wbieh Haaaccio bad b^un. Eren before he worked in the Brauaaooi, 
Filippino bad paiDted Ibe Bt Bernard tor del FuglUae, and tboi, at hia Tecj 
beginning, be achieved the thinga which were intrinaioally bla heat, for the 
at. Bernard aurpanea Bottioalii in fervor and ti» fnacoea ef tba Braoeaooi 
are aa graie aa Gbirlandajo'* worka and even approaob tboae of HauooiOL 
The early years of Filippino'a life were of tliat partioular tima whAi the 
greateiit artiitic talent began to ran initinctively into the ehannel of painting 
alone; men like Gbirlandajo, Bottioelli, Pemgino, Bignorelli, who. twenty- 
five year* earlier, would have been aoalplur-paiatera, like Vetrooohio and Pol- 
lajnolo, now handled the braah only ; it waatbeepoohofpainting, bat toward 
the and of Filippino'i life oame the trying year* of a violent change in manner 
— a new order of artiata of the type of Bapbael, Hiohelangelo, Andrea del 
Sarto waa to ariae. Only a few fortonate men wen bum at Jiut tba ri^t 
moment to be Bong to the orest of the wave, and tboae great artiata of thA old 
manner, Uioie at leaat who did not die yonng gnongh to aaeape the tranii- 
tiaa, a* did Ghirlandajo. were in a meaanre atranded. Ptfngino and BignoreUi 
returned from Florence and Rome to theiT native Cmbria and the towna- 
men who gtUl faithfully admired their piotorea. Bottioelli, we are told, waa 
neglected, but Filippino awam bravely with the itresm, for he waa almoat aa 
initinotively an aeaimilator aa waa Raphael Hii waa an aapaeially intermUng 
evolation; far thia man. still yonng, and having nbown that he oonld worthily 
repreaent fifteenth -centnrj art in ita full development wa* a foierunnar ot 
Pra Barlolommeo and Raphael ; be had prophetio viiioni of what Waa to 
oome, and in hia almoat geometrisally ordered " Trinmpb of Bt. ThoSna 
Aqabta* " he waa the preoniaor of tba punters of Santa Maria ITnova and 
of the Starat. He alwayi advanced, bat toward the end of hla life it wm 
in the direction of thought rather than of obaervatioa. Hebaoana more than 
ever a factor in the evolntion of Italian art, bnt It waa at the aacriSoe of 
mnoh of hi* depth and apontaneity. He atill fbnnd oharmlng eplaodea (aee hia 
ohildren in iia freacoea of the Stronsi chapel), and hia aomewhat fantaatical 
antiqoarianiim and hia abuaa of Roman detail in the aame freacoaa ahowad 
him itill aa a guatlrocentiito. On the whole hia change of manner waa more 
admirable than attractive, and where we may praiaa him moat for hla aeeking 
after monomental oompoaitlon, we find leaat room for aympathy with hla 
work itaell He remaina to aa aa the third of the grait Florentine trio of 
Middle Renalaaance palntera; bat while Ohirlandajo and Botticelli were al- 
waya intenaely penonal, and always developed along the sane linea, Filippino 
aeema to be three men at three difhrent tbnea ; fint, the palntv of Bt Ber- 
nard, eqnalling Botticelli in graoa and larpaaiing him in a certain fMvor of 
feeling ; aeoondly. the painter of the Branoacd freacoea, imitating Maaaccio, 
paaaing beyond him in scientific acquirement, bat falling far behind his 
grand atyle; and laat of all, the painter of the cycle of Sk 'HtotnM, leaving 
behind him bis qtmllracmto charm, atill retaining aone of bis ^attrectnto 
awkwardneaa, hat attaining dramatic ooopaaitian and heontning a fceantaot 
•f Raphael 
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BEBNABDO PINTUEICCHIO, PAINTEE OF PE- 
EUGIA.> 

[B(aBUH;diwlUn&] 

BtBLtOOBAPBr.— VennlgUoU, JAmorit M PittHiritehl», Panigb, I8ST. A. 
Sebnmmw, S^haelvndPiiitttrUeMoinlHtnii,Stn\Agkit,l8S0. A. Sohmu- 
•ow, fMuriteMo In Som, StnttBut, 1883. GaatUni, QuadH ntir Appart. 
Borgia, Bome, 1820. Tbe Fmooeaof BemudoFinturioahioiD the Collegiate 
Church of B. Mari* Hkggiore at Bpello, bj A. H. L*yu:d, Anmdel Sooietj, 
IBSe. 8 Volpini, V Appartamtnto Borgia ntl Yaticano, Boma. 1887. G. 
W. Kitohuk, Life of Pi^ Pina II., u illuitntad bj PiiitiuicoMo'( Vtttootm in 
the Pioooloouni Library at Sieoa, Atiindel Society, 1881. B. HUnti, Hatoirt 
d4 VArt pmdant la Henatuance, Vol IL; VAge iTOr. pp. 784-733. Thuia 
one of the b«>t appnoiatioiu of Pinturiochio, and tiiough leTers, it ia admin- 
ble oritioiam. &•« B. MUuU, Rapluul, pp. 117-138, for a diaouHon of (ha frea- 
ooaa of the librai; of Siena. GiOTumi Horelli'* Italian Hasten in German 
Gallericaia important for ita oonaideraldiin of Pintnrlocbio'a autliorahjp of the 
Biitine freaooea, and alio tor ita long, oritioal diaonwion of the ao-oaUed lU- 
phael'a aketeh-book in Trajo*. 

AS many are aided by fortune, vithont being endowed 
with extraordinary ability, bo are there numbers of able 
men, on the contrary, who are constantly persecuted 
by an adTerse destiny. From this we perceive clearly, that 
fortune's favourite children are those who depend on her only, 
unaided by ability of any kind, for it pleases her to exalt such 
by her favour, as would never have made themselves known 
by means of their own merit, and of this we have an instance 
in Pintnricchio, of Pemgia ; * who, although he performed 

■ Bemudino dl Bmiadatte dl Biagio, aallad il Pintnrisohlo, Pintoricohio, or 
Fintorioaio, tbe Uttle Painter, or, aa a French critic haa mora pictnreeqDely 
tnndated it, "LepHU Pelnlurlurtur," He waa alao iiomctiniwoaU«] llSor- 
dlehio, on aooonnt of hia deafneu. 

■ Hanj art writera have pointed cnt the injuatice of Vaaui'a jadgment of 
Pintnricobio, a Judgment which ia, however, baaed apon faeta, bat which the 
biognqihei oooaaionally aOowa to baoome diatoited through exaggeration. 
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many laboars, and received aid from many persons, had 
nevertlieless a much greater name than was merited by his 
worka. Pinturicchio did indeed obtaiD much opportunity 
for practice, and had considerable facility in the execution of 
works of a large kind ; he constantly kept about him a large 
number of assistants, from whom he had much help in his 
works. Having painted many pictures in his youth, under 
Pietro Perngino, his master, for which he obtained the third 
part of all the gains made by them ; Pinturicchio was in- 
vited to Siena, where he was employed by Cardinal Fran- 
cesco Piccolomini to punt the library which had been 
erected in the cathedr^ of that city by Pope Pius II.* It 
is indeed true, that the sketches and cartoons for all the 
stories which he executed in that place were by the hand of 
Baffaello da Urbino,* then a youth, who had been his com- 
■ It vsa Curdinal Picoolomini who boilt tiie Library, oat hii nacle, Kdi IL 
* There hu been maoh aonlroTenf about tbeu freiooei and RaphKl'a vork 
foT them. It HAnti, inU> Life o( EUphael, oonoladei tbtt the l&ttet mwle the 
•todiea tor the outooiu. These desire ere lapedor in moTament, gnoe. and 
atfie to the txfooea. BeprodnetJDue of theee pielimiiuiT drairiii){i &om (be 
nffiii, in Floienoe ; from the Cu* Baldeeohi, in Perugia ; from the Duke of Dev- 
onihire'i ooUration. at Cbatavorth, are placed ode bf dde with the freeooei of 
the Libreria in Herr Sohnunow'i Saphatl un4 Ptnluriefhto in Sbno, Stntt- 
gart, 18HD. Herm Grimm aitd Sohmaraow are oonriDoed that the; hare die- 
oorered the ai^atare ot Raphael to the inscription on the deiign (now in the 
Uffiii) for the Departure of JBafM SflTtiu with the Cardina] Capruiiaa. Mo- 
nlli aaoribed all then drawing! to Pintorioohio himself, and foond it impcob- 
able that Pinturioahio, a man fifty yean old, who had done important work in 
Rome, ahoaldhaTe allowed a yontfa of twenty to make the sketohe* and cartonna 
for the Library. Hr. J. H. Utddleton, in the Enoyclopedia Britannica, de- 
cided, after an enuninatinn of the testimony pro and ton, " that the oTidenoe 
whioh wonld gire Raphael an important ahare in the eieoulion of theiie fine 
painting! amoonta to very little." In the original contract between the painter 
and the Cardinal Franoesoo Picoolomini (giTen in full by Hilanod, lEL, p. SI9] 
it was specially provided that the atabeiqaeaof the ceiling, the drawing of the 
oartoona, and their tranaterenoe to the walls sbonld be done by f^taricchio 
himself, and that all theAnidashoiildbepainledby his own hand. The position 
of the Cardinal's coat-of-arme and the number of the compositions were agreed 
npon ; the aitint pledged bimeelf to nrc gold, nltnmariiw, pale bine, and green 
paint of a good qnality. to work on the wet plaster {alfrstm), and to retoneh 
when the walla were dry (" >etn>). Hr. Hiddleton. in the Bnoyolopnlia Bri- 
tannica, draw! attention to the fact that thoagh these paintings are laid in 
with trne fraaoo oolors, bat little ft^tte buono is risible in them. They ha*« 
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panion and fellow-disciple with the above'Damed Pietro, 
whose manner had been perfectly acquired by Eaffaello.^ 
One of these Cartoons is still to be seen in Siena, and some 
of the sketches, by the band of RafEaello, are in oor book. 
In this work, which la divided into ton compartments or 
etories, Pinturicchio was aided by numerous disciples and 
assistantB, all of the school of Pietro Peragino.* The first 
division or picture represents the birth of Pope Pius II.,' 

baan puntad otst Ut«r with brighter oolon than ooald hare been naad om tha 
dunp pUitei. Thii retoaohiog, oommon to hHjyataHti, wu morefreqaently 
employed by Pintaricohio than hj moat artiitSi In the can of the frewcwa at 
the Library it baa pnidaaed ao brilliant an effeot that aver; viiitor is aatoniihed 
b; what aeema to him tb« almost incredible lUte of preumtinii of the work. 

> Pengino waa onij eight yean older than Pintorioaliio. The Utter waa 
probably a popil ot Bonflgli or Fiorenao di Lurenio. In the Uttle pictnrea by 
the latter, of which a whole aeriea exiata in the Pinaeotooa of Perugia, the 
aaeodotlo tendenoiea and the entertaining use of the moat piotareiqae oontem- 
poraueoua ooatnme offer a preoadent to Pinturioohio whiob the moit oaaiial ob- 
aerrer mnat notice. Here, too, ie the dryneaa of Pinturioohio, the came 
aridity of baokgiDnnd, in actiat'e parlwioe the aama lack of enTolopment 
Had Peragino been Pinturioohio'! original maater, he would anroly have done 
away with, or at leaat modified, thia hardneae in hia pupil'a work. 

• 1602-160B. 

' The birth of jGneai Sylrina doea not form the anbfeot of any one of the 
treaooea. The firat panel repreaenta the Departoie of AuoaaSylriua with Cai- 
dinal Capranioa for the Coonoil ot Baale. The aeriea of treaooea Impreaaea 
the risitoT aa the beat pieeerred in Italy. Soch wondorfnl preaerration, 
although inunenaely effeotiTO. doea not neoeaaarily infer in thia efleetiTeneea 
the preaenoe of thoae qnaUtla which in ^fitteantt may be aooounted aa even 
teohnioally the higheat. The liberal retonohing a ttcco, that ia to aay, the 
repainting (by Fintnricohia) with dry oolor after Uie Gnt true treeoo had 
been abaorbed by the plaater has giren to tbe worka an aatoniibing brightneu 
and an oooaaional regilding of the parte originally tonobed with gold haa added 
to thia brightneaa, until aome of theae Ggorea appear to bave bean painted 
only yeaterday. But it moat be nudeiatood that, for the aake of thia bright- 
tieaa, Piutuiieohio aaorifloed tranapaienoy and hannony. The a $tceo ntoneh- 
ing prodaoea an opacity of oolor wherever it la uied ; in a word, the puntar 
baa aaorifloed true riohoeaa of color to that factjtiona riobneaa which ia only 
brilUauoj of aurfaoe. The impreaaion allbrded by tbe Sieneae lilosry, whioh 
ia gennine and abiding, ia that ot deooratiTe oompleteneaa, of homegenaona- 
nesa, and of a certain iplondid gayety. The aeonlar impreadon ia, abora all, 
ampriifag, •■ one paisea tbrongh the doorway wbiob opena directly from tho 
oatbedral into the Library. The Dnomo of Biena, in apite of iti nobilily and 
beaoty, ia too anrnptuoua, too mucb of a mnaeam to be aoooonted among the 
most aolenin of ahrinea ; but it ia Bolenui indeed if compared with ita neigh- 
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vhich took plftce in the year li06 ; be was the Bon of SQtIo 
Piccolomini and Victoria bis wife, the baptismal name of 
Pope PiaB II. was Bueu, and be was bom in Valdorcia, in 
the castle ol Corsignana, now called Pienza, from bis name 
of Pins, be haviag alterwards elevated the place to the rank 
of a city. In this picture are portraits from the life of the 
aboTe-named Silvio and Victoria, and in the same work the 
Pope is himself seen as he proceeds with Domenico, oardinal 
of Capranica, to cross the Alps, which are covered with ice 
and snow, on his way to the Conooil of Basle. 

In the second picture ii the same Eneas, when sent by the 
council on vanoas embassies and to different legations ; to 
Strasburg namely, whither he proceeded three times ; to 
Trent, to Gonstiuice, to Frankfort, and into Savoy. In the 
third picture is Eneas, when despatched by the Anti-pope 
Felix, as ambassador to the Emperor Frederick III. With 
this sovereign, the grace, address, and eloquence of Eneas 
found so muoh favour, that be was crowned with laurel as 
a poet by Frederick, who appointed him protonotary, re- 

bor, tfas Uhnrj, wbioli ttuidi tt ite dde, uid indeed almMt within it, Uka 
k piettj' acoljrte it the elbow of eome gorgeoail^ robed arobbiilicq}. Hen 
the BeaeuuDoe hu fall pUj In the oured piluten, In die ■oioll-wark of 
the TfcultiDg, and erco in the etkinad glue, and here, more tlun anTwhere, K. 
HUati, in orttieUinx Piutnrieehio, maj Jiutiflablj nee bU olerer qnotatdon of 
the tombal iuoription to the ebild who had danoed fivtbe Bomul twelra 
hondnd jean befon, "loItaeU »t plaetiU," But tht painter, tbongh no 
■tjliit, ia a tme ctMOrator In the abnndano* of hie aheerfal moUTea. in Ua 
ohoioa of entertaining material, and the realiiatfon of a moat piotoieaiina 
•fTeoti b; ri^t of all thia, plaeuU trulf, but bj <^^ "* '^ '^> ^" pleaMa 
ami, and will alwaja plaaM. He if no dvauatiit, bat be li a deHchtfol itorr- 
teUer, and, like tba nedueral atngen of tnterralnabls romanoa, he ramblea 
tar afield, and often loaaa the UirMd pf hia unaUra in a labriintii of epi- 
•odea Bnt aa tbe eye wanden with a estain pleaaad earloiil^ from a Jew- 
elled oaparieaa to a qnaintlj eladied Jerkin ; from a jeutiifnl, wiatfol face, to 
a white oaatdlated town balf'hiddoi in lombre Teidnre, we pardon thia wealth 
of detaiL The lorel; adoleaoente, with their vague, wide-eyed glanae and their 
dreamy, diitant einile ; tlia nunptnoni yet exqoifite eoetonea ; afaoTe bH, the 
aenae of ineihanatible. hoUe inTcntion blind na at <rit to the defaeta In the 
drawing, and to the iaolatiaB of tbe paiated pereonagea wbe, eaeh aoe of 
them, aeame to be leading a aepaiate eiiatenoa of hia own and haa tittle at no 
rdaUon to the other figiuea in the lams oompoRittaD. 
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oeived him into the namber of his friends, and made him his 
principal secretary.' In the fourth pictare Eneas is sent by 
the Emperor Frederick to Pope Eagenias IV., by whom he 
was first made blahop of Trieste, and afterwards archbishop 
of Sieoa, his natire city.* In the next compartment (the 
fifth) is the same Emperor, who is proceeding into Italy, to 
receive the crown of the empire, and who therefore dis> 
patches Eneaa to Telamone, a pori; belonging to the Sleuese, 
for the parpose of meeting I^eonora his consort, who was to 
come thither from Portugal.''' In the sixth pictnra Eneas 
is sent by the Emperor to Pope Oalixtoa III., in order to 
induce the latter to make war against the Turks ; and in 
this compartment there also appears the above-named Pon- 
tiff, by whom Eneas is entrusted with the task of negociat- 
ing conditions of peace at Siena ; which city had been at- 
tacked by the Gonnt of Pitigliauo and otheni, at the 
instigation of Alfonso, King of Naples." The peace thus 
eongbt being secured, war against the people of the east is 
determined on, and Eneas, having returned to Rome, is made 
cardinal by the Pope above-named. In the seventh picture 
Eneaa is seen exalted, on the death of Calixtus, to be him- 
self Pope, and takes the name of Pius II. In the eighth, 
the Pope proceeds to Mantua, where the council respecting 
the expedition against the Turks is held, and where he is re- 
ceived by the Marquis of Mantua with the most splendid fes- 
tivities, and a magnificence almost inconceivable. In the 



la Biabop, noi Aniliblaliop, or Sieiu, b; NiobalM V., the 
m IV., in 1MB. 

"The fifth piotore tepnMBU the muiUge of tiie Enpemi irith Eleanor 
of Portugal, befon tho Porta Camollia, at Kena. 

" The lizth freaoo rppreaenta Mntam being made a Cardinal b; PopeMiefao- 
la* V,, not by hia inooeaaor, Oalixtna III. It oontaiai, or u beliared to oob- 
tain, the portrait* of Pintnrioohio and Raphael, than a jouth. For the con- 
troTenr regarding the preasfioe of the latter in Bisna, and eapeoiallr oanDeming 
the aathantioity of the ao-oallod Rapbad'i aketoh-boofc in the Aoademy (^ 
Venloe, Horelli, Hilnti, Sofamarwir, and other oritiia iduiald be read. Ho- 
ralli ia the warm defendsr of vbat he oonudtn to be Pintnrioobio'i ilgU* in 
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ninth compartment, the same Pope places in the c&ta.\ogae 
of saints, or ae thej call it, canonizes, Santa Catarina of 
Siena, a hoi; woman, and a Nun of the Dominican Order. 
In the tenth and last. Pope Pins, vhile preparing an im- 
mense armada against the Turks, with the help and con- 
currence of all Christian princes, is overtaken by death at 
Ancona ; when a hermit of Gamaldoli, a holy man, sees the 
Boul of hia Holiness borne to heaven by angels at the very 
moment of hia death, aa may be found duly recorded. In 
another part of the same picture, the remains of Pope Ping 
II. are home from Ancona to Rome by a most honourable 
company of prelates and nobles innumerable, who bewail the 
death of bo great a man and bo holy a Pontiff. The whole 
of this work is rich in portraits from the life, of which 
there are so many, that it would be a long story even to re- 
count the names.'' The pictures are all painted with the 
finest and most animated colours, they are besides decorated 
with ornaments in gold, and the ceiling is divided into very 
well designed compartments. Beneath each story is a Latin 
inscription, explaining the contents of the picture above. 
In the centre of the same library. Cardinal Francesco Kcco- 
lomini, nephew to Pope Pius II., caused a beautiful antique 
group, in marble, to he placed. This represents the three 
graces, and was one of the first antiquities which at that 
time began to be held in esteem." This library, in which 

» Tha ml order of the aubJeoU at thaee frewom ia u bllom ; 1. ifiiMU 
Sylnoa aoaompaiiiea Oudinal Ckpnoia to Uie ConnoU of BmU 2. Hs 
■pp»n before the King of Scotland u envoj bum the Coaneil of Bade. 3. 
The Bmperor F^edeiiak IIL onifma him with the poet'* laoieL 4. He is 
sent by the Emperor to POpe Eugeniua TV. 5. The Emperor Frederick mar- 
riea Eleanora of Portugal oataide the CamoUia gate at Siena, fl. Xaetm B; 1- 
vioa ia made Cardinal bj Pope Nioholaa T. 7. He beoomea Pop*, nndar the 
name of PinalL 6. He aaaemblea tha Italian! in Mantna for a onuade a^ainat 
the Tnrk. 9. He oanoniua Saint Catherine of Biena. 10. He arrivea at An- 
cona to urge on the onuade. 

" Tb)> group of the Three Oraoea remuned in the Librar; nntil 18BT. when 
it wai lemoTod by the TMoeat of PiuM IX. It ii now in the Open del Doomo. 
A. replica of thia group nai been leoently dieoorered In the Colonna Gardena 
on the Qairiaal. See the Ameiioan Arolueolagical Jonmal, XL , p. 233. Ho- 
nlli, Italian Haatera In Qermau Qalleriea, p. 327, aaoribea to PintnrieeUo 



le TMoeal 
up nai bi 

leiioan Arolueolagical 

oau Qalleriea, p. 321 
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vere placed all the books left by Pope Pins II., was not en- 
tirely completed when the above-named Cardinal Francesco, 
nephew of Pins II., was himself elected Pope. In memory 
of his nncle he determined to take the name of Pins III., 
and the same Pintaricchio was then commissioned to depict 
the coronation of Pope Pins III., in a very large painting, 
over that door of the library which opens into the cathe- 
dral. This pictnre occnpies the whole extent of the wall ; 
it has many portraits from the life, and beneath it is the fol- 
lowing inscription : — 

Piut m. S0nann«, Pii 11. nepoi man. 8^Mnd>rit m, ofMrfii 
aUctuM m^fragii*, oeUmo oetobrii eonmatta e$l. 

While Pintnricchio was working in Rome with Pietro 
Perngino, during the pontificate of Pope Sixtns, he had 
been also in the service of Domenico della Rovere, Cardinal 
of San Clemente, wherefore that prelate haying built a very 
fine palace in the Borgo Vecchio, determined that the whole 
should be painted by Pintnricchio, who was commanded to 
place on the facade of the bnOdingthearmsof Pope Sixtns, 
with two boys for supporters. '^ The same artist also exe- 
cuted certain works for Sciarra Colonna, in the palace of 
Sanf Apostolo ;" and no long time after, in the year 1484 
that is to say. Pope Innocent VIII., who was a Genoese, 
caused Pintnricchio to paint some of the halls and loggie in 
the palace of the Belvidere." In this building, among 
other things, he painted a Loggia entirely with landscapes, 
according U> the conunand of the same Pope, and depicted 
therein Borne, Milan, Genoa, Florence, Venice, and Naples, 
after the manner of the Flemings, and this, being a thing 
not then customary, gave considerable satisfaction. In the 

Um dniring of two of the fignm of tbe Gnae*. Othsr oritioa ftttribota th* 
Uttai lo R^bul. 8m M. HOnto, Saphait, p. 13& 

■• Aocordins to Hiluiad ■omo Tsrttgoi of tlM Cuditul'* Hnia txt til that 
ii laft of thMO pftintiagL 

'• Thew worki tn deoboyed. 
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same place, Pmtnriochio painted a fignre of the Virgin lo 
fresco, over the principal door." 

In San Pietro, for the chapel wherein the apear wbicli 
pierced the side of Christ ia preserved, Pintnriochio painted 
a pictnre in tempera, by command of Pope Innocent VIII., 
being a figqre of the Virgin, larger than life ; *" and in the 
cbnrch of Santa Maria del Popolo,** he painted two chapels, 
one for the above-named Domenico della Bovere, cardinal 
of San Clemente, in which he was buried,*" and the other, 
for the Cardinal Innocenzio Cibo, wherein he also was after- 
wards interred." In each of these chapels was placed the 
pATtrsit of the carding, who had cansed it to be adorned 
with paintings. In the palace of the Pope, Pintnriochio 
painted certain apartments which look upon the Conrt of 
St. Peter, the wood-work and paintings of which were re- 
newed some few years since by Pope Pius IV. In the same 
palace. Pope Alexander VI. caused Ptnturicchio to deco- 
rate all the rooms inhabited by himself, together with the 
whole of the Torre Borgia,'* where the artist painted stones 

" T>]4, Daerixion* dtt VaUeatn, 1750, dsimiba* then piotana. The; 
wen raitond ondar Pin* TIL 

>• Thii piotara bu pariibed. 

'• 1*83-1485. 

" Thore are ■ Prt»q>(o {Pratepiym), k San GJralomo, and nz IwneUei iriUi 
itoiis (rom the liva of tha uinto. Th«M aie in (ha RoTcn, nav Tenatl 
(fint) alupal, iK right titla. In lfa< tUid ebmftl uo & Hadoma and SainU, 
a figure of Ood th« r»th«r, wd latam from (he life of the Tlrgin. The 
ohoic of the churah hx a ocaling ky Pintniiixthio, (be Virgin and (he Saviow 
wi(h the Braagsliata, the Bibfle and the Father* of the Chuich ; thne an 
■ome or PintariDehlo'i Bout impoHuit wsrki. The Sibyla an peealiaclj fiM- 
taaUea] and faafiiintiiin in Uieir mixed afaanotat of medinvalun and pantdo- 



" Over the high altai in thia ohapel waa an Adoration of the Einga. Hie 
Madonna in (lie piaton waa, aeaarding (o llonlli, identleal with a dnwtng in 
the ooUeoticai of tha aa^vUed IkfihMl Bkeloh-boak in Tanioe. Thi» pictan, 
howeiv, wu lainted in 14SS, the jtmt of Raphael'! birth. The Cibo Ch^iel 
waa modemiEad la ITOO aad the ^atarioabio fnaooea deotnijral 

" The loenee painted in (heae roome an (omewhat diflannt))r eatalogoed hj 
diflartnt writart. H. HiinU giToa them aa foUow* : Halt " of the PoDtiSa," 
daooiatad ondei Leo X. b; GioTanni da Udina and Perino del Yaga. 2. HaQ 
" of the Virgin and Christ " ISala delle JfiieeUantl)- da AnnnuoiaUoB ; the 
NatiTity ; tha Adoiatioii of the Hagi ; (be ReaaiTeotion (urith a Imillitil Bg- 
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of the liberal arte in one of the rooms, and adorned all the 
ceilings vith ornaments in stncco-work and gold ; bat the 
methods now practised in stucco were not known at that 
time, and the above-mentioned ornaments are for the most 
part mined. Over the door of one of the rooms in the same 
palace, Pinturicchio portrayed the Signora Ginlia Famese 

ore of Aleiuidn TL) ; bIiio dgbt half-Iftngth flgnm & H*U " of the Uvw 
of tha BtiaU " iSaia delU Slampe), B. Catharine of AleiuidrLk bcfoM Vtit- 
rim; tbeViutktkm ; tha Dmth of Saint* Barbara andJaliuia ; the Hartrrdom 
of S. Sabutian ; Alexander VL adoring the Tirgin (tbi* flgnie U inppoaad to 
be a portnit of the Pope'i miatreia. Ginlia FanieM ; it ihoald be oompued 
with anathei portrait of tbii celebrated beaaty, the atatne, whieh, onee nnda, 
now covered by painted tin draperlea, rtlll remalaa In Balnt Pater'* on the tomb 
of har broUier, Fope Paul III.). On the Tanltiog of the Sola ditU Slampt U 
the ttoftj of Oiirii, the Egyptian legend baTicg bean apparently D*ad in order 
that tha aaered ball, Apia, might inQeit the bull which flgared apon the ea- 
eatoheon of tha Botgia. Still inora remot* dlaaiona bare been refftnd to by 
Hert Sohmanow, u, for inatanot, the rtorj of Jupiter and lo. Snoh tat- 
fatcbcd conrttii ware common enoogh in the Renaiaaanoe, when patron* and 
painter* were alike familiar with a fantaatic laogoage of lymhol and emblem. 
4. Hall "of tha Soienoea »nd Uberal Art*" ISala dH OtamM) wmtaint varl- 
on* gronpa witii figniea penoaifying the diflorant liberal arte; adnmatio 
epiiode. tha Jnitdoe of Trajan, and aoenee from tha atorie* of Lot and of 
Jacob ; the latter were repainted In the dxteenth oenbniy. U, MUnti cata- 
logneaafittb hall "of tha Credo,'* or of the Llbri TedtKhl, bathe doe* not 
■pedfy ita decoration, mtntioning a* " (h* laat hall " the one called " of the 
8ibyl*,">nd alio "deUaSforii," whioh contain* twenty-fonr half-length dbyla 
and prophet* and parnonification* of the planeta. The deoorationa of the 
firat hall are by 6. da Udioe and P. del Vaga, thoae of the laat are attiibnted 
to TBrioiu maatota ; tha decoiatloDa of all the other room* are by Pinto ricohio 
bimaetl Theae fnaooe* of the Borgia apartmaota, which have until re- 
cently been aeen bj faw traveller* are remarkable for thair frewiD color, 
which ia probably tha richeat In Italy. Not that there i« any speslally thonght- 
tnl irlteme of oolor, bat a bold oppoaition of brilliant tone* {dentifnlly 
Bpiinkled with gold, abonnding in nltramarine. and the whole made rich, aoft, 
■ad ipleodid by the toning of nearly four oenturiee. The reatcrtr ha* here, a* 
elaawbera, done MnnathiDg to prexarve and mnob to barm ; bat theee remark- 
able room* ■honld be aeen by every ipeelal itadent of decoration, and Indeed 
by any one who wiahe* to realise how rich freeco color can become nnder 
oert^n favorable condiUon* of vigoron* lint painting, oaa of gold, fading, 
and diiintegration. Hera, aa in tha obaroh of Aaaiai (thoogh with a tar leaa 
■clamn affect), the freaeo almort reaobea the riohnM* and foroe of aoaaic. It 
ii prcbahle that, *a nsual, t^tnrieehia'* original work here waa aamewhai 
opaqne and omde from retoaohiog a itixa. bnt in it* preeent oondition it i* 
magnilioent, and it* actoal itate )■ all that the atndent need aik a* a iMaon In 
the prodoction of a aplendid afleot. 
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in the f&ce of a Madonna ; and in the same pictare is a fig- 
ure in adoration of the Virgin, the head of which ia a por- 
trait of Pope Alexander. 

Bernardino was mnch in the habit of decorating his pict- 
nres with ornaments in relief covered with gold, for the 
satisfaction of persons who understood bnt little of snch 
matters, to the end that they might have a more showy ap- 
pearance, a thing which is most nnsnitable to painting." 
Having depicted a atory from the life of Santa Catarina in 
the above named apartments, he executed the triumphal 
arches of Borne therefore in relief, and painted the figures 
in snch a manner that the objects which shonld diminish 
are bronght more prominently forward than those which 
shonld be larger to the eye, a grievons heresy in our art. 

In the Castle of St. Angelo, Pintnncchio painted a large 
nnmber of rooms in what are called grottesche, bnt in the 
lower part of the great tower in the garden, he painted 
events from the life of Pope Alexander, wherein he por- 
trayed Isabella the Catholic Queen (Isabella of Spain) Nic- 
cold Oraino, Count of Pitigliano, and Gianiacomo Triulzi, 
with many other relations and friends of the same Pope, 
in particular Gcesar Borgia, his brother and sisters,** with 
many learned or otherwise distinguished men of that time. 

*■ Tbii ia oiptiaa* oritioum. RaiMd onumenta in itnooo uid gilding wot 
aKd in their piotnTci hj BottioeUi Gonoli. ind other painten whom Vaawi 
piwKi ; yet it mnat be admitted that ha »laa aradita ObicUndaJo with haiing 
ie]ei;t«d gold ornament aa nnneoeamily goigeoni. The great objeetiaa b> 
an; objecrt modelled In aotnal relief opon the flat anrfaiM of a fnaao ii that it 
nerei takei it* natural plaoa in tb« piotnre, bnt lemaini alwayi in advMioe 
even of the first pluio. 

>• Csaar Borgia had one uetei, the oelebrated Lnorexia and two hrotlieTi, 
Oioranni, whom he ia anppoaed to hare mnidei«d, and GInflri. Theee pict- 
oiea for Sant' Angelo haTS peritbad. LorniioBebuni, sited by Milanan. in., 
p. SOO, not« 9, deaoribea them aa a glorifloation of Pope Alexander aa trium- 
phant orar Cbariei VITI. of France. Therewereaii oonpoiitions: 1. Chariea 
Kneeling before the Pope. 3. CbarleaProtTering Obedience to the Conmatoiy. 
3. The Crwtion of two French Cardinala. 1. Charlea A raiatiiig the Pope, wbo 
■ayi Haoa in B. Peter'fl. S. Charles in the Snite of the Pope during the Pro- 
oewon of San Paolo. 6. Charles Starting fur Naples, aooompuiied by CaMi 
Borgia and Djem, the brother of the Snltan. 
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At Monte Oltveto, in Naples, there is a picture of the 
AssnmptioD, in the chapel of Paolo Toloea, by the hand of 
Pintnricchio,* who esecnted a large number of works in 
different parts of Italy, bnt as they were not of any great 
distinction, althoogh djsplajring facility, I pass them over in 
silence. Pintnricchio nsed to say that the highest excel- 
lence attained by the painter was ever to be foand in such 
works as were executed from his own inspiration, without 
the intervention of princes or others. This artist worked 
also in Perngia, but on few occasions only." In the church 
of Ara Goeli," he painted the chapel of San Bernardino, 

■* TUi it oonndorad to be on« of bia bed work*. 

<■ llien ii a Holj Fkmil; in the I^iuooteo of Parngia, ml klio a imiU 
piotnre which onoe belonged to the Sooletj of Sant' AgoMino. A Cracifiiion 
painted for the obuioh of San Pranota«o la now in Paria, and in the Tatiean 
Gallery ia a Coronation of the Virgin, bmaght from Perngian territoiy. For 
dooomentacoDneniing the Utter, aet L'ArAivio Storieo dtW Arte,Ul. i66, tad 
alao A. Ventiui, La Gatteria FatUana, 18M. Jlorellj, in hit Italian Paintera, 
I., p. 1U, aaoribe* to Ptntnrioohio, in the Borgbece Gallery of Rome, a Crnci- 
fixion (attribolad to CMrelli), and a B. Bartholomew {attribated to Gbv. 
Spagna), while he rejaota the two caaoni picture* attributed to Pintarioohio 
by the oatalogne. 

" Theae btaoota, ezemrted f<s the Bnfalini of Citth di CaiMello, in the Aia 
CoeU at Rome, are injured, bnt imporUnt eiunplea of the maatcr'a wotk. 
Vuari dose not mention the nmarkable aeriea (1501) iu the Baglioni ohapel 
ol the ohuroh of Santa Maria Maggioie at Spellu, a amall town on Uie road 
from Aadal to Foligna These freeooea, which represent the Annnnoiation, 
tim Adoration nf the HagI, and Chriit among the Dootora, are among the moat 
important worba of the aitiat, and are larger in (tylo than are hia other pict- 
nrea. MoreUi baa lately made a atrong and ooDvincing plea for Pinturicobio. 
in which hs reatorei to that painter two of the great fieseocs of the Siatine 
Chapel, long aaciibed to Peragino, namel;, the Baptiam of Chiiat and Moaea 
Leaving S^ypt [see "Italian Haaten in German Galleriea," pp. Sefi-WS). Ho- 
rdU baaea hia attribation upon the "poetioal landaoape-baokgroanda," the 
orererowding of the oompoaition, the obaraater of some of the ohildren*a fig- 
Urea (to be compared with children in the Ara Goeli freacoea), the bearded 
men at the extreme right of the Baptiam of ChriaC, the angels, theyanLhiD i^old 
brocade, and the naked joutbi in tlie centre of the oompoaition, Horelli in- 
aiata particularly upon the poetry of Pinturioohio'a landscapea ; he waa noted 
tin the lattor, aa U prored by Taaari's tozt, but it ia bard to reconcile great 
aenlunent of landioape with the lack of feeling for atmoaphere which ia 
•hewn in the pajntor'a freqoent retonohing a teceo. In any oaae, the Siatina 
freaooea add greatly to the dignity and importance of Fialoiioebio a* an ar> 
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and in Santa Maria del Popolo, where, as ve have alresd; 
eaid, he painted two chapels; he likewise executed fignres 
of the four Doctore of the Church, on the ceiling of the 
principal chapel.'* 

When Pinturicchio had attained the age of flfty-nine, he 
received a conunisaion to paint s picture of the Birth of the 
Virgin for San Francesco, in Sienfc,'* and having com- 
menced the work, a room was Appropriated to bis use by 
the monks, which was given np to him, as he desired it 
should be, entirely empty and denuded of every thing, a 
massive old chest alone escepted ; this they left in its place, 
finding it too heavy for removal. But Pinturicchio, like a 
strange self-willed man as be was, made so much clamour, 
and repeated his outcries bo often, that the monks set them* 
selves at last, in very desperation, to carry the cbest away. 
Now in dragging it forth, such was their good fortune, that 
one of the sides was broken, when a sum of 600 dncata in 
gold was brought to light : this discovery caused Pintnric- 
chio so much vexation, and he took the good fortune of 
those poor friars so much to heart, that he could think of 
nothing else, and so grievously did this oppress him, that 
not being able to get it out of his thoughts, he finally died 
of vexation." His paintings were executed about the year 
1513. 
And this shall bo the end of the life of Pinturicchio, who 

•• Tbere 4ra aba four BmiBsliito. k Coroiutlali of thi Vligio, and foot 
Sibfli, thi Utter buituUMUlv ohTWing, h*U-in>di«*kl, half-ReiuuMBM, and 
wholly deoontlva. 

» DntrojBd by fire In loss. See KiUiie^ III., pp. nOCMIOl, for a kmg nets 
on Pintariochio't work it Orrieto, whioli wm begnn but neter fitiiefasd, and of 
wbioli next to nothing remuns. Delia Valle itate* that tbere wu a quarrel 
with the oathednl boud abont the wine whioh the artiit reqnlnd, and, ataon 
all, about tbe vait qoantitiea of ultramarine whioh he need In hi* work. 

•■ Taaari'i aooount of the oann of Flntorleohio'a death it oontradieted by 
the teitiraatiy of Sigitmondo Tiiio, a SleneH hiitorian who llTad in tbe name 
pariih wltb the anfortanata pkinlet. Tido wrUea that the woin»n of the 
neighborhood told him that when Plntntleohio ww ill, hU wife. OnUuft, and 
her lover, a Pemglan eoldier, ihat him ap in (he honee and left him to die of 
hunger and naglMt, nor did ihe allow any of the neighbon wbo heaid Ua 
orlee ts go to hia auiitanoh He died on the 11th of December, 1013. 
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among other qnalitiea, possessed that of giving considera- 
ble satisfaction to princes ai\d nobles, because he qnickl; 
brought the works commanded bj them to an end, as they 
like to hare done, although snch works may, perchance, be 
less excellent than those of masters who proceed more 
slowly, and widi greater consideratjon.** 

>i PintorieiAio ia one of the Tory tew painten — parh^w Bodoma u Oie only 
othci — to wbom Vmuii doe! injuitioa. It u quite Ime that hli draof^la- 
nunaliip U iiffeoted with a oettain poTO^, a aartaiu pinohsd and dij qual- 
ity ; tme tim that he had little akill in oompoaing mane ; that hij oompod- 
tiont aiv oftan, in artiata' ptuaie, full of bolei ; nererthelcea lb« ifot rentiiu 
that Ilb had a reiy etrong dHumtive mdu, for wherever he haa oorend a wall 
with hU work he bad left an mainnAb which ii aniioeDUy deagntiTa. Aa 
ragarda hia aolor in the Boigia apartmeota, he haa laft the riohcat, ^4 in the 
libcajy of Siena the bett praaeired leriw of freaooea of the RenaiHaupgt It 
ranat be admitted that ereu liii decontive aeiuB ia not of the bitfheat Oidvr ; 
be bad none of that Bobla aubordinatioD of line and maaa to the dionmMcib- 
ing araJiitMilatal furm wbioh af teivatd nuwl* the monnnwAt*! rft'>i^'?g st hiM 
yoDDg oomiade Bapluel the moat perfectly deoorative woik in Italy, hot 
within hia limitatioai Pintnrioohio waa also a tme deoorator. Hia tliiii- 
limbed, aweet-facad yoDthe, rather ninoii^ in tbcu pvii-epJocQd doghleta 
and itriped boee, very treaanrea to the atadent of ooatume, do not combuie inb) 
impoeing mawai and make a aoit of open-work p»tt«m upon the batdLgroanda 
th»t BDggeata a hwk of aolidity and dignity (the nubb fault in » Ufa d^ree 
may aonutinua he found in Penigino), yet they oerer fail to pleaae ; arebitee- 
tore, landaoape, "■'"«!«. gold omamenta In abnndanoe, and the flooda of nltn- 
mariua which frightened the oathednl wardana of Orriato, all nuke op a 
oharming whde. Thne ia Uttla of imaginatinn in Clkia »ork, bi^ there ii (^nd 
it ia enough) an erer-preaent, tiieleaa fancy, a joyona and fertile inrmtlranaaa. 
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FRANCESCO FBANCU, THE BOLOGNESE, GOLD- 
SMITH AND PAINTEE' 

tBomllSO; died 1617.] 

BlBLlooKAPKT-^wopo AletMndio Calvi, MemorU dtOa vUa td epert dl 
FroKcaco RaiboHni, Bolognk, 1613. Oulo Cewn Hklvuik, AMna PUIriee, 
Bologiu, 1B41. GBsiuo Qiorduli, Catalogo dei Qvadri delta Pfitanrfcra, 
BologDk, 1B41. O. Priuoni, 6li AJrachi di Santa Ceeilia In BaloffHa, 
Bologiut, ISTR. Muoheu A. B. Amorini, VUedei PUIort ed Arlf/Ut BaUg- 
ntti, BologUA, 184]-43. JdIU Cutwright, lUnt«giui ud Fnooik, Loudce, 
1S81. G. W. Reid, BelectioDS from the Bognviiigii of Fnaoeaoo Fmioia uid 
of Han Antonio Kiimocdi, London, 16TL The npiodootioiia Ma in kolo- 

FRANCESCO FRANCIA waa bom ia Bologna, in the 
year 1450, of parente in the rank of artisans, bnt 
respectable and well-condncted people. In his first 
yonth he was destined to the calling of the goldsmith ; and 
labouring at the same with ability and good-will, his prog- 
ress in his art kept fair proportion with his increase of 
stature. His manner and coUTersation were so gentle and 
obliging, that he kept all aronnd him in good hnmonr, and 
had the gift of dissipating the heavy thonghts of the most 
melancholy by the charms of his conversation : for these 
reasons he was not only beloved by all who were acquainted 
with him, bnt in the course of time he obtained the favour 
of many princes and nobles, Italian and others. While still 
working at his trade of a goldsmith,* Francesco applied 
himself to design, in which he took much pleasure, and the 

> Fnnosaoo di Haroo di Oikoomo Ratbolinl, called FianoeMO Fiandk «t □ 

• Franoia became itewiid of tbe Geldnnith*' Guild in 148S. He took the 
name of hia maiter, a oelebcated gddamith Dub, oalled ftanda (Mflane^ m.. 
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deeire for greater things becoming awakened within him, 
he made eztraordioary progresB therein, aa may still be seen 
in his native city of Bologna, from the many works he there 
execnted in silver, more particnlarly from certain specimens 
of niello,* which are most excellent. In this branch of art 
Francesco often gronped twenty well-proportioned and 
beautiful figures together, within a space only two inches 
high, and bnt little more iu length ; he also produced many 
works in silver enamelled, bnt these were destroyed at the 
time of the min and exile of the Bentivoglio ; and to say 
all in a word, he executed every thing that is most beantifnl, 
and which can he performed in that art, more perfectly 
than any other master had ever done. 

But that in which Francesco delighted above all else, and 
in which he was indeed excellent, was cntting dies for 
medals ; in this he was highly distinguished, and his works 
are most admirable, as may be judged from some, on which 
is the headof Pope Julius II.,* so life-like, that these medals 
will bear comparison with those of Garadosso : ' he also 
struck medals of Signor Giovanni Bentivoglio, which seem 
to be alive ; and of a vast number of princes, who, passing 
through Bologna, made a certain delay, when he took their 
portraits in wax, and afterwards, having finished the ma- 
trices for the dies, he despatched these to their destination, 

■ Jiiello wtm » piocsB of dsooiating ui iDoiied matal pUta. A bUok oom- 
ponad, uiulitiiig lugel; of cwppor, Iwd, nlpliiii, amrooniiUB chloride, ud 
bom « u introdnoed into tha liati, fanning at a high lempeiatare an enamaL 
The plate vaa then poliihsd, leaving the blaok linea on a light grouod ; oeoa- 
aiooaJlj other oolori mm intradnoed. Thia piooeaa is of peonliar iuterBrt, aa 
it la balieTed that intaglio engnTing had ita riae in tba paper proofs wliioh 
were iakea at intervals to ]adge of the pTogieai of the work. See K. Daiid'a 
BUMre da la Qraiiarr, 1813, and Vicomte Henri Delaboide, La gravtire «n 
luau avaiU Mare-Antottu, Paris. 

•Gaetano Giordsni in 1811 exposed the mistakes of Vasari and Cioognara 
regmrding the efSgiea of this pope, and desarihed tha real and tare ooina strook 
by Fianola. There are two pyies, adorned with nlttlo work by Fiwiilia, in 
tha Bologneaa Aoademj of Pine Arts. 

• Ambrogio Foppa, called Caradoeeo, was a native of Pavi&. He la, bow- 
erer, ninaUy oUseed with the artists of Milan, Ha waa noted for the ex- 
oellanoe of his dies and bis goldtmith'a work. 
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whereby he obtained, not only the immorbdity of fune, bat 
also very handsome presents. 

During the better part of his life, Fruieeeoo was Director 
of the Mint at Bologna ; all the dies for the coins, ased at 
the time vhen the Bentivogli governed there, were prepared 
by him, as were those struck for Pope Jnlina 11., after their 
departure and during the whole of that Pontiff's after life : 
of these may be instanced the money coined by the Pope on 
his mtrance into the city, and which bears the head of hia 
Holiness, taken from the life on <me side, with the insorip- 
tion, Sononia per Julium a Tyranno liberate, on the other. 
And so exoellent was Francesco considered to be in this 
matter, that he coutinaed to make the dies for the ooin^e, 
even down to the time of Pope Leo ; the impress of his dies 
is, indeed, in such esteem, and so highly are they v^ned by 
those who possess them, Uiat they ue not now to be obtained 
for money.* 

But Francia still became deeirons of greater gltHry; where* 
fore, having been acquainted with Andrea Hantegna and 
many other painters, who had attained to riches uid hononrs 
hy means of their art, he resolved to try whether he oould 
not succeed in that part of painting which belongs to 
colour, seeing that be had reached to suchapoint in d<^gn, 
that he might safely assume a place beside any one of ^em. 
By way of making an attempt, therefore, he executed a 
few portruts and other email things, entertaining masters 
of the art many months in his honse, to the end that they 
might teach him the method and processes of colooring. 
In this manner Francesco, who had remarkable intelligence 
and excellent judgment, very rapidly acquired the roquiaite 
practice.' The first work which he executed was a picture 

• FimnriB made ooini in ISCS with tiw cSg; of tb* Pop*. AMrin«<bnen 
eoini bj liiln bourn the hewi of Oionnni BentivogllB IL 

< H« ^^tUb); beeamt aoquuntcd witli Kutagu In l«7a It )■ tinNsht 
that ha itadiad pdnting under Lorenio Coite, with wlmi ki MoapM a 
hoBM in Bologna ; other oritui oondder that be rtodicd aadn Mano Ei^ipo, 
bat the balanoe of evidenea laemi to ba In bnr of C«ta. Lajard Uiinki 
it probable that .Pranoia abandooed the pddamith'a art t^ tba UfiM of 
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of no great size, for Messer Bartolommeo Felicini,* who 
placed it ia the Misericordia, a chnrch jnst withont the gate 
of Bologna. The subject of thia painting is a Madonna 
seated, with many fignres aronnd her ; among whom is 
Mesaer Bartolommeo, portrayed from the life.* This work 
was executed in oil with great care, and when it was flnished, 
> iu the year 1490, it gave so much satisfaction in Bologna, 
that Messer Qioranni BentiTogllo became desiroas to see his 
chapel in the chnrch of San Jacopo, of that city, adorned 
with the works of this new painter ; he therefore commis- 
sioned Francia to execute a pictnre, the snbject of which 
was Onr Lady appearing in the heaTens, with a figure on 
each aide, and two Angels, playing on mnstcal iostrnments 
below.* This picture also was so admirably painted by 
Francia, that he not only receired many praiaea from Messer 
Giovanni, bat also a very handsome and most honourable 
gift. The merits of this work, meanwhile, induced Monsig- 
nore de' Bentivogli to give the master a commission for a 
pjctnre, to be pUced over the high altar of the Miserioordia. *• 
The snbject of this painting is the Birth of Christ ; it has 
been highly extolled, and the drawing is very fine, while the 
invention and colonriog are also worthy of praise. The por- 
trait of Monsignore de* Bentivogli is givcQ in the picture, 
and, according to those who know him, ia an excellent like- 

CortK. Tbe Mme aatfanitr belisTai that he ww infloiDaad bf Ercola 
BolMTti de' Gnndi, who Mi klao in Bolognk it thi> time. Hoturai a( 
Panigiiio mn onM to Bologti^ lai Fmtcift adoptod Uia Pemgineiiqa* 
■^1«. Then ■imm to ba no oonnwittoB other thxi thii between Pernfiiio 
and Pnitaia. See Heun. Crowe and CaTahiuelle'i Hietory of Paintiiig in 
North Italy. L, 008. 

*Tbia name, mrtttra tWfarinl In the MUaoad edition of the Lirei, lialio 
wiittan FaUoin] In Xilaned'i Netei to Fnaola. 

' Thii piotnre, which wai ezaootad in 1400, a* mentioned hj Tanri, ia in 
the Academy at Bologna. 

•Bxeentedin 1499; It ia now in theOappeUa Bentlrogli of San QUeomo 
Haggiore in Bologna. It ii one of Fianoia'a beat woiki, and ia inacribed 
" Jc/umnt BniUrogllc 11. FreifAn A mHfex plmit. " 

'• Painted in 1496-09 ; it ii in the Aoadeny at Bologna. The fignm with 
folded handi, nioally called the St. Fisnoii, ii iDppoaed to be (he portrait of 
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aesa ; he veara the dress of a pilgrim, in which he had re- 
taraed from Jeraaalem." For the charch ot the Nnnziata, 
DDtside the gate of San Mammolo, Francesco painted a pict- 
ure, representing the Virgin, when receiving the Annancia- 
tioD from the Angel : on each side of Our Lady stands a 
figure, and this work also ia esteemed to he very well ex- 
ecuted." 

While the works of Francia were thoa increasing his fame, 
he determined, finding that painting in oil had brought him 
BO mach honour and profit, to try if he conM obtain eqaal 
success in fresco. Now at the time Messer Giovanni Benti- 
voglio had caused his palace to be decorated with paintings 
by different masters from Perrara, Bologna, and Modena ; 
but having seen the attempts of Francia in fresco, he re- 
solved that the latter should paint the walls of an apartment 
which was one of those used by himself. Here the master 
represented the Gamp of Holofernes, with numerous Senti- 
nels on foot and on horseback, who are watching the tents. 
While the attention of these guards is given to other parts, 
a woman, clothed in the garb of a widow, is seen to approach 
the sleeping Holofernes ; she has seized his hair, heavy 
with the damps of sleep and the heat of wine, in her left 
hand, and with the right she is striking the blow that is to 
destroy her enemy ; close beside her there stands an old 
wrinkled handmaid, in whose face there is, of a truth, the 
expression of most faithful servitude ; she fixes her eyes 
intently on those of her mistress, whom she seeks to en- 
courage, and she bends herself down as she holds a basket, 
in which to receive the head of the sleeping lover. This 
was considered one of the best and most finely executed pict- 
ures ever painted by Francia, but was destroyed when the 
palace was demolished, on the departure of the Bentivogli,>* 
together with one in the apartment above. The subject of 

II Antonio G&)euio, wm ot Glo*«iiiil U; he *eui tha dreu of ftkni^t 
of the Red CroM, not of t, pilgrim. 
II Thii work, eiecntsd in 1500, U itiU over the high wUmz. 
" The BentiToglio familj ma axiled in ISVT. 
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the laat-mentioned work, which was coloured to resemble 
bronze, was a diBpatation of philosopfaerB ; it was admirably 
executed, and expressed the thonght of the master with 
great effect. All these works caused Francia to be held in 
the highest esteem and admiration by Ifesser Giovanni and 
every one of his house, nay, not only by them, but by all 
the citizens of Bologna. 

In the chapel of Santa Cecilia, which is attached to the 
church of S&u Jacopo, Francesco painted two historical 
pictures in fresco ; in one of these he represented Our Lady, 
espoused by Joseph ; and in the other the death of Santa 
Cecilia," a work held in very great estimation by the people 
of Bologna ; '" and of a truth, Francia acquired so much 
facility, and was so much encouraged by seeing his produc- 
tions attain to the perfection he desired for them, that he 
executed numberless paintings, of which I cannot record 
the particulars, it must suffice me to indicate to those who 
may wish to see bis works, the moat celebrated and best 
only.** Nor did he permit hia painting to interfere with his 
other works in medals, or to prevent bim from giving his 
attention to the afFairs of the mint, aa he bad done from the 
b€^nning. The departure of Messer Giovuiui Bentivoglio 
from the city, caused Francis great sorrow, as it is said ; the 
exile of one from whom he had received such important 
benefits grieving bim exceedingly ; but yet, like a prudent 
and moderate person aa he was, he continued to pursue his 
labonrs with his usual assiduity. After Messer Giovanni 
had gone therefore, he painted three pictures, which were 

■• The HuTlage of 8t CsoUIb with VbUiuui ntbn. The MOond piotoie i> 
the Buriil of St. CmAUb. 

■* Two of the freaooec in the imaU obapel ot ottlorj of Bt. Cecilia are b; 
Tmioeaoo Fnnoia, two b? Coits, the other* ue by Oluomo Fruioie, 
Chioduolo, end Aipertini. They repieeent aoenei from the legend of St. 
CeoUiK. The fmkooe* hmre been Tertored hj Sigooc CkTeneghi of HiUn. 
noder the Immediate direotioQ of the late Gionuuii Horelli. Theee work* 
an Il^uoU'e onlj' extant fteeooea. See O. Friooni, Oli i^fivcAi di Santa 
Cteilia In Bologna in It Buonarroti for ISTfl. 

>■ Miehalangelo'* ooane ]eit and Ikia manj laroaemi on Piauoia'i work weie 
pnUialied in the fint and omittad in the eecond edition of Vaeui'i Urea. 
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taken to Hodena ; in one of these is the Baptism " of Christ 
by St. John, in the second a most beantifal Annnnciation,'' 
and in the third a Madonna in the beafens, with many other 
fignres ; this last was placed in the cbnrcb belonging to the 
Frati dell' Osserranza." 

By snch works, the tame of this excellent master became 
hmited abroad, and the different cities contended with each 
other for the poBaesaion of his pictures ; accordingly he exe- 
cuted one in Parma, for the Black Friars of San Qiovanni ; 
the subject is the Pierti, or Christ lying dead in the lap of 
the Virgin, with numerous figures around. This work is 
nniTersally admitted to be most beantifal." The same 
monks, therefore, considering themselves well Berred in this 
matter, determined that Francia shonld paint another in a 
house of theirs at Reggio in Lombardy, where he also de- 
picted a Madonna with many figures. At Cesena likewise, 
in a church belonging to the Black Friars, this master 
painted a Circnmcision of Christ, the colouring of which is 
exceedingly beaatiful." Nor would the people of Ferrara 
consent to remain behind their neighbours, bat determined 
to adorn their cathedral with the works of Francia ; where- 
upon they commissioned htm to paint a picture with a targe 
nomber of figures, and this they entitled the picture of 
Ognissanti (All Saints).'' For the church of Sui Lorenzo, 
in Bologna, Francia painted a Madonna, with two figures 
on each side, and two children beneath." This work was 
highly extolled, and he had scarcely completed it, when he 
was called on to execute atother in Sanf lobbe (Job), rep- 

" Thii piotora, exeonted in 1500, U in tlie Drnden QtHtij. It wu injured 
In tlw bombaidmmt of DnndaD in 17S0. 

" Thl> pictan ia in the Ban. HiUaMi Btstea that tbe mme uibject In 
Ifodatu, onoa in the Pi^Mio Dookls uid uov in the Oalln?, U by Um ModawM 
painta Ferrui, ud wu Gniilied b^ Soucieri (1512). 

■■ EieoDted in 1!S03 ; it ia now in the Berlin G*JIei7 *nd is badly lepunted. 

M It ii in the Oaller; of Punu. 

" It li in the Palano Pnbblloo of Ceaena and it mnot injured. 

•■ A Coronation o( the Virgin, itill in the oathedral. 

» Thli piotoie ia at the Heraiita(e, St. Petenbnig ; it w*a painted in IGOa 
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resentiog a Orncifii,* with Sant* lobbe kneeling at tiu 
foot, xid two fignres at the Bides.** 

Tbe fame aod worke of this master were eflectnally ex- 
tended over Lombwd;, and from Tuscany also he received 
applications for bis paintings, as he did from Lucca, whither 
he dispatched a picture representing Sanf Anna, Onr Lady, 
and many other figures, vitb Christ lying dead in the lap of 
the Virgin Mother. This work is in the Obnroh of San 
Fridiano, f and is considered by tbe people of Lncca to be 
one of great valae." For tbe Ohnroh of the Nnnaata, in 
Bologna, this master painted two pictures, which were rery 
carefully eiecated,'* and for the Misericordia, outside the 
gate of Sir A Castione, he also painted one, at the request' 
of a lady of the Mauzuoli family : in tiiis he depicted Our 
Lady with the Child in her arms, San Giorgio, San Giovanni 
Batista, San Stefano, and Sant' Agostino, with an angel 
beneath : the hands of tbe last mentioned are folded in an 
attitude of so mncb grace that he seems, indeed, to belong to 
Paradise.*' For the Brotherhood of San Francesco, in the 
same oity, Francia painted a picture,* as he also did one 
for tbe Brotherhood of San Qirolamo." This master lived 
in dose intimacy with Messer Polo Zambeccaro, and, for 
the sake of that friendship, the latter requested him, as a 
memorial of himself, to paint a tolerably large picture r^re- 



t Ttia obDroh via dadioted to Sui Tiedkoo^ not Frtdkaoi. 

*■ Now i> Uw LonTn. 

•> TUi pietnia, > Virgin Sathroned, niTToimded by Skiuti, !■ now In tbe Na- 
tloiul Oilier;. London. The Pietd H In the ItmOU. See aig. A. Ventnri, 
DAreKSUyr. iMT Jrla, H , 441-U, and Zo ; oUnHo isl CampUUtgOo, VUimt, 
1S00, for % notkie at k pietoTe by Fnnoia (a PreucUlioii of the Virgin] In the 
Capitoline Gallery, Rome, and we alio Sig. G. Cantatameua, Lttttrt e Art*, 
So. 7, far a Madctuia, bnnigtit from CagHArl to Bologna. 

<* There ie a Madonna with tainta In the Soappl obi^el of the TTnntlef ■ , and 
a Cmdfiiion in the Graffl ohap^ Milm.», m., p. fifg, 

" In the Academy at Bologna. 

•• Said to be in the Berlin Oallery, though ihen ii ■om« doobt whether thia 
paitionlar pietnre mentioned by Vaavi I* tbe <»e in Berlin. 

" ^ tbe Aoademy at BolofOk. 
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aenting the Birth of Christ : this work was mnch extolled," 
and is among the most oelebrstad of hia performances, for 
which canse Kesser Polo commissioned him to paint two 
fignres in fresco, at his rilla, and these also are exceedingly 
beautiful." 

Another admirable work in fresco was executed by Francia 
in the Palace of Messer Geronimo Bolognino : it comprises 
many varied and beautiful figaree, and all these things had 
obtained for the master so extraordinary a degree of rever- 
ence in that city that he was held to be a kind of god," 
more particularly after he had painted a set of caparisons 
for the Dnke of Urbino, on which he depicted a great forest 
all on fire, and whence there rushes forth an immense 
number of every kind of animal, with several hamau figures. 
This terrific, yet truly beautiful representation, was all the 
more highly esteemed for the time that had been expended 
on it, in the plumage of the birds and other minutise, in the 
delineation of the different animals, and in the diversity of 
the branches and leaves of the various trees seen therein : 
the work was rewarded with gifts 'ol great value, and the 
dnke always considered himself obliged to the master, more- 
over, for the great commendations that were constantly be- 
stowed on if The Dnke Guido Baldo has also a picture 
by the hand of this master : it represents the Roman 
Lncretia ; it is mnch esteemed by the duke, and is in his 
gaardaroba, with many other pictures, of which mention 
will be made in the proper place." 

After these things Francia painted a picture for the Altar 
of the Madonna in the Chnrch of San Yitale and Sanf Ag- 
ricola: in this there are two angels playing on the Inte, 
which are very beautiful." Of the paintings scattered 
tiironghoat Bologna, in the houses of the citizens, I will not 

■* In the Hoasnin of Porli. 

■> Th«i« woiki hiTe periihed. 

*■ ThsK woiki have alio peiubad. 

■■ NoUiing u now known of thcM woAk 

t ThU work it wimo lost 

•* Thii piatnra ii (till in tha ohBnih. 
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Bpeak, still leaa of the vast namber of portraita puoted by 
this master ; for I should thus become too prolix. Let it 
suffice to say they were Tery numerous. 

While Francift vas thus liviDg in bo mnch glory, and vas 
peacefally enjoying the fruits of his labonrs, Baflaello da 
Urbino was working in Borne, where there daily flocked 
aroand him numerous foreigners from Tarioas parts, and 
among them many gentlemen of Bologna, anxious to see 
the works of that master. And as it most commonly hap- 
pens that every one is ready to extol the distinguished per- 
sons of bis natiTe place, so these Bolognese began to enter- 
tain Kaphael with praises of the life, genins, and works of 
Francia, until so mnch friendship was established between 
those two masters, by means of words, that they sainted 
each other by letter." Then Francia, having heard so much 
discourse concerning the divine paintings of Raphael, de- 
sired to see his works, but he was now old and enjoying his 
ease in his beloved Bologna. It so chanced, however, that 
Raphael painted a picture of St. Cecilia in Rome, for the 
Cardinal of Pucci Stiuti Quattro, and this was to be sent to 
Bologna, there to be placed in one of the chapels of San 
Oiovanni-in-Monte,'" where the tomb of the Beata Elena 
dell' Olio is to be seen. Having packed np his work, there- 
fore, Raphael addressed it to the care of Francia, who, as 
being his friend, was to see it placed on the altar of the 
chapel for which the picture was destined ; with the proper 
framework and ornaments, which had been already prepared 
for it. This was an office which pleased Francia greatly, 
since he would thus have the long-desired opportunity of 
seeing the works of Raphael. Wherefore, having opened 
the letter written to him by the latter, wherein that master 
begged him to repair any scratch that might be found on 

■ They wen fint publiibed in HbItuIs'i FeUina PiUrice. The oiigiiuU 
h>Ta iiem been produoed. Thay ua oonaldeted by tha best antliorities to be 
iMm)iuatiTely modem forgeriee. Big. Hiaghetti. in hii K<^<uUo, atatee that 
Um at^Ie ii not tbatof theiiiteenth ceatory. Meisn, Ciowe and CaTalrawUa 
think it probable tliat Raphael and Franda met in Bologna in 1606-S. 

" In the Aeademy at Bologna. 
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the painting, and farther requested, that, if he percrared 
any defect, he wonid, as a friend, correct it for him, Fran- 
cia cansed the pictnre, with the greatest joy, to he taken 
into a good light, and had it removed from iti ease. But 
snch was the astonishment it cansed him, and bo great was 
bis admiration for it, that, perceiving his own error and the 
foolish presnmption with which he had weak); believed in 
his own anperiority, he took it deeply to heart, and, falling 
ill with his grief, in a very short time he died of its effects." 
The picture of Baphael was, indeed, diviue — not painted, 
but absolntely alive : he had executed and finished it to 
such perfection that among all the admirable works per- 
formed by him in his whole life, though every one is beauti- 
ful, this may well be cfdled the most ezqnisite. Comparing 
the beauties of this most exquisite picture with his own 
works, which he saw around him, Fiancia felt as one terri* 
fied and half deprived of life : he was, indeed, ntterly con- 
founded, but, nevertheless, caused the painting to be placed, 
with all care and diligence, in the chapel for vhich it was 
intended in the church of San Oiovanni-in-Monte ; but, 
having become like a man beside himself, he took to his bed 
a few days after, appearing to himself to be now almost as 
nothing in art, when compared with what he had believed 
himself, and what he bad always been coDsidered. Thus he 
died, as many believe, of grief and vexation, incnrring the 
same fate from so earnestly contemplating the living picture 
of Baphael, as that which befell Fivizzano, from too fixedly 
r^arding his own beautiful painting of Death, and on which 
the following epigram was composed : — 

M« veram pidor dimnuM mania negnl, 

Admota ett opari damikperiia inanut, 
Jhanqua opera m/octo d^/^ htrnina pktor, 

Inieatua nimitim,.paUiiit ei morilitr. 
Viva igitar aunt mora, non morttia mortia imago 

Bifangor, quo man fungitur qfflcio. 
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Then are, nevertheless, man; who declare his death to 
have been bo andden a» to give rise to the belief, which was 
oonfirmed by variona appearances, that it was cansed by 
poison or apoplexy, rather than anything else. Francia was 
a man of great prndence : be led a most r^qlar life, and 
was of a robnst constitution. At his death, in the year 1618, 
he received honourable intenneot frpa his sous in Bologna." 

" Fi*ad« repnaoDta tha miIukJ 9f QoUigiu at ita best ; gnva and ievplj 
nitigiota, bs u wmictiinM qoite nobla bj foioa of fhii sariuat ^n^. Bia 
oolor ia Cmbriau in ita ptraoj^ and nebncai, bnt la a litUe baariec than th»t 
of Penigiiio ; he ia aa ■inoarely leverant aa Feragino at bia beat, yet baa not 
finite the lame eharm, noi jat anj of the latter'a affectation- Be ii more 
natonl and aimple than Hie Umbriaa ; hia art i( itaroped witii tha honeat, un- 
alfeoted, bnrgbei piety of Bologna La Qraaa, ntliei than with the peiferrid 
Mrtny of myatioal and eaTige Penigia. Hii ^rpea aie enm homely, bnt his 
toand-headed, efaort-bearded aainta »re beaalifDl in the naif ainoerity of their 
•ipieation ; hia aDnb-noied, heavy-ohiDned, *ery earneat, but aometiuas rather 
doll Xadonnaa took at Ihoogb Giotto'a women had been perfected by fifteeotb- 
CMstniy teobniqoe npon onr muter'a panela. Aa a portrait - painter hia 
dmpUoity and direotoeaa, oleaeueia of modelling, and ezoellent color help to 
make him admirable and even impreaaive. There ia nothing rery aalient in 
hia long lilt of works ; hia St. Cecilia freacoee are rather entertaining by their 
quaint ooatnmea than great by other gnalitiea, bat hia easel pioturea are ana- 
(ained and adminUe. In the ohoir of the Reuaiatanoe, hia note ia grare and 
tturtinet with qniet feeliiig ; he hat no rinUada nor flonriahta, bnt among all 
the painteia of the Bmilia and Uie Penareae, Coata and Coaaa, Tub and the 
two Hrodea, Robwti and Qnutdl, by tar the fnlleat chord ia atauk b; Fi>n- 
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PIETKO PERUGINO,' PAINTEB 

tBornlMS; diMllS34.] 

BiBLlOGBlPHT.— A. Memnotta, Dttta VUa « MU opert dt PUtr« VanMeet 
da CatUllo dAla Pitee. FarngU, I88<I. B. Oniui, Vita t Btoglo dtlT agrigi« 
PUtore Fielro Perugino t dtgll ScolaH di nm>, Pvngia, 18(M, Muiotti, Ltt- 
tert PiOOTidu Pirugina. pMooli, Vila de PUIori Pemgliii. BonMoi Bta- 
■umoDti (Alind&), PUtra Pmigino i L'Arte umbra, in the Rititia C<ndan- 
perajtsa. Anno L, IBSS. Fate. %. Q. Calletti, Lo itOe dt Pietro Pentgino ■ 
PindiTizzo detP Artt llodema. Bolognft, 1S8T. J. D. Pftuftnnt, RaphoA 
d'Urbln tt Mn pin Oiovanni Santi, Puii, IMO, ToL L, Appendix. Suai 
nr la Feintra de VOmbrit, pp. 446 to 461. Bnghirolli, SoUitg e dvctmtnti 
inedUi itUomo a Pietro Vanwtl, Fengift, 1874 R. HanhMi, 11 Cambio di Pe- 
rugia, Pnto, 1S5S. A. Roud, Sloria artittiai del Cambio di Ftmgia, Pangii, 
1BT4. BoHi-Sootti, Outda Illuttrata di Pemgia, P«niBi», 1S7S. A. H. 
L&yud, Hirt7rdain af 8&int Sebutiu, painted in freaoo bj Piein Pe- 
Tngino, In tha ohapel of the wunl, >t Fuiicile. Anmdel Sooiet; Pnblioa- 
Ooa. LoDdon, 1B56. C. Tiiari«, JuUiella SBitt et Itt artixtn dt Km ten^t; Lt 
BtuOtolo, Fimgino et ItabeUa, Oatettt drt Beaux Artt, Angnrt 1, IMS. 
VermiglioU, Mtmorie di Betnardiiui Finturicchia (full of detiili oonoerniDg 
Perugino). Bee alio for mnoh intereating diOerentiation of the worke of Pe- 
rugino from thoH ol the TOtmg Saphaal Horelli'e Italian Haatan in Oor- 
man Oalleriea. For ihort but eioeUent remaita upon Pemgino'a atjle, and 
for a payehologloal appreciation of the mui, lee Sjnionda'e Fine Arta (Urn 
Benaiinnoa) and hla " Pemgia " in Sketohsa and Stodiea in Sonliien Bampe. 

rriHE benefitfl derived by Bome men of dietinotion from 
the poverty of their yonth, and how potent an assiat- 
ant poverty Bometimes proves in the cnltivatioD of the 
facnltiee and tor the attainment of excellence, may be 
clearly perceived in the history of Pietro Perugino. This 
artist, Beeking to escape from the extreme of penary in Pe< 

■ Pietn di Christohno Tannooi, oalled Pemgino, waabom. 1446, atOaitdlo 
(now Citti)della Piers. He Bometimee ngna hie worki " Pff rwi d* CaiiroIHt- 
bit." Formany diflTerent eignatnrea and for Tarioua orthogimph; lee the Appen- 
dix to PanaTaDt'i Raphael JUL HUnta, in hii Raphael, calla attention to the 
bot that Pemgioo, who was unlettered, made a point of "C"'"g and dating hla 
work* in Latin, and, atrange to aay, made no miatkkta. 



1 
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rngia, departed to Florence, hoping, by means of his abili- 
ties, to attain to some distinction. He there remained man; 
months witboat even a bed to lie on, and miserably took 
his sleep npon a chest; bnt, turning night into day, and 
labonring without intermission, he deroted himself most 
fervently to the study of his profeBsion. Oontinnal labour 
thus became the habit of his life : he knew no other pleas- 
ure than that of toiling incessantly in his vocation, and, 
therefore, painted perpetnally. 

Having the prospect and terrors of poverty constantly 
before his eyes, Pietro andertook works for gain, on which 
he would probably not have cast his eyes if be had poBsesaed 
wberewitb to support himself ; bnt it is very possible that 
riches would have closed the path to eminence offered by 
his talents, as eftectoally as it was opened to him by poverty 
and by the impulse received from his need, for he was 
thereby impelled to struggle, that be might escape from so 
wretched and debased a condition, and, at least, secure the 
means of life, if he might not hope to attain to the highest 
eminence. With this in view he did not permit himself to 
regard cold, hunger, fatigue, or privation of any kind, nor 
was be ashamed to perform any work that might help to 
promote his object, which was to obtain the power of some 
day living in ease and qnietnese. It was his wont to say, 
and almost in the manner of a proverb, that after bad 
weather the good must come ; and that when it is fair 
weather, a man must build his house, that be may thus be 
under shelter when be most needs it. 

Bnt to the end that the progress of this artist may be the 
better understood, I begin with his beginning, and relate that, 
according to common report, there was bom in the city of 
Perugia, to a poor man c^led Christofano,' of Castello della 
Pieve,* a son, whom, at his baptism, they named Pietro. 

• Tbefunilf of Pietro, tbongh poor, wm not of low oondilioii, hftnng m- 
Joyed the righta of dtdieiufaip liBOe ItiT. Soa Muiottt, LtUtrt PUtorteh* 
Pervgint, p. 131. 

> CuteUo ddlk VUm ta now <Stlk dalla Pino. 
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This child, broQght np in penary and vant, was given by 
bis father to be the ehop-drndge of a painter in Pemgia, 
who waB not particolaiiy diatingDiehed in hia cdling, bat 
held the art in great veneration and hi^ly boQonred the 
men who excelled tiierein ; * nor did be ever cease to set be> 
fore Pietro the great advantages and bononrs that were to 
be obtained from painting, by all who acquired the power of 
laboniing in it ^ectoally ; recounting to him all the re- 
wards bestowed on the various masters, ancient and modem, 
thereby encouraging Pietro to tiie study of his art : inso- 
much that he kindled in the mind of the latter the desire to 
become one of those masters, ae he resolved, if forinne were 
propitions to him, that he would do. The boy would thus 
often inquire of such person; as he knew to have seen the 
world, in what city th« best artists were formed ? This 
question he addressed more partiontarty to his instructor, 
from whom he constantly received the same reply, namely, 
that Florence was the place, above all others, wherein men 
attun to perfection in all the arts, but more especially in 
painting. And to this, he said, they were impelled by three 
causes : first, by the censure freely expressed by eo many 
persons and in such various modes, for the air of that city 
gives a natural quickness fud freedom to the perceptions <^ 
men,' so that they cannot content themsdves with medioc- 
rity in t^e works presented to them, which -they always 
judge with reference to the honour of the good and beanti- 
fol in u^ rather than with respect to, or consideration for, 
the man who has produced them : next, that, to obtain the 
means of life in Florence, a man must be industrious, which 

t HoraDi (lUllu Pdntan, L, p. 107) tMlierMFttraginoto li»TelMTiiadBnt 
tuna FloMOM dl Lontuo *t Pongu, Uiaii of Pinv dell> FiueMoa at Anna, 
mud thinln that he mw ft P"'-**— * iiiiit when ha mnl, aocm aftor I41Q, to 
Flownae. He W been aaU«d the pnpil of Tammido In Uu latter mtg, but 
Moielli findi no tnoe of Andrw'a inflneooe In Ferngino'i tuiy waA, tad 
thicki that Piatro'i Tbndo in tha Lmivrs leoaUi Fioicnnt, whila hii PMd and 
altai-pieoe of the Calia ibow the inflnenoa of BignorallL Bome uritJoa ban 
named BanflgU and Alaniio u hii maaten. 

' The Florentinei aeem to baTS ahared with the anoient Atheni«Da thia b«- 
Uaf in tha effleaoj of the natin air. 
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18 as mach as to say that he mnst keep his skill and jndgtneDt 
in perpetnal activity, must be ever ready a.ad rapid in his 
proceedings ; mnst know, in short, hov to gain money, see- 
ing that Florence, not having a rich and abundant domain 
aronnd her, cannot snpply the means of life to those who 
abide within her walls, at light cost, as can be done in 
coantriee where produce abounds largely. The third canse, 
which is, perhaps, not less effectnal than the other two, is 
the desire for glory and honour, which is powerfnllj gener- 
ated by the air of that place, in the men of every profession, 
and whereby all who possess talent are impelled to struggle, 
that they may not remain in the same grade with those 
whom they perceive to be only men like themselves (much 
less will any consent to remain behind another), even thongh 
they may acknowledge snch to be indeed Masters ; but all 
labour by every means to be foremost, insomuch that some 
desire their own exaltation so eagerly as to become thankless 
for benefits, censorious of their competitors, and, in many 
ways, evil minded, unless that effect be prevented by natural 
excellence and sense of justice. It is, however, true that 
when a man has acquired sufficient for his purposes in Flor- 
ence, if he wish to effect more than merely to live from day 
to day, as do the beasts thatperish, and desire to become rich, 
he must depart from her boundaries and seek another market 
for the excellence of his works and for the reputation con- 
ferred by that city ; as the learned derive profit from the re- 
nown obtained by their studies. For the city of Florence 
treats her artists as Time treats his works, which, having 
perfected he destroys, and, by little and little, gradually 



Influenced by these counsels, therefore, and moved by 
the persuasions of various persons, Pietro repaired to Flor- 
ence with the determination to attain excellence, and in this 
he succeeded well, for, at that time, works in bis manner 
were held in the highest esteem. He studied under the dis- 
cipline of Andrea Verrocchio,* and the first figures painted 
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by him were executed for the Kuus of San Msrtino, at a 
convent without the gate of Prato, but which has now been 
ruined by the ware. At the Carthusian Monaatery, alao, be 
painted a Son Qirolamo in fresco, which was then highly 
esteemed by the Florentines, and is often cited b; them with 
commendation, because the saint was represented as old, 
meagre, and wan, with the eyes fixed on the cross ; nay, he 
was depicted as worn and consumed by fasting to snch a 
degree that he was little more than a skeleton, as may be 
still seen from a copy of that picture which is now in the 
possession of the before-mentioned Bartolommeo Gondi.' 
In a few years Pietro attained to snch a height of repu- 
tation, that his works were dispersed, not only through 
Florence and all over Italy, but in France, Spain, and other 
countries, wliither they had been despatched. His paint- 
ings being thus held in high estimation, and bearing a very 
great price, the merchants began to make ptirohases of 
them and to send them into different lands, to their great 
gain and advantage. 

For the Nuns of Santa Chiara, Pietro painted a picture 
of the Dead Christ,* the colonring of which was bo b^utif ul 
as well as new, that it awakened in the artiste of the time 
an expectation of the excellence which Pietro was destined 
to attain. In this work there are some most admirable 
heads of old men, and the Maries also, having ceased to 
weep, are contemplating the departed Saviour with an ex- 
pression of reverence and love which is singularly fine : 

' Both ths original ud Um oopy have diMppaued, 

•Thu /'irfa,(ueaQtedml49S, uinUi«Pitti,HidtheTa*nthTCeitndieafoT 
it in bbsk and white in the DffiiL PerngiDO mi one of the fint muten in 
sentral Italy to handle the new (dl medium mooaattullj, aa la ahown in tbii 
Pitld. The faot helpa to oipUin the qnantitj and oommeicial popalaritj of 
hia panel pictnna. In IISB he had not ■■ ^et mutersd the new nwdinm, bat 
the portrait of Franoeaoo delle Opera in the VOa (and than called ■ portrait 
ef Pemgino bj himself) wa* painted in oil in U9L {IDS. Lafenatre and 
Rich ten bergn, Flortrux, quote the date aa 1491), bnt Horelli haa ahown that 
Pietro probabl; leamed to work in oil in Tenioe, eirea 140t, and haa pnb- 
liihed a letter of the Duke ol Milan, Ludovioo Sfona, wtitten In IMS^ paor- 
ing that the latter wiabad to take Pemgiiu into hia own •arrioB, 
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there is, besidee, a lAndscape, which was then considered to 
be exceedingly beautiful ; the true method of treating land- 
scapes, which waa afterwarda diacovered, not having then 
been adopted. It is related that Francesco del Puglieae 
offered to give the Nuns three times aa much as they had 
paid Pietro for that picture, and to cause another exactly 
like it to be execated for them by the same hand ; but they 
would not consent, because Pietro had told them that he 
did not think he could equal the one they poesessed.* 

In the convent of the Frati-Gesuati, also, beyond the 
Pinti Gate, there were various works by this master, and aa 
that monastery and church are both destroyed, I will not 
refuse the labour of describing them, but will take this oc- 
casion, before proceeding further with the life before me, 
to say a few words concerning them.'" The architecture 
of the church was due to Antonio dl Giorgio, of Settigna- 
no ; it was forty braccia long and twenty broad. At the 
npper end, four steps or stairs conducted to a platform of 
six braccia, on which stood the high altar, magnificently 
decorated with ornaments of cut stone ; and over this al- 
tar, also in a richly adorned frame-work, was a picture by 
the hand of Domenico Gbirlandajo, as we have before 
related. In the midst of the church was a screen, or 
wall of separation, in the centre of which was a door 
worked in open work from the middle upwards. On each 
side of this door stood an altar, and over each altar was a 
picture by the hand of Pietro Perugino, as will be related 
hereafter. Over the door, also, was a most beautiful Cru- 
cifix by Benedetto da Afaiano, on one side of which was a 
Madonna, and on the other a figure of Stm Giovanni, both 
in relief. Before the platform of the high altar, and against 
the screen above mentioned, was a choir of the Doric order, 
admirably carved in walnut wood, and over the principal 

• RamohT {TlaL Fonch., II., p. 34G) o&IIb kttentiaD to Uu fxit tluit Yuaii 
li dcaaribing & oiktiiTe vork u ons of Pietro's foath. Peragino wu in Flor- 
«Doa u Mrly ta HTO, tbe Fktd ii of I4I». 

■• This oonieDt wu deatro;ed in the lu^e of FloTsuoe in 1530l 
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door of the church was another choir, or gallery, supported 
on a strong wood>Tork, the QDderpart of wliicb as seen 
from below represented a canopy, overlaid with a rich dec- 
oration in beantifolly arranged compartments ; a balnatrade 
was added, by way of defence to that part which was op- 
posite to the high altar. Thb choir was exceedingly com- 
modions for the friars of that oonTent during the perform- 
ance of their noctnmal services, or when engaged in their 
private devotions : it was, besides, very useful to them on 
all festivals and holidays. Over the principal door of the 
church, which was amply decorated with beautiful orna- 
ments in stone, and with a portico reposing on fine columns, 
which extended even to the door of the convent, was the 
figure of the Bishop San Qiusto, in a lunette, with an an* 
gel OD each side, b; the hand of the master in miuiatnre, 
Oherardo ; a very fine work, and placed there because the 
church was dedicated to San Ginsto. Within the bailding 
there was a relic preserved by those friars, an arm of the 
saint, namely. At the entrance to the convent was a small 
cloister, the extent of which was exactly equal to that of 
the church, forty braocia long that is, and twenty broad. The 
arches and vaulting of this cloister were supported by col- 
umns of stone, and the whole formed a spacious and very 
commodious loggia, or gallery, entirely around the build- 
ing. Id the centre of the court of the cloister, which was 
neatly paved all over with cut stones, was an extremely 
beautiful foantain, with a loggia above it, also built on 
stone columns, which made a rich and handsome ornament 
to the place. Id this cloister was the chapter-honse of the 
monks, with the lateral door of the church and the stairs 
which ascended to the upper stories, where were dormi- 
tories and other apartments for the nse of the brotherhood. 
On the further side of the cloister, and exactly opposite to 
the principal door of the convent, was a spacious avenue, 
the length of which was equal to that of the chapter-house 
and the chaocery : this avenue led to a cloister which was 
larger and more beautiful than the first. All this line, the 
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fort; braccia of the loggia belongiog to the first cloister, 
that ia, with the length of the aveniie and that of the 
loggia of the second cloister, formed a very long and most 
hraatifol sncceaaion of arcades, the view of which was more 
delightfal than words conld easily describe. And the effect 
was all the finer from the circnmstance that, beyond the 
last cloister, and in the same direction, there extended one 
of the walks of the convent garden, which was two hun- 
dred braccia in length ; all of which, as seen by those who 
came from the principal door of the convent, formed a view 
that was admirably beantifal. In the second cloister was a 
refectory sixty braccia long and eighteen wide ; with all the 
requisite chambers, or as monks ct^ them, oflSces, which, in 
snch a convent, are demanded. Over this was a dormitory 
in the form of the letter T, one part of which, the direct line, 
or principal part namely, which was sixty braccia long, waa 
donble, having cells on each side that is to say, and at the 
apper end, in a space of fifteen braccia, was an oratory, above 
(he altar of which was a pictnre hy the hand of Pietro Pera- 
pno. Over the door of this oratory, also, was another work 
bj this master, the latter being in fresco, as will be related 
Itereaf ter. On the same floor, bat over the chapter-honse, 
was a large room which those fathers need for the purpose 
of their glass-painting, and where they had their fnmaces 
and other things needfnl to snch an occnpation. Pietro 
was therein very naefnl to them, for as while be lived he 
prepared them their cartoons for these works ; so all that 
they performed in his time were excellent. The garden of 
this convent, moreover, was so well kept and so heantifnl, 
the vines were so finely trained aronnd the cloister, and all 
was BO veil managed, that nothing better could be seen 
either in Florence or aronnd it. In like manner the place 
whe^in the monks distilled odoriferous waters and pre- 
pared medicinal extracts, as was their custom, was supplied 
with all the cosveniences that coald poBsibly be imagined. 
This convent, in fine, was one of the most heantifnl, most 
conunodions, and best managed honsee of religion in the 
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vhole state of Florence ; wherefore it is tliat I faaTe re> 
solyed to make this mention of the same : and this I hare 
done the rather becaaae the greater port of the paintings 
therein were by the hand of Pietro Perngino. 

But returning, at length, to this Pietro, I proceed to say, 
that of the works performed by him in the above-described 
convent, nothing has been preserved but the pictnree ex- 
ecuted on panel, seeing that all those in fresco were de- 
stroyed in the siege of Florence, when the building was 
wholly demolished. The panel pictures, however, were car- 
ried to the gate of San Pier Oattolini, where those monks were 
provided with a refuge in the church and convent of San 
Giovannino." Of the two pictures by Pietro which were on 
the screen, the one represented Christ in the Garden with 
the Apostles, who are sleeping : in this work Pietro shows 
how effectual a refuge is sleep from the cares and pains of 
life, he having depicted the disciples of Christ in attitudes 
of the most perfect ease and repose.'^ The other painting 
is a Pieti, the Savionr lying dead that is, in the lap of Our 
Lady, around whom are fonr figures not inferior to others 
executed in the manner of that master. "^ Among the vari- 
ous characteristics of this work, it is to be remarked that 
the fignre of the Dead Christ here described is benumbed 
and stiffened, as if it had been so long on the cioas that 
the time and cold had bronght it to that appearance. St. 
John and the Magdalen, in heavy afSiction, are weeping as 
they support the body. 

In another picture, executed with infinite care, is the 
Saviour on the Cross, at the foot of which ia the Magdalen, 
with St. Jerome, St. John the Baptist, and the Beato 
Giovanni Colombini, the fonnder of that order to which 
the monks belonged." These three pictures have suffered 

"Tblaiinawthaoluirehot LkCaln. 

" In the Florentine Aotdemy ; it wu punt«d between 11S9 uid I09l 
II Xq the Florentine Aodemy ; it wu painted in 14S8. 
'* This woikisnow in tbe ohutchof L* Calls. It hae been oonsidered a 
doubtful piotnre. Meeari. Crowe and CaraleaMlIe ny of it ; " It it difBenU 
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coDBiderabl; ; in the ahadows and on all the dark parte there 
are nnmerone cracks, and this has happened from the cir- 
cnmBtauce, that when the first colonr was laid on the 
ground, it had not perfectly dried before the second (for 
there are three coats of colonr given one over the other) 
was applied, wherefore, in the gradual drying by time, they 
have become drawn thronghout their thickuese, with a 
force that has sufficed to produce these cracks ; a fact that 
Pietro could not know or anticipate, since it was but in his 
time that the practice of painting well in oil first com- 
menced. The works of Pietro being much extolled by the 
Florentines, as we have said, a Prior of the same convent 
of the Ingesoati,"' who took great pleaanra in the art, com- 
missioned him to paint a Kativity on the walls of the first 
cloister, with the Adoration of the Magi, the figures ex- 
tremely small, and this work he conducted to perfection 
with much grace and elegance. Among the heads, which 
are infinitely varied, are portraits from the life not a few," 
one of these is the likeness of Andrea Verrocchio, Pie- 
tro's master. In the same court, and over the arches 
resting on the columns, oar artist executed a frieze wherein 
were heads of the size of life, and among them was that 
of the Prior himself, so life-Hke, and painted in so good a 
manner, that the best judges among artists have declared it 
to be the most perfect work ever performed by this master. 
In the second cloister, over the door leading into the refec- 
tory, he was likewise commisBioned to paint an historical 
picture, the subject of which was Pope Boniface, confirm- 
ing to the Beato Giovanni Colombino, the habit of his 
Order. Here Pietro painted the portraits of eight of the 
monks, with a most beautiful perspective, receding in a 
manner which was greatly extolled, and deservedly so, for to 

to uocibe thii puoa eithai to Perngina or to SignoFellL" Again tlier tUto 
tlwt while poitioni ot tbe WMk bear the imprau of Pemgino, otbtnr parta 
would q>peai to have been eieonted by Si|piorallL 

■• Ai tUi Ingenuti ooii*eot wai deatrojed the fraioo nudoubCedl? p«r- 
idwd. 

■• For ParngiBO aa a pctbait painter, eee note 28. 
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these matters Pietro gave particular attention. Beneath 
this picture he commenced a second, representing the Birth 
of Christ, vith angels and Bhepherds, the colouring of 
which waB exceedingly fresh and liTely. OTer the door of 
the above described oratory also, be painted three half- 
length figures of Oor Lady, St. Jerome, and the Beato 
QioTanni, in so fine a maoner, that this was esteemed 
among the best of the mural paintings executed by Pietro." 
The Prior of this cloister, as I have been told, was rery 
euocessfnl in the preparation of ultra-marine blues, and 
having them, from this circumstance, in good store, he 
therefore desired that Pietro should ase them frequently in 
all the above-mentioned works ; he was nevertheless so 
mean and mistrustful that he dared not confide the colour 
to Pietro, hot would always be present when the latter was 
using the antre bine. The master therefore, who was by 
natare upright and honeet, nor in any way oovetoos of an- 
other man's goods, took the distniat of the Prior very ill, 
and determined to make him ashamed of it. He accord- 
ingly placed a bowl of water beside bim whenever he had 
prepared drapenes or other parts of the picture to he 
painted in blue and white, calling every now and then on 
the Prior (who turned grudgingly to hia little hag of the 
colour), to put ultra-marine iato the vase or bottle wherein 
it was tempered with water : then setting to work, at every 
second pencil-full he washed his brush into the bowl beside 
him, wherein there remained by this means, more colour 
than the painter had bestowed on his work. The Prior find- 
ing htB bag becoming empty, while the work made but little 
show, cried out once and again, time after time, — "Oh, what 
a quantity of ultra-marine is swallowed up by this plaster." 
" You see for yourself bow it is," replied Pietro, and the 
Prior weut away. When he was gone, the master gathered 
the nltra-marine from the bottom of the bowl, and when be 
thought the proper time for doing so was come, be returned 
it to the Prior, — saying to him, "This belongs to yon, 
■' Tlun works wcm ikateojmL 
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father, learn to trust lioneet men, for eaoh never deceive 
those who confide in them, althongh they well know bow 
to circamrent distrustfal persoDS like yoarself, when they 
desire to do bo." 

By the works here exeooted and many others, Pietro ac- 
qoired bo great a reputation, that he was almost compelled 
to go to Siena, where he painted a very large picture in the 
chnrch of San Franoeaco, which was considered to be ex< 
tremely beantifQl,*^ as was another by hia hand in that of 
Sant' AgoBtino ; the latter representing ChriBt Crucified, 
with certain SainU.'* A short time after this, Pietro 
painted a piotnre of St. Jerome " in penitence," for the 
church of Sau Oallo in Florence, but this work is now in 
San Jacopo-tra-Fossi, at the comer of the Alberti, where 
those monks now have their abode." Pietro likewise re- 
ceived a commission to paint a figure representing the Dead 
Saviour, with the Madonna, and San Giovanni, above the 
etepB leading to the side door of San Pietro Afaggiore, and 
this be executed in such a manner, that, exposed as it ia to 
wind and weather, it has nevertbeless maintained such 
freshness, as to have the appearance of being but just 
finished by the band of the master.*' Pietro Pemgino cer- 
tainly proved binuelt well acquainted with the management 
of colours, in fresco aa well aa in oil, insomuch, that the 
most able artists are largely indebted to him for the knowl- 
edge to be obtained by means of his works, more especially 
as regards the lights. 

Id the church of Santa Croce, in the same city, this mas- 
ter painted a Madonna mourning over the body of Christ, 
which ahe auBtaina on her bosom ; in this picture there are 
two figures, the aight of which awakens astonishment, not 

•• "Hua piotorv, > NaUiitf, paintod 1606-0, psciihsd in a Sn la tbs nra- 
tMBth oeatnrf . 
■• BtiU in the ohnnb. 
•• Tbi* woik ia Iwrt. 
■■ It *ru laken to tins ohapd of tha Alblui Palaoa, noreDoe, ktter tlw dem- 
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BO much indeed for their excellence, ae for their freshneea ; 
that a painting in fresco shoold bare remained so new- 
looking and lively for bo long a time ie Barprising." From 
Bernardino de' Rossi, Pietro receiTed a commission to paint 
a San Sebastiano to be sent into France, and the price agreed 
on was to be one hundred gold crowns, but the picture was 
sold by Bernardino to the King of France for four hundred 
gold ducate. At Vallombrosa, this artist punted a figure 
for the High Altar," with another for the Certosa or Car- 
thosian Monastery at Paria, for the same monks.** 

** Thfa irork li lo«(. Albcortini's MtmoriaU iptaln of K pansl bf Perngiao 
biSuUOrooa. 

■> In the Ploronliiie Aoadmny. It irai enonted in 1600 and li ■ Urga pdot- 
oraof the AMomption with Skint Uiolwel the Arohuigel, B. Banedctto.S. Gio- 
Tanni Gnalbuio, and S. Benwrdo degli Dbeiti. In the ume galler; ue two 
little portimit haula of moob ttid t« have been Uu donen of the kltar-pieos. 
The; an Don Biagio Milaueu, genanl of ttw order of TalknnbnMa, and Don 
Baldaaane, and in their marvelloiu delioaoy and withal breadth itf modelling, 
thete an two of the finett portrait head* in Eoiope, (bowing PerogiDa in 
quite a new light and pioring what he oould have dons in portraitoie had hia 
mim» tot abmah piotniea not prerentcd him from the ezeaation of eeooUi 
woAb. PaawTant and Qruyer both attrlbate the pmfile portniU of the 
two monka to R^ibael, Haretli refuel the attdbntum, and the heada are 
now aooreditad to Pemgino. The position in profile with upturned boea 
mj perhapa be explained by the taot that theae heada formed part of the 
antTOnnding to the attar-pieoe. Bee HM, Lafeneatie and Biohtenbeiger, 
Fhrenet, p. 213. Sea alao aa enunplea of hia portraita Perngino'a head of 
Umaelf in the Sala del Camhio ai^ hia Franoeaoo delle Opere in the DfBn. 

•• Heaaca. Crowe and Oavatoaaells think thja piotnre waa painted about 
16M in Floranoe, and, ai it were, nnder the eye of Leonardo da VinoL HorelU 
(Italian Hasten in Qerman Qalleriea, pp. 388-89) citea Peragino'i Joome)' to 
the north elrcn I49t, and abowa that the piotnre was mnch more probably oom- 
miiaioned at about that tima, and waa possibly painted in the conTent ilaelt, 
where a portlim of it itill lemaini, wtdle the prindpol panala, the oenbe, a 
Virgin with Angels, and the right and left hand panela, Bapbad with yoong 
Tobias, and Hiobsel, are in the National Gallery. It is Pemgioo's finest altar- 
piaoe, and the master may claim by right of tbia piotnre a parity of eioel- 
leoos of panel painting and fresoo work rarely foond in one and tiie asms artiat. 
Of snoh piotniea as ths triptych of Parla and the Pasii OnioiSiion of Florence, 
one may qaote Bymonda (Benaiiaanoe in Italy, tbe Pine Acta) : " In hia best 
work the Benussanoe set tbe seal of abnlnte perfection upon pietistic art." 

Uorelli's abstnuit {Italian Masteia in German Galleries, pp. SST, 288, 289} 
apon Ketro'a early wanderingi in the north of Italy la aa follows : Peragino 
was In Vwiioeiu UEM, and fioiahed, probably in Cremona itaslf, hiafdoton fat 
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For the High Altar of the episcopal church in Naples, 
Pietro was commiasioaed by Cardinal GarafFa, to paint an 
AsBumption of Our ]jady, with the Apostles in adoration 
around the tomb,'* and for tiie Abbot, Simone de' Graziani 
of Borgo San Sepolcro, be painted a large picture which was 
executed in Florence ; being afterwards transported to the 
church of San Qilio at Borgo, oa the backs of porters, at 
very heavy cost.** To Bologna Pietro sent a picture for the 
church of San Qioranni-ia-Monte ; in this there are two 
figures standing upright, with the Virgin appearing in the 
heavens above them.*' 

By all these works the fame of the master became so 
widely diffuBod throughout Italy and in foreign lands, that 
he was invited to Rome, by Pope Siztus lY., to his great 
glory ; here he was appointed to work in the Sistine chapel, 
together with the other eminent artists who had also been 
invited by that Pontiff ; and in company with Don Bar- 
tolommeo della Gatta, Abbot of San Clemente in Arezzo, be 
paint«d the story of Christ delivering the keys to Peter." 
The Nativity of the Saviour, his Baptism with the Birth of 

the chnTOh of St AngiutiiHi Uiare ; Hsroh 6, I49B. he oontnoted in FerDgik 
to punt for the monlu of Cuaino the AHmnptioo whiob is now in Lfoiu, In 
the ume jeti md plmee (PemgiA) he punlod Uie Botombment (Pitti), in 
1406 th«HATriatte of Kmj tCken), kod in Ih&t yew wu (gitiD in Venioe. 
Monlli dfttee the tTipt;ch of P»Ti» (National Oallerjt) ai between 14M-1496, 
and refoMa lo aooept the yonng Baphael aa oollaborator in it In 1497 Pietro 
painted at Fano the laige Dorantd altir-pieoa in the ohnroh of S. Maria 
Naora. In 14961ieeieoated for S. Domemoo of Perogia hiiHadonna anddi 
kneeling btethrea ; 1490-lSOO he worked at Yallombroea apon an Aammp- 
tion (Academy of Florenoe), andperhapi at the aame time painted the two fine 
profile portraita of monks. Hoielli dedacea fioiii all than wanderingi that 
the foang B^ihael oannot hare been Pietro'i papil till about 150(X 

•• Still in the oathedraL 

•■ Stiil in the Dnomo. A Cbriat with angeli ii in the app«c part of the 
piatare ; the Virgin among the Apostlea is in the lower portion. 

^ It is in the Academy at Boiiqinai It repreaenta a Virgin in the cdonda 
with Saints Hiobael, Catharine, Apollonia, and John the Braugellat. Some 
of the fignrea are representatiTe at onoe of tho roaater'i moat mannered style 
cod yet oC his greatest obann. 

•■ Feragino Bnished his Sintine fresooes in 1406. Only the Delivery of the 
Kaya atill nmains. Morelli, baaing himself upon a careful stylistic omnpari- 
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Uoeee, and his diecoTery bj the daoghter of Pharaoh, who 
takes him from the little aik of bnlrashee, vere also paioted 
b; this master. On the side whereon is the altar lilEewiae, 
Pietro ezecnted a moral painting of the Asenrnptioa of the 
Virgin, and in this he placed the portrait of Pope Siitns, in 
a kneeling position. But these last mentioned works were 
destroyed during the pontificate of Pope Paul III., when 
the divine Michelagnolo painted his pictnre of the Last 
Judgment in that chapel.'* In the palace of the Pope, 
Pietro painted a ceiling in one of the apartments of the 
Torre Borgia ; here he depicted certain stories from the 
life of Christ, with ornaments of foliage in ohiaro-scuro, a 
work reputed at the time, to be one of extraordinary ex- 
cellence."* In the church of San Marco, also in Rome, he 
painted an historical piece beside the chapel of the Sacra- 
ment representing two martyrs : this is accounted among 
the good works executed by Pietro while in Bome.** For 
Sciarra Colonna he painted s Loggia with several chambers, 
in the Palace of Saut' ApoBtolo and all these works placed 

■on, givn the freaooM of tin B^itiim of Ohriit uid UoMi laftTing Bgjpt to 
Pintariaahio ; Ma the life of that muter, note 8T. Horelli &ndi no limoe of a 
■tnuge h«id in the fraeoo of the Ddivar; of the Ktjt, and tefen the oo- 
opention ol DaDa Qatta, if it ooonrred at all, to some of the mnral painttnga 
which have polished ; while oertain oiitioa arsn diicndit tha eiiatanoe of 
Don Bartolommeo aa a worker in tba Siatina. 

•• The frsKoea destroyed wen the AanunptloD, the NatiTit;, and tha finding 
of the ohild Uooea. It ta greatly to be deplored that no npUca baa bMn pta- 
■erved, for the Delivarj of the Keya, painted at Uie Nuna time, ii, ai a oomiMai- 
tion, mieqnalled by any fifteenth-oeiitai; fraaoo in the Katine Chapel ; ita bal- 
anoe and reatraint can indaed be paralleled by Teiy few worka evan of tha 
golden period of the flnt yeara of the autaenth oentory. The wont that oan 
be said of it ia that it ia digfaUy academle, and that tlie tiny fignna of the 
baokgnmnd make apoti whieh attract the aye away from the main aetko. 

■° In the Camera delF Ineandio Baphael apaied Fenigino'a oeUing, which 
lepreaenta in ao many tondl what Hilaneii, III. S79, ikote S, oaJU fbnr poetical 
and aymboUoal aoenea in irtilch figure the Eternal FaUiar, angela, and aUagoi^ 
io«] fignna. By the aide of tha great worka of the Url>iDate Umj aeem in ai gn ifi- 
oaut, bot neTBrtheleaa they ara not laoklng in deooratiTe oharm. 

•■ Thia work baa periahed. There is, howerer, a Egnra of St. Maik in the 
ohnroh whioh is still assigned to Pemgiuo, bot Meair*. Crowa and CaTaloaseOa, 
History of PainHng in Italy, IIL ISl, tut* 1, say that it ia a work of the 
Taoatian Bohool of the TivarinL 
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him in poBBeseion of a very large sum of mouey ; *• Pietro, 
therefore, determined to remain no longer in Rome, and de- 
parted thence with the good favour of all the conrt. He 
then retamed to hie natiTe city of Perngia, and there exe- 
cuted Tariona freBCoes and pictures in different parte of the 
city, more particniarly in the palace of the Signori, where 
he painted a picture in oil, for the chapel of that building, 
repreeenting the Virgin with other Baiata." 

Id the church of San Francesco-del- Uonte, Pietro punted 
two chapels in fresco, the Adoratioa of the Magi in one, and 
in the other the Martyrdom of certain Monks of the Fran- 
ciscan order, who, having proceeded to the Sultan of Baby- 
lon, were there put to death.** In San Francesco del Con- 
vento, this master painted two pictures in oil, in one of 
which he depicted the reanrrection of Jesus Christ," and in 
the other San Giovanni Batista, with other saints." For 
Uie church of the Servitos also," Pietro likewise painted two 
pictures, one representing the Transflgaration of Our Lord, 
and the other, which is beside the sacristy, the Adoration 
of the Magi." But as these works are not of equal excel- 
lence with some others by this master, it is considered cer- 
tain that they are among the first which he executed. In 
San Lorenzo, which is the cathedral of that city (Perngia), 
there is a Madonna by the band of Pietro, in the chapel of 

** Theaa worln ai« loiL Thai* Ii, howarei, a patnUng of > & SabaaliHtD 
laft in the Boiun paUoft 

» It ii DOW In the VaUwi, it wu ex«aa(ed in 14e& 

■• ^Maa fnMoea havs been remoTed to the Pioaoateea of Perugia. 

■• The BaBDTTeoUaD i> in the Tatloan. Baphael i> laid to hara worhed on 
this piotnra, bnt the itory that the portraita of Raphael and Pemf[iso tnaj 
be ■sen In the eleeping flgme at tha left and in thr fleeing loldier is donbttoL 
Horelli, Italian Haaier* in Oennan Qalleriet, p. SI4, nfnaca to believe that 
Raphael CTar had anTthing todo with the ploture, and is ioolined to believe 
that it waa painted bj Qiovauni Spagna fnou a oaitoan b; Peroglno. 

■* In the Pinaooteoa of Penigifc, 

" llie obimSof the Berritea 1* now S. Maria Noova. Pmigian writera 
d^m that there aie itiU oUiar worki of PernginD in the ehnrek—Milaaeai, 
m.. 681, note a 

** The Traoiflgaiation and the Adoration are in the Hnaoiun of Perngia 
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the CrociJUso, with the Maries, San Giovatuu, San Lo- 
renzo, S»i Jacopo, and other sainta." 

For the altar of the sacrament, where the ring with which 
the Virgin Mary was esponeed is preserved, this master 
painted an altar-piece representing the Marriage of Our 
Lady." 

At a later period, Pietro painted the Hall of Andienee in 
the Exchange of Pemgia entireljin fresco.** The compart- 

■* No loDgsr in the ofttbednl 

•• ^ndt SpOMliiio, now (n the Komdiii of Oaen, Im Blmyi baea eenaidcBed 
an original pBmgino,uid the prototype of Raphael'* Spoaaliiio (Breni). Kr. 
Benkbaid Bereowm {Oaittte dei Baaux ArU, April, 1896) belierea tbmt the 
ttpoMtliiia of Cun ma painted bj Lo Hpagna, uid ia a ■oDTOiUt, not a |mto- 
tjlpe, ol Raphael's Haniage of the Tirgin. 

•' FerOBino b^aa thia 07ole is 1499, and aeema to have finiihed it in 1900. 
though he waa not entirely paid till ISOT. The Sale del Canibio ibowe ni ex- 
actly what the men of the fifteenth aentni; Baked and obtained aa a oooiplete 
■jatem of deooialion, oamed out at one time and Doder the direotion of one 
mind. Aa inch alone it would be a prioeleu leuon, bat the ooincidenee of the 
deooratian with one of the bert peiioda of the Beoaiuanoe and of the direotiiHi 
with one of ila beat maatar* add* each intrinaio r^ne that the little PerogiaD 
Eidiange deeerTea to rank among the trsaauiiea of Enropean arl Upon al- 
tering it the fint imprseaion ia one of oompletenea*. Nothing haa been taken 
away and little added ainoe the firat yeara oI the aiiteenth oentoiy, a time at 
onoe of ODlmiBatioa and of transition. In the Bala del Camluo the frame 
eqnala the piotare, or rather there ia no diatinction between tlie two; the 
whole ball ia a aetting ; the golden brown of the inlaid benohea, the oool gr^ 
lil^ta and atrong abadowa of the oarred wood, continue and reliere the warm 
grays, the amber, and the tawny rede and yellowa of the freecoee; the pave- 
ment ia in hamony below, and the vaulting above ia oovered with that oom- 
bination of flat-painted fignres and acroll-work which is so diitinctiTO of a 
good art epoob, and ia mneh mon tmlj deeoratiTe than an tbe heanly oarred 
oeilinga that prevailed a half oentnry later. Not one of the treaeoea of the 
Cambio equate the CruoiBiion of 8. Haddalana de' Pani, or the Delivery of 
tbe Keys in the Siatine, but eaohia richer inoolorthan areUie latter and mon 
famoua works, while taken together the eeriea shows ns Perugino in nearly all 
hii phaaea. A aeoond impressian is one of amused sniprise at the frankly hy- 
brid ahanoter of the freecoee, the ranlt of a medisval hoapttality afforded to 
a claaaioal new-comer, who oonld only be an interloper in Umbria. Even here, 
in the atronghold of pietiam, tlie humanist had come, and had presoribad to 
Psrugino hia list of antique virtnea and antique prototypea. We may still read 
the I^tln legends of t^ walls repeated in the mannaoript of ffanceaoo Hata- 
raniio. Perugino has aooepted the preaoription and has treated the sages and 
heroes of sntjqaity like so many Banaissanoe playing-oarda, at least aa far aa 
their decorative aide ia oonoemad, not attempting any composition, but aat- 
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ments of the ceiling, that is to say, which he decorated with 
the seven planets, each drawo in a kind of chariot by dif- 
ferent animals, according to the old manner ; on the wall 
opposite to the door of entrance he depicted IJie Birth and 
R^rreetion of Christ ; '^ and on panel he represented San 
Giovanni, in the midst of other saints.** On the side wall 
of the building Pietro then painted flgarea in his own man- 
ner, those on one side represent Fabins Hazimns, Socrates, 
Nnma Pompilins, Fulvius Camillns, Pythagoras,** Trajan, 
L. Licinius, the Spartan Leonidas, Horatins Codes, Fabins 
Sempronias,*' the Athenian Pericles, and Cincinnatus : on 
the opposite wall are figures of the prophets ; Isaiah, Moeea, 
and Daniel namely ; with David, Jeremiah, and Solomon ; the 
master likewise added those of the Sybils ; the Erythne- 
an, the Lybian, the Tibnrtioe, the Delphic, and the others. 

ting liu olunoten fomwllj nds bf dds, eaoh with bii Uibcd >t hii alboir. 
Tlu heroei have vigoioiu tonos ud ■pindling l^a, oloK-fitting mnon, Hid 
helmet* with eitimordinkry bruialiing ■oroQ-work plumes ; tlie ugai wear 
long gowna uid batulioil head-dteuM, mad the fM»i of ngea and heroea alike, 
when not boarded, look aa though thay might have oome oat of the many Dnn- 
tienea of Pemgia— eweet gmtla, girliah faon. The Natirit; and Traoafigni*- 
tion ihow DB tbe ParnguiD whom we know in altar-pieoea, bnt the prophet* 
and dbyls hare aa figares a ligor and a breadUi which diSerentiate them from 
moit of the painter'a peTunaffea. Pa«aTanb (ate alao Ferkiui' Raphael and 
Hiohael Angdo) bae enggeatad that the Tanlling is earlier than the raat ot the 
deooratioD, and ia not by Pemgino at all ; it* little people are thoroughly quat- 
trocenio, almost medinral ; indeed the Sala del Cambio of Pemgia, tiie li- 
brary of Steoa, and the Borgia Apartmimta of the Yatloan are aa many difler- 
ent paiaage* of the swan loiig of that frankly deoontiTe pajnting which 
rardlad in Kzoll-work and Sying ilbauidi and gilded pattema, and wbjofa ten 
yean later gave way (uoe and forCTer to the new order of thinga that came in 
with Uie Slamt of the Tatioan. Sytnond* (Sketohea and Btndiea in Southern 
Boiope ; Perugia) aayi of tbeee fresooea and ot Perngino that the " oharm of 
bia ityle ie that ereiything it thooght oat and rendered liaible in one deoor- 
one key. The wont that can be nid of it ia that ita niavitT inolinea to mawk- 
iahneu and ita quledam borden on eleepineaa. We find it difBoult iMit to 
aoonae bim of affectation. At the lame time we are foroed to allow that what 
he did and what he refnined from doing waa detaimined by a pnipoae." 

•> The Tranifiguration, rather. 

- Thia U in the room next the Bala del Cambio, and baa a Chibt wVh aofek 
(not aainta), and with people who await baptiam. 

** t^ttaoni, rather. 

*• Pnbliai Saipio, rather. 
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Beneath each of these fignres is a sentence in the manner of 
a motto, taken from the writings or sayings of the person- 
age represented above, and appropriate in some sort to the 
place wherein the artist has painted it. In one of the orna- 
ments of this work Pietro placed his own portrait, which 
has a very animated appearance, and beneath it he wrote 
his name in the following manner :** 

Afrut Ptnmnui egregwtpidor, 
Arc&b) nfuerat ^agendo hie retuUt ortem/ 
A' nimquam invenla eatti hadmui, ipK dadil. 
Anno D. hs.* 

This work, an exceedingly fine one, and which has been 
more highly extolled than any other executed by Pietro in 
Perugia," is still held in great estimation by the people of 
that city, as the memorial of so renowned an artist of their 
native place. In the charch of Sant' Agostino, also in Pe- 
rugia, be painted the Baptism of the Saviour by St. John, 
in the principal chapel ; this is a very large pictnre, entire- 
ly isolated, and snrronnded by a very rich "omuueDt" ot 

" "ni* InMt^UoO ■boold Ttad ; 

Petnu Ftrutinvt Egregivt Fietor. 

PtrdUa ti ftierat plngtndi. 

Bic Tttulit arttm. 

Si nua^uara iiittenta itt, 

Naelenui ipie dedit. 

Anno Salul. lt.D. 

See Miluni. HL, fiB3. note & 

•■ Pungino wu invitad lo plue his portnit bar^ a nn honoi eren in u 
■pooh and with a peopla which boDored it* pkintan. 

•' Ths bmaa of the Trinmph ot Raiigian, with Propheta uid SibjU, ia n- 
niHkabla for ■ bnkdth In tha de^fu whiob ii uoUke Perngina, and oonld only 
balang to hi* nunt fartnnata period. Tbere ii ■omathing in the ohumcter ct 
thl< work whioh (howi more of the in&nenoe ot hi* gnat ccntamponrieo tiiui 
do ores hii final ooinpoaitioiu of (he Sistina (nd of the w-JJ-i— ■■ de' Pun. 
Some of the Gguna ue reklly piuzliug in a oertain freedom which does not 
■aetn Pemgino'i own, yet which oonld hudlj be found in tha work of loy 
fonthfol pupil or aniitanl Next ttie Sala ii the ohapel, alio ver; pleaaing in 
iu deoontlTe acheme. It wm painted by Qianniooola Haoni, while Um altu- 
pieoe ii by Pacngino. 
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frame work, and on the back, or that aide opposite to the 
choir, the master further depicted the Birth of Christ, 
with heads of saints in the apper part of the painting ; in 
the predella are several historical scenes, repreeented hj 
small figures very carefully executed.* In the chapel of 
San Nicoold, in the same chnrch, he punted a picture for 
Mesaer Benedetto Oalera." 

Having afterwards returned to Florence, Pietro painted 
a picture for the monks of the Cestello, representing San 
Bernardo ;"** as he also did another with our Saviour on the 
Cross, the Virgin, San Benedetto, San Bernardo, and San 
GioTanni, for the Chapter House. *' At Fiesole, in the 

** The Bkptiim is in tiu If naram of Pamgu, other portiaiu ue in FrtDOli 
prarinoitl moMiiiiii. It was oomnuoiiad in 1503, bat not Gnuhed tiil min; 
jeu* >tt«r. A fvnona pfotnie bj Perngino irhioh tug kIko foond ita mj to 
FnDOe, tnd ii in the Iioarra. ii the Combat betveen Lotb uid Cba«titj, 
I— '"V* in ISOS tor Iiabella d'Bite. iTor an example of her manner of ordcn- 
ing a painting, see in tbe Ufa at Haategua a referenoe to Ma piottue painted 
alio for bar tludlolo of Hantoa, wbcto it became the oompanion of tbe Peiu- 
gino and Lomuo Coala'a " Lore Crowniiig Inbella d'Brte." All three of the 
wrain ue In the Lovna, The Doobeu la Bid to hava been diuatitf ed with 



** Filippo di Benedetto Capia, lather. The pietnra ii itill in the ahmDh. 
The prtdtUa, which baa diaappaand, waa omoe dated ISOCK— Milanaal, UL, 
5Bl,iwtoL 

•• The Ban Benwrdo pvnted in I48S haa been loai 

•' The Oraallliion in the nooluiied Chapter Baue of S. H. Maddalena del 
Paoi, ODoe tbeCeitello, waaoidersd in 1483 by Pooouida Dioniaio Poooi and 
hia wife Oioranna, and wa* finished April 30, 14Q& In the oentre ia the om- 
oified Christ and below ia the Magdalen ; at the left are the Virgin and Sb Ber- 
nard, at tbe light are St. John and Sb Benediob B; it* aolemu breadth of 
treatment, ita larRoieiB, ita wide aii-filled apaoea, this freaoo is Peragina'a maa- 
terpieoa, and one of the greatest worka of the Bwialiainoe. while in producing 
the maiimiini of etTeet with the TntnimnTii of meana, it does not yield to an; 
one among them. Then are onl]' lii figures, but their effect c*u acarcely be 
iHaiiiwl nnleaa eeen ; they are standing quietly under tiie Ome painted uohes 
wliieh seem to open the Chapter Home upon a wide horizon of mountaiua not 
peaked like the Apennines of Carrara, bnt aweepiog in tbe long midnlating 
fines of the Dmbrian Honntaina that line the valleya where Tiber and Anut 
liae almost sida by aide. All thla la ao tmly the Pemgiui ocimtTy that at 
fint one lielieTea that Pemgi» llaalf compelled Fernginc to tee and feel land- 
aoq>e in jnat this way ; but Perugia b<dd Piorenio di Lorenio too, and Laea 
Signorelli looked upon needy the same mountain lines from Ooitona. yet in 
his ait saw only and alwi^ the hnman body. Half the painters In Cmbria 
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ctinrch of San Domeoico, he painted a pictnra of the Ma- 
donna, in the aecoud chapel on the right hand ;° there are 
besides three flgnrea in this vork, one of which, a San Se- 
haatiano namely is worthy of the highest praise. 

Pietro bad worked so mnoh, and received each perpetaid 
demands for his works, that he frequently osed one and the 
same object or fignre several times in different pictnree, his 
theory and mode of treatment in art had, indeed, become 
so mannered, that he gave all his figures the same expres- 
sion. Xow Michelagnolo was, by this time, coming forward 
to his place, and Pietro earnestly desired to see Ida works, 
becanae of the great praise bestowed on them by the artists, 
bnt as he perceived that the greatness of the name which 
he had himself acquired in all places began to be ohscnred 
by others, he sought mnch to lower and mortify all who^ 
were then labouring to dietiugnish themselves, by the 
caustic severity of his remarks. This caused him to receive 
various offences from different artists, and Micheli^olo 
told him publicly, that he was bnt a dolt and blockhead in 
art. Bnt Pietro oonld not endnre so grievous an affront, 

and ToMui; wars dweller* upon ft Honnt of 7iiiaa, bnt auh oonld In • leor 

only in hii own mj, Pemgino wu not ftlone an Cmbriau, bnt ma tho flnt 
roan who wm fitted to lee and feal and regUtcz the •olamn impTcuion of the 
Tut i^T, the wide TsUeyi that ouiop; and Hit the town which enm in Italy i* 
nneqnalled in iti nurrelloni rite. In remembering Terona and Siena, Spcdeto, 
and man; other placet, it leema bard to aay that any oity of the poiininila 
i« piotnrsiquB beyond iti tellowt, and yet that little qoartei of Femgia which 
aniToande San Serero, where Raphael, itill almost a boy, painted hii freaoo 
gf tha Chriit in Glory, !■ perhape nneqnalled. The itr«eta fairly dimb over 
eaoh other'! baeka, lonie are tnonelled under palaeei, lome are eteep rtaire—ae, 
not one ia level. Before you ai yon go people aaemto riae np oat of tbe earth, 
and they diuppsar Into it agun down loine oairow alley which lead* to their 
home*, or to Other and deeper alleya Ton pau along a little atieet, and at ita 
end a tenaoe drop* away. Yon have the top of a tall obnToh-towm below 
yonr feet, and before yon tbe city alopei down in amphitheatre to where mite* 
of rolling oonntry dotted with town) are bonnded by mow-oovered monntaina. 
Thli aplifted hill city, with ita low horiioa and ita e*er preient baolcgroond 
fit light-filled iky, waa Pemgino'a beat maatar. and ha, in tnm, of all hsr ar- 
tiatK, waa the firftone to aee the nobility of Ombcia and the glory of her land- 

» It waa painted in 1493- and ia now in the TTOiL 
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ftnd the two artists presented themselves before the Council 
of Eight, whence Pietro withdrev, however, with very little 
honour. Meanwhile the Servite Monks of Florence desired 
to have the picture for their high altar painted by some 
master of great renown, and had given the commission for 
it to Filippo Lippi on accoant of the departure of Leon- 
ardo da Vinci to France, but the former, when he had com- 
pleted the half of one, out of the two pictures, of which the 
Altar-piece was to be composed, departed to another life ; 
whereupon the monks, moved by the faith they bad placed 
in Pietro, confided the whole work to his care. In this 
painting, wherein Filippino had begun to represent the 
Deposition of Christ from the Cross, that master had 
finished the upper part, where Jficodemns is lowering the 
body ; Pietro therefore continued the work by painting the 
lower part, the swooning of Our I^ady namely, with certain 
other figures. And as this work was to consist of two 
pictures, the one to be turned towards the choir of the 
monks, and the other towards the body of the church, the 
monks proposed to have the Deposition towards the choir 
with an Assumption of the Virgin towards the church, but 
Pietro executed the latter in so ordinary a manner, that 
they determined to have the Deposition in front, and the 
Assumption towards the choir ; both have now been re- 
moved to other altars in the same church, and the Taber- 
nacle of the Sacrament has been erected in their place." 
Of this work, therefore, six small pictures ** only have re- 
mained at the high altar, certain saints namely, which were 
painted in niches by Pietro. I find it related, that when the 
painting was first nncovered, all the new artists censnred it 
greatly, principally because Pietro had again adopted the 
same figures that had been previously painted in other of his 

•> Tha piotara, punted in put bj I^ppino. U In the AMdamy. The As- 
nimption U rtOl in the obnroh in tiia lUbatta ohapel.— Hilanad, HL MB, 

*'Thenx«ainta twTebeen told. HiUned, tlL, p. B80, not* 2, njt two of 
tlinn ramainad in » priTftte ooUeotion ot Florsnoa, 
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works, for whicb his friendB reproached him Dot a little, 
declaring that he had taken no pains, but whether mdnced 
by avarice, or by the desire to spare his time, bad departed 
from his usaal good manner ; to all which Pietro replied, 
" I have painted in this work the figures that yon formerly 
commended, and which then pleased yon greatly ; if they 
now displease yon, and yon no longer extol them, what can 
I do P"" This did not prevent many from assailing him 
sharply with satirical verses, and offending him publicly in 
varions ways ; wherefore, having now become old, he left 
Florence altogether, and retnmed to Perogia." 

In the chnroh of San Severo, in that city, he then exe- 
cnted various works in fresco, for the Carthnsian monks, to 
whom it belongs : there Saftaello da Urbino, while still 
yoang, and when he was the disciple of Pietro, had painted 
certain fignres," as will be related in the proper place. 
Pietro likewise worked at Montone," at the Fistta," and at 
many other places in the neighboarhood of Pemgia, bnt 
more particularly in Assisi, in the chnrch of Santa Maria 

•• HilBDSai oitea the thiM plutorM of tha fiani of Borgo Ban SepolorO, aad 
of Yallombiow u proriDg Pietro'i readineM to u* tha aama Sgnna orn a^iin, 
both (Uigela and apoitlM doins doable aarriav in them. 

H Bat for the offeoon thoa reodred Pietro ironld aeem to han diq>oaed 
hia aflkin for paaaing tha remaitider of faia daya in Floraio^ whare he had 
alao porohaaed s bmial-plaoa for himaalf and hii deaocndanta, In tiia ohmoh 
of the Annandata. — iPiael/i, qnotod in Mra. Foatar'a notea, 

" Raphael began thia f reaoo of San Serero, a Ohriat in Olocy, and Isft it on- 
finiahed. PemgiQO painted (ISSl) the aainta In the lowor part of the plotore. 
Tbay have been the aabjeot of aome ibarp oritiotam, porhap* oadnlf ihMp, 
for if lotnewhat fe«ble they are not nlgai, and tbey do not ]ac wiUi the nat 
of the eompoaitioD. 

" A Virgin and Child, with Bainta John the Baptlit, OiegoTr, John the 
Bnuigeliat, aodFianoia, with tpredella reprenenting the Kith of the Virgin, 
her Hacriage and her Auamption, a piatnn ft^roerly st Hontone and painted 
In ISOT, ia loat. See Uesan. Crowe and Cavaloaaelle't Hirtory of Painting in 
Italy, III. p. 3SS, note 2. Oraini, Vita di Pittro Perugino, p. 306^ tay* thia 
pietore waa taken to tha palaoa of the Odatdi family, at AaoolL Bee Hi- 
laneal, p. S67, note 3. 

*• The piotnre from the ohnreh of the Fratta (now Umbertide)' of Peragla, 
waaa CoTonatisu of the Virgin, painted toward 1500, by Piotniioohio, not 
FWogino ; it ia now In the Vatioan. Bee A. Veotorl, La <?alUrU Vattemta, 
p.«. 
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d^li Angeli namely, where he painted in freeco the v^l 
behind the chapel of the Madonna, which stands opposite to 
the choir of the monks, depicting the Savioar on the Cross, 
with several figures. * In the church of San Pietro, an 
Abbey in Ponigia, which belongs to the Black Friars, he 
painted a very large picture for the high altar ; the sub- 
ject of this work is the Ascension of Jesua, with the Apos- 
tles beneath, looking up to heaven.** On the predella of 
the picture are three stories, executed with much care, the 
Adoration of the Magi that is to say, the Baptism of the 
Savioar and his Beanrreotion ; the whole of this work is 
replete with evidences of thought and care, insomuch that 
it is one of the beet paintings in oil executed by Pietro in 
Pem^ ; he also commenced a work in fresco, of no small 
importuice, at Castello della Pieve, bat did not finish it." 

*■ The oppei jmxt of thii punting ma deatro; od in 1700, tbs lower poition 
WM netond by Owtellaoi in ISSa See Ptee Bun»M, La FbrtUineute, Htt- 
Mrt de Saiittt Marie dai ^nffci, uid Glorie dtUa Sacra Paniunatla, com- 
ptndii) Stcrieo dl S. it. drgli Angeli, Pemgit, 1856. 

•■ Tbe <wntn>-pie<M, punted UW or 1496. wu praented by Pope Flni TO. 
to the Maaram of Lyona : the predeUa piotnm mrs in the Hnienin >t Ronen. 
Kive littla puuli from thii work, witb Ggnm of uinti, remain in tbe chuioh 
erf Suk I^etro, while tbe Tstican hu three h^Jength figures, whioh powbly 
■In belopfsd to the lune *Itw-pieoe. Ttie genenl oompodtlini represented 
an AHsuiioD of CAriit. Mmelli, in Mi Italivi Mutere, admiti unong tha 
piotoM whioh ha o&t>lognee uby Ferogino, ■ HkdonnB (Hunioh, 1036), "k 
feeble piotnre; " Virion of Bt Bemwd (Monioh, No. 10S4), ixlled by Morelli 
■ " bcMitifDl piotnio," vid kttiibnted by VMari to Rafbellino del Qu'bo ; No. 
1065. Hnniah, "fed}le''atid " iiipeTfloial ; " two predaUu (Uunioh, Noi. 
1067, 1088) ; k head oalled the Nut of Leonardo da Vinci (Htti, Ho. 140), aa- 
oribadby Dr. Bode to FnneiaUgio; the K)-oalled Aleanndro BncoeBi (por- 
tmt of a yonth. No. 1317, in tha Dffin, and theta attributed to Lorenzo di 
Cradi ) ; Mordii nmeaerredly prononnoea the Apollo and Uanyas buoght at 
Mr. Horrii Moore by the LoaTie (eee life of Raphael), to be not by Raphael, 
but by aome maater whoaa style haa oloae affinity with that of Pemgino (Ital- 
ian Maatera in Qerman Oalleriea, p. 806). Morelli mentiona aa chaiaderirtio 
dnwingi by FsriigiDo and wortii atadying M aaoh, a Honk Reading (UCHxi), 
pan-drawing; foll-langth atady for the Sooratea of the Cambio <UfBzi) ; 
two male fignrei, one ahooting, one bending a bow, pen-diawing, in Doc 
4'Anmale'a oollection ; atody of Patti (DSii), pen drawing. 

n pcagmenta of a Deaoant from tha Croaa. dated 151 T, still exist in S, 
Haria de' Sarri. See Haian. Crowe and CaTalaaselle's History of Painting 
in Italy, m. 237. There ia an Adoration of the Magi at Citti della Piere, 
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It was the custom of Pietro, who was a man that did not 
confide in any one, when going or returning from the above 
named CasteUo to Perngia, to carry all the money which he 
poBsesBed at the time abont his person ; this being known, 
certain men waylaid him at a place on the road, and robbed 
him of all that he had, but, at his earnest entreaty, they 
spared his life for the love of God. By means of the 
measures adopted, and the assistance of his friends, of 
whom he bad a good number, notwithstanding what has 
been said, he recovered a great part of the money that had 
been taken from him ; he was neverthelesB very near dying 
of grief for this misfortnne. Pietro possessed but very little 
religion,*" and conld never be made to believe in the immor- 
tality of the sonl, nay, most obstinately did he reject all 
good counsel, with words suited to the stubbomnesB of hie 
marble-hard brain. He placed all hia hopes in the goods 
of fortune, and would have undertaken any thing for 
money ; ** he gained great riches indeed, fmd bought, as 

when Unn la tlao k Bt Anthonj in S. Apirtiuo (Ibid. UL SSO, 380), tad 
• iTOTk in B. Ckirvmuo {Ibid. III. SS6). Ths bvmo fonncdj in On ohnidi of 
PonUgnano, nsM CitU deU> Pisre, by FernginD, has bun m.wn inm the 
mils, had ii now in the Sontli Kenaington Hnwnm, London. 

*■ Wh*t*Tn Uw gencnl critia m&y imply by " irreligjoai," Pcsugino mnit 
luTS bsm M a paintu at moe raverent and ainoani doling a long period of liii 
life, foi hia work provea thia nnmirtakably. He waa oertainly an intarwting 
payohologioal problem, a protagoniat of piatiECie art, and yet taxed a* an in- 
fidel ; a nun oapable of tlie moat dignified and monumental oompoaitiona, 
jet willing to repeat himielf and to ooin money by the oae of wom-ont ma- 
terial Hia inrronndinga were aa inooDgmona aa the qnalitiea found in hia 
work and attributed to hia obaraoter, einoe Perugia waa at once the home of 
raligioiu painting and the oloaed liita of the moat nilBaaly nobles in Itnly, tba 
BaglionL Taine ii inolised to plane Panigino amoikg thoaa who were changed 
and made aoeptieal t^ the apparent failure of SaTonarola'a propheciea. Ob 
hia portrait of Franoeaoo delle Opere ia inuribed Tlm»U Zhum, and attnr all 
ia aaid neither aTarioa nor repetition of motirea in hia piotnrM provea Ir- 
lellgion in Perogino ; aa to hia infidelity we have only Vaaari'a aaaettlon. baaad 
donbtlaaa im aome aooh local tradition aa Pietro'a burial under the oak of 
Fontignano. Other atoriea, and eren dooumenta, tend to abaolve him, and the 
oanaea of Peragino'i artiitic decline may probably be found in the oonditiona 
which gotonad the evolution of Italian paiutiog. See note 6S. 

H Among the initancea which go far toward diaproring the atoriea of Fetu- 
glnD'aaTarloe and irreligion, ia that of hia oeding to 8. Maria de' Bianohi.atOaa- 
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well as bnitt, eeveral large honeee in Florence ; at Peragis 
also, and at Castello della Pieve, he bought a cooaiderable 
amonnt of property. Pietro took a very beaatifal girl to 
vife, and ahe bore him cbildrea ;"*■«« he a aald to hare 



(alloddUPieTe, apiotirnktoDs-thiid tbsoriginU pno«. Agtlu, hs puii(«d 
■ S. Scbutlui for the ohorch of Paoioalo ; he uked bat > yerj Email nim for 
the pioture, Mid two ;eui Imter, b»iiig lent (onrteen pklnted baiuien to the 
■■me nlk^e, be added to tba loan (he oonditiou that is oaaa Uie nllagers did 
ikot oaie to return him the baonan they wsra to paj the remaindat of the lum 
due on the S. Sebaitiao. In a word, it waa a iray of prewnbng the bannen to 
Panioala. See FuaaTBnt, AnpAiuIfr frbin, I., Appendix, pp., 158, 459. On 
the othei hand, Pietto nnnetimea DDdertook to drive a hard bargain even with 
the mrdenaof a oathedraI,aa atOtriato, and in Venice demanded Coi freaooea 
to be done in the Dooal Palaoe more than double what afterward aatisfied 
Titian, whs eTentnallr did the work. 

** In 119S he married Chian Fanoelli, daughter of an anhiteot and nndptot 
in the lenioe of the Marqain of Hautna. Slie ia Hid to have been tike model 
tor the Angel with Tobiaa in the Xational Galleij'. 

*< It ii a matter of looal tradition that Perugino waa intoned beneath an 
oak In the neighborhood of Fontignano, on aeooaDt of hia lefnul to receiTe 
the last aaonunenta of the ohoreb, bnt tbie ator; baa been refuted bj Maiiotti 
{LtUere Perugine), who oitea a contract between the sons of Penigino and the 
Aognrtiniaiu of Perugia for the trantterring of the body of Peragino to tlieir 
dinrah. At the time that Perogino died all f uneiala were forbidden for aan- 
itar; naaona, on account of an epidemic, so that the body waa taken to the 
ohnroh at a later time. It ii indeed queationable whether thia tranafennoa 
took plaoe, bnt there ia no donbt of the contract. Pamgino died in 1523, at 
Fontignano. half-waj between Perngia and Caitello della Pieve 

n The portrait of Pemgino ia fonnd in the 8al» del Carobio at Perngia. 
JfoT a long tima the flgnie which etanda by the aide of that of Bapbael in ■ 
freaoo of the Tatioan atanze waa called Pemgina Uorelli thlnka that it ia 
nther the portrait of Sodoma ; Hert MAndler iKlieved that a pictnre, nom- 
beMd 397, in the Bngheae gallery, waa a portiait of Petngino by himaelt ; Ho- 
relli, on the oontiary, thought it to be by Raphael, and not lo repreaent Pe- 
logino bnt aome other peraon, periiapa Pintnriochio. Bee Italian Painten, 
Vol L, pp. 138, 139. 

•• Vntil within the hut twen^-flre ;eaB the biatorle* of Italian ut have, 
aa It were, wreaked themaelvee upon easel pictnrea, and yet the tne glory of 
Uw Italian* has been in Mwly every caae their moral paintinga. No artiat 
haa anSned more miaapprehenoioD by thia aepaimtion of eaeal painting frem 
monomental woit than haa Pemgino. He waa one of tba fiirt to inooeaafnlly 
handle the new median of oil. The depth and traniparenoy, aa well as the 
novelty of the latter, combined with the piuuter'« own penonal and tempera- 
mental oontribntiim to make hii work pnpiilar.and tlie facility attainable in oil, 
ncnlted in an eoormonamnltiplicatinn of hin pictures. Tbia redapUoatlon haa 
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had BO mach pleasure in seeing her wear hecoming head- 
dresses, both abroad and at home, that he was occasionalljr 

hnrt OUT eittiiiuta of Pccngino ia two wtjt ; fint, bacauueunonf lo muif worka 
raUtiTol; few wra of the fint order ; waDDdly, bamiH their gnmt onnilMr 
hia canaed th«u kathor Co be ngarded almoit wholly *■ * p*'"*" of miall 
pMiela or oanTMea, whena* only ■ few of hii euel piotura deiene eomparuon 
with hi* wocka in fnwo, *iid ew whoa we guunina the moat beaatif ol of 
hii paneb, meb ai thou of the tiiptjoh of Pana, w« iniiat admit that their 
qoalitiea aie npeated npon a grander aoale on the walla ot the Bialina 
Oliapel and of the Maddalena da' Paaii ohapter-hooaa. HevKtheteaa, both 
aa painter of (reaooea and of panel* hia teohnioJ oapaoitf wai of a high order. 
Aa Boaloritt Penigino waa a trpioal Umhrian ; hi* ooloT waa wann, tnaapweoi, 
golden ; Leonardo'! waa more delicate, and of the latter'a magical ohiaroaonro 
Pengiiio had no knowledge ; he neier «na gare a thonght to it ; hot Leoo- 
ardo'a Tery aeeking after that same light and ahadow tamed hia oolor to 
blaokneaa, while Peragino'e remained tranaparent and admiiabljr fitted to Ilia 
pnipoae of eipreaaion. In tbia hut qnality of eipreaaion ha was paat-maarter, 
bnt although it made him for a while the moat popnlar painter in Italy, and 
reaolied great heighia of ferror and pathoa, it deKOnded alao to afibotatioa 
and eren to mawUMmeea. Aa a draugbtamau he waa elegant bat laiely foroe- 
(ol, and aometimee feeble ; hia oompodtiona when at their beat ware foil ol 
dignity, bat more oftm they were oonventional and thin, bang lacking in a 
feeling for the diapoaition of maaa, while, on the other hand, th^ ware alwaya 
reattained and never overorowded. Pemgiuo, like Filippino Lipi^ did hia 
finest work in the earlier part of hia career ; but be did not, like Fllippina, 
gradually exebange th« aympathetio qnality In hia p^ting for the raaearch 
and itrlring of a pioneer. On the oontnry, he aank to an nniformi^ of ei- 
eontion which, if often aweet, waa often ipiiitleaa, and doaa not alway* merit 
our reapeot. Oatraged critioa, and among them Taaarl, have eoogfat for a 
direct reaaon for thia, and have cried avarioe and iireligion. Thii accnaation 
doea not aeem wholly reasonable. In a man with the fear of hell before 
his eyes, avarice might be compatible vrith the paindng of piotnres for rdig- 
iona oonfiatwnitiea for little or no pay, bnt It oould not ba ao with an Iria- 
ligioDB man. BiUier Pemgino may have been avarieions and leaxfal of the 
tatore, oi he may have been irteligions and reokleasly generona with monks 
and chnrohea. The former oonditfon of tUnga would clear hia repatadon tot 
orthodoxy, the latter oondition doea not aeem likely, and Pemgino'a axtiatio 
decline !n middle life is mach more probably the leealt of external than of 
internal caoaea. In bis earlier years the mastery of the oil medliun, which ha 
aohieved sooner than other men. and the intrtnaio oharm of bis work, made 
him one of the moat popnlar maatera not merely in Italy bat in Bnropa. 
later, after he had formed his style, there oame upon all the aoboola of Italy 
a oomplete change of manner ; the gentle and amiable spirit of Raphael Btal 
fonnd aometbing to admire in the work of snob painteri aa Pemgino and 
n^noia, but Hiohelaogelo and the men of the np w aohool fiercely contemned H, 
Bignordli retired to the provincial patronage of hia native Umbria. Vaaari 
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known to amtnge this part of her toilet with bia own bands. 
Finally, baTing attained to the age of seventy-eight, Pietro 
finiehed the course of his life in the Castello dells Pieve, 
where he was honourably buried in the year 1524. 

tolU 01 thai BotUoalli mi poor Mtd nsad;, and tfaersin pnibablj eziggciimtei 
hU BCglect At the huida o( new-oomen ud woikcn in new wtyx Jt is quite 
pOMibla Uiat Pemgino, finding hii piutoia* dwpiied b; the hmooi utiata 
and eagerlj lODght for by UfDun, gaTa np gtrWing and beoame tha eonunei- 
oial painter whioh mi know him to hare boan in latei yean, and that, wiUiont 
mora of aTario* or of iireligian than wen to be foond in hii fellowt. The 
faot ramaiDa that the earlier woika of Perngino ue liia beat, and that mnlti- 
plioation of hia piotoiea ha* bort hia repntation beoaoae the teadenoj ia to 
Jndge liiin hj hi* avnage, that ia to aa;, wb«n the art lorer think* of Pemgino 
a number of infeiioT worka crowd into hi* mind ; bat if he will go thnngh a 
DMtital prODoaa of elimination and recall the DeliTery of the Kaja in the Bia- 
Idue, the OmoiGxion in S. Maddalena de' Paui, the cycle of the Cambio at 
Feragia, a* the nquaaantation i^ the painter tafrneantt, tbsn will remember 
tbe two wonderful profile heada of monka in the Florentine Aoademy, and 
oonaidCT what Pietro Ooold do aa portraitiat when he eho*e to take the time 
for aaoh wcsk ; laitly, if he will review the beat panel piotoiea, the triptych of 
FaTia, tha Viaion of St. Bernard, an Enthroned Madonna at Bologna, and 
not a few otheta, the atodant will aaanredlj giro to thi* maater one of the 
highett plaoe* in the eeccudary groap, and will admit that the man who in 
qtiaUrv€€rUo oompoeition oonld in hia DeliTer; of the Kaya aay the laet word 
before the new order of thing* oame in with the itantt of the Vatfoan, and 
who oonld inl"~ 
worthy to beoomo the m 
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[Born 14(10 (T) died 1S3S (T)] 

BlBUOORlFHT. — P. Holnunlii, Carpaedo (on Tbrnpi tt «ki (Eiivra, T«b- 
ioe, 18SS. A oktefnl uid elaboTate monognph. 8«e 4]«a the aame aathor in 
L'Art, 1880, VoL XXIII, pp. 1-0, ud igun in hii wo^ La Fairia di Car- 
paato, Venice, 18B3. Benurd Beiemoa, Venetian Punteri of the Rcnaii- 
■uioe, New York, 1896, Andr£ Pente, Carpa^^sto. utlale in the Orandt 
Eneydoptdie, VoL IZ. U P. Habel Etobinion, Oartnooio, krtiola in tbe 
Mkguine of Art, Angnit, 1881. Hr. John Rnakin'i Bt Ukrk'i Bert (the 
Shrine of the SIatbi) oontaini k oharming kni poetiokl deKriptim of the leriei 
of piatnrea from the Urea of Sainb George snd Jerome, and raoently (1896) 
the entire eeries lua been pnUiabed in Rome in photognmre to looompui; 
•n edition of Ur. Biukin'* text, Por worki Rttriboted to Oupaooiji in the 
oitiei of the euten littonl of theAdri&tio. aee HadoniIa^ Ouida del Viaf- 
gtatore in Ittria, in the Almanaeco Mr., Capo d'letrla, 1864, and Onitaio 
Frinoni, Una Sievftiont ArtltUea a CapodMrUt, in Arli t Btwia, Floreuoa, 
Jnl7 99, 1B83. 

THE earliest pictares oi this master* wore painted in the 
Scuola di Sant' Ursala, where the principal part of the 
stories on canvas, representing the life and death of 

■ Vltton Oarpaooio ia oallsd bj Yimi Boarpaooi* ; in the Tenettan dialeot 
SoMpaio. Thii life of Caipaooio ii a mere parajiiaph from a oonfued obapter 
in whioh Vaiari giret an eioeedinglf brief and freqnentif inoorrevt mention 
of many Venetlsn painter* of more or lea* importaooe. No other ehapter in 
Vaaari ia lo meagre and lO wholl; nnaatiafacitorr. Bvidentlf at the time that 
the anthor viiited Ventoo the tradition! of the earlf dxteenth oeatot; ware 
faat paeting away, and he waa able to obtain little intormatian. 

■ Por tbe diiooaaion of the maeh-vered qoeation of the birthplaoa of Oar- 
paooio we Holmenti, iiit«d above, and P. StanaoTioh, Biog. dtgli tamtttt dii- 
tlnti deir Ittria, Trieate, 1830. Tbe exact place of hia birth and the datea of 
bia birth and death have not been determined with oertainty ; it ii probable, 
howarer, that he waa bom tt Capo d'latria abont 14fiO (aee the catalogne of 
the Brria). Carpaonio ia plaoed with the Venetian paintera, and he algna hia 
works " Victor, Charpatlut (or CaTpaiiat), Viatlui," alao Carpaihiwi, Car- 
pacittt, and CarpoM (eeo Kagler. Der IfojKigramtiiuiteit, oited by )f<dmenti, 
(^. eU., p. 8S). Hia earlieat work ia dated HBO ; hii Uleat USH, or, acoordini 
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that saiDt, are by biB hand.* The labours of this andertak- 
ing he conducted with ao much skill and asBiduity, that he 

la Molmmti, 1021. Ha wm • papil of Qentile Ballini, uid pntttU; alao «t 
7iTuini. Like the Btllini he kbiuidaiied tempira, and >U hU Utti irock* 
are axecnted in tlie oil medinm. A> he had hi nurksd > preferenos for Ori' 
entkl ooetomu it hu been thought that Carpauoio ma; have aocompaiiied 
GeDtile Belliu, wbSD that ariut wae aent to OaoMantiUDlde to paint the Snl- 
tan'i portrait. Thii ii, hawSTei, nulikely ; no ptoofi exiit, Tnrkiib ooatnmai 
weie not haid to find and etady in the Mreete of dthei Vanioe oi the latiiu 
cities, and ESg. Molmenti i« not dispoaed to gira the atory ciradenD& 

• Caipaooio painted thaae ptotnrea foe the SonoU (we Holmenti, Carpaccio, p. 
96) founded " in honoi and to the glory of the All-Po*reiful and of the Virgin, 
of Saint Dominielc, Confeuor, and of St. Peter, Martyr, but espeoially of Mad- 
ame St. nmla, Virgin, with all her oompau; of bleaed vii^ini and gloriona 
martyr*," and in hia oboioe ot aab}aot and the treatniaat of aome of the aoene* 
he has aliown how atrai^t waa tba load that led in the fifteenth aentory from 
the OBUal uitiea of the north to the uitj of the lagnnea by the Adriatic. The 
Chdat, wfaioh ia the Jewel of the Hoepital of St. John in Brogei, teatifies to a 
deeper and more iBTerant feeling in Hana Hemling, bnt Carpacoio'a work ia 
ampler, and if gayer it i> eameat, too, and eamcat with a Plemiah qnaiutneu 
that iiliarpenB the profilea of hia oonnoillorB ai Ihey ait a-iow, and almost 
makea oa belioTe for a moment that we are in the gallariea of Bmaaela or of 
Antwerp. Bxoept in two or three of the more aeiioiu paiaagea the gayaty ia 
gentle and anatained ; tike painter lovea tba parti-oolored ooatamee and lU^ie* 
of hia fifteenth oentniy ; hia pagea hurry npon their aoailet and white legs 
aonw* green atretchea of tnrf ; atrange, tall-hnlled ibips anchor in hia buk- 
gronndi against rioh and tanoifnl srohiteotnre till the piotore haa almost the 
air of bdng a olianning toy. It is the very staff of which painted stories 
ahonid be made, and the viaitor who ha* aeon the Legend of Sb Diania in the 
Academy of Vanioe eaniea away an inaffaoeable impression of it. The BL Ur- 
ania aeries, which wa* ordered of Carpaooia in 1490, consists of nine piotnrea. 
They are aa follows : 1. The Ambassadora of the Eoglisb King risit King 
Haaina of Brittany, and ask tike hand of hia Daughter for the Son of their 
Monarch. At the right is seen a Beparate picture of Mauroa oonfeiring with 
his Daughter {and which is inferior to the other punting* of the series), 3. 
King HaoTus bid* bnwell to the Ambassadors. S The Ambassadors bring 
back the answer to the Bngliah King. 4. The English Prince leaTes hi* Father ; 
in a seoond soene the Prince meeta Urania ; in a third the Royal Conple bid 
farewell to the Bngliah King before embarldog. The piotme ia signed and 
dated MCGCXniZZXXV. S. Pope Oyriacus meets Diaola and her Virgina 
ontnide the gates of Rome. 0. The Dream of St Ursula. This work is dated 
1465, snd by the aide of the name of Caipaooio iio aeen the worda CoTti- 
niu B. (TeUauToviCi VK&. 7. Bt Urania arrirea with ber Virgins at Cologne, 
which is besieged by the Huns. The work is sgned Op. Vletorit Carpatio 
MCCCCLXXXX,, M Sipttmbrit. 8. The Martyrdom of Bt. Ursula. At 
the right-hand end of the piotore is seen the funeral of the saint. 9. St 
Dranla in glory receivea the crown of HartyrdonL The piotura ia dated 
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aoqnired from tliem tlte repntatioa of being an able and ex- 
perienced master ; and this, as it is said, iadaced the Milan* 
ese people to give him the commiesion for a picture in twi- 
pera, containing nnmerona figures, to be placed in the chapel 
of Sauf Ambrt^o, which belonged to the Friars-HinorB.* 
For the Altar of the Besurrection of Gliriat in the church of 
Sanf Antonio, this master depicted the appearance of the Sa- 
viour to Uu-y Magdalen, and the other Maries, with the per- 
spective view of a distant landscape, which diminishes very 
finely.* In another ohapel Vittore painted the History of the 
Martyrs, their cmcifiiion that is to say, and in this work 
there are more than three hundred figures large and small, 
with many horses and numerous trees ; the opening heavens, 
the various attitudes of the figures, clothed aud nude, the 
many foreshortenings, and the multitude of other objects 
represented in this painting, prove that the master could 
not have executed his work bat with extraordinary labour 
and care.' 

MOCXXILXXXZL Of thsM Tuknu piotoTM the dmni of Dnnlk \m Um 
mott nalTtljp ohMrming, tlw HMne of Uw Ainbftuadon tbe moat aobor and 
okMuilr atodiad, thU of tiie mmblng of tho Prinoa uid Umla ia tba mMb pio- 
torial hdA estortaining. fHu) latter piotote baa been the lubjeot of a good deal 
of ondlaerimiDatine admiration aa to the grtatbeaaty of the faoea of Uieaaint 
and of her anitor ; thej are, in TeaHtf, the profltee of oharming paper doUa. It 
weoompare them with th« homely featoie* of the ambaaaadora to King Haonu, 
or of tJie oonnsillon who ait in a row, we ahall ae« that the heada of prinoe 
and aaint alike, graoefol at they are, laok anj oanatraaldon, aud am atatormal, 
or Tery nwl; ao, aa to onmlal development. A apodal iUnatratrd edition 
of Hohoenli, ep. M., eontaina a doren photo-reprodnotiooa of Uuae aoenea, aa 
well ai of three other work* by Carpaodo, Sea, alio, a long deaoriplian of th* 
St. TJrMla piotnna in Cbariea L. Eaatlake'a Notea to tJie Venetian Aoadamy, 
London, I B8& 

• Tbia piottm it in ttie ohnnh of the Fiaii, at Tanio& Ridolfi and ZanoUi 
atate that Qie piotnre waa finlabed onljr by Carpaooio. Hoeohini tstea an in- 
aoriptioD on the piotnre itaelf which deolarea it to have been oommenoed by 
one of the VlTanni, and oomplsted by Haroo Baaaiti, Hilaned believea tfaia 
inaoriptlon gaaoine. In the nppor part of the piotare ia the Coronation of tba 
Vl^in, In the lower ars San CUroIanw and other aainta with two angloUUi. 

• Thli work ii loat The painting of Aleiander IIL oedabrating maaa in 
San If ano, axeouted tirta 1601, periihed in the great Gie. 

■HowintfaoTenattaoAoadeiny. It ia the Crodfixlou of the Ten Tboaaaud 
Martyra on Monnt Ararat. It waa ezeonted in 1516^ and ia a moat iliaagiaiai 
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For the altar of Our Ladj in the chnrch of St. Job, in 
Canareio, Vittore painted the Madonna presenting the infant 
Christ to Simeon ;'' the Virgin is depicted as standing up- 
right, and Simeon, in the Cope or Flavial, is placed between 
two ministering priests, who are clothed as cardinals ; be- 
hind the Virgin are two women, one of whom holds a pair 
of doves, and beneath are three bt^s sounding mnsical in- 
stmments, the first a lute, the second a wind instmment of 
a spiral form, and the third a lyre or kind of riol ; the col- 
onring of all this picture is exceedingly pleasing and grace- 
fnl. Vittore was without doubt a yery diligent and able 
master ; ' many of the pictnres executed by htm in Venioe 

of Flsmiib bmnty. 

' Thii piotnie, dkted 1610, U tha I^auntfttion In tha Tomple, pcintad (cc 
the altu of the fiumdo family in the ohoioh of Ban Qiabbe. It ii now in (h« 
Aoademy, where it i* one of ■ tcinit]' of imgnifleent altar-pisoei bj Qiovanni 
Bellini. CinifH &nd Curp*"^ "^^^ Carpaocio u » little Ibu golden than the 
Bellini, a little blaokei. Qerertheleu it is hii majterpieoe, and ii a perfect type 
of what tbe Venetian quattroctiUbti, and early einquteintitii felt to be St- 
ting for an altar-piotnre. Notice eapeoially the greater height, in relaUon to the 
width of the pant^ than wu ootcuuinly aoooided to Florentine altar-pleoea. 
Aa to ita color the piatnrg, while rich and mellow, if oompared with many 
Tuoan altar - piotorea, falli diitinctly below Oarpaooio'a beat work ; also 
there ii a oartain papery and thin modelling, which would have bean lea* no- 
tloeable in the balf-ligbt of the ebnrcfa than it ia in ita preaeot poaitioo. bat the 
dignity and beanlj of the treatment, aa a whole, more Ulan tnalw ap (or 
tbii lade of eolor. The embroidered cope of St. Simeon olTere that delightful 
ainoeilty of workmanahip in detail which ii half-Gothis, even in tbe caie of 
Uiia Italian maater, whU« tiie angiolMo aeatad on tbe atapa ia one qt tboae 
rare figure* which ohann Uie l^onn^ the dilettant«, and the acUat at 

• After the Legend of Bt. ITrniln the frieae ot lubjeota painted by Caipaodo 
for the Dalmatiaa Sonola of Bainta George and Tryphoaiai may oonnt aa aeo- 
ond in impnrtano& The Scoola la attached to the chimb irf Ban Giorgio dagli 
BchiBTonl, that Qeoige (aae Holmentt, op. fit., p. IIB), wlko waa Biabop of 
Salona, and la patron of the iale of ^igo and all of Dalmatia. Pact of the 
work illnitratea tha legendary hiator; ot tbe aainl^ while three of the piotnrM 
are deroted to the Ufe of Bt Jerome aa a BMtiTe of Bbrldonla in Dalmatin. 
The varioDB >aeaea lepnamted npon one wall are ; Bt. Jerome in hia Stody, 
the De»th ot St. Jerome, St Jerome and the Uon, the Cmrerdon of Matthnr 
tbe Poblican. and the Agimy in tha Owden. Upon the other wall an : Bk 
TryphoninaSUyingtheBaiiliak; and Kiof Aik and hii Wifa B^ttbad by Bt 
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and other places,* with nnmerouB portraite from the life bj 
his hand are held in great eBteem aa works of that time. 

a«cifa in I^buL Ths thiid mil haa Bt OooTga killiiig tba Dngon, and Bt. 
G«org« dnwing the djing Ttngoa into ths City. 

In tbOM {dotdTM, erni more than in the Omila aenea, one i«acif|nuaB Ou- 
paooio »■ the tellet of legenda and of fairy talaa. Thii Saint G«aige ridea 
■tnight oat of tha Seven ClianipioiM of Cbriatendom ; he ia rary famooa 
among nathetea and arUali, and hai bean piaiaed ao highly that he haa bad 
IMrhapa a little mora thu hia daaerta. Riaing in hia atirmpa, bending for- 
waid at the waiat, painted aa by one who knew Itour real knighta at ml jonrt- 
inga looked, and how they aat their hoiaea, thia flaxen-liaired, blaek-armored 
hero ia a moat ohazming militant uint, bat hi* hoiae, thoo^ it gallopa with 
plenty of morement, ia a hobbyhorae ^ter all, and to place the San Oioigio 
on a par with U» OtOaoM or the Qattenulata would be to niataka the nature 



• Between 1511 and ISIS Cacpaocio exeonled a third apiaodiaal kgandary 
aeriea of picture* from the life of St. Stephen, ooaaiating of fonr oanTaaea and 
an altar-paneL Of theae, one, the Fniaching of St. Stephen at Jeniaalem. ia 
in the LonnA the Ordinatioa of fit. fitephen (1511) ia in Beiliu, the Diapnte 
between Bt Stephen and the Doctoii ia in Milan. M. Htknti (La Pin d» 
la Btnaiuana, p. SOS) call* theae three work* " ethnographioal paotateB," in 
whiah the maatei haa giien eipeoial attentloa to the delinaatioQ of emtio 
typea. The fonrth piotttre, the Stoning of St. Stephen <1SI6), U in tbe 
muetun of Stuttgarl The altar-pieoe haa diaappeared (aae Hofanenti, op. 
Ht., p. 64). The gallery of Vienna ha* aOhriat Adored by Angela, whieh ia 
aigned and dated 14H, a* alao (aee Molmanti, op. eit., p. 88) a Commnnion 
of St. Jeioma and Uie Burial of St. Jerome. Ileae three worha, mentioDed 
by Ridolfi in hia Mtravigltt dMe Artl, came from the Sooola ot 0. Jerome 
at Venioe. They have all greatly aufliered from the effeoti of time and re- 
tonohing. The gallery of Stnttgart ha* al*o a St. Stephen in Glory. London 
ha* the Xooenlgo Madonna. The SBthedia] of Capo d'Uila ha*, aooording 
to 8ig. Molmentd, a Hadnma and Child, with the aii patron aunta of the dtj, 
and the town-ball poueaaea a piotore of the E!ntry of a PodsatL Both piot- 
nret liave been badly danuged by rertoration. The work of Molmenti may 
be conanlted alau For deaoriptioa* of the piutnre of the Patriarch o( Giado 
healing one poaieeaed of the Dnil (Aooademia deile Belle Arti) ; the Meeting 
of Joachim and Anna, a email pioturs of monka oarryiikg the oroa in the in- 
terior of a ehoroh (Aooademia) ; a Lion of Sb Blark in the Dnoal Palaoe, and 
■ St. Ursula with bra Fatlier, which belonged to the oolleotion of Sir Henty 
hvfxd [Hr, Bernard Berenion, ep. ell., add* to thi* piotore two othera in the 
nme collection, an Aaaomption of the Virgin, and an Angnatoa with the Sibyl). 
In Ota Mn*eo Correr of Venioe are a half-length figure of a yonth, a Salutation, 
and the two Venetian lodiei with th^ Peta, whieh Mr. Bnakin find* the mort 
beaatif 111 pictu^ in the world Why, having tlie Uriola pictnrea, the St. 
Qeorge and the Preaentation, to ohoom from, to apeak only of Hie woika of 
Carpaecio, he ahonld make lueh a ieleotion ma; aurpriae many lover* of Italian 
art. The oharch of San Vilale, Jnat at the head of the iron bridge acroaa Um 
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Scarpaccia tanght his art to two of hia brothers," both of 
whom imitated him cloeel; ; one of these was called liQzzaro, 
the other Sebastiano. There ie a picture by these artifits in 
the church belonging to the nnne of the Gorpns Domini, it 
stands on the altar of the Virgin, and represents her seated 
with St. Catherine on one side and St. Martha on the other : 
there are beaidee other saints, with two angels playing mnsi- 
cal inBtmments, and a penpectiTO view of bnildmgs, which 

OKWl, hwaonrlotuiHittiire, in whiah, Hnong other Bgnna, uuieqiuirtTian one 
of tbe ptirtm wint. Tbe Utt«r, with ifaort b«ttid, bkld f orehnd, and huz btll' 
log abont hia neok, looka like a fifteenth-oentur; Garibaldi ; while hii ungn- 
laritj i* heigbtenad b; tbe bat that, althongh on hor«eba«k, hi aarriea a haU 
baid Initead of a laiioe. About him aie SklnU Jamea, John, Paalinna, OeotKe, 
OerraaiDa, and Piotaiina, while the Madonna and Child appear, and aim an 
angel plafing a moaioal inatmment. The piatDTe waa painted in 1914. A 
Coronation ef the Virgin in 88. Giovanni e Paolo ii oritioiaed bj H. HIlDta 
(who aeanu to adroit the atttibntioD to Oupaooio) aa latber elegant than im- 
poaing. Big. Hohnanti, op. eit., p. M, would appear to iufei tliat no genaine 
ChrpBoaio now exiiti in tiie aud ohnroh In the ohnroh of Bant' Alviae. awaj 
ont opon the uorthem edge of the oit^, aie a onmber of little iqaBre panel 
pictorea whiob Hr. nukin eoiwidento bare been the work of Carpaeoio while 
he waa ami a child. Big. Holmenti doea not admit the attribution. In t^. 
Molmenti'i intareating ohaptei on Um woika of Carpacoio ootside of Tenioe, 
he giTSi a rsprodoction (p. 87) of an anoona in fire OMOiiutmenta, painted in 
1SI8, and now in the chnroh of Pouali in Cadoia. He alao mentiona a Vir- 
fin, with Dx aaiiita. En tbe ohnroh of S. Franceaoo di Pirano. Hs oitea Biahop 
Audo Naldini (1700] and otheia aa nl«iming the exiatenoe of piotnrea bj Car- 
paeoio in Tarioni latrian village abarabea, but doooinentai? arideniM ooneern- 
ing Carpaouio ia almoat non~eiiiteat. One famona letter to the Goniaga of 
Uantna hia be«n reoentlf diaootered. It ii dated Angoit 15, 1611, and in it 
the maater daiaribea Ua paintiDg, The Jernaalem, aa roott ezoellent in qaalitr 
and dimauiofu. Bee HolmanU, op. eit,, pp. 97-69. 

» MiUnori, m, MS, note 8, feela iors tfaat thne two " brothen " of Car- 
paeelii an really one and the nine penon, I^naro Sebaatianl. A Benedetto 
Catpaooio baa left algnad piotorei at Capo d'latria. 

In a aingle paragraph of ten linee, which followa the aoeoont of Carpaccio, 
Taaail diamiawB the great Oioranni Battiita Cima of Conegliano, who well 
deaerred a biography to himaelt. The anther mentjoni only one of bia pict- 
nret, the St. Peter Martyr, now in the Brera, and one of tbe moat impreuive 
worka of any Italian aohooL There ia a Sue Baptum of Chiiot by Cima in S. 
6io*arLni in Biagom at Venioe, aa well aa panel piotorea of Oooitantine and 
Helena ; the Carmine haa a Tobiaa, and the Academy poaaetaea aereral worka, 
hnt (Xma'i maatarpiecea are the Peter Hartyr, of Milan, and hi* Saint John 
at tbe Orta ITot even the Florentine*, with all their cnltua of their patron 
■lint, aorpaaied thia Venetian in hia realiiation of the type of the Pteennor. 
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forms the backgroand of tbe whole work and is very beaatd* 
ful. Of this we have the drawings b; the hands of the 
masters themselTes in otir book." 

>■ OupMOia ii the mitutnt, the tale-tdler ; mon than uaj of the othen of 
hia uhODl of VcauM be ixoinalai and entertainc HU outTawa delight na 
wiUi what leema a abmigt and woDderful mingling lugeUier of the Bible and 
of the Arabian Nighta, j«t bU piety it onaBeoted and hu gajety ia aUadied 
by a flavor of Fkmiih eameatneai. Ha ii a tme Venetian of Venioe, that 
marrellona hybrid in the Aita, with ita Byiaatine aenag of color, ita qoaiat 
□ToHay of uortheni influenoe, ita aolid Italian good Hnie and mliim, and it 
ia partly beoanae hs tella lu with the dnoerltj of one who ia atill to a oartain 
■Ment a primitiTe master, the wonderful atory of thii maetinf of Baat and 
We«t and North, that hia pintarea hold na ao long. Like Gentile Bellini, he 
lorea a panoianiio derelopment of a anbjeot with a ngnlar arohiteiitanl aet- 
ting and a foregroond filled with bnay flgnrea ; but althon^ he ia a mnoh 
leaa akilfnl dranghlaman than Gentile, be haa far tstca* invention and poelia 
■enaa. Indeed, Ibaofth he ia inferiw to CKovanni in depth of feeling, or lofti- 
naea of ityle, he onitea in a reiy happy «Ky the qoalitiea of the great Bellini 
brotlua. Uia drawing ia oftem bnl^ ; hia flgmea ainndle-ahaoked, ahort- 
bodiad, and aometimea eloTen almoat to the waiat by their long lega; hia 
faoea an freqaently homely, other* of them are ''"^"n in oonabnotion, bat 
the abarm of hia work makaa Dp for all, while the lightaaaa of trtabnent of 
bia aaered legend* it qoalified and ennobled by Botne of the (ilna i net and moat 
gtUden oolm to be found Id the whole nog* of ark 



3.n.iized by Google 



LUOA SIGNOBELLI,' OF COETONA, PAINTEB 

tBon]*ll«|it1441; di<idlS2S] 

BmJOOKlP&T. — Rob«rt Yuohar, iMta SignorclU und dit ItalUnUAt St- 
nalttanet, Leipaio, 18IV. Lnok Bignonlli, bj Robert Viuhv, in tb* Bog- 
liah edition cf the DotusB B«nBi, truudatad hj A. H. Kaane, {jODdon, 1880. 
Wugao, Vtder Ijtbta, WiTjtenund Wtrkt der maltr Andrta ifauttgna und 
iMca SigitPT'lli, from BSomei'p Ultfcrjtthn Tiuehtnbuth, 1850. Weagsn. 
Eleiiu ScAr{flm, Btattgut, IDTS. L. Heaurd, La ChaptH* San Britio a 
Onltte, Oautu du Bfianx ArU, tU lerie*, XL (18T5). |x MS. b him, H 
Duomcd'OnieUi, FloraoM, 1866. Dell«?>iK Storia d*f Buomo di Orvitto. 
J. li, BeTln, TiiitorV Guide to Orrieto. Anaelmo ^ludjni, Sittrca df una 
toBola diplnta in Areeoia da Laea SignortlH: artids in fArehitfo SUriat 
dtir Aril, UL, 1S7. ^ n««iinn t, nmlmi^ Sopra un nuovo * pii eonvtHientt 
eoUoeamatio dti dtu qiiaM 4t L»ca Signoflli t ddT qlt^t f^''"*^ 'n S. 
JOdardo d'Arcftin; in ArUeSivrlatorlSSa, o. 2Q. PaU ipt^tare dtl Slgno- 
rtBi ad Arcnia, by O. M., in PArthialo tiiorieo dM Arte, IL 438, Jeuen, 
Dit DantiOang da WeUgeriehl* bit aitf MIehelangilo, Batlin, 1883. The DO- 
tioe of fiignoralli in H. Bug. Hunti'i, VAgt d'Or, ToL IL, of Uta SUlt^t de 
PArt pmdanl la Btnaiuaitei it * oopiMU one. Sap •!■> hii A ^rvxtn la 7fa(- 
csiu in C« Tout du Mimdt, Hay, 1888, pp. SQ6-tU>, for Ltua'i {Hotoraiat Our- 
toaa. Bymondi haa an intersdjng aha{^T apon Orrieto in iii* Skatohea and 
Stndiea In Soathen Eoropa, and thi appKoiation of SigDorelli, in hia Hiitory 
of the Benaiaaanee, Tolnme on the Fine Arta, ia an eepeoially admiitUe and 
aomplete one, and Profaaaor Sidney Colrin, in tba OonMU llafatina, la alao 
to ba ooiuiiUed npon BicaordlL A new work upon Signoielli by )L H. Uaien 
haa bean leoenUy piomiaad. 

THE ejcellent painter, Loca Signorelli, of whom, ac- 
cording to ths order of time, we are now to speak, 
was, in bis day most highly renowned through all 
Italy, and his words were held in more esteeiD than those of 
any other master have been at any time, seeing that in bis 
paintings he showed Uie traa mode of depicting the nnde 

I Intaa d'Egidio di Lnoa di Tentora Si^noraUi, naoally oallad Jjaa» Signo- 
rdU ca Lnea da Cortona. The date of SigaoieUi'a birth haa not bean aaoai' 
talaed with oertaistj. 
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form, and proved that it can be made, although not with- 
out consnmmate art and mnch difficulty, to appear as doee 
the actual life. This artist was the creatnre and disciple of 
Pietro del Borgo-a-San Sepolcro,* and macli did he labor 
in his yontb to imitate, or rather to sarpass, his master.* 
While working with the latter in Arezzo, he was received 
into the house of lozzaro Vasari, his uncle,* as we have said, 
and there copied the manner at Pietro with aucb exactitude 
that it waa difficult to distinguish the works of one from 
those of the other. 

The first works' of Luca were performed in Arezzo, 
where he painted the chapel of Santa Barbara, in the 
church of San Lorenzo : this he did in the year 1472.* For 
the Brotherhood of Santa Oaterina he painted, on canvas 
and in oil^ the banner which is borne by that company in 
procession, as he did the banner for the Trinity ; although 
this does not seem to be by the hand of Luca so much as by 
that of Pietro dal Borgo.'' In the same city, Loca Signo- 
relli painted the picture of San Niccold da Tolentino for the 

* Pisro dall> nvioMOk. 

■ Ramohr {Ital Fonch., IL 888) beliem that BignorslU atndied with no- 
tmaa di Loianio, bnt oritioi sia E«nenll; agimd thmt Ldu owea moat ot bia 
teining to Pien) delk Vnaofet. Hii Sooarging of Ohriat, an euiy pictare 
(Id the Bnn), itroD(ly laggeat* Pisro, Mji H. HOnti (i.'.l^ if Or, p, SW), 
bat ij a Tary mediocie work. 

' Vuari menlioiu thii in the Life of Luaro Tuari. Vba mothor of L<u> 
WM ■ iiatar of laBaro Vaaari, ths giMt-giandfathar of our authat 

* W« fint hear of ^gnordll la punting at Cort<aka (ohorcb ot B. Fnn- 
essoo), in 1470, and not at Aicno, aa alated b^ Vaaut Laoa did not paint Kt 
Ar«BO until 1*73. The works in the ohapel of Santa Barban ban diaap- 

■ It ami aaooiated with I^ero In 1412 Looa waa oodoabtedlj latbar • 
teUow-workw, even it dependent, than a pnpiL 

' The tiaiiner aeenu to haTe been an important (eatnie in the prooeaaioDa 
of tlie Benaiuanoe. Lnea appaan to have lieen a famoui painter of theee has- 
ner*. Id additton to thoae ot Areno, and which bare besn loat, he aiecuted 
one for Cittl di Caitella In 148S, and in KIM another, wbioh itiU remaina tn tin 
dinioh of &U1 Bidrito at Urbino ; the latter oIRn aa ita two subjecta the D*. 
soent of the Holy Ghoat and the Wonien weeping OTcr the dad ChriaL A 
third procoHional itkndard, in the Maniotpal Palaoe of Borgo 3. 80)10)00, 
iapraJled by Uoielli (Italian Haaten, IL, p. 92). 
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church of Sant' Agostino: the very beantifnl little stories 
of this work display excellent design and rich invention.' 
In the same place our artist painted two angels * in fresco, 
for the chapel of the SacrameDt. In the charch of San 
Francesco, and in the chapel of the Accoiti family, he 
painted a picture for Measer Francesco," doctor of laws, 
wherein he depicted the portraits of the said Messer Fran- 
cesco, with others of persons who were of his kindred. In 
this work is a figure of St. Michael weighing the souls of 
the departed, which is most admirable ; and here Lacs has 
displayed the knowledge he had acquired in the brilliancy 
of the arms, the reflected lights to be seen therein, and, in 
short, throughoat every part of the work : in the hand of 
the archangel he has placed a balance, or pair of scales, in 
which the node forma, some rising as the others sink, are 
foreshortened to admiration, and, among other ingenious 
things in this picture is a nude figure, most skilfully trans- 
formed into a fiend, with a lizard sacking the blood from a 
wound in its body. The Uadonna is also present, with the 
Divine Child in her arms : Our Lady is accompanied by 
San Stefano, San Lorenzo, and Santa Gaterina : there are, 
besides, two angels, one of whom is playing on a lute, the 
other on a small cithern, or rebeck. All these figures are 
BO beautifully clothed, and adorned in a manner so judi- 
cious, that they awaken the utmost admiration. But the 
most extraordinary part of this painting is the predella, 
which is covered with small figures representing the Monks * 
of St. Catherine." 

In Perugia, also, Lnca Signorelli executed many works ; 

• Tbs Italun worda "falH di ditto Santa Qaterina," ihaold be tmuUtod 
" the deeds of Ibe wid St. Catherine," 

• The ohaich wu BnppTAMed and tint piatnrei ouried to ths refeatorj ; tktj 
hmie Bmoe diuppekred. 

■ Tbeie uigeU hftve tito duappeued. 

>° This U Fraacenm Accoiti, tbe legiit, who died at Siena in 1488 ; hta por- 
trait in the Uffiii ia believed to have been copied from tbia [datare. Sea 
Milaneai, HI 6S4. note fi. 

"Thia workiilos(. 
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among others, one in the cathedral, painted by conmuuid 
of the Bishop, Messer Jacopo Vanuucci, of Cortona : in this 
picture is the Virgin, with Sant' Onofrio, Sant' Ercolano, 
San GiovaDui Battista, and San St«fano : there is also an 
exceedingly beaatiful angel tuning a Inte." In the chnrch 
of San Francesco, in Volterra, this maeter painted a fres- 
co," representing the GircumciBion of Ohrist, this also is 
considered a wonderfully beautiful picture, but the Child 
having been injured by Uie damp, was repaired by Sodoma, 
whereby the b^uty waa much diminished. And, of a truth, 
it would often be much better to retain the worka of excel- 
lent masters, though half spoiled, than snAer thsm to be re- 
touched by less capable artists. In the same city Lnca 6ig- 
norelli painted a picture in tempera, for the church of Sanf 
Agostiao," and covered the predella with small figures rep- 
resenting the Crucifixion of Christ : this work has ever been 
considered to be one of extraordinary beanty. At Uonte-a- 
Santa Maria he painted a picture, also in tempera, of the 
Dead Christ," and at Cittd di Caetello, a Nativity of the 
Saviour, for San Francesco," with another in Smi Domeo- 



'• TbiM mA it sUll In Mu, in the chapel of Bact' Onofrio ; it wu szeontad 
iiil4Sl 

!• Thu puiel {Dot freioo), ia Id tha tfatioiul ObUvt, LondoB. The lofaat 
hM bem heavily rapunted. probabljt beoaaaa ita raaliMD oAoded, tbera ii no 
rauoQ for beUeriiig that Sodoma had anjthing to do witti the repaintinf. 
8m Dr. J. P. Biohtei'i ootsi to Hia. Foster'a Vaaui, VL, p. t&l. Hr. K T. 
Cook, in hit Handbook to the NatioiMl Gallery, oalli attention to the taot 
that one of the principal figona in thia work raaemblea tha pralnlt of St|no- 
lelli in the Orneto freXiaeB. 

"Poaiibl; the Adoration, planted in 14S3, and now in the Loarre; bat 
nutiiing is proved ainoe no an bjent ia given b; Vaaari. K. HUnti, f.'Agtd'Or, 
p. TOO, aaya that the Adoration of the Magi whlohla in the IioaTTe,WM painted, 
toward 1483, for the oharoh of Sant' Agoatuoo at Oittk di Oaatdlo. Ha adda 
that in 1493 the aitixeiu of that town ordered a aaoond Adontion of tba 
Uagi of the painter. 

■• Thia work is loat 

■• The demand for Totiva piotnrea waa ao oonatant in the Uttle moantain 
«iliaa cJ the fieioel]' emotional provinoe of Umbna, and indeed in tboae of 
Taeoaoj aa well, that it created a kJnd of involontary peripatetic •ohoel of 
widely different maatera ; and we find Signorelli, Perogiiw^ and Pintnaoclue 
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ico, the Bnbjeot of irtiich is San Sebaatiano." At Cortona, 
hia natiTe city, this maatst painted a Dead Christ," in the 
chnroh of Semta Margherlta, which belongB to the bare- 
footed Friars ; it is acooanted one of hia host works. In 
the same oity he painted three pictorea for the Society of 
Jesna ; of these that which ia placed at the high altar is 
moat admirable ; the aobject ia the Sanonr, who adminiaters 
the sacrament to the apostles, when Jadaa places the host in 
the money-beg." In the Oapitnlar Church, which ia now 
called the Episcopate, onr artist paint«d certain Prophets of 
the natural size, in frefloo, for the chapel of the Sacrament ; 
around the tabernacle, moreover, are numerous Angels 
erecting a paTilion, and on each side are figures, one of St. 
Jerome, the other of St. Thomas Aquinas.^ For the high 
altar of the same ohnrch, he painted a moat beautiful As- 
sumption on panel,** and the designs for the pictures in the 
principal window of the church were prepared by his hand ; 
the cartoons of Signorelli being executed by Stt^io Sassoli, 
of Arezzo. At CasttgUone, in the territory of Arezzo, Lnoa 
Signorelli painted a Dead Christ, with the Maries, over the 

ImtTTflig abont from ona hlU town to anothar, until Tuui'i Lift of SlgnoraUi 
beoomM, in tliii portinii, a oonfuaed oatalogae of namoi and plaoei, ohnnhea 
and oitisa. OlUi dl Oaatallo ■eem* to \»n bsen one ol Luoa'i espeoial fldda of 
aotilit;. In I48S, tf(w ptintine a bannor xep m rnting the Uadonna, be iru 
glTen the freadom of th« titj. Id 1880 then vu a picrtme of tfae Natinty, 
in the jwaMrion of Bi^or Manaini at Cittk di Caatello, •hioh ma; poiiiblf 
haxe bean the irork nferred to by Taaari. 

" Still in the Broni obapal in San Domenioo, now called Borbon del 
Honta. It waa exaonted in I49B. 

■*Ia the oholi of tfae Cathedial of Cortona; tbs prtdtUa contuna : Ohriat 
tn the Oarien, the I«it Sdi^mt, the Kiu of Jndaa, the Taldag of Christ, 
and the TUfldlatko.— Hilatteai, m, p. 086, note 5. 

■■ Tfaii plotnie to now in the Cathedral of Cortona The otber two potnna 
{■till in the ohnroh of the Geah) are an Adoration of the Bhepherda, and a Con- 
captit» of the Virgin Xai7. Milaneai. IH. (SS, noteO. 

■■ Thto piotnre baa diaappeared, probably when the altar wu moderaized 
in the middle of Uie eighteenth oenturj. 

" Said to be a piotDce belonging to the heira of Oa*. Loea Tommaai, of Cor- 
tona ; it repreaenta the Amnmption of the Virgin with four nlnts below and 
aag^ aboic. See Cniwe and Catalcaaelle'a Hietoiy of Painting In Italy, 
IIL, p, », and Milanaai, IIL, p. 087. note 3. 
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chapel of the Sacrament," and in San Francesco at Lacig- 
nano he decorated the folding doora of a press, wherein 
there is depoeited a branch of coral, on the summit of which 
is formed a cross.* At Siena he painted a pictore for the 
chapel of San CrUtofano, in the church of St. Agostino,** 
wherein are certain saints, in the midst of whom is a figure 
of San Gristofano in relief. 

From Siena, Lnca Signorelli repured to Florence for the 
purpose of beholding the works of the living masters, as 
well as those of the departed : he there depicted nnde fig- 
ures of the Gods,^ on canTas, for Lorenzo de' Medici, a 
work which was highly extolled, and a pictnre of Onr 
Lady, with two prophets, small figures in terreita. This ia 
now at Castello, a villa belonging to the Signer Duke Cosi- 
mo." Both of these works he presented to the above- 
named Lorenzo, who never suffered himself to be surpassed 
in liberality and generosity by any man. This master like- 
wise painted a round picture of Onr Lady, which is in the 

B Thia ti«M» la the Collc^te ahnrah, atill exiata. 

■■ Tluae work! ix» loat, bat tha ouTioui reliqiurj of Mral knil goldimith't 
work finiitmd by Gabriello d' Antonio da SienK, in 147t (bat oomnHtioed in 
1860), ia dMoribed at length b; Milueai u itiU exirtiiix. S«e VoL IIL, p. 
687, Dote G. 

» The aid* pinela of thia altar-pieoe «re In Berlin, the; oontiin lif».si» 
flguret ol Saint* Ctant, Cktherina of AlezuidriA, Jenme, Angnitdue, and Ad- 
tbon; of Padoa. H. HUnti {L'Age d^Or, 104) oalla them far aaperiOT to tha 
fignrea in moat of Laoa'a ohnroh platore*. Tha date, aoonrding to Tino. ia 
1513. Monlli, Italian Haaters, H, p. 93, msntioni a VimtatioD at Beriln, > 
late work, booght from the Patiiii of Rome. In the latter eit; there ia atill, 
aooording to the aame author, a little pioture of the Hot; Family in tha Caaino 
Roapigliod. While in Biena Signorelli eieoated important (raoDe* foe the 
palaoe of Pandolfo PetrntioL See Crowe and Cavaloaaella, Histaiy of Paint- 
ing in Italy, IIL, 107. Of theae, Cloriolanaa before Roma and the Triumph 
of Chaatity are in the National Gallery. Dr. Richter donbta the aothentioi^ 
of the Triiunph. 

•'TheM>-oaUed"8ohoolof Pan "in the Berlin Galleij. H. Ufin^ L'Agt 
if Or, p. 700, finda that while tha piotnre hai neither rhythm nor hannony, 
and ia only an opportonity tor Lnoa to ahow hia anatomioal knowledge, that it 
doea not tack atyle and " a oertain wild graoe." 

■■ It ia now in the UffiiL There are four nude figurei in the baokgronnd. 
Oritio* have traced tha influence which thii picture had on Hichelangdo in 
hia only aathantia eaael piotnre— the Holy Family, now alao in the Uffiu. 
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Aadience-Chainber belonging to the Chiefs of the Gaelphic 
Council, and is exceedingly beautiful." At Chiasuri, in 
the territory of Siena, one of the principal abodes of the 
Monks of Monte Oliveto,'" Laca painted eleven historical 

" It U DOW in tba Dlfiii uid repreamti k Half Family, with ■ UadKnpa 
baokgromul 

" In tlw mooutec; ol Monte Oliveto which ii in tbs moontuni, flften 
mile* tmm the oity of Siaum, Signorelli painted eight Erewoea rapreaeatiiig 
aoenei from the life of Sunt Bonediot. Rio oouaiden theie to be the gnat- 
eat of Si^orelli'a worka, and Vlaoher aets them down u perhapa the pooreat 
of them. Neither eritie ia right, bat the latter ii the leaa mistaken of the two. 
U. HUnti wondera that Lnoa did not "begin at the beginning," that ia to 
aay, b; the atoriea fnnn the childhood of the laint, atociea which in actual ar- 
rangement oommenoe the leriea — although thsf weie painted bj Sodoma 
who waa Looaa BoooeaaoT. It waa onlj natnial, howerei, thac Lnsa ahoiild 
■ataot thoae ioenea whioh were aympathetia to him; storiea in whioh be oodld 
introduce hia bat-winged deukona, and partf-oolored tatiaqutnett—^f^aiet in 
fact whioh afford opportunity for the diaplaj of the bod;, and Tafied the mon- 
otony of the eternal monk'a robe whioh appeara in nearly all of the freacoea. 
He left the aoenea frcm the boyhood of Benedict to the more bwile and ami- 
able Ksnina of Bam, and painted the iuterriew between the laiat and the 
eaqnire of Totila, and a aeeond interview with the Gothic king hinuelf ; the 
Temptation of a Tonng Monk ; the Deatroction of an Idol ; the Chaatiaement 
of the Bril Honk FloreDtiua ; the BeaorreotioD <d a Monk ; Satan Interfering 
with oUurHonka who are trying to laiae a great atone ; and the Diaobedianoe 
of Two Tmanti whoeaoape from the convent. Signorelti'i rngged rtrength and 
imaginatlTe power were ont of touch with theae petty miraclea and ohUdieh 
■nbjecta, and it ia not aiiTpTiiing that lie gsTs np the aeriea when half fin- 
iahed and paaaed oa to Orvieto. Eren the beat ot theae freaooea, the acene 
in an inn or tuxtelry, uid the aabjaota whioh introduce the Gotha, are hard and 
Ugly in ootor, uid have a eertun coaraensaa of execution that ii not rolgai, 
bnt ia neverthaleaa diugreaable. The gothic Kildiera are, howerer. exoellent, 
for after a nude body Loca liked nothing ao well aa a ■waahbuokling laitigue- 
n€t with oloae-fitting doublet and tigbta thai ahcwed masoular conatruotiDn, 
attltndea that oBisred bold strong outlinea, and braced the man firmly upon 
both feet planted wide apart, or elaa propped him apon his heavy lance 
on one hand, threw out a hip at an abrupt angle and set the ottm arm akimbo 
— the band reating on the pommel ot a aword. Thaie Gotha are aimply the 
Brdtrl of the Baghoni and Vitelli, or tboea Qaacone whom Luoa may have aean 
tramping down the penininla at the heela of Charlea VllL 

The freicoee are badly damaged, but are now protected by (laaa. Theae who 
are dencDui of making " either a Jiterar; or artiatic atndy " of the beaooea at 
HoDte Oliveto may obtain at the School ot Fine Arte of Siena, the pemiaaion 
to paaa aeveral days and uighta at the convent, and the viait ii well worth 
while, not only for the fteacoea of Signorelli and of Baiai, and the terra oottaa 
of UleIlobbla,batfortbegloiH>Daaoei)eryandtlievaatmoiM«tei7itBelt The 
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sceDBfl on one aide of the cloister^ represesting tbcreui 
evente from the life of Sfra Benedetto. From Gortons oar 
artist sent certain of hia works to MoDtepnlciano," and to 
Foiano"' he sent an altar-pieoe, which ia now on the high 
altar of the Capitular choroh ; othor pictaree were, in like 
manner, aent to other places in the Valdichiana. In the 
Madonna * of Orrieto, which is the principal ohnrch of that 
city, Lnca SignorelU finished the chapel vhibh had been 
commenced b; Frs Gioranni da Fleeole." He there repre- 

(9uuiim mntiooad by TuMl U In ttt^ br ■bar* tfae monBtctr, at Uw tip 
of B itiU faighar inoimtain ; It ia k poor 1iUla Cutallo, bat ia dlgnifiad bj tb* 
nam* of Lara PorasBna aa ila Mpmted fmmdar. 

• The Itailan word Madonna ahonld boe be tnnalated cathadt^ or ehniA 
of Oar L^dj, 

x A-prtdtHa oontalniiig Um AanimaUtion, th* NatiTitrf, and tha Adotatiaa 
of tiw Hagi, from tbe ohmoh of Saute Lada in HantepiiliiUBio, ia ia tfaa DflM. 
Tha othar pictarea uo aoppoaed to ba kxt. 

H BzMutMl in imL Tb« altar-pwoa, itiU in Mu, rapreaoite the TlrgiB aad 
Obild witb anseli and aainla, and in tboyrw I i H fl are aoenM from lbs Ufa ol 
Saint HMtin. 

■> Mora than Me ttuAai who ia rich in fame would b« aomparciitdr poor 
if a aingla monnment bad baan daatiojad ; but not ons would have aofoad 
greater eoUpaa than would lian Signoielli, if tbe obapel of Ban Briiio in the 
Okthadral of Orrieto, b«d in acme one of tha Hxiidenti of diteenth oentnty 
Italy pariabad like the obapel of Muitegna in the TaWtm, tbe fr«*oo«i of 
PieanoUo in tbe TMiiian. the deoozatloni of the Bellini in the Dooal Palaoe <tf 
Venice— to oite bat three out of manj ezamplaa. MaMutoio has left only the 
fraaooea of the Caimind, Leonardo tbe freaoo of S. Haria dalle OisEla, bat in 
aaeing then we feel that, had thaic autbon left other wall-palntingt, Uia 
latter too nnut ba*e beoi great With Slanarelll it ia dilbrent, hia palntbga, 
•zoepting always bia freaoo of the Krtiae, coly emfdiutie the value of bis Ot- 
netaa wall-irioture* and enbanoe ttieic Importanee w repreaentatiTe of wbat 
the artin odnld da Bian tbe Hoaea of the Siatine, ■■ an ezpooent of Lsoa'l 
oapamty, oaanot be oompared with the freaaiea at OtvietD. Signorelli did not 
oara for the dnped Bgore, althoDgh it mnat be admitted that hi< aentiment «l 
gnndeoi aometlmee showed Itaelf in his arrangements of drapeiiea, aiMTlty 
too waa foreign to hie artiaMo Oktore, and all throngh bis life tbe UmbilMU 
bad aaked him for aDBva aainta and hearily draped madonnas. 

At last, 4rhen he waa aix^ yaara tdd, oame the opportunity to do what ba 
loTed, to paint the Uked hanun body. Here In the Chapel of tbe Madonsk 
of Ban Brino, in tha Dnomo Of Orrieto, font great walla wen given falm, Mkd 
for a anbjaot tbe lart day, when all flasb abonld be ndaed again, aad wfth 
theaa Iwdies emergent &obi tbe earth tha painter too baa pot oh iinnuirtKli^. 

Hare Signorelli beaomea on« of that little band of aildati, whose pvaoad 
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Bented ecenes descriptive of the Laat Jadgmeut, with most 
BiQ^lar and fanciful inveotion. Angels, demons, earth- 

ooatilbatioo to tbt aft eroEntlon wM lo duUnct, that aaoli man'l iImn 
m»j havs it* aapuste oluofloation m a footor. Thiu ■■ Loouaido addad 
chianwonTO (in lla d«Telopad farm), and Fn Baitolommeo addad th« prhi- 
(dplw of mannmenUl oompMition, M> Si^otelll ODDtributod (he naked bodj 
a* a deoondire moliT& He oreated a great drama, in irhioh eziseaion hj 
moaoiilaT oonitraotion and moTCment, not ool; played the lewiing r&le bat tha 
oDlf rSle. The whole Hheme ti gnodly thought oat and olearljr ordned, but 
the naked bodisi at mm and women are tbe painter'* unique materlaL Not 
only doet he In hia Laat Jadgment atiip olT and throw aWkf all the gownl and 
eiowiu and lobea whioh Orgagna, a great inuginatiTa artut too in hii daj, 
iMd uMd, bat when he oomea to tbe framing of hU wieiwa, in the pllaitera 
whiob othet men had Med with tripoda and gadanda, iphiniea and bird*, he 
diaoard* all deoontiTS Booenorie* md bending hi* naked people into the 
atiangeat aUitodea, build* op hi* deoondon with them alone. He a*a hia 
•phinze* and beaata indeed, bat in other portioni of hia •oroll work and' only 
■a aooenoiy to the erer-present haman Ggora. "HI* pUy," Hlyt Bjmonda, 
' ' WM the pastiine of a Prometheo* ; " "be nude, a* it were, ■ pande of hard 
and ragged tjpea, aoomlng to introdnoe an elemmt of beaatj, wliether aenni' 
oa* or ideal, tiiat ahoold di*traot him from the itady of tiie bodjt in and for 
itaeU." The nme author, John Addiagtmi Symonda, in lii* admirable paa- 
aagaa Upon Bignordti (Tbe Ranainanoe, Fine Aiti, pp. 9T8-M), adda that 
we may differentiate " toai diatioat grade* of corporeal eipreniDa " in Lnoa'a 
work: Knt " tbe abetnot node, iUwtnted by the BeBnrreotion Sod the ai>- 
beaqoea at Ortieto. Oontamporary life [the aeoond grade], with all ita pomp 
of ooatome and inaolenoe of raffling youth, is depicted in the flitmiiuiti at 
Orrieto, and in the aoldier* of TotiU at Monte OUfeto. " " Third in degree, 
w« Bnd the highly idealiied adoleaoeaoe reaerred by Signonlli for hi* angel*. 
All hi* loiaiaa and aympathy with real life are here eabwdinatad to poetie 
feeling." In the foarth grade ate the demon*, wtkom Signorelli " oreated by 
•zaggenting tbe more grotesque qualltiea of the nade dereloped in hi* ara- 
beaqoet." In 3ymoad*'i delightfol appieaiation of tbefreeooea, it i* diffionlt to 
wholly agree with what be aayi of the draped angeli in the dond* above the 
eleet. "The grar* and eolemn aeoee of beanty" i* then, the two flying 
angela are admirably draped ; *o are two of the aeated oHe*, bat with the 
other*, one doea not feel the oon*traolion of thsiT bodie* ; ■ dr^iery aeenu to 
tiaTe hampered Signorelli, either throngh indillbrenoe or Impatienoe, be rarely 
etopped to paint or itndy it Tbe taoet, too, are nnindiridaal, are all alike, 
althongfa they approach more nearly to a gnn gentlene** than do moat of the 
faoei of a matter liabitBallf indiflbrent to phyiiognomy. 

The oomnuuion for tiieae freacoe* wa* given April B, I49S, and tbe laat pay- 
ment for them ia dated [>ecembar li, ISM. They were therefore completed be- 
tween tbeee yean. They are painted upon the vaulting and wait* of the Obapd 
of the Itadonna dl San Britki, In the Dnomo of Orvieto. On the vsnlthig 
(b«*lda the work of AngeUoo) are Angel*, IVipheta with tlie Virgin, Patriardia 
Hid Fathera of the Ohaieh, Martyr* and Tirgina, In a nioho ia a PItU and m 
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quakes, ruine, fires, miracles of Autichriat, and many other 
objects of similar kind, are depicted in this work, with 

tba mlb xn foar gnat oompodUou, luiiulj : !%• PrMohing of Antioluut, 
Ths RanuTMtJOK, HiU, vid Fuadua. In tba torn iMDdcatiTai *n Hm Eoil 
of the World, aad tba Bain of Fire, while Hell and PumIim ■ppear a ■eoond 
time. Open the borden belair kra oiroaUr pioturee ooutBining the pooti of 
antiqnitj, probably Ovid, CImhUmi, Virgil, Bomsi, Honoe, and ateo Daola, 
in the midat of ■ whole maw of daoontiTe figuraa, mythologiaal and allegori- 
oal. These an io monoobrome, while then ie a half-length Ggnra of Heaiod 
painted in oolor, and there are obiaroeaara eomea from Dante's PurgaXoriit 
uid OHd's Hetainorphoees. LnoaeEsantedaleoaSaintHar; Hagdaleu forUw 
'oathedral, whieh is now in the Tooms of the Open del Dnomo. Two WOrtein- 
berg painten, Botha and Pbanenaohmidt, ui 1S15 restored the Ohape) of San 
Briiio at their own aipenie and were made bonorarj eiliieua of Orrieto. See 
the aooompanying loogb plan of the ohapel : 





I. Ohriit in glorr among Angela. 
>. The Prophets (by Fra Augelioo). 
• Madonna with the Apottlea. 



t. ThaMartyn. 

r. The PatTJaroba. 

I TtM Fatheis of the Cbuieh. 

i. The Bleued Tirgina. 

A. Left wall Preaahing of Anti- 



£ One side of dooi. Propbeta and 

gibyla annoonoing Jadgment. 
O, Derils seiiiug their victims. 

D. The Beanrreetion. 

E. The Damned. 

^ Subsidiary groapa of Hdl and 

Paradise. 
O. Subsidiary gronpe id Hell and 

S: The Blessed. 
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Dnde forms* ruied foroBhorteDingB, and many beautiful fig- 
ures, the master having imagined to himself all that shall 
go to make np the terrors of that last and tremendous day. 
By this performance the artist enlightened the minda of all 
who came after him, for whom he has, indeed, greatly di- 
minished the difficulties attendant on that mode of repre- 
setitation : nor am I surprised that the works of Lnca were 
ever highly extolled by Michelagnolo, or that for his divine 
work of the Last Judgment, painted in the chapel (Sistine), 
be should have conrteooaly availed himself, to a certain 
eitent, of the inrentiona of that artist, as, for example, in 
the angels and demons, in the diriaions of the heavens, and 
some other parts, wherein Michelagnolo imitated the mode 
of treatment adopted by Luca, as may be seen by every one. 

In the work here alluded to are nnmerone portraits of the 
friends of Lnca, as also his own : among others are those 
of Niccold, Paolo, and Vitellozzo Vitelli, Qiovan-Paolo and 
Orazio Baglioni, and many others, whose names are not 
known. In Santa Maria di Loretto, Signorelli painted cer* 
tain frescoes in the Sacristy, the Four Evangelists namely, 
with the Fonr Doctors, and other Sunts, all very beautifnl : 
for this work he was most liberally remunerated by Pope 
Sixtua." 

It ia related of Lnca Signorelli that he had a aon killed in 
Cortona, a youth of singular beauty in face and person, 
whom he had tenderly loved. In his deep grief, the father 
caused the child to be despoiled of his clothing, and, with 
extraordinary constancy of soul, uttering no complaint and 
shedding no tear, he painted the portrait of his dead child, 

■■ Badde* Uw nibjcoto enmnantad bj Tuui, two td ths w«Ua li»*e pioU 
nm lit Om Oonvwaioo of Puil uid the Inondnlity of Thomu ; Ave of the 
w>lli (the ■aorutr ii octa^oual) luiTe eush two kpmtle*. The eighth wmll li 
flOed b; the window. In the nare he punted in gritagllo twenly-iii Hated 
Bgnies of Docton Uul of Propheta in medallionii. H. HUnti, L'Agc d* Or, 
p. A90, datM the— freaooea 4> hATJBg been exeoulad between 1476 and 1419. 
■niey oonut aa one of the fom gnat worka of Bignondli u frncanU. the 
othrai being tbaaerieaktHcnnt Oltrato and Orrirto and the fraaoo of the 
Siatine Chi^ML 
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to the end that he might still have the power ot contem- 
platiog, by means of the work of his own hands, that which 
oatare bad given him, bat which an adverse fortune had 
taken away. 

Being invited by Pope Sixtns to work in the chapel of his 
palace hi competition with the nnmerons masters occupied 
there, Lnca painted two pictures" in that place accord- 
ingly, and these, even among eo many, are considered the 
best: the first represents the Parting Bequest of Moses to 
the Hebrew people, after he had obtained a view of the 
promised land ; ttie second exhibits the Death of that Law- 
giver. 

Finally, having executed works for almost all the princes 
of Italy, and having become old, Luca Signorelli retamed to 
Cortona, where, in his last years, he worked for his pleas- 
ore, rather than from any other motive, and because, hav- 
ing ever been accustomed to labour, he could uot prevail on 
hiniself to lire in idlenese. In this his old age then he 
painted a picture for the Nuns of Santa Uarghereta, in 
Aretso,** and one for the brotherhood of San Qirolamo, the 

*■ He pklnlad but one pietore in the Siitiaa, though it in<dnd«i in itasltwr- 
eral epiaode* trom the Hiitorj ot Mowe and U one of the fiaeat woiki in the 
MriM. It ii likely thai Lnm irorked in the chapel mtny jeta attdr Pemgino ; 
Botticelli and the Othen flnlihsd {in 14M) tbeit fmooea there, Slg. QooU, in 
r Arehttto Storieo delF Artt, qnotea a paonge in Paolo Oortew, 4* Qariina- 
IdCu, 1510 ; making it probable that Signoielli painted in the Sistine Ohapel 
nnder JnUnBlL, t.<., after IGOS. 

M The pictort tat the none at Santa Haighedta hat nerei been idenlifiad, aa 
VaBti data not mention the Babjeot ot it. A Virgin and Child enthttned 
with 8. Simeooe, B. Giaoomo Harare, B. BocaTantnn and S. Franogaco, 
paintod bf Iinoa tot the churoh of Aroevia, has been foond at Figino near 
Milan and taken to the Bren ; it will be oompleted by a lutuiU (God the 
Father) and ^prtdlita (aoenea from the lite of the Yi^ln), theaa having been 
■old to an utiqoaty by the Filipplni hein. The oil leitorationa hare beMi 
timo*ed by Slg. Cavvnaghi, and the piotara ii highly praiwd by Sig. FrinamL 
Oittk di Oaatello etill poaMuea a martyrdom of S. Bebaitiao in the ohoroh of 
S. Doaenioh. Elotenoe hai (aee HH. I^feneatre and Rlahtonberger, Flor- 
«iic*) in the Ufiii a Virgin and Child, a Holy Family, a Trtptydi ; In the Pitti 
a Holy Family ; in the Aoademy a Criioifliion and a Virgin and Child with 
aainti ; in the Palano Ooriini a Virgin and Child. The LoaTTO (we tbt ame 
aatbon^ Lc Loum) baa an Adoration of the Higi, a Birth at the Viq^ 
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last being parti; at the ooBt of Ueeser Niccolo Qamufrini, 
doctor of lave uid auditor of the Baota, whose portrait, 
taken from the life, ia in the picture ; he ie kneeling before 
the Madonna, to whose protection he is recommended by 
San NicGolo, who is also depicted in the same painting- In 
the same work are fignrea of San Donate and San Stefano, 
with that of San Oirolamo (St. Jerome) undraped, be- 
neath ; there is likewise a figare of David, singing to a 
Psaltery, with two Prophets, who are seen, by the written 
scrolls which they hold in their hands, to be engaged in a 
conference on the conception of the Virgin. This work 
waa transported from Cortona to Arezzo by the members of 
that brotherhood, who bore it on their shoalders from the 
first-named city to the last, when Laca also, old as be woa, 
determined on repairing to Arezzo, to see the pictare in its 
place, and also that he might visit his kindred and friends. 
Dnring his stay in Arezzo bis abode was in the "Gasa 
Vasari," where I waa then a little child of eight years old, 
and I remember that the good old man, who was exceed- 
ingly conrteoQS and agreeable, having heard from the mas- 
ter who was teaching me my first iessons, that I attended 
to nothing in school bnt drawing figures, turned round to 
Antonio, my father, and said to him, " Antonio, let little 
George (Georgino) by all means learn to draw, that he may 
not degenerate, for even though he should hereafter devote 
himself to learning, yet the knowledge of design, if not 
profitable, cannot fail to be honourable and advantageous." 
Then taming to me, who waa standing immediately before 
him, he said, " Study well, little kinsman." He said many 
other things respecting me, which I refrain from repeating, 
because I know that I have been far from justifying the 
opinion which that good old man had of me. Being told 
that I suffered, as was the case at that age, so aeverely from 

ud a trvmeDt of » oompcwitiMi. MaraUi, Itolian Xwton, p. SU, UdakB 
Uut the pueU (30 Mid 87) la Diwdan, kttributed to Loaa, us n^y br pnpib. 
He Hotel the chuooal Btadf tor the Lu( Jadgment of f oni node fignni in tlte 
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bleediog at the nose, as sometimea to be left fainting and 
half dead thereby, he bound a jasper round mj neck with 
his own hand, and with infinite tenderoess : this recollec- 
tion of Luca will never depart while I live." Having 
placed his picture in its destined position, Luca returned to 
Cortona, being accontpaaied to a considerable distance on 
his road by many of the citizens, aa well as by his friends 
and relations, and this was an honour well merited by the 
excellences and endowments of this master, who always 
lived rather in the manner of a noble and a gentleman than 
in that of a painter. 

About the same time Silvio Passerini, Cardinal of Oor- 
tona, had built a palace about half a mile distant from the 
city, after the design of the painter, Benedetto " Oaporali 
of Perugia, who took great delight in architecture, and had 
written a commentary on Vitruvius but a short time before. 
Thia palace the cardinal determined to have amply deco- 
rated with paintings, wherefore Benedetto set himself to 
work, and being assisted by Maso Papacello, of Cortona, 
who was his disciple, and had studied under Oinlio Itomano 
likewise, as will be related hereafter ; and by Tommaso, as 
well as other disciples and workmen, he did not cease until 
he had painted almost the whole of the building in fresco. 
But the Cardinal desired to have a picture from the band 
of Lnca also, whereupon the latter, although very old and 

» AanrioDi littla domeatje piotiue U gi*«i bf SymoDdi, vhooiteaklatterof 
MioheUngiela, in whloh the IkttertolU how HaalerLnoa SignorplU ounato w« 
him in Borne, irhile he, Hiohelaogelo, wu blooking oat Un fignre of ■ mkn 
urith hi* hftod* boand behind him (one of tbs cq>tim now in tbe Lonne), 
ftnd how hat* borrowed tmij ginlio* whiah HicbeUngelo fetohed from aboie 
■Uira and gave to him, in preaaooe of the Bolu^eae maid-aerrant and of SU- 
Tio the Apprentice. Tears after UicbeUngelo, luifng that the debt had 
mot been repaid, wrote a oomplaming letter to the mafciitrate* of Cbrtona. 
Lnoa in turn oUuned that he had repaid it, and in view of the faot that the 
money mtgbt eaailj have gone aatraj on the roa>) in daja when tbo maohiiwr7 
of pajment «u maob la» anre than now. it ia pouibta that both artiata wore 
boueat in their olaim, and nntottnuate that the not ovn-patieiit Miehdan(do 
ahonld hare initten. 

•• GioTanni Battiata, not Benedetta 
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afflicted with palsy, depicted the Baptism of Christ b; St. 
John, in fresco, on the wall of the palace," on that side 
namely whereon the altar stands ; but he could not entirely 
finish it, seeing that while still working at this picture he 
died, having attained the eighty-second year of his age. 

Lnca Signorelli was a man of the most upright life, sin- 
cere in all things, affectionate to his friends, mild and ami- 
able in his dealings with all, most especially conrteons to 
every one who desired his works, and very efficient as well 
as kind in the instraotion of his disciples. He lived very 
splendidly, took moch pleasure in clothing himself in hand- 
some vestments, and was always held in the highest esteem 
for his many good qnalities, both in his own coantry and in 
others. 

And now, with the close of this master's life, which took 
place in 1521," we will bring this second part of our work 
to an end, terminating with Lnca,"*' as the master who, in 



bcr. 

■• The portntit at Laos BignoreUl bf hinusU ui in ana of the freuNMi ai 
Orrieto (in the Pre4ahingof Aatiehriit). The Toniguuii G&lki? in Ptor- 
auee contkina k life-die portrait by Signorelli of a mac in a r«d cap and reat, 
which is aappoaed to ba the painter bimielf. Luoa held a magiabac; in hia 
Dative town, tor termi of two montha, in the jean 1188, 1196, 1497, 1503, 1S04, 
1S20, and 1S34. 

•* Cortona liea midway between Umbria and Tnacany, and for forty yean 
Luoa Signorelli, its greatest painter, halted between the ecbooli of the two 
prorinoea, turning at lait to that of Floienoe, and trinmpbantly vindicating 
hii ohoioe. Bignorelll in hie altar-pieom and in his frenoea, or rather in hii 
amall and hia large work, had two wholly different manner*. In the latter he 
waa oompetent, powerfnl, anre; in the fonner, heaitating in liia ohoice of 
type*, anmrtain in thBir eipreaaion, and fumbling io the handling of hia 
material Thi* ia general orltioiam. Sometimes a figure in a oompoeition, some 
Imaqventt in oloee fitting coitnme, or naked fanu, givea a promiae of what 
Luoa eonld do with oongenial aobjeot-matter ; and a tew of hia altar-piecH 
and amall woika have real grandeni and ihow the spirit of Oirieto, M. Hilnti 
aaya that in hia altar-pieeea Luoa tried to change hii atyle and unitate Pe- 
mgina Thi* in itaelf would hare quite inffleiently hindered hia luooeaatDl 
eipreidon, for be had little natnial (eeling for color and need cmde oppoai- 
tiona of light and abade oompletely foreign to Pemgino'i metboda. He haa 
been obaracteriied aa a maater, with a mingling ot omda realiam and inugina- 
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the fnodamentsl principles of design, more especially in the 
nnde form, and by the grace of his inventions, ss well as 
the disposition of the events he depicted, laid open to all 
sncceeding artists the path to the ultimate perfection of 
art, diat perfection, to the highest summit of which those 
who followed him, and of whom we an henceforward to 
speak, were af temrda enabled to attain. 

Iit« pown, but ha irw % nalut ndr in bi* dwire to imitate eoMj tiM 
■uoaolM of the nkkad htmun bodf , & thom baii<Iliig or Btowiiung, Legi bnoad 
widelj iv*i^ unu touing oi lifting. And eren ha« it mi oonitmctioa 
Uiat h* aoiicht nther than mbtletj of modelling. In bi* altar-piacaa the 
figoMa «ere often inadeqoMa tad votk, thrir bo«i genenUiBd Mid lacldng 
in ohknotsr. He did not qaitt Mem to know what be wiibsd to eipnm. In 
hia OrvieUn (raaooea, on Uie oontni;, he knew eiaoUy what lie wanted to 
far, and aaid it witb a power wbicb made tb« oyole of the lladonna of Ban 
Biiiio one ef the moat remarkabla ol the ^o^ 'P^ere fa no more notable 
enunpla of an artiit incoeeding in what be liked b> do, and tailing in tbe at- 
tempt at what, he did not tike to do. In manj of bis piotniea at Coitona and 
oeitaln oitie* of Urobiia be left onlj tlw aouTenir of a powerful, haacy, henlat- 
ing. and Incomplete artist, though giving at time* magnificent pnuniae ; aa » 
fracante, he wa* nneqaal at Honte OilTeto, bat at Orrtato he found the mm- 
lerial for hi* life'a work and made himielt an immortid name. 

His ooloi wa* DTode, oiialky in the whit«a. and briokj in tbe fleahtonaa; 
he did not really oare for oolor, nor did he greatly oare for taoee either, ex- 
cept a* the Tebiolea tat eipreedon, not indindoal but general expieadon. aai, 
for instance, of }oy In hia eleot, of ferocity in hi* demon*. Biprtaalon by 
mnsoalar oonatnotioa and movmneni wa* what be loved b«t in the worid ; 
tbe bending of a body at Uie hip*, the bnwing of tbe I^*, tbe tnning of * 
bead or throat ; be liked to itrongly indioale tbe ridge of a baoklKme or the 
edge of a ahonldsr-blade by ibarp oontraat* of ligbt and ahade, and hi* hand- 
ling of enrfaoe*. If not eiaotly bmtal, and osrtalnly not vulgar, haa a couae- 
ne**, beoanae while aa a painter he waa not faoUe b* wae impatient, and 
thereby worked with a Idnd of TJolenoii. 

Critioinn generally ba* eeboed Taeari, tbat Lnoa waa a piMnnor of Hlshd- 
angelo, which he WM indeed rather than a prototype. IGchdangda farmed hia 
(tjle un DoDatello and on Jaoopo della Qnercia, bnt it waa the deooratire in- 
■piratioD of tbe great Cortoneae in Orrieto tiiat tangfal th« great FlorentiDa 
in Rome to impend hia naked youth* againit Uie pendentlTei of the Sialine 
Cbapel. and to make the undraped human body *nb}eot and means at onoe, 
principal and aooeaiory. The trnmpeta of tbe Jadgment of Orrieto sonnded 
the end of the old and niherad in the Irlunpbal eatrMioe «< tk« new "jnad 
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LEONABDO DA VINCI," FLORENTINE PAINTEB 
AND SOULPTOB 

[BornUBS; dM 1519.] 

BiBUoasiPHT.— The looat importut litenrj MaToea tor the atndj of Tjta- 
nudo dk TiDoi an hU own wtidogL Thew ue mo «iuiro1opadii] •■ to lun 
oklled for the onitad gtady uf speoialuta in nun; diieotiou. They ue lo dif- 
fionlt to decipher, being vrittea hukwud, th»t ii tzom light to left, Hid k foil 
of Talualile memonuida in the ahape of diagmni and ■ketchet, that the; hare 
been reprodncsd for pablioation by the modem photo-meobaiuoal praceMet, 
and they are eo oonuderabln in balk that Iheii reprodaotioD haa been under- 
taken by •ooietin and under loyal patronage. Two editioni of Leoitardo'i 
celebrated TraUato dtt'a Piltvra have oome down to ne, one (abridgKl) of 
sea ehapten, one of 913 ebapters. The fint printed edition wu pnbliihed in 
Parie in 1S51 ; the unabridged work waa pnblisbed in 181 T, after the diaooveiy 
by Manzi in the Vatiean library of a tranaeript of the origiuaL Ukare have 
been numy >ub«equeut editioni, inolodlng the Florentine of ITKJ and the 
Hilaoeae of ISM, with an imporlant lite of Leonarda by Carlo AmorettL 
The latest and moit complete edition of Leonardo's litenry woike, an edition 
in which the Italian text and RnglJth translation oonfront eaoh other, it Dr. 
Jean Panl Richter'a Literary Works of Leonardo da Viuci, London, 1S83 [il- 
Initrated with fine platea). The original HS. of the oelebrated Tratlato dttta 
PUtura is loet, bat Dr. Riohter (>ee Vol. L, p. xvii.. Literary Wurkaof Le- 
onardo da Vinei) ha> found an original fragment of one of the beet known 
portiona of the said TraUato in the collection of Lord Aihbumham. Tbii 
TraCtaio a conaiderod by etudenta to be a oompiUtion of scattered facta 
relative to painting, and taken from the note* and Duuuuripts of Leonardo, 
poeaibly by Mela or MaLzenta. Othet MSS. by Leonardo are in Rome, HUu, 
HolUuun Hall, Windsor, and Sooth Kenaiiii^u ; ib« British Uuseum oon- 
taias a Tolome of aotaa by him, con'itting of i^ P'8'*i written baokwird. 
The apleudid nunaaeripta in the Bibliot/iigue de FliatUut aad the Bibliothignt 



■ Leonardo diSer Piero d' Antonio di SerPiaro di Ber Goido da Vinoi, called 
Leonardo da Tinoi. The ortbogiephy "Li<niBido" doea not oooni in the 
manoBcripta or signatarei. 
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HollisB. Tha Codet Allanilcia, in the Ambrodan Lflmiy mt HUan, miiiltli 
o(SB3 iMTSKud 1,150 dnwingi. Tbs indax of Leoiuido'a MS8. UKiTcnisJ. 
P. Riohtai'i Litenij Woiki of Leouurdo da Vinoi, Londoa, 1886. Other pnb- 
licatioiuaiB atfoUova; CharlM BaraiuiHi-Mallieii, Let JfimuMTil* (j< £>mdnl 
d4 rin^i, <U la Bibliothigue de riiutUut dt Parit, pubUit en fae-timiUt OMC 
IraiueHplion lUUraie, tradtuHon, prifatt »t tabli mithoaiqtu, par CMarlm 
Bavaiaon-lfoUUrn, 6 roU, Paha, Qaaatio Pren. 11 Codiee Atlataico di Ia- 
anardo da Klud, nprodoUo »p>d>bliaUo daUa Rtgia Attadania dit Uouti 
lollogli au^tci del Se et d»l Govtmo, liika, 18B&, with 1,700 dimwingi <b 
800 Urgg iheota, reprodnoed by heUotjppa plaiei ; b«aid«s tbe phototype i^its- 
dootiini of tha USS. Dotea there ia a traiwoTiptlon by Dr. GiDnniii Pinioali, 
and a diolaonaiy of obaolete terma by liatm Belbami Saggio deOt Open dt 
Leonardo da Find (a iroTk in which a umnber of Italian loiiaitli have eollab- 
anlad), Milan, 1873. Laoa Bettrami, It Codia dl Leonardo da Vtnei, iM(te 
mblioUea del prii%eip* TrUiubia t* Milano, trtucrOU ed attnotato, HiUn, 
inn.. Tliia ia a pbotogtaphic rapnidaaljim and ia toIuum V. of the Aioonati 
donation. Leonardo da Vinei, Trattalo delta pittnra amdotto vtl eodlei 
Valleano Urbtnate 1370, bdh prefatione di Marco IbbarriiU, preeednto dOtm 
vita dt Ltonardo tcritta da Oiorgio Fiiaarl, con Hidove not< * tomniailarta 
di flaelano Mllanttl, Rome. I mauotcrUti di Ltonardo da Vtnct, OodUt 
nivolode^i Ucelll e varie idtre moterie, pubbUeato da Rodoro Sabaehnilof, 
tratcriiione t note di Oioeanni Ptumati tradtulone (n liitfftia franeett dt 
Carlo SataUioa-Jtoaim, f^ria, 1 308. (ThU work ia nriewed in the ffosaO* 
dee Beaux Arte, IHUt, IL, 346, by Baron H. Von OeymUllei. ) J.P.Riebtor, 
BiMiographii dtr HandKhrifUn Loonardo'i, ZeiUehr^ftfUrbildnuUKtmtl, 
XVIIL, pp. S^ 137,154,180. DoAa, Dtgli BcriUt t ditegni dt Leonardo d» 
Find, Milan, 1871. Jordan, Dae Malerbuth da Ltonardo da Vinei, Lapaio. 
Conrtantin Winterbetg. Z. da VittcV* Sfalerbudt und adiu Wlmentiiu^idit 
«nd PrakiiKho Btdeulung—ii importaot article in Vol. VIL of the Ja/kr- 
bueh dtr K. P. S. H. Lndwig, L. da Vinci Dot Bueh von der Malerei, Vi- 
enna, 1889, C. Rantlason, De* ArtU d» tJonard de Plitd, Oatette de$ Beaitx 
Art*. XXIII., 3d aeriea. a Ranumm-MolUen, Lm kerit* de Leonard d* 
VtHd, plaguelte in Svo, PaiiL Qrothe, Leonardo da Ftitei alt Ingeniemr u. 
PAUoioph, Berlin. All the above pnblioattoni refer diraotly to annw of I«- 
onardo'a own wri^nga ; the worka mentioned in the following liat an i4 a 
mora ganeimi abaiaoter. O. Amorettl, ifemorle SloriAe m la rlta git iftuff * 
b qp«r< di Leonardo da Vinci, Milan, ISOi. Fnmagalli, Baiola di Leonardo 
da Ffnci, ISIl. J. W. Broim, Life of Leonardo da '^nei, Londoi, 1888. 
CoDQt Hngo Galtenbeig, L. da Vinei, Leipaio, 183*. B. IMlMnic, Sagfto 
Intorno a L. da Vin-A, Biona, 1844. A. P. Rio, Ltonardo da Vinet < la 5m 
Smiola, Milan, I3ST. C. Blano, Une Peinttirt de Uonardde Vinei (SoM 
Wfriutim), <?<u(«t(I<tSniiix Jrii, fintaeiw, IX., p. SB,Paria, IBCe. C. P. 
Milaneai, Doetanenti biedUi rtgttardantl Leonardo da Vinct, norenoa. 18IS. 
G. Uilelli, Kicerche itttomo a Leonardo da Finci, id Ed., Tnrin, 1806. A. 
Hoaauye, MMoire de Leonard de Vinei, Paiia, 1876. Mra. Hwton, life of 
Leonardo da Vinci. London, 1ST4. J. P. Riobter, Leonardo da Vinei, Lon- 
don, ISSa O. Bran, Leonardo da Vinei, in the Dohme Seriea of JTuxj* Hnd 
Santller. Camillo Boito, Leonardo * Jtiehelangelo, MUan, IBTSl fliinllln 
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Boito, LtoiutTdo, MltluUingtlo, Andrea Paaadia, Studii artUttei, Milan, 1883. 
A. Qiuju, Lioiutrd dt Vinci au Lovera, Bsrica of utiolee in the Oaittte da 
ilMttz ArU foi 1887. J. Roohmo, Lionard de Vlnei, BnUHla, 188B. B. 
MODti, Sou* of Stm.j» in VAH, 1886, 188T, tSSS, 1889, ud Atom da Deux 
Monda.OiAa'b<a,\iSl. B«nihud Bcnowni, Flonnlane Puntora of the Renmii- 
unoa, Naw York, 1806. P. HdUer-Walda, Ltcnardo da Yitui UbemkitM und 
FoTwchuKgm iibtr SHn VerliMnUt air Floriutlner Stiiut itnd *u Seffael, 
Honioh, 1889. Nuovi Documenli n Leonardo da Vinci, by A, Vanturi, in 
L'Archixio Storico dtlT Arf«, L.45. 0. Raraiuon-BIalliea, Pagt$ et apo. 
erypha de Lionard dt Vinei, Nagsnlr-le-Rotroa, 1BH8. Culo de Btemi, Leo- 
nardo da Finri, Hilu, 1872. Bmilio Hotta, Anibragto Freda e Leonardo 
da Vinei, Nuovi DotmmMti, Hilu, IBM. Okbriel Biullei. Lfonenrd de 
Finel fAHitte et It Saiant, Puia, 1893. Dino Padelletti, Le Open Art- 
tntlJUht dl Leonardo da Find, Naplaa, 1S8S. Ths following tit gither 
upon KODe eapaoiid aide of tlie wtirt't acbierement or ala« ratei directly to 
^Moikl mrlu ; they are kmuged ntlier aooording to sabJeoL than aooord- 
ing to date* of pabUaatiou. O. d'Adda, Li-jnard de Fln<:i, In gravure UUa- 
naite a PaaaBaM,OaEetU da Beaux Arti,XKV. , p. \3&,ie6S. Champfleniy, 
L'Attalomie du Laid taprie Lionard de Finci, Oaiette da Beaux ArU, Sd 
Mriea, XIV., 1879. O. Boaai, Delle Opinioni di Leonardo da Tinei intomo 
trilaHmmttriade Corpl Umanl, Milan. 1311. H. Ton OeymOUeT, Xa Yitrge 
d CmlUet, peinlare aUribuie d Lionard de Vinci, in the Qazettff dee Beaux 
ArU for Angoit, 18M. W. Eoopman, Die Madonna von der Fettgrolle In 
ParU und in London, in the Riptriorium filr bildendi Sumt, 1891, p. 353L 
Vn quadra di Leonardo da FInei, note by C. *on Fabrioiy, in L'Architiio 
Storieo deir Arte, U, S88. G. Pdnoni, Leonardo da VincTi und Nan* HoU 
bein't detjdngeren Handtelehnungen in IfindMr, in the ZeOechrifl far bU- 
dendeSuHtt, Neue Fotge, 1,9. J. W. tod Ooetba, Abendmahi von Leonardo 
da Find. O. Boaai. Del Cenaealo di Leonardo da Find, Hilu, ISia Jo- 
aohim Sigbart, Leonardo da Find und teln leliia Abendmahi, Hnniob, 18S7. 
H. Rlegel, Ueber die Darttellung da Abendmabla, Leipaio, 1889. A. Haifca, 
Bt. Anne of Leonardo da Vincd, London, 1883. Tranaactieni of the Kojei 
Booiety of literatnre ; aee alao L'Art, 1888, Vol. H , p. 3, and the MagaziD* 
of Art, VII., 44a h. Conraiod, lionard de Find et la Statue de Praneeeoo 
^OT«t,l9m. B. Hflnta, £Mr(, 1889, ToL I, p. IH. etc. (for the cartoon of 
tliB Battb of Angbiari). Q\i»UYoVM&. Leonardo da Vineiele AlpL Ona- 
taro Dtielli, Leonardo da Find e tre Oeatildonne Milaneti dal Seeoto XV. 
a Mflnti, Studi Leonardeechi, in VArehiBio Storico deW AHe, V., p. 26, with 
ivpiadnotlona. W. Bode, Sin Bfldnia der aeeiten OemaKIn Kaieer UaximSl- 
<nu, Bianoa Maria ^orxa, iron Atnbrogio de Predit. in the Jahrbu^ der 
ton. preuteiehen Kuniteammlur^m, X. Band, U. Hrft, Berlin, 1889. 0. 
Triarte, La relatione d^leabelle d'Btte avee Ldonard da Find d'aprii da Do- 
eunienleinidiaparArmandBaechet,iaAo(3aeiiUda Beaux Artt,XXX^VTH., 
Pebmary I, 1888. Ancora Leonardo da Vinci e Itabella cCE^', Ifuovi Do- 
ewnenii, pnbliahed by Aleaumdro Loiio in L'Archleio Storico delT Ate, L, 
181. B. HOnta, ITne Education d'aHlete du XV- Siicle; Lajeuneeu de Lio- 
nard da Find, in the Reime dee Dewe Mondee, October 1, 1887. B. MBnt^ 
Seeherchei nr Andrea Salalno, iltve de Lionard de Find, in the Courrier de 
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FAit, 1889, lUM. as, 27. A. Honwar*. Studn mr Uanard ie rUd, Sa 
iTMoHraj, rMrfitM, 1806, knTHiof BrtddMi law, La Ctme d* Leonard dt 

ViHci, L'ArtUte, 1S8T; Loult XII. tt Liet—rd de Vtnel, VArtMe, vattl; 
La JtuHtnt dt Lionard dt Finei, L'ArtMt, 1888 ; La Oinr da ^fona, 
L'Artitt, 1860 {ToL IL). W. Pator, Kotu sn L. d> Vinel, bom the Fnt- 
niglitlr Review, 1801, H. tod 0«]rmuUeT, Cm demiert Trtaavx dt L. d* 

Vinci, Id Um Oom^U dn Bettux ArU, Sd SerlM, ZXXIIL. p. 8&T; ZXXTV., 
p[kl43,:iTl A. BimMujt, Lionard dtVineitt It* FoMiUatTAniboitt, UAr- 
tUtt, 1863, Vol. n. p. 949; 1884, Vol. L, pp. 8, SS, 49, 97. A. HoaaaTO, Oi- 
eonrtrtt du Tbntbeau de Leonard d€ Finei. Laeroix, Retue da Arte, 
XIX., p. lOS. A. OhunpoUiOD, D« la TradUion Tttatift d la iCart dt L. da 

ViHffi, Laeroix, Rmut da ArU, VoL UL, 18G& Oiowppe Cunpori, JTtuirl 
Dofumtnil per la tUa di Leonardo da Vinci, Hodena, 1865. Tbe tuuoM 
LBtin hiitoiiao, Paolo Oiorio, wrote ■ life of Leonudo, iriiioh poBbly inte- 
iaiat Vuari'i, and for an tad; auonrmou blogiaplieT aee note 00. 

THE richest gifts are occaaionally seen to be showered, 
ae by celestial inflaence, on certain hnooan beinge, 
nay, they sometimea supernatnrally and msrvelloasly 
congregate in one sole person ; beanty, grace, and talent be- 
ing united in snch a manner, that to whatever tbe man tbns 
favoured may tnrn himself, his every action is so divine as 
to leave all other men far behind him, and manifestly to 
prove that he has been specially endowed by the hand of 
Ood himself, and has not obtained his pre-eminence by 
hnman teaching, or the power of man. This was eeen and 
acknowledged by all men id the case of Leonardo da Vinci, 
in whom, to say nothing of hia beauty of person, which yet 
was such that it has never been sufficiently extolled, there 
was a grace beyond expression which was rendered manifest 
without thought or effort in every act and deed, and who 
had besides so rare a gift of talent and ability, that to what- 
ever subject he turned his attention, however ditBcult, he 
presently made himself absolute master of it. Extraordi- 
nary power was in his case conjoined with remarkable facility, 
a mind of regal boldness and magnanimoas daring ; hia gifts 
were such that the celebrity of bis name extended most 
widely, and he wa^beld in the highest estimation, not in 
hia own time only, bat also, and even to a greater extent, 
after his death, nay, this he has continued, and will ood- 
tinue to be by all succeeding a^es. 
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Truly admirable, indeed, and diTinoly endowed was Leo- 
nardo da Vinci ; this artist was the son of Ser Piero da 
Vinci ;' he would without doubt have made great progress 
in learning and knowledge of the sciences, had he not been 
BO versatile and changeful, but the instability of his charao- 
ter caused him to undertake many things which having com- 
menced he afterwards abandoned. In arithmetic, for ex- 
ample, be made such rapid progress in the short time 
during which he gave his attention to it, that be often con- 
founded the master who was teaching him, by the perpetual 
doubts he started, and by the difficulty of the questions he 
proposed. He also commenced the study of music, and re- 
solved to acquire the art of playing the lute, when, being by 
nature of an exalted imagination and full of the most grace- 
ful vivacity, he sang to that instrument most divinely, im- 
provising at once the verses and the music. 

But, though dividing his attention among pursuits so 
varied, he never abandoned his drawing, and employed him- 
self much in works of relief, that being the occupation 
which attracted him more than any other. His father, Ser 
Piero, observing this, and considering the extraordinary 
character of his son's genius, one day took some of his 
drawings and showed them to Andrea del Verrocchio, who 
was a very intimate friend of his, begging him earnestly to 
tell him whether he thonght that Leonardo would be likely 
to secure suocess if he devoted himself to the arts of design. 
Andrea Verrocchio was amazed as he beheld the remarkable 
commenoement made by Leonardo, and advised Ser Piero to 
see that he attached himself to that calling, whereupon the 
latter took his measnrea accordingly, and sent Leonardo to 
study in the bottega or workshop of Andrea. Thither the 
boy resorted therefore, with the utmost readiness, and not 
• Lnnurdo ma bom *t iba OutpUo of Tioni, aeu Bmpoli in the Vtl 
d'Arno in 14S3. He ma Iba nktnral aon of Bw Fiwo Antonio <U Viuol, & 
Botaiy to the Florentine Signori*. It i* impoidbla to atate with owtaintr 
wliatbar Leoruudo wu legitimiwd oc not, bat it ii probable that be ma, Mt 
•n eul; age, althongb no dooiinients He in eridenoe. Leonardo wia bmogltt 
Bj) in the hooae of hie tatber, irho married fonr timea. 
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only gave his &ttentioii to one branch of art, bnt to all the 
others, of which design made a portion. Endoved with 
sach admirable intelligence, and being also an excellent ge- 
ometrician, Leonardo not only worked in sculpture (haring 
executed certain heads in terra-cotta, of women smiling, 
even in his first youth, which are now reproduced in gyp- 
sum, and also others of children which might be supposed to 
have proceeded from the hand of a master) ; but in archi- 
tecture likewise he prepared various designs for ground-plans, 
fmd the construction of entire buildings : he too it was who, 
though still but a youth, first suggested the formation of a 
canal from Pisa to Florence, by means of certain changes to 
be effected on the river Aruo.* Leonardo likewise made de- 
signs for mills, fulHng machines, and other engines, which 
were to be acted on by means of water ; but as he bad re- 
solved to make painting his profession, he gave the larger 
portion of time to drawing from nature. He sometimes 
formed models of different figures in clay, on which he 
would arrange fragments of soft drapery dipped in plaster ; * 
from these he would then set himself patiently to draw on 
very fine cambric or linen that had already been nsed and 
rendered smooth, these he executed in black and white with 
the point of the pencil in a most admirable manner, as may 
be seen by certain specimens from his own hand which I 
have in my book of drawings. He drew on paper also with 
so much care and so perfectly, that no one has ever equalled 
him in this respect. I have a head by him in cbiaro-scnro, 
which is incomparably beautiful. Leonardo was indeed so 
imbued with power and grace by the hand of Qod, and was 
endowed with so marvellous a facility in reproducing his 
conceptions ; his memory abo was always so ready and so 
efficient in the service of his intellect, that in discourse he 

■ In IGOO, when we fint ho»r of him •■ itudj^ikg thk problem, he waa foitr- 
oight jtmit old ; ud in 1503 fae went to tbe neighborhood of Pin to * oonnilto- 
Idon for ahuiging tha ooarea ot the Ama (Uiluicii mbiidgod). AoaOTdinc to 
Botturi this work m> exeonted about tiro bimdnd Jem Utet br Vinocnrie 
Tfviui, * diioiple of Oalileo. 

* Natunllj theee modeli wers aoon dMtroyed. 
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won aU men hy his reasonings, and confounded every aatag- 
onist, however powerf a), by the force of his arguments. 

This master was also frequently occnpied with the cod- 
stmction of models and the preparation of designs for the 
removal or the perforation of mountaina, to the end that 
they might thus be easily passed from one plain to another. 
By means of levers, cranes, and screws, he likewise showed 
bow great weighto might be raised or drawn ; in what man- 
ner ports and havens might be cleansed and kept in order, 
and how water might be obtained from the lowest deeps. 
Prom speculations of this kind he never gave himself rest,' 

> LeoDudo da Tinei mi tbs inott anlvaml genini of the Benuuuioa, pec- 
bkpa of *JI time. He wu p^Uotar, sanlptor, iroluteot, eDgineer. muBician, phi- 
liiw>|>heT, obemlat, botauiat, uid geologiat He wu the firrt great link between 
Arabimede* uid the modem loientut. (Bm Dnper'i Intelleotiul Derelop- 
meutof Europe, n.,269.] He was aoqiuinted with the eartb's anaaal motioQ, 
knew the iawi of tiiotion and the principle of virtiuJ velocities, studied the 
fikll ot bodiei and time* at deioent along inclined planei and cironlar ana. 
He oonaidered the law* of ocmlnuUan and reepiiaUon, first explained tbe 
true nature of fuiiil ahella, toreabadawed the hTpotheeis ef the elavatjon of 
oontineDta, *iiggeat«d the use of (team ai a motire powCF in navigation, and 
left a iketoh of a ■team.eaniion in hie Codex Atlanticut. He (probablj) 
atndied anatomy under Maioo deila Torre, and we hare eame reaaon to beliera 
that be waa aoqnaiBted with Uie circulation of the blood. He helped the 
mathematiaian. Lnoa Paaioli, in one of hia works, and is rather doubtfully 
oiedit«d with iuTenting the ^gebraical signs + and — . He collected plants, 
preiaad tham. and made htrbaria; ha alio devised a method of tatdng 
leaf print!, whioh ia in use to-day. In optitv, heat, and mignetiam. ha ia 
eradited with important discoveries, inolnding the invention of the camera 
obaonra* and tha hydrometer. In pbysloal geography and meteDrology hii 
aohievementa were no laaa wonderfnl, embradlig stndies upon magnatic at- 
traotton and the efltet of the moon on the tides. In pure meobanioa be ra- 
■torad the lawa of tha lover. Big. Lombardini {DtlF Origine t di-l Progrem 
dtUa Scienta idratdiea, Uilan. IB73) oonaidera faim aa the originator of the icl- 
aiUK of hydtaolioa. Hii ayatam for the canajiiation of rivers is atill of praoti- 
od valna. Tbe boring ol tunnels, the ervotion of derrioka and fortificationa. 
apparatna for raising buUdinga, all oiina in for a shara ot attention, and ■ketches 

*InDr. Bichter'B Litarary Works of Leonardo da Tinci, L, 44. note, proofi 
an brougfat forward againet tiie claim made for Leonardo, that he was the in- 
T«ntot ot tbe camera obsonn. It is pasaible that he was the first to explain 
the action of the homan eye. See Saggio dtlU Opere di Leonardo rfa Vinei. 
Klan. 1813. Leonardn ia oonunonly oiedited with the invention of the aid to 
diBwing, known ae the vertical plane. See E. von BrQoke in bis Brurhtiicke 
ova der Thaorit der bUdtndar KanUe, Laipalo, 1877. 
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and of the results of these laboars and meditations there ore 
nnmberless examples ia drawings, &c., diapersed among 
those who practise our arts : I have myself seen very man; 
of them. Besides all this he wasted not a little time, to 
the degree of evea designing a series of cords, curionsi; in- 
tertwined, but of which any separate strand may be distin- 
gaished from one end to the other, the whole forming a 
complete circle : a very curiously complicated and exceed- 
ingly difficult specimen of these coils may be seen engraved ;• 
in the midst of it are the following words : — Lttonardus 
Vinci Academia.'' Among these models and drawings there 

for tbem, with eipUiiBloTy nolaa written tnokw&id in a tmbbed huid, ilill re- 
Duin. The braaah-k>4diag ouman which uitedated Leonardo, wu impnxed 
bf him. The obeliiki on the Tbunei embtuiknieDt, Loodon, BOd kt Centnl 
INuk, New Tork, were niwd to poeiUon by t. mechtninn (imilAr to that de- 
signed b; Leanardo for preciHl; the Hune pnrpOBe. Uii Duohinery (or rope- 
nwkiDg («ae Oiotbe, Leonardo da Ftnci oil IngtnUvr vnd Philomph, Berlin, 
]8T4) wu very ingeoiaui, u wen &lao lit* atone mwing-miohine, hii routing- 
Juk, his oolor-grinding mkoliine. hie douT'ipring, uid hie wheelbarrow. Tlia 
■atonuttio BI«-outtiDg maohine inrenled by Leonardo wu ■ worthj ptedeoee- 
■or of that whioh ia in nee to-day. Thie inveDtoi of labor-saTing menhanjame 
wae aleo a poet, a philoeopher, and a student of the clusice, and yet in ipite 
al the olmoat world-embradng reach of his epeoalatioui heaeenuto have " re- 
garded punting aa hii work in lite." 

■ Albert Ditrer made pattern! for etnbroidary, or, aa he called thina, " tiie 
dx knote." They are the same pattern aa in the deaigna made by Lecnwida. 
or (aee Dr. Riohter) Diirer aimply oopied Leonaido'a onuunenta, and, omit- 
ting the inacriptioD, added hia own moDOgnun. The deoorationa of the vaulted 
ceiling of the aaeriatjr of Santa Maria delle Grade resemble the meshee of a 
net. On tbia very aSght oonneotion an attempt has been made to ahow that 
lelations existed between DUrer and Iieooardo da VinoL See Thaniing'a DO- 
rer. For the decoration* of 8. Haria delle Grazis. see G. Mongeri, L'ArU in 
Jtilano, p. SIS. Original blocks for the twisted onuunenta are preserved in 
the print room of the Biblioth^ne Matinnale in Paris. Leonardo is oredited 
with many eugravinga (aee Ct^neot'i JUrtul-Angt, lAonard de find. Ra- 
phael, p. 881), but the Maroheae G. D'Adda lUotmrd dt Vina la OratHrt 
JTilanaSie tt PatKBianI) only admits the aatbanticity of one engraving in the 
British Huaenm (profile of a boy), and nna onntalning figures of horsee, and 
belonging to Sig. Angioleni, of Hitan. See also Uilaneai, IV., 81, note 9. 

' Of this academy formed by Leonardo, very little is known ; bot it ia be- 
lieved by some critics that a large part ot the soattered Dotes on all subject* 
whioh have oome down to oa were lootore notea, and it ia even thought that 
the Treatise on Painting was eomposed to asaiat in teaching, but several para- 
graph* on a sin^ page refer to difliuvnt anbjects, and (his would (end (o di*> 
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is one, by means of vhioh Leotwrdo often Boaght to prove 
to the different citizenB — man; of them men of great dis- 
cernment — who then governed Florence, that the charch of 
San Giovatmi in that city conld be raised, and steps placed 
beneath it without injury to the edi&ce : he supported bis 
assertions with reasons so persuasiTe, that while he spoke 
the undertaking seemed feasible, although every one of his 
hearers, when he had departed, eould see for himself that 
such a thing was impossible. In conversation Leonardo was 
indeed so pleasing that he won the hearts of all bearers, and 
though possessing so small a patrimony only that it might 
almost be called nothing, while he yet worked very little, he 
still constantly kept many servants and horses, taking extra- 
ordinary delight in the latter : he was indeed fond of all ani- 
mals, ever treating them with infinite kindness and consider- 
ation ; as a proof of this it is rehited, that when he passed 
places where birds were sold, he would frequently take them 
from their cages, and having paid the price demuided for 
them by the sellers, would then let them fly into the air, thus 
restoring to them the liberty they had lostJ Leonardo was 
in all things so highly favoured by nature, that to whatever 

proTe Uie theoir. Di. Riobtar hu ■ooompliahed tha diffioolt work of dUad- 
Ijinn these Dot«a. Leomudo wu sridentlf Uie boui of tfac Aoadam^, and may 
haTt beeii the nle pnifiHor in it See K. Cl^mmt's Michel-Angt^ jUononl dt 
TiHti. RaphatL Thii ii probablf the fint leoorded iiwtuicw of u latlitation 
of Ihs kind. The artlati w«n, howeTsr. nmallr memben of a eompagnia d** 
pUtoH. whan object wu to proteot art intersrti in gaoenl. The JiftUrlm di 
San Luea, eatabliBhed in Roma in 1470, ia mn iiunple of ona of Uuae aaaooia- 
boni. See M. MBnti, /v« ArU d la Coir det Pt^a. 

■ It it pouible that Leooudo'i treeing tha bird* utwe from ■nothM' motiTa. 
LaoDsrdo wu inteaaelf intereited in theii flight, and among bii papara ua 
many Bketchoa of flying-maobinei and attempt* to analyn aerial flight,- inolnd- 
ing Ihe motion of the winga of birdi, ao that it i> reaaonabia to anppoae that 
the birda whioh were releaaed auiited bim in hia inveatigatloni. In the AerD- 
naotioal Annnal for 180ft thete i» an intereating aitiols on Ijeonaido'a TreatiM 
on the Flight of Birda iCodiet ml vofa dej/Il KcccIII), whlohhubeenTOoait]; 
pablidied in Parii (ISBB). See Btbliographr. 

Ezamplw are giran In Dr. Rlnhter'a Iiitenry Worka of LBOnardo da Vioai, 
of Leonaido't philoaophioal maxima, moral*, polemioa, apeoulationi, alndlM 
on tha life and habit* of animala, fablea, ]uU, and talea, letten ud notn on 
bookn and anthwa. 
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be tamed his thonghts, mind, and spirit, he gave proof in 
all of audi admirable power and perfection, that whatever 
be did bore an impress of harmony, trnthfulnees, goodness, 
sweetness and grace, wherein no other man could STer eqaal 
him. 

Leonardo, with his profound intelligence of art, com- 
menced Tarious nndertakings, many of which he never com- 
pleted, becanse it appeared to him that the band could never 
give its dae perfection to the object or purpose which he 
had in his thoughts, or beheld in his imagination ; seeing 
that in his mind be frequently formed the idea of some diffi- 
cnlt enterprise, bo subtle and so wonderful that, by means 
of hands, however excellent or able, the full reality could 
never be worthily executed and entirely realized. Kis con- 
ceptions were varied to infinity ; philosophizing over natural 
objects ; among others, be set himself to investigate the 
properties of plants, to make observations on the heavenly 
bodies, to follow the movements of the planets, Uie varia- 
tions of the moon, and the course of the sun. 

Having been placed then by Ser Piero in his childhood 
with Andrea Verrocchio,* as we have said, to learn the art 
of the painter, that master was engaged on a picture the 
subject of which was San Giovanni baptizing Jesus Christ ; 
in this Leonardo painted an angel holding some vestments ; 
and although he was but a youth, he completed that figure 
in snch a manner, that the angel of Leonardo was much 
better than the portion execnted by his master, which 
caused the latter never to touch colours more, so much was 
he displeased to find that a mere child could do more than 
himself."' 

• The 4>te of Laonaido'i enttir Into Terroochio'i battrga U noknown. H« 
wu miiblDg there in 14T6. See HiUneei, IV., SO, note 2. 

" The rtoc; thkt Terrooohio ma diioaiinged bf hii pupil'i telent and 
ftbendoned punting is ■txard, end find* iti eaimterpkrt in the lecsnd that 
Fnnoia died of grlat after eeeing Raphael'i Saint Ceoilia. Leonardo wee 
admitted to the Guild of ^nten in llTi, or, a* U. CUment wmid hare u be- 
Uere, in 1*68, and in 14T3 he liad alreadjr reoeired an independent oontniMieu 
fmn the Signecia of Flsienoe. The painting of the angel in the Aesdemf 
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Leonardo received a commiBsioii to prepare the oartoon for 
the haDgingB of a door which was to be woven in silk and 
gold in Flanders, thence to be despatched to the king of 
Portngal ; the snbject was the sin of our first parents in 
Paradise : here the artist depicted a meadow in chiaro- 
sonro, the high lights being in white lead, displaying an 
immense variety of vegetation and nnmerons animals, re- 
specting which it may be truly said, that for careful exe- 
cution and fidelity to nature, they are such that there is no 
genius in the world, however Ood-like, which could produce 
similar objects with equal truth. In the fig-tree, for ex- 
ample, the foreshortening of the leaves, and the disposition 
of the branches are executed with so mnch care, that one 
finds it difficult to conceive how any man could have so 
mnch patience ; there is besides a palm-tree, in which the 
roundness of the fan-like leaves is exhibited to saciv admi- 
rable perfection and with so mnch art, that nothing short 
of the genius and patience of Leonardo could have effected 
it: but the work for which the cartoon was prepared was 
never carried into execntion, the drawing therefore remained 
in Florence, and is now in the fortunate house of the illns- 
trions Ottaviano de' Medici, to whom it was presented, no 
long time since, by the uncle of Leonardo." 

It is related that Ser Piero da Vinci, being at his country 
house, was there visited by one of the peasants on his estate, 
who, having cut down a fig-tree on his farm, had made a 
shield from part of it with his own hands, and then brought 

datoB iwrlup* from 1180 to 1489. Dr. Biahter, Leonaido <U Vind. p. T, 
■ays that in the " Bftptiim " of Tenoaohio not anlf tha tngel uoiibod by 
Vaskri to Leoiurdo, bat the leociiid uigel, the Chriit, and the bftokgroiuid ars 
pttlntad in oil, a mediam irhioh Leooardo alwayi employed, while Yerroociiio 
inntikblj lued Umpera.^ ThU itateinint piuhed to iti logiml eonoluaion 
pn* u in the "Baptiim"a work pkiotod mainly by Leonardo da Vinei 
from the deeign of the older maater. Bo mooh lepainting liaa DODorced in the 
oaw of naaily all old piotarea that it ii almya difBoalt to arriTe at hard-aud- 
tmtt oonolniiona, bnt no one can donbt that the immenu oapaoity of the 
yoothfnl Ijeonaido miut tiava itrnak Tenooohio and inSiwnind bnt oai- 
tainly not diaoonraged him. 
>> TUi oartoon ia lort. 
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it to Ser Piero, begging that he wonld be pleaeed to canao 
the same to be painted for him io Florenoe. This the Ut- 
ter very villingly promiaed to do, t^e coantryman having 
great skill in taking birda and in fishing, and being often 
very serviceable to Ser Piero in such matters. Having 
taken the shield with him to Florence therefore, withont 
saying any thing to Leonardo as to whom it was tor, be de- 
sired the latter to paint something npon it. Accordingly, 
he one day took it in hand, but finding it crooked, coarse, 
and badly nude, he straightened it at the fire, and giving it 
to a turner, it was brought back to him smooth and deli- 
cately rounded, instead of the rude and shapeless form in 
which he bad received it. He then covered it with gyp- 
sum, and having prepared it to his liking, he began to con- 
sider what be could paint upon it that might best and moat 
eflectaally terrify whomsoever might approach it, produc- 
ing the same effect with that formerly attributed to the 
head of Medusa. For this purpose therefore, Leonardo car- 
ried to one of his rooms, into which no one but himself 
ever entered, a number of lizards, hedgehogs, newts, ser- 
pents, dragon-flies, locusts, bats, glow-worms, and every 
other sort of strange animal of eimilar kind on which he 
could lay his hands ; from this assemblage, variously 
adapted and joined together, he formed a hideous and ap- 
palling monster, breathing poison and flames, and aar- 
rounded by an atmosphere of fire ; this be oansed to issue 
from a dark and rifted rock, with poison reeking from Uie 
cavernous throat, flames darting from the eyes, and vapours 
rising from the nostrils in such sort that the result was in- 
deed a most fearful and monstrous creature : at this he 
laboured until the odours arising from all those dead ani- 
mals filled the room with a mortal fetor, to which the zeal 
of Leonardo and the love which he bore to art rendered him 
insensible or indifferent. When this work, which neither 
the countryman nor Ser Piero any longer inquired for, was 
completed, Leonardo went to his father and told him that 
he might send for the shield at his earliest convenience, 
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BiDCfl BO far OB he was concerned, the work tab Snished ; 
Ser Piero went accordingly one morning to the room for 
the shield, and having knocked at the door, Leonardo 
opened it to him, telling him nerertheleBa to wait a little 
without, and having returned into the room he placed the 
shield on the easel, and shading the window so that the 
light falling on the painting was somewhat dimmed, he 
made Ser Piero step within to look at it. But the latter, 
not expecting an; such thing, drew back, startled at the fint 
glance, not supposing that to be the shield, or beliering 
the monster he beheld to he a painting, he therefore tnmed 
to rnsh ont, bat Iieonardo withheld him, saying : — The 
shield will serye the purpose for which it has been executed, 
take it therefore and carry it away, for this is the effect it 
was designed to produce. The work seemed something more 
than wonderful to Ser Piero, and he highly commended 
the fanciful idea of Leonardo, bat he afterwards silently 
bought from a merchant another shield, whereon there was 
painted a heart transfixed with an arrow, and this he gave 
to the countryman, who considered himself obliged to him 
for it to the end of his life. Some time after Ser Piero 
Becretly sold the shield painted by Leonardo to certain mer< 
chants for one hnndred dncats, and it subsequently fell into 
the hands of the Dake of Milan, sold to him by the same 
merchants for three hundred ducats.'* 

No long time after Leonardo painted an admirable picture 
of Our Iddy," which was greatly prized by Pope Clement 
VII.; among the accessories of this work was a bottle filled 
with water in which some fiowers were placed, and not only 
were these flowers most viridly natural, but there were 

Idewdrops on the leaves, which were so true to nature that 
they appeared to be the actnal reality. For Antonio Segni 
II It ii haidlj juetmkTj (o ikj tlwt thii ihiald ii loit ; it ii lappoaad to bav* 
bean pidlit«d In 1413. 

■■ Thii wu the Vitrgt 4 la U^toJ: In th« HTetitaenlh omturj It ma ia 
tiM Tktiaui, but ita preacnt whereibanti li not kaowiL The painting of tin 
MBM nib}ect in tha TiUa Boigheu ii itatml bf Mi. Sidne; Cdrla to be by Lo- 
lanndlCndL 
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wlio wae hiB intimate friend, Leonardo delineated on paper 
a Neptnne" in bis chariot drawn hj sea-horses, and de- 
picted with 80 much animation that he seems to be indeed 
alive ; the tnrbalent waves also, the varioDs phantasms sur- 
ronnding the chariot, with the monsters of the deep, the 
winds, and admirable heads of marine deities, all contrib- 
nte to the beauty of the work, which was presented b; 
Fabio Segni, the son of Antonio, to Mesaer Qiorumi 
Qaddi,'* with the following lines : 

Pimeii VirgUitit Nigaunum, pinasU Honunu ; 

Dum marit unditoni per vada JiaeUt eguoi. 
Menu quidem valet iiium oontpexit ulerqve, 

Vinciui a»t octiiis ; jareque vincit mm. 

Leonardo also had a fancy to paint the head of n Medosa 
in oil, to which he gave a circlet of twining serpents by way 
of head-dress ; the most strange and eztravsgant invention 
that coald possibly be conceived : bnt as this was a work re- 
quiring time, BO it happened to the Medusa as to so many 
other of his works, it wae never finished." The head here 
described is now among the most distingnbhed possessions 
in the palace of the Duke Cosimo, together with the half 
length figure of an angel raising one arm in the air ; this 
arm, being foreshortened from the shoulder to the elbow, 
comes forward, while the hand of the other arm is laid on 
the breast." Itjs worthy of admirationJbatThlTgreat gen- 

■* Tlune u • rough iketoh in blmok chalk for * linilUr mbjcot kt Windior. 
8m Di. Rlshter, Leemuda iw Vind, p. 9. 
>• The G»ddi oollaotim «u uld, and the whereabonU of thm works u 



" The bead of the Hedan In thi Ufflii ii not bj L«oii>ido, mi »m prola- 
bly painted from Tmri't deeoriptiaD, pahape by one of tbe CaraooL Dr. 
HUQdler anggmt* the BtUanew Lomaiio ae the anthor of thia wotk, and point* 
ont that it waa sieonted hy a Inuned hand. In the ooUection of drawing! at 
Windior and at Vienna are aome charming amngementi of biaided hair, 
which were poaiiblf anggetlAd by tbe Hednta with onrU of lire anakea, ai ds- 
ioribed In the Odj'aM;. See Theodore Child'a Wimplea and Criapjng.Fina, 
pp. 108-6. 

" Hilaneai, Vol IV., p. SO, atate* diat a piotore whleh wai aold In Plomea 
to a Bna^an cnlleiitoT waa olaimad hy the aeller aa being Ideatioal with tfa* 
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, ins, desiring to give the utmost possible relief to the works 
I executed by h im, laboiired conatantlyj not content with hia 
darkest diado we, to discover the ground tone of others still 
d^^^j^ thas he sought a black that should produce a deeper 
shadow, and be yet darker than all other known blacks, 
to the end that the lights might by these means be rendered 
still more lucid, until he finally produced that totally dark 
shade, in which there is absolutely no light left, and objects 
have more the appearance of things seen by night, than the 
clearness of forms perceived by the light of day, but all this 
was done with the purpose of giving greater relief, and of 
discovering and attaining to the altimate perfection of art. 

Leonardo was so much pleased when be encountered faces 
of extraordinary character, or heads, beards or hair of nn- 
nsoal appearance, that he would follow any such, more than 
commonly attractive, through the whole day, nntil the fig- 
ure of the person would become so well impressed on his 
mind that, having returned home, he would draw him as 
readily as though he stood before him," Of beads thus oh- 

hmU-leDgth fignra of an ugel mflnttoned hj TM>ri. The pioton «m 
greatly lepunted and iU aatbeutioit7 oumot be prored. There ii a Bt. 
JeroBka in Um Vstioui gelUny believed to be eothentio (eee A. Ventnri, La 
OalUria Vaticana, p. 16), whioh bed itiange adventiirei. Cbrdinel Feecli 
found » portion of the plotiire, the toao. Died ei • box oorer, end long after* 
wan) dUoorered in a etaaemakcf '■ ahop, the bead whiob belonged to the tomv 
Pope Fina IX. erenloallf bought the pictnn, irliioh la generally oooaidered to 
be a yoathful work of Leonardo. 

» Many of Leonardo'e aketobea t>ear ont thia etetemenb Lomaiio, In hia 
Trattato ddla PUlura, girea a onriooa anecdote of a rapper whioh he himaelf 
attended. Leonardo had invited a nnmber of peaaanta, whom he amoaed by 
atoriea nntil they were ootiTiilied with laughter ; he then withdrew and pro- 
daoed faoee ao dlaiorted and oomleal thai no one oonld look at them witbont 
laagfater. Mil«n««i^ IV., p. 27, note S, cite* aeieral engrared oolleotiona of 
theee oarioatnrea — one ugned Wtnet^at Sollar,, Boh., 1T4S ; another idgned 
Jaeobo Sandrart, AafitAona, 1654, aa alao the reeutU engraned by U C de C, 
(Comte da Caylna), 1T80. Leonardo waa fond of attending exeontiona to 
watoh the facial oontortiona of oriminala in their death-throei. Uia intemi 
waa iHobably lately anatomical. Li the ooUection of M. Ltfon BonnAt, at 
Farie, there ii an Intersating atndy of a oonapiistor with a rqM around Ua 
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taiaed there exist many, both mascnline and feminiDe, and 
I huTe mjaeU Beveral of them drawn with a pen by his own 
hand, in the book of drawings so frequently cited. Among 
these is the head of Amerigo VeBpncci, which is a very bean- 
tifnl one of an old man, done with charcoal, as also that of 
the Gypsy Captain Soaramaccia, which had been left by 
Gianhnllari to Ueaeer Donato Valdambrini, of Areizo, 
Canon of San Lorenzo. A picture representing the Adora- 
tion of the Magi was likewise commenced by Leonardo, and 
is among the best of his works, more eE3>ecially as regards 
the beads ; it was in the house of Amerigo Benci, opposite 
the Loggia of the Pemssi, bat like so many of the other 
works of Leonardo, this also remained unfinished.'* 

On the death of GioTiuini Galeasso, Dnke of Mnan, in 
the year 1493, Ladovico Bforza was chosen in the same year 
to be his successor, when Leonardo was inyited with great 
hononr to Milan by the Duke, who delighted greatly in the 
mnsio of the late, to the end that the master might play be- 
fore him ; " Leonardo therefore took with him a certain in- 

trjr batwoon Flomoa, PerngU, asd Si«u, tbe (owna sra giren in imh deta3 
tbat Aramo, Volteirk, Stank, etc , on b* euily iMognlied without osing tba 
t«xt Another ii of tha Apenninei to the cut, and of tbe oosrt aboat Oar- 
nelo to tha weat. Othen are of the oonrae o( tiie Amo, of the Pontine Mawhf, 
the Tolaoiui Haontkini, and the onTitoDa of ImoU. Therweteprobkb^ aae- 
ented when Leonkrdo WM koting aa engineer for Osur Borgia in 1603. 

"Thii work, whioh is now in tha U9ii, ii eoniiilB»d uthanlie. It ta 
painted in manoahroma tempera (bi«tn) npon wood on a getto or ehalk 
giaand. MiUneci conaidan that it Ij (ha pietnra econmeuoed by Leonardo in 
1481 foitbe monkaof San Donato a Soopetoontddeof Floienoe. Otbeceritioa 
think it waa ordered in UTS. for the Bbq«l of tbe PaluMi Teashio. BeeMM. 
Lafeneatre'a and Riehtenberger'a Florenee, p. SS. IHiare baa be«D eouaidarabla 
oontroTenr r^arding the date of thia pietnre, whiob wae never finiahed, and 
H. Hilnta, L'AgnTOr.p.eeO, thinki it waa not began till toward 1600. Pre- 
paratoiy dnwingt tor it eiiat in tha Loarre, the Qallohan oolIeotiMi, aad at 
Cologna. 

A picture of tbe AsnnnoiatioTi (from Honta OUreto), alio in Uw UflU, 
TBrioaaly attribnted to Bidolfo Ghirlandajo and di Credi, ia giren by Da 
Uphait aad Dr. Bode to Leonardo. If by tha latter maater it ia a yoothfol 
wmfc. Hr. Berenaon in hia oatalogne attribotea it to Leonaido'a maat^ An- 
Aea del Verroaohio ; aee The Plorentine Paintera of the Bmaitaanee, p^ 190. 

H An a&ooymoua anther (eee Dr. Riohter, Leonardo da Tlnol, p. 13) tdla ■■ 
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etrnment which he had himself constracted almost wholly 
of silver, and in the shape of a horee's head,** a new and fan- 
Uut LeoDudo WM wnt in 1483, wiUi AUUnto Uigliorotti, to Uke > late to 
tbe Dake of Hilui. Thii Daka would hBve bean Oian GaUauo Stom, not 
Lodorloo, knd the dita 1483 ta more pToUble than u Tturi'i later one of HfiB. 
tij 148T Leonardo wu certainly aettled in Hilau. Tbia letter firet pabliahed 
bf Asumtti la Mid bj H. Rkvoinon (aae Appendix) to be not in Leonudo'a 
own bxidwfiting, but wbeCbei > diotatian or • toiler;, it mnit diieotly or in- 
direotl; bare been iaapiied b; Lronirdo. Bnob a tetter eeuld on); bavs been 
inapiied by tba aclf-oonfidenoe or the eipluta of k VinoL M. Cl^mmt givea 
149B uthe date of tbia letter, bnt it wki probably of a Ttry much eulier time. 
It nuu M fiiUowi : 

" Hon Iu.rgTiuoiTS Siohob, 

" Having aeen and anSoiently oonddarsd the worka of alt tboaa who repnte 
tbemaetvea to be maalera and inTontora of inatmmenta f oi war, and f oond that 
the form and operatioD of these worka are in no way difTarent from tboae in 
ODmmon nae, I permit myself, withoat aeeking to detraot from the merit of 
any other, to make known t« your Exoellenoy the aeereta I bava diioorered, at 
Uia nme time offering, with fitting opportunity, and at your good pleaaora, 
to perform all thoae thingg which, for the prsHmt, I will bnt briefly note b»- 
low. 

" 1. I have a method of ooiutrDctiDg very light and portable bridgea, to bo 
need in the pomit of, or retreat from, the enemy, witb other* of a atconger 
aort, proof agunat fire or foroe, and easy to fii or remore. I have alao maana 
Cor bnming and destroying those of the enemy. 

"2. For the ■errioe of liegea, I ampraparod to remore the water frool the 
ditohM, and to make an infinite variety of faaeinaa, Bcaling-laddera, io., with 
engine) of other kinda proper to the pnrpoaea of a ai^e. 

"8. It the height of the defenoea or the atrength of the poaition nhonld be 
nuh tliat the plaee cannot be effectnally bombarded, I have other meana, 
whereby any fortreai may be destroyed, provided it be not founded on stone. 

"i. I have also most oonvenient and portable bombs, proper for throwing 
showers of small misaileB, and with the amoke thereof oaoaing great terror to 
the enemy, to bia imminent loss and oonfaaion. 

" 5. By meana of ezoavationa made without noise, and forming toctaons 

and narrow waya, I have meana of reaching any given (point?) ercat 

thongh it be neoesary to pass beneath ditches or ander a river. 

"d. 1 can also oonatruot oovered wagons, aeonre and indestmotible, 
whioh, entering among the enemy, will break the Btrongest bodiea of men ; 
and behind these the inhntry oan follow In safety and withoat impedi- 

" T. I oso, if needful, also make bombs, mortan, and fleld-pieoea of baanlj- 
fol and naafnl ahape, entirely different from thoae in common nse. 

" 8. Where the nse of bombs is not practicable, I can make crossbows^ man- 
fonda, balietn. and other machines of extraordinary efficiency and quite ont of 

* The Italian word tachio ihoold be translated akoQ. 



3.n.llzedbyGOOg[C 



384 LEONARDO DA VINOI 

ciful form calculated to give more force and sweetness to the 
sound. Here Leon&rdo surpassed all the musicians who had 
assembled to perform before the Duke ; " he was beudes one 
of the best improvisatori in verse existing at that time, and 
the Duke, enchanted with the admirable conversation of 
Leonardo, was so charmed by his varied gifts that he de- 
lighted beyond measure in his society, and prevailed on him 
to paint an altar-piece, the subject of which was the Nativity 
of Christ, which was sent by the Duke as a present to the 

the aomiDon mj. In fine, u tbe cironmiiUiHW of the ous (hall ;»— »~', 1 
can prepare eDginoi of offenoe for Ul poipoae*. 

"0, In oue of the cnnfliot luTiiig to be nuiaUiDod at wk, I lia*e mstlHidB 
foi msUng namerDuii uutnuueata, offeiuiTe and defeniiTe, iritli Teweb that 
■hall milt the foioe of the moat pownful bomba. I oan alao maks powdan 
01 TapoDia foi the oflbnoe of tbe esemj. 

" lU. Id tima of peace, I beliere that I oonld eqoal laj other, a> legarda 
wockl in aicbiteotnre. 1 oan prepare deaigua for boildinga, whetlur pnhbo or 
private, and alio condnct water from one place to another. 

" Farthernme, 1 oan tieonte worka in wnilptara, marble, bronie, or tecra- 
ootta. In painting alio I ckq do what mar ^ dene, ai well aa anj other, be he 
who be maj. 

" I oan likewiae ondertake tbe aieantion of tbe bronxe borae, whioh ia a 
moBument that will be to tbe perpetual glor; and immortal honor of my lord 
roar father of happr memor;, and of the iUnatriatu bonae of Sfona. 

" And if anr of tbe abore-oamed tbinga ahall aeem to any man to be impaa- 
■ible and inipractioable, I un pofeotlj ready to make trial of them in yoaz 
Bice1leii07'ipark,or in whaterer other place yon aball be pleaaed to oommand, 
oammendiDg mfaelf to joa with all poiaibla bamilitr." 

(The tranalatioD of this aatoniahing lettra In whidi Leonardo quite rimplj- 
and oimoifdy offers the Arts of War and Paaoe, and imniiaes to enlist tbem 
in tbe ■erTiee of tbe hanse of Sfbria, is taken from Mra. I'aeter's notes. ) 

*' Milaneei cites from Amoretti. p. S3, a note signed Q. R., on page 38 of the 
Oadtx AUaiilieta in tbe Ambrosian Library, which shows Leonardo's interest 
In tbe invention of mnnoal instramenta. He also mentiona a parohmeot (me 
of tbe TriTDlii ootleotion) containing a treatise on mnaio, by a Flormtine 
priest ; thia tratiala baa a tronttspieee which shows Leonardo himself with ■ 
Inte (thitarra) in his hand. Bee a long desoription of this frontispieDe. Ifila- 
nesi, IV., p. 38, note 3. Certain miniatntea in another IMnlnan oodez an 
asoribed to Leonardo. Hilsnesi gires them to Fra Antcoio da Hooss. 
Dr. Riehter snggeats that an eicrilent resson for Leonardo's njlng nothing of 
le letter to Sfona was tbe fact that he was seat bj Lonaio M 
ke a Inte to tbe Duke of Milan, and 
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Emperor.^ For the DomiQican monks of Santa Maria delle 
Grazie at Milan, he also painted a Last Snpper, vhich is a 
roost beaatifal and admirable work ; to the heads of the 
Apostles in this picture the master gare so much beaaty and 
majesty that he was constrained to leave that of Christ un- 
fiaished," being convlQced that he conld not impari; to it 
the divinity which should appertain to and distinguish an 
image of the Redeemer. But this work, remaining thus in 
its unfinished state, has been ever held in the highest eett- 
mation by the Milanese, and not by them only, but by for- 
eigners also : Leonardo succeeded to perfection in express- 
ing the doubts and anxiety experienced by the Apostles, and 
the desire felt by them to know by whom their Master is to 
be betrayed ; in the faces of all appear love, terror, anger, 
or grief and bewilderment, unable as they are to fathom the 
meaning of their Lord. 'Hot is the spectator less struck 
with admiration by the force and truth with which, on the 

" Thu work hu diwppauvd. 

■■ Thbii'i itktemtDtltaat LaonkrdoneveT finished the head of ChriitiafaliB, 
U Ukcu in a literal leiiH. The punter otrried it at lekst u fu u he did tfae 
•therhMtdi, bathe andonbtedlffeltthatitnererwia, mud nerei could be, com- 
pleted io hii own perfect Mtiafustion. Dr. BinhterbelieTMthktitudieiDfthe 
finished hnds for the Hatthew, Bimon, and Jadaa, oui be reoognized in the 
Windeor oolleolioii. and that the slndy for the Chriat in the Broa ie genuine ; 
Ita anthanticity ha* lieen doabted, bat bom an artiat'a point of view the draw- 
ing moH be pnmonnoed beantitol and aabtle enough to be an original and by a 
Krektmaater. TherehubeenmaohDODtroTenTregaTdingtenheadaof Apoatlea 
at Weimai^ They are larger than are the beada in the frerao. Thay are in black 
ohalk, wbereaa the original etndiea were oiUd by Lomauo aa in red obalk, and 
atadle* of the bands are to be Men on tame of the sane riieettwith the heads. 
Thoa altboogh critic* of known ability hare decided in their htvor, (he balance 
of eridence aeemi to be agaioat them. Dr. GnataTO Piiuolli, L'Arch. Star, dttt 
Artt, VQ., iI-49. thinks (hey may perhapa be by Bolari. If so, they area val- 
vable ooDtribotion to the stady of the piotore. Theae Weimar headi are ar- 
ranged aa (ollowB ; Saints Bartholomew, Janea (Minor), and Andrew together 
dde by side ; St. Matthew on a separate sheet ; St Peter and Jndas together ; 
Bainta John, Thomas, and Janiea(Ha]or J tr«etber; SL Philip alone, There are 
paa-and-ink aketohea by Leonardo in the LooTTe, which probably refer to the 
Lait Snpper. One of them is a very intereatingly composed group of nodes, 
fire in nnmber, at a table. There are two other pen sketoheii at Windsor, and 
a led chalk study of doobtful aathenticity in the Academy at Venice. Ba« 
Dr. Biohter'i Leonardo da Tinoi, pp. 38, 139. 
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other hand, the master has exhibited the impions determma- 
tion, hatred, and treachery of Jndas. The whole work in- 
deed ia execnted with iDezpreBBible diligence even in its 
moat minnte part, among other things may be mentioned 
the table-cloth, the texture of which is copied with sach ex- 
actitade, that the linen-doth itself conld scarcely look more 
real 

It is related that the Prior of the Monastery was «zceB- 
BiTely importunate in pressing Leonardo to complete the 
picture ; he could in no way comprehend wherefore the 
artist should sometimes remain hiUf a day together absorbed 
in thought before his work, without making any progress 
that he could see ; this seemed to him a strange waste of 
time, and he woald fun have had him work away as he 
could make the men do who were digging in his garden, 
never laying the pencil out of his hand. Not content with 
seeking to hasten Leonardo, the Prior CTen complmned to 
the Duke, and tormented him to such a degree that the lat- 
ter was at length compelled to send for Leonardo, whom he 
courteously entreated to let the work be finished, assuring 
him nevertheless that he did so because compelled by the 
importunities of the Prior. Leonardo, knowing the Prince 
to be intelligent and judicious, determined to explain him- 
self fully on the subject with him, although he had never 
chosen to do so with the Prior. He therefore discoursed 
with him at some length respecting art, and made it per- 
fectly manifest to his comprehension, that men of genioa 
are sometimes producing most when they seem to he labour- 
ing least, their minds being occupied in the elucidation of 
their ideas, and in the completion of those conceptions to 
^ which they afterwards give form and expression with the 
hand. He further informed the Duke that there were still 
wanting to him two heads, one of which, that of the Sav- 
iour, he could not hope to find on earth, and had not yet at- 
tained the power of presenting it to himself in imagination, 
with all that perfection of beauty and celestial grace which 
appeared to him to be demanded for the due representation 

D.n.iized by Google 
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of the Dirinity incarnate. The second head still wanting 
was that of Jadas, which also canBed him some anxiety, since 
he did not thint it possible to imagine a form of feature 
that should properly render the conntenance of a man who, 
after so many benefits received from his master, bad pos- 
sessed s heart so depraved as to be capable of betraying his 
Lord and the Creator of the world ; with regard to that sec- 
ond, however, he would make search, and, after all — if he 
oonld find no better, he need never be at any great loss, for 
there would always be the head of that troublesome and 
impertinent Prior. This made the Duke laugh with all 
hia heart, he declared Leonardo to be completely in the 
right, and the poor Prior, utterly confounded, went away 
to drive on the di^ng in his garden, and left Leonardo in 
peace : the head of Judas was then finished so successfully, 
that it is indeed the true image of treachery and wickedness ; 
but that of the Redeemer remained, as we have said, in- 
complete. The admirable excellence of this picture, the 
beauty of its composition, and the care with which it was 
executed, awakened in the King of France,** a desire to have 
it removed into his own kingdom, insomuch that he made 
many attempts to discover architects, who might be able to 
secure it by defences of wood and iron, that it might be 
transported without injury. He was not to be deterred by 
any consideration of the cost that might be incurred, but 
the painting, being on the wall, his Uajesty was compelled 
to forego his desire, and the Milanese retained their pict- 



■• Tbe I^rt Supper wm, woordtaig to Lniw Fwdoll, oompktad in 14W, but 
H U impoMibla to —.j when it «mi bflgon. Dr. Biohtcr raggvats that it mi 
oommenoed Utci Uiui I4M. From t letter of LadoTioo Blank, of Jnoe 80, 
1491, it Kppean tli>t the oommiwloD for tbe picture ouus botli train him u 
I>oke of Milan and from tbe nionki of the aonveot. 

Leonardo mixed till oolon vith oil, ■ medinm wliioh be did not ;et fully 
imdentand, and Ui pnptl, Lomnuo, teHa ni that altsady la bin time " the 
punting wu oompletel; mined ; " when Taaui a*w it in 1566 it wiu oovered 
with apota; Betlotti repadnted it in 1736, and Hana in 117D. Carlo AmoretU 
nid that in tS04 it oonld only be diatingniihed when Tlswed from a diatanoe, 
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In the Bame refectory, and while occnpied with the last 
Sapper, Leonardo painted the portrait of the aboTe-named 
Duke Lndorico, with that of his firat-bom son, Maximil- 
ian : these are on the wall opposite to that of the Last Sap- 
per, and where there is a Cmciflxion painted after the old 
manper. On the other side of the Duke is the portrait of 
the Duchess Beatrice, with that of Francesco, their second 

aOdatu] being dMtrajtdwhoiUwplatDrewuieeii near at hukd. "nurngsk* 
oat t, doorwBf thnHigh the lower part of the freaoo, and when tlM lefeotorr 
beoaou a banaoka the Etench dragooDi pelted the apoatlH' heada with ■tcne& 
Binoa 1S01 fnrtbei leitanitioiu hsTC taken plac«, and ta day oar beet knowl- 
edge of Leonaido'i I«at Supper a* it oiiginallj existed can oulj be had 
through early ooi^ea. 

Tbeee oopiea aboond; uetx\j a oentury ago Boaai (/I Omaeolo (H X«»- 
nardo da FincO dted nme fifty of them. Man; of the old oopiea aTe at- 
tribalad to Haioo d'Oggionno (d'Oggione, d'Dggioni), a pnpil of Lionaida. 
There U one of these andent oopiea at Ponte a Capriaaca, new Lugano. Bis. 
G. Friuoni {UAreh. Stor. delF Arli, 1B90, p 18T) raggeaU 1630 aa ila date. 
The Terjr Cunooa oopy in tihe Diploma Gallery of the Royal Academy, IiOBdon, 
ia aaid by Di. Riohter (Leonardo da Tinoi, p. 26) to be probably by Gian Pie- 
trini, also a pnpil of Leonardo. In the refectory of 8. Uaiia, with the origi- 
nal, is a oopy by AntiHiia da Qoemte, 1S06, fonnd in the Ospedala Maggiom, of 
Milan, and another by Ceaare Magnia, the latter being probably of the epoch 
of Loini and Solan (aee L'An/t. Star, deir ArU, UL, p. 410), A reUef by 
Tnllio Lombardo, in S. Maria del Hiracoli at Venice, haa been reoogniied hj 
Sig. G. Friuoni (L'Areh. Btor. dtiT Arte, IL 134] aa one of the eariieat 
(free) oopiei of the CetUKoU>. The famoQi engiaiing by Raphael Morghen 
(ISOO), genentUy reputed to be the bert labaCitate for the original, waa, ae- 
oordlng to Dr. Riohter (Leonardo da Tinoi, p. SS), not oopied by Margheu 
from the original, but waa ezeonted in Florence fram a drawing made in 
Milan by Teodoro Hatteini, who waa aent to Lombardy by the Grand Duke of 
Tuscany to make the atudy. Amoretti is aoie that Matteini, finding the orig- 
inal too badly injured (or passible tranaciiption, baaed himaelf upon d'Oggi- 
oono'i oopy. Bernardino Lnini, acoording to De Fagave, made a oopy (since 
loat) tor Lonis XIL, of France, and Rubena in turn oopied the piotnre, put- 
ting much of hii own manner into the rendering. 

The original, in ipite of the destniotion done to it by time and by mca, 
lemaina, eayaDr. Ricbter, "the mostperfeei oomposition in the bistocy of 
painting of all agea." The same author Gndi that among all the prectuaon 
who had painted the aame *ub}ect, AndreadalCaitagnoiithe one who most in- 
fluenced Leonardo. See Dr. Riohter'i oompariton of the two artiita and his 
descriptive analyni of the composition of the Ctnamlo in hia Leonardo da 
Vinci, pp. 30-S6, and especially his tranalatioo, on page SB, of Leonarda'a ows 
mannsotipt note* regarding the Last Supper, notes which were beqneaUied in 
1876 by John Forster to the South Kensington Mosenm. 
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SOD : both of these princes vere afterwards Dnkes of Milan ; 
the portraits are most admirably done.** 

'Wliile still engaged with the paintings of the refectory, 
Leonardo proposed to the Duke to cast a horae in bronze of 
colossal size, and to place on it a figure of the Duke," by 
way of monument to his memory : this he commenced, bat 
finished the model on so large a scale that it noTer conld be 
completed, and there were many ready to declare (for the 
judgments of men are varioas, and are sometimes rendered 
malignant by enry) that Leonardo had begnn it, as he did 
others of his labonrs, withoot intending ever to finish it. 
TKS size of the work being snch, insuperable difficnlties 
presented themselves, as I have said, when it came to be 
cast ; nay, the casting could not be eSected in one piece, and 
it is very probable that, when this resnlt was known, many 
were led to form the opinion allnded to above, from the fact 
that so many of Leonardo's works had failed to receive com-> 
pletion. Bnt of a tmth, there is good reason to believe that 
the very greatness of his most exalted mind, aiming at 
more than conld be effected, was itself an impediment ; per- 
petually seeking to add excellence to excellence, and per- 
fection to perfection ; this was, without donbt, the true 
hindrance, so that, as our Petrarch has it, the work was re- 
tarded by desire. All who saw the large model in clay which 

••^lii Cmdflzion, dated 14DB, u by Gior^nni Donkto Montor&na Leo- 
nardo in beliered to have painted at left and ri^t of Ifar lower partkm of tbia 
plotore, the poitiKite o( Lodovioo Storta, bit wife Beatrice d'Eate, two of 
ilwii ehildito, and ndou nuDta (eec tbn enrioai utioU, with reproditotioiia, 
in VAnihMo Storieo d*lF Art* for January-April. IB9B). Tha above- 
BMotkned poctraita haTe bean nearly effaced by time and dampDna. 

^lera an two fine heada in the Ambioaiaa libiai? which are attribnted to 
Laonardo. Thia attribntJoa ii rafnaed by Hoielli, who aaoribea tha portrait 
of the woman to Ambrogio de Predia. Bnrokbardt (edited by Dr. Bode) en- 
tbnaUatically gJTen tbia latter portrait, whiob baa been called Bianoa Maria 
8I6na, to Leonardo. M. HUnti agreea with thia awiription, aa alao with tha 
beUef that it rapiennta latber aoma otbei prinoeaa than tbe Sfcna. H. 
HUnti alao aooepti the w-called Belle Ferroonikre of the LoDTre aa an origi- 



*' A itatiM^ tliatia, of FraaocMto Sfoin, father of tbe reigning Duke, Ln- 
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LieoDardo made for this work, declared that they had never 
seen anything more beautiful or more majeetic ; this model 
remained as he had left it until the French, with their King 
Louis, came to Milan, when they destroyed it totally.* A 
small model of the iame work, executed in wax, and which 

)■ No otiisr artiit'i woiki hav* mdtemi from null a triple tngedy u te- 
■nlled in th« wieaewlTe daatraeUon of LaDnsrdo'i thna mwtcipieon, tba 
CnuMmlo, the oMtooD of Uia B»ttle of AnghUri, and the eqnMthu itatoa 
of FnnoMoo Stona. Tha Uttcc, whioh mi the work of inaii; yesn, mt 
ftppareutlj' oomnunoed ihortly after the krtiat'i urivftl in Milui, and wu ths 
■ub}«ot of num; iketohv ia the flat uid in relief (wu and oUy) by Leonardo. 
Acooiding to H. Hunti, iw* of the lattec may be ttiat exieting in the ooOeo- 
lion of Haduna Biioaard Andri^ of Paria. Ai for the tonnet, a (ketoh ia 
the Codex Atlaniieut, and another in the Ambnuian Library, have been ing- 
geated aa pouible dedgna for the Sfona, while Heaart. Conrajod and Horclli 
bad a long eontiDiiei*y regarding a pen itudy in the Honiah oolleotiooa, Hm 
latter, mpreaenting a monnted warrior trampling npoa a fallen man, waa by 
U. Coorajod attributed to Da Vind; by Horelli to Antonio del PeUajuoln. 
The Windaor ooUeotion of aketohea oontains many itndiea, not only for Uke 
bone and rider hot for the pedeatal, together with mannxiript notea regard- 
ing both of the abOTa and OEOcenung alao the caating of the atatoe ; the latter 
waa to hare been dotia in three aeparate pieoea. Foe interesting notea r^ard- 
log broaie-oaating and gnn-fonnding lee Dr. J. P. Riobtei'i Literary Worka 
of Leonardo da Vinei, II., pp. 30-S4. In all of tha atndiea except the one at- 
tribnted by HorelU to PoUaJacao, and oatalogaed aa by Ibe Utter (see Italian 
Ifaatera), the horaa ia walking, as in the atatoea of OatUmelata at Padna and 
Colleona at Venice (aee leprodnotion by Dr. Riohter, op. eU., pageSS of the 
■keleh, whioh from the oc^ona inanaBoript notea regaiding it, he oonaideia to 
haxe been the one adopted) . 

Dr. Riohter believee that Leonardo took part in ume quite early competi- 
lion for Uiia atatoe, in wbieh Pollajnolo also probably oompeted, and that 
the statement of Sabba da Caatiglione, that Leonardo deroted aixteen year* 
te it, meaoi only that sixteen j'ean eUpaed between the oompetition and the 
final letting np of the model. This ooloBal model tor the atatae, whioh if 
oomi^eted would have been twenty-aix and a half feet high, was in ten yeaia 
after ita oommencemant sufficiently advanoed to adorn tha festival held at tba 
UMriage of Bianca Maria Sfona with Maximilian of Germany. The fall at 
Lndovieo Bforia pnt an end to work on the statoe, and althoogh Lonis ZII. 
admired the latter greatly, his Gasoon orosa-bowmeD are said to hare made a 
target of it. They could hardly have destroyed it, since afterwarda tha Dake 
of Ferrara tried vainly to obtain the model for hia own uses. At all aventa 
it finally disappeared, either at once or nnder the gradual efleot of time and 
weather. If it bad been spared, the Gattanelata of Denatello and the Col- 
leone of Terrvcehio would together with it hare ahowD aa Renaiaaanoe aeolp- 
tore of the first, seoond, and third periods a* applied to ooloaal eqnaatnaa 
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was considered perfect, was alBO lost, with a book contaiuiDg 
stndiea of the anatomy of the horBe> which Leonardo bad 
prepared for bis owe nse. He afterwards gare his attention, 
and with increased eameetnees, to the anatomy of the bn- 
man frame, a study wherein Messer Marcantonio della Torre, 
an eminent philosopher, and himself, did mntnally assist 
and encourage each other." Messer Marcantonio was at 
that time holding lectures in Paria, and wrote on the same 
subject ; he was one of the first, as I have heard say, who 
began to apply the doctrines of Galen to the elocidation of 
medical science, and to diffuse light over the science of 
anatomy, which, np to that time, bad been involved in the 
almost total darkneas of ignorance. In this_sttepipt Marc- 
antonio was wonderfully aided by tbegenins and labour of 
LsO&afSo/who tilled a l)ook with drawings iiTred crayons, 
ontlined with the pen, all copies made wi^ the utmost care 
[from bodies] " dissected by his own hand. In this book he 
set forth the entire structure, arrangement, and disposition 
of the bones, to which he afterwards added all the serves, 
in their dae order, and next supplied the mnscles, of which 
the first are afSxed to the bones, the second give the power 
of cohesion or holding firmly, and the third impart that of 
motion. Of each separate part he wrote an explanation in 
rude characters, written backwards and with the left-band, so 
that whoever is not practised in reading cannot understand 
them, since they are only to be read with a mirror.*' Of 

» Dr. Riohter (Lttarar; Worki, «la., IL lOS), ii niwblfi to dtHNXTer u; 
BKntioD of deU» Torre in (bs muiiuaripta of I^oiiudo, Blthoogb he think* it 
BO* impoaiible tbtt the two Du; h.%n worked together. This fuaooi aiuto- 
miet, a Temiieie, died when onl; thiit; Teui old. 

— At thii point the origiiul ot Tuui laob > irord to sulta ndm of hla 
Mntenoe, and IfiUned baa laBgeatad the word* " humui bodiea," forpt Au- 
manf, which the tmuUtor hae iDteroaUted. 

■< Peololi, who wki probkblj the fint to oomment npon Leonudo'i rerened 
method of writing, mentione it in hie De Divina ProporUoni, Tenlce, 1609, 
Bying eleo tbat Leonardo drew with hii left hand. Paoioli was aocDetmned 
to read tbe rerereed writing b; tnmlng the paper aroond and looking throngh 
IL Dr. Biohter ia of opinion that a mirror 1b too fatigning to lie adfia- 
able. He aleo notes the taot that in almoat all of Leonardo^ anthentleatod 



3.n.iized by Google 



393 LEONARDO DA VINOI 

these anatomical drawings of the homan form," a great 
part is now in the poaBesBion ot Measer Francesco da Melso," 
a MilaneBe gentleman, who, in the time of Leonardo, was a 
child of remarkable beanty, mnch beloved by him, and is 
now a handsome and amiable old man, who sets great store 
by these drawings, and treaanres them as relics, together 
with the portrait of Leonturdo of blessed memory.** To all 
who read these writings it mast appear almost incredible 
that this snblime genius could, at the same time, discourse, 
as he has done, of art, and of the muscles, nerree, veins, and 
every other part of the frame, all treated wiUi equal dili- 
gence and success. There are, besides, certain other writ- 
ings of Leonardo, also written with the left-hand, in the 
possession of N. N.,* a painter of Milan ; they treat of 
painting, of design generally, and of colouring." This 
artist came to see me in Florence no long time since ; be 
then had an intention of publishing this work, and took it 
with him to Rome, there to give this purpose effect, bat 
what was the end of the matter I do not know, 
dikwing^ vhanTBi tbej %m aluKled, the ■trnkea lie dumiwud (from left to 
right), >■ it the; were diswn with the left hand. It bu beat ntggated th>t 
Lemiardo itdopted thii peoaliir fonn of irriting to nuke the pnbliottion of 
tba aotoa difBooU. Leonudo, bowerer. wished to h&Te his wrltanga known 
Mid lead, thongh not of ooorw in the form in which the; hkre oome down to 
na, and hii writing bBSkwud ww begnn when he wu a joiing man. The 
orthograph; of Leonardo wu also peoaliai, and be uaed many abhrenatiooi ; 
oooaaionalty he wrote in the ordinarj waj. 

* Hu name of the piintar i* omitted in tbe original woA of VmaazL It 
was probably Anrelio LuinL 

■■ Many of tbe anatomical itadiee are in Ibgland. Leonardo'* mannaaript 
treetiee on the anatomy of tbe faorce eiista in part in the Qneen'l JJbrtj at 
Windsor. Some of hia other anatoroioal drawing! hmTS been preaerred and 
are far laperior to tbe angraTingi in tbe aoieutiQo booka of the time. Tlv 
oelebtaled nirgeon, William Hnnbar, laid, " I am tolly perenaded that Leo- 
nardo waa tbe best aikatomiat at that time in the wodd." Blomnibaoh alio 
eateemed the drawing* highly. 

» Helii waa alio a papil of Leonardo, painting well thongh not frequently' 
A ooloBial Madonna in froioo, at Vaprio, a palaoe of the Helu Eunily, ia at- 
tilbaled to him. 

•* Tba lat«at modem oritioiimli diipoaed to accept tbe dntwing in theBoyal 
Ubniy at Tnrin as tbe only anlhentio and original portrait of Leonardo. 

•• Bee Bibliography. 
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But to return to the labours of Leonardo. Dnring his 
time the King of France came to Milan," whereapon he 
(Leonardo) waa entreated to prepare something very ex- 
traordinary for hie reception. He therefore conetnicted a 
lion, and this figure, after having made a few steps, opened 
its breast, which was discovered to be entirely filled fnll of 
lilies. While in Milan, Leonardo took the Milanese Salai" 
for his disciple ; this was a youth of singular grace and 
beauty of person, with curled and waving hair, a feature of 
personal beanty by which Leonardo was always greatly 
pleased. This Salai he instructed in various matters relat- 
ing to art, and certain works still in Milan, and said to be 
by SaUi, were retouched by Leonardo himself. 

Having returned to Florence" he found that the Serrite 
Monks had commissioned Filippino to paint the altar-piece 
tor the principal chapel in their church of the Nunziata, 
when he declared that be would himself very willingly have 
undertaken such a work. This being repeated to Filippino, 
he, like the amiable man that he was, withdrew himself at 
once, when the Monks gave the picture to Leonardo. And 
to the end that he might make progress with it, they took 
him into their own abode with all his household, supplying 
the expenses of the whole, and so he kept them attending on 
him for a long time, but did not make any commencement ; 
at length, however, he prepared a cartoon, with the Ma- 
donna, Sant' Anna, and the infant Christ, so admirably de- 
picted that it not only caused astonishment in every artist 
who saw it, but, when finished, the chamber wherein it 
stood was crowded for two days by men and women, old and 

" Aoooiding to LoniRiio Uur wu FntnoU L He OKme to Hibn In 1615. 

*> Sdtino nther ; he wm botii Mbolar uid wrvkat of Laonvdo. Sarcol of 
hia piotnres are In th« Brais pllarj. 

" Id the fear 1 499, when Lodoirioa Bfona lost hii dooh;, Leonardo, after 
viaiting Mantna and Tenice, returned to Floieaoe with the matbenutioian Pm 
Imsa Paoioli, and there made the designi for the treatiw De DMna Ftopor- 
llofu. PacioU Sred in Hilu trtm 1498 to 1499 on termi of intimaor with 
Jieonardo da Tinoi, uid Heaii. Ctowa and Cavaloasella raggeat that Leo- 
nardo m^ have obtained tome of hia acientifio knovlrdge &uTn Piaro dalla 
'Franceaca tbnragh PacioU; we Umit Hiatory of P&iuting in Italj, IL SST. 
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yonng ; a oonooone, io short, Bach u oae eeee flocking to 
the most aolemn feetiTtds, all baatemng to behold the won- 
dera produced by Leonardo, and which awakened amaze* 
ment in the whole people. Kor was this withcnt good 
cause, seeing that in the coantenance of that Virgin there 
is all the simplicity and lorelineae which can be conceired 
as giving grace and beauty to the Mother of Christ, the 
artist proposing to show in her the modesty and humility of 
the virgin, filled with joy and gladness as she contemplates 
the beauty of ber Sod, whom she is tenderly supporting in 
her lap. And while Our Lady, with eyes modestly bent 
down, is looking at a little Baa Qiovanni, who is playing 
with a lamb, Sauf Anna, at the summit of deligLt, is ob- 
serving the group with a smile of happiness, rejoicing as 
she sees that her terrestrial progeny have become divine ; 
all which is entirely worthy of Ute mind and genius of Leo- 
nardo : " this cartoon was subsequently taken to France, as 
will be related hereafter.*" Leonardo then painted the por- 

» M. MDnte, VAge iTOr, p. 79fl, oonmdsn ttut thU oartoon UidenticmlwiUi 
the St Anne of the LonTre, and that the etitooa in tbe Diplonui Ualleiy of 
(be Roykl Amtdamy, LoBdoD, U in earlier ttady with Twimtions tor thit wne 
MrtaOB. Olbra oritioi, Blncini them Di. BiDhtei, oonalder the Itiaiai eiuB- 
ple to be the work mentioned b; Vaaui BTidentl; both oompoeitiou are 
■ulSoiently Himilar to refer to tbe text of the anther ; tee note 52 and alio " a 
Cartoon by Leonardo" in the Hagaiine of Art, VIL, p. MB. Mr. Bernard 
Bersuaon, in hU Flmratlne Ainteta of the Renaimuoe (New York. 180^, 
oatalognei the St Anne of the Iwaneaa "in part" by I«oDuda, andaanibea 
tbe London oartoon to him unqualifiedly. Mr. Barenaon, irboae eaay upon 
da Tinoi ie admirable though abort, altiibutea to tha painter tbe Annunoia- 
IJon in the Loane nomhered 1,2S5, and in Borne. ■ portnutoE a girl (Donna 
lADia Hinghetti), He alao adda to bia Uat of attrlbntiani, thonf^ Uda tiaae 
with a qneation mark, the wax head of a Oirl in Lille, aee TenoODhio'a Life. 

•* The Vlirge auz Koelun (not mentioned by Taaari) " marki an ep(wh in 
the annala of Florentine art Here Leonardo ba* broken with the traditional 
hardneaa uid dtyneaa of contemporaneoun eaael pioturea." The I«nTre and 
tbe National Qallery both poaaeaa eTamptea of this picture, and there baa been 
almoat nnendtng oontroreny ai to whioh of the two la by tbe band of Lm- 
nardo. The balanoe of DritiDiani ia in faToi of tbe one in the Lodtis, whieb ia 
harder in outline and more levere in obaiacter than the other. Both pictures 
have a pedigree ; that of tbe IionTie baa oome down from tbe epoch and cwl- 
Uotiotu of Franeia I ; the one in the National Gallery b proved by Slg. 
Emilio Motta Umhroght Freda t Leonardo da Vinei) to hare atood at one 
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trait of Qiuerra, the wife of Amerigo Beocij*' a meet beau- 
tiful thiug, and abandoned the commisBion entrusted to him 
bj the Servite Monks who once more confided it to Filip- 
pino, but neither could the last-named master complete it, 
because his death saperrened before he had time to do ho." 
For Pranceaco del Giocondo, Leonardo undertook to 
paint the portrait of Uona Lisa, his wife, bat, after loiter- 
ing over it for four ^ears, he finally left it unfinished. 
This work is now in the poBsession of King Francis of 
France, and b at Fontainebleaa." Whoever ahall desire to 

tfane in the obnnh of Sui FnnoeMo »t HiUn. Big. FHnonl beUarei that 
the picture in tfa« National Oaller; ii ■ rtpliea, made to stand in the ohnrcli 
and take the pUoe of the original after the latter bad been lemoTed and 
•ent to Pianoa. Some German oritloa— PaiMTaDt, Wugcn, llDUer-Walde 
— have doubted the gennioeiuiH of the Yitrgt tt«x Roehert, bat Herr Mtlller- 
Walde DOW appean to agree with H. MUnta that the piotore antedatei Leo- 
nardo'i dtfiarton (from Florenoe) for Milan, llie latter crilio nja that in 
the Rorhtrt pioton, whan it ii oompared with the Cena ox the SonT Anna, 
LeiHuTdo TCemi a primitlre maater and "almoat Ikia own preennor " (fund 
prtcvrtort dl *t ittmo). M . HOnb agreei with U. Anatole GroTer tbat tbe 
work in the Natiofial Gallery wa* painted under the diiectioD of Leonardo, 
and that it ii gratUm, while the one in the Lonne ii faaid and aerere (dttro 
d'atpetto t (fl lono atpro). Dr. Bichter (aea hi* Italian Art in the National 
Oaller;) oompan* the two pletarea of tlie Yltrgt mix Rochtn. Tia evlden«« 
aeenu to him to be in faror of the authenticity of the one in the Lonrre. The 
piotore bought bj Lord Suffolk ww nndcubtedly (lee Hotta ai noted abore) 
that cited b; Loniaiio aa an original da Tinoi and aa looated at the end of the 
■Ixteeoth oauturjF in the choroh of Ban FranoeMO at Milan. It wa« boaght 
aa a oopj, in IIW, b; the painter Hamilton. See abo Dr. Qnatavo FriKconi, 
OatttU da Beata ArU, lEM, p. 3a0. The two fine angela whioh atood at llM 
aidea of the National Gallery piotuie whrai it waa in San Franoeeoo a^ Milan 
paaaed into the ooUeotion of the Dnoa Held in that oity. 

•■ Nothing ia proTed regarding the whamtbouta of tbe Ginerra ; tot oontro- 
TCiaial details eee Hilaned, Tol. IV., p. 39, note 3 ; alan Dit Oraphitcktn 
Kiimte, VoL XV., 1B99, in whioh Dr. Bod^ agreeing to the attribution to the 
yonthfnl Leonardo of a portrait of a young girl in the Liechtenatein odUco- 
tion at Vienna, thinki it may be the Qinerra de' Benci. Big. Gnataro TTiielli, 
in hii Leonardo da Fiiui t trt geittildottnt iM Secolo XY. (publiahed at Pi- 
nsrolo in 1800), teeala of Beatrice d'Bete, Cedlia Gallerani, and Luoitiaia 
Ori«Ui. 

« It waa completed by FMro Penigino, aee the life of th»t painter. 

*■ Probably the moat famona portrait in the world ia that sailed the Mona 
Idea (Madonna Liu) and al*o I« Qlooonda of Leonardo da VinoL It ia in 
tbe LouTTB, and ia the portrait cf Liaa di Anton Maii» di Noldo Ghraardini, 
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■ee bow far art can imitate natnre, may do so to perfection 
in this head, wherein every peonliarity that could be de- 
picted by the atmost aabtlety of the pencil has been faith- 
fully reproduced. The eyes hare the lastrouB brightness 
and moisture which is seen in life, and around them are 
those pale, red, and slightly livid circles, also proper to 
nature, with the lashes, which can only be copied, as these 
are, with the greatest difficulty ; the eyebrows also are rep- 
resented with the closest exactitude, where fuller and where 
more thinly set, with the separate biurs delineated as they 
issue from the skin, every tarn being followed, and all the 
pores exhibited in a manner that could not be more natural 
than it is : the nose, with ite beaatif nl and delicately rose- 
ate nostrils, might be easily believed to be alive ; the month, 
admirable in its outline, has the lips uniting the rose-tints 
of their colour with that of the face, in the utmost perfec- 
tion, and the carnation of the cheek does not appear to be 
painted, but truly of flesh and blood : he who looks ear- 
nestly at the pit of the throat cannot but believe that he sees 
the beating of the poises, and it may be truly said that this 
work is painted in a manner well calculated to make the 
boldest master tremble, and astonishee all who behold it, 
however well accustomed to the marvels of art. Uona Lisa 

married in ItSS, m thiid wife ot FnnoMoo di BartolDmmee dl Zanobi del Gio- 
oondck Leonardo ia nid to hare worked a]foo tiiii piotare fom ;ean (1500 to 
ISOt). Bridentlf be tonnd io the Giooonda exaoUy thkt tjpa whioh wu moit 
armp^thetio and iotemtiiig to him, for the Uaa ia the tnounation of th« 
IieaiuTdeaqae nnile, a imilfl of ejtm and month, and fint aet opon oaurai in aU 
Ita anbtlet; b^ Ijeonardo aftcz other painten had been oontent to make a poi- 
tiait drnpl; grave and lifelike, that ii to u;, to iH»nI the abiding where Leo- 
nardo gtrove to pnpetoata the evaneaoeni We mait not forget, howevei, 
that thongb thii ia a laperanbtle rendering of it, tfae Leonardeaqne amila, 
which meet* na thronghont the north of Italy npoo Uie oanraaea ot a whole 
■ohool, ia foond alao upon the featunn of Ibe atatae of David, aoalptiind bf 
Iwinardo'a maatei, Teimoehio. The port^t in the Pitti Oalleiy, ot Florsnoa, 
called Im Ifonaca, baa bren endleuly diieaaKd. Dr. Bode attribntae It to 
Prandabigio, Morelli to Perngino. Big. Bnrioo BidoIB {L'Areh. Star. OdT 
ArU, ISei, p. 440) declare* that none of the reoent attribntiona are wbD 
fcnudad, and ntalna the attrilnition to Leonardo nntil lome real fnof to tlie 
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was exceedingly beautifal, and while Leonardo was painting 
her portrait, he took the precaation of keeping some one 
couBtantly near her, to sing or play on instramenta, or to 
jest and otherwise amose her, to the end that abe might 
Gontinne cbeerfal, and so that her face might not exhibit 
the melancholy expression often imparted by painters to the 
likenesses they take. In this portrait of Leonardo's, on the 
contrary, there ia so pleasing an expression, and a smile so 
sweet, that while looking at it one thinks it rather divine 
than human, and it has ever been esteemed a wouderfnl 
work, since life itself conld exhibit no other appearance. 

The excellent prodnctions of this divine artist ** had so 
greatly increased and extended his fame, that all men who 
delighted in the arts (nay, the whole city of Florence) were 
anxious that he sbonid leave behind him some memorial of 
himself, and there was mach discnssion everywhere in re- 
spect to some great and important work to be executed by 
him, to the end that the commonwealth might have the 
glory, and the city the ornament, imparted by the genius, 
grace, and judgment of Leonardo, to all that he did. At 
that time the great Hall of the council bad been constracted 
anew, the architecture being after designs by Ginliano da 
San Gallo, Simone Follainoli, called Cronaca, Micbelagnolo 

« Dr. Rioht«r baUerei (m Leonudo d« Tiuoi, p. Tl) (hat » rdief of tiro 
nalnd ^onthi in the PbIuio Cmnmanale of Plitojk, datad 1494, bean tha 
•tamp of LBDDudo'i itjla, and thinkm hs had a ahan in the deaign, perhapa in 
the ezeontiDn. The antbot feeli that intrigae and jMJonij on the part of 
other artiita had mnoh to do wiOi Leonardo'! reoeivinj; ao little enooniage- 
ment to remain in Florenoe and Rome. Dr. Sichter i* probabl}' right, and 
woold no doobt willinglj add that Leonardo'! impatient spirit of Inqaii; 
oonduoed to bii tnateiial onanooau, for mat«TiaUj we mnat admit tlut he waa 
tai leas ino oeinfu l than he deaerred to be, Cnaar Boigia, aa n»y be aeen 
from hia orders to his lientenanta, seenu to bsTe Talaed hia great migiDeer 
highly, but hia aerrioe waa iliort Both Loonardo'a daoal patrona, Talentinois 
and Sfor^ failed nttert;, and if Lndorioo Sfona at Loohea waa a priaoner, 
Leonardo at Amboiae most liaTe eometimea fdt like an exile, in spite of Uie 
tavoi of King Fianoia, tor no laarels of Milan or of France ever aeemed qnite 
ao grean to a Tnaoan aa tboae which grew liy the Amo. It ia poetioal Jnatloe 
that the nation which haa been moat progreasiTe in tlie modem arts should 
have harbored Leonardo, and ahonld have the latest present material inherit- 
ance of the worka of tlila moat advauoed of all the sona of Florenoe. 
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BnonaiToti, and Baccio d' A^olo, as will be related in the 
proper place. The building hsTiug been completed with 
great rapidity, as waa determined between the Qonfaloniere 
and the more diBtingniehed citizens, it was then comounded 
by pnblic decree that Leonardo ahoald depict some fine work 
therein. The said hall was entrnsted, accordingly, to that 
master by Piero Soderini, then Oonfaloiuere of Jnstioe, and 
he, very willing to undertake the work, commenced » ear- 
toon** in the very hall of the Pope, an apartment so called, 
in Santa Maris Novella. Herein he represented the History 
of Niccold Piocinino, Captain-General to the Duke Filippo 
of Milan, in which he depicted a troop of horsemen fighting 
around a standard, and straggling for the posseBsion thereof. 
This painting was cooffldered to be a most excellent one, 

•• Serenl «o-«klled copies of the wtoon ciiit Dim, a paintiiig, lagUteMd 
fn an inTanhnr of 101% M b; Lsoaaido himielf. Hilui«ii, who due»Tered it 
Id the OuwcUiobK, doei not beliere in ila antbentioi^. A noond i* an <n- 
pmTing made in 15G6. Anather U an eogTaTing by Edelinek fonn a Ttrj fraa 
rendenng bj Bnbani. Tlieae aU differ, aBdoibU otben whieh areolaimed aa 
copici. Uanoaoript note* b; Leonardo refening to the painting oC battlca 
(tUleiirt. 

Thia ibort-liTed oartoon waa ona of ttia epoob-makins wtrin of the ReaalB- 
aanoe, and divided with HiohelaJiselo's battle of Pm the attautian of all 
ITloTenoe. The great haU of the Five Handled wa« to ha*e been adoHMd 
by ibeae two worlu, but the Republican ipirit, whioh inapired and haeUmed 
the bnilding of the haU and diatatod the ■ubjeoti of On oartoona, wa« whatlj 
hateful to ibt Hedioi prineea, who, ahortlj after the Sola was bnilt, Tetnmed 
to E^otenoe and mled it. Both the paindngs and the drawings of ImonHdo 
and Hiohelangelo diiappeared, and the hall was oompletely altered and painlad 
with sobjeots referring to the reigning family. How mnch thia anti-iepnbli' 
nan feeling of tbe Hedici may have had to do with ao complete a diiappesnUMe 
of all eouvenira of Soderini's goremment will never be known. 

Leonardo, aa naoal, aeenu to have tried a new medinin (enowutio) in the er- 
eoDtlon of the oartoon, and to have regretted hia eipertmenb It wa* painted 
1603 to 160S, and in 161S enoogb of it was atill existing to be worth protectiDg, 
since certain moneys were q>ent by the dty at that time for its preserratitn 
from injnry at the hands of Tisitors to the palaoa. In Hay, ISOB, Leonardo 
was sailed to Milan by Charles d'Amboiae, the goTemor of that oi^ fbr King 
Iionis XIL, and went there with the pennivDon of the Signoiy for abaenoe 
during a fixed period of time. Later this leave of abaenoe was extended by 
apednl reqneat of the King, and sfterwsrd wg hear nothing fnrthar of the car- 
toon or painting in tbe Palazzo PnbJioo. Bee Milaneai, W., 43-46, not^ tai 
oopiona details regarding the oontraots, penniidona, eto. 
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eTiQciDg great mastery in ttie admirable qtialitieB of the com- 
poBition, aa well as in the power with which the whole work 
is treated. Among other pecaliarities of this scene, it is to 
be remarked that not only are rage, disdain, and the deaire 
for revenge apparent in the men, but in the horses also ; 
two of these animals, with their fore-legs intertwined, are 
attacking each other with their teeth, no leas fiercely than 
do the cavaliers who are fighting for the standard. One of 
the combatants has seized the object of their strife with 
both hands, and is urging his horse to its speed, while be, 
lending the whole weight of bis person to the effort, clings 
with bis utmost strength to the shaft of the banner, and 
strives to tear it by main force from the hands of four others, 
who are all Ubonring to defend it with uplifted swords, 
wliich each brandishes in the attempt to divide the shaft 
with one of his hands, while he grasps the cause of conten- 
tion with the other. An old soldier, with a red cap on his 
head, baa also seized the standard with one hand, and rais- 
ing a curved scimitar in the other, is uttering cries of rage, 
and fiercely dealing a blow, by which be is endeavonring to 
cut off the hands of two of his opponents, who, grinding 
their teeth, are struggling in an attitude of fixed determina- 
tion to defend their banner. On the earth, among the feet 
of the horses, are two other figures foreshortened, who are 
obstinately fighting in that position ; one has been burled 
to the ground, while the other baa thrown himself upon 
him, and, raising hie arm to its utmost height, is bringing 
down his dagger with all his force to the throat of his 
enemy ; the latter, meanwhile, stmggling mightily with 
arms and feet, is defending himself from the impending 
death.** It would be scarcely possible adequately to describe 
the skill shown by Leonardo in this work, or to do justice 
to the beauty of design with which he has depicted the war- 
like habiliments of the soldiers, with their helmets, crests, 
and other omamente, infinitely varied as they are ; or the 
wonderful mastery he exhibits in the forms and move- 
•• Vu>ridewTibMaBl;»putof theoartocQ, the Battla foi tbe BtandAid. 
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ments of the horsee ; these ammals were, indeed, more admi- 
rably treated by lieooardo than by any other master ; the 
mnscalar derelopment, the animation of their moTements, 
and tbeir exqnisite beanty, are rendered with the ntmoat 
fidelity. 

It is said that, for the ezecntion of Uiis cartoon, Leonardo 
caused a most elaborate Bcaffolding to be constmcted, which 
conld be increased in height by being drawn together, or ren- 
dered wider by being lowered : it was bis intention to punt 
the picture in oil, on the wall, bnt he made a composition for 
the intonaco, or gronnd, which was so coarse that, after he 
had painted for a certain time, the work began to sink in 
BQch a manner as to induce Leonardo very shortly to aban- 
don it altogether, since he saw that it was becoming spoiled. 

Leonardo da Vinci was a man of rery high spirit, and was 
very generous in all his actions : it is related of him that, 
having once gone to the bank to receive the saUry which 
Piero Soderini caosed to be paid to him every month, the 
cashier was abont to give him certain paper packets of 
pence, bat Leonardo refused to receive them, remarking, at 
the same time, " I am no penny-painter." Not completing 
the picture, he was charged with having deceived Piero 
Soderini, and was reproached accordingly ; when Leonardo 
BO wrongbt with his friends, that they collected the soms 
which he had received and took the money to Piero Soderini 
with offers of restoration, but Piero would not accept them. 

On the exaltation of Pope Leo X. to the chair of St. 
Peter," Leonardo accompanied the Dnke Qiuliano de' Med- 
ici to Rome : " the Pontifl was much inclined to philosoph- 
ical inquiry, and was more especially addicted to the study 
of alchemy : Leonardo, therefore, having composed a kind 

IT ViBuJ hem leMjM from 16U to 1614 ; during ttut tima LsoDKrdo bnelted 
between Florenoe end Hilui, uid waa biuy wilh hydnnlia wotIu In the UUar 
oitr. In ISOB he bed letten-patcnt from Ceoh Borgia, u his engtnear aad 
Krohiteot, and made important mape, whioh an referred to in note IB. 

" The diKirdersd oonditiini ol Lombard; pat an end to all artUtio work for 
Uie time being, and waa the oaoae o( Leouudo'a leannf th« north and gcdaf 
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of paste from wax, made of this, while it was still id its 
half-liqaid state, certain figures of ammals, entirely hollow 
and exceedinglf slight in texture, which be then filled with 
air. When he blew into these figures he could make them 
&y through the air, but when the air withio had escaped 
from them the; fell to the earth. One day the vine-dresaer 
of the Belvedere found a very curious lizard, and for this 
creature Leonardo constructed wings, made from the skins 
of other lizards, Sayed for the purpose ; into these wings he 
pnt quicksilver, so that when the animal walked, the wioga 
moved also, with a tremnlons motion : he then made eyes, 
horns, and a beard for the creature, which he tamed and 
kept in a case ; he would then show it to the friends who 
came to visit him, and all who saw it ran away terrified. He 
more than once, likewise, caused the intestines of a sheep to 
be cleansed and scraped until they were brought into such a 
state of tenuity that they could be held within the hollow 
of the hand, having then placed ia a neighbouring chamber 
a pair of blacksmith's bellows, to which he had made fast 
one end of the intestines, he wonld blow into them until he 
caused them to fill the whole room, which was a very large 
one, insomuch that whoever might be therein was compelled 
to take refuge in a comer : he thus showed them transpar- 
ent and full of wind, remarking that, whereas they had 
previously been contained within a small compass, they 
were now filling all space, and this, he would say, was a fit 
emblem of talent or genius. He made numbers of these 
follies in various kinds, occupied himself much with mirrors 
and optical instruments, and made the most singnlar exper- 
iments in seeking oils for painting, and varnishes to pre- 
serve the work when executed. About this time he painted 
a small picture for Messer Baldassare Turini, of Peacia, who 
was Datary to Pope Leo : the subject of this work was Our 
Lady, with the Child in her arms, and it was executed by 
Leonardo with infinite care and art, bnt whether from the 
carelessness of those who prepared the ground, or because of 
its peculiar and fanciful mixtures for colours. Tarnishes, 
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&G., it is DOT macli deteriorated. In another amall picture 
he pointed a little Child, which is graceful and beaatital to 
a miracle. These paintinga are both in Pescia, in the pos- 
Beasion of Messer Ginlio Tarini." It is related that Leo- 
nardo, having receired a commission for a certain pictnre 
from Pope Leo, immediatel; began to dietU oils and herbs 
for the Tarnish, wherenpon the pontiff remarked, " Alas ! 
the while, this man will assuredly do nothing at all, since he 
is thinking of the end before he has made a beginning to 
his work."^ There was perpetual discord between Michel- 
agnolo Buonarroti and Ijeonardo," and the competition be- 
tween them caused Michelagnolo to leave Florence, the 
Duke Qiuliano framing an excuse for him, the pretext for 
his departure being that he was summoned to Some by the 
Pope for the Facade of San Lorenzo. When Leonardo 
heard of this, he also departed and went to France, where 
the king, already poasessing several of his works, was most 
kindly disposed towards him, and wished him to paint the 
cartoon of Sant' Anna, bnt Leonardo, according to his 

•■Botliof UMNWOrbtnbciHeTedtobelort. H£ueri, FT. 47, notol, m- 
tn» one of tfaem hypotlMtiaklly to tha giller; of DUcKldarf. Dr. Bode obinu 
for Leonaido, In the gallei; of Berlin, i, Chriat arising bom tbe Tomb, with 
SunU Luo; uid Leoiunl knoeling at eithor aide. The Vierge d FOeitUt 
(Haniah) i> mttribnted b; tbe Baxon H. Ton Oefmaller to Leonardo ; otber 
ocitioi diipate him. See L'Arehbrio Storieo deW Artt, IT., p. U. 

** It ii anggeated that tbe pioture painted for Leo X. ma; be the Hotj Fatn- 
fl; at the Hermitage. The St. Catherine in thi* piotoie ia laid to ba a portrait 
of the idatBr-in-law of Leo X. AL Clement doea not beliaTe that tbe work ia 
\ij Leonardo, nor doea Horelli admit it, flu HadoDna in SbdV Onofrio at 
Boma ia no longer aacribed to Lsonardo ; VL Hated Rejmond attribotea it to 
Ceaare da Setto. It ia oaoaUj, bowerar, aooredited to BoltraSo. 

*' The anonjrmiMW biognphei of Leonardo tellt an aneodote of a wordj ea- 
odnutei in Fkmnea. Leonardo, aooompanied by O. da Gavina, mat a paitf of 
notablea who were diacnsdng a panage of Danto. They aaked Leonardo to 
expUin the paasage. Aa Hiohdangelo waa alao preaent LaDiiarda laid, " Hiohel- 
angelo will be able to tell what it meana." Tbr, gnat aonlptor replied : " ^'aJ, 
do thon explain it tbjwlf , horas'niodellBr that thon art, who, anable to oaat a 
atatoe in bronze waat foroed b; ahame to give up the attempt." He then 
turned bia back on tbe aaaembl; and departed. This ia one of a aeriea of 
aimilar aneodotaa told of Miohelangelo, who thoagb he oonld be gtnerona 
enough at timea aeenu often to have given free rein to hia peraoDal dialikea. 
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cnatom, kept the king" a long time vaiting with nothing 
better than words. Finally, having become old, he lajr sick 
for many months, and, finding himself near death, wrought 
diligently to make himself acquainted with the Catholic 
litnal, and with the good and holy path of the Christian 
religion:" he then confessed with great penitence and 
many tears, and although he could not support himself on 
his feet, yet, being sastained in the arms of his servants and 
friends, he devoutly received the Holy Sacrament, while 
thus oat of his bed. The king, who was accaetomed fre- 
quently and affectionately to visit him, came immediately 
afterwards to his room, and he, causing himself oat of rev- 
erence to be raised up, sat in his bed describing hie malady 
and the different circumstances connected with it, lament- 
ing, besides, that he bad offended Qod and man, inasmuch 
as that he had not laboured in art as he ought to have done. 
He was then seized with a violent paroxysm, the forerunner 
of death, when the king, rising and supporting his head to 
give him such assistance and do him such favour as he 
could, in the hope of alleviating bis sufferings, the spirit of 
Leonardo, which was most divine, conscious that he could 
attain to no greater honour, departed in the arms of the 
monarch,** being at that time in the seventy-fifth year of 
his age. 

•• Dr. IUoht«r (Laotwido dk Yind, p. 100), »;• of tbe St. Anna in the 
Lonrre thit it U uithnitla. It ii dinded to in a nxtsenth-«aitiu7 Kmiwt hj 
OiioUmo Culo de' Medud uid b; OioTio in hii biognphy of Leonudo, who 
B71 that Fiaoau I. bought the piotnie. There ii no reootd of it among the 
Inventories of the king*! property, uid it most have returned to Italy linee 
Rlobelien parahaaed it in 1820 in Lombardj. Dr. Riohter thinki that the 
faet that it waa often copied b; Hilaneie contemponriei of Leonardo ehowa 
that it oonld not have been painted in Franoe ■■ baa been auorted. See note 
39 for the curtoon of a St. Anne exiiting in London. The oritio olaiaea the 
St. John in the LoQvre aa also a genuine work of LBonardo. 

■■ SoientiSo inveatigaton were apt to be looked apon aa poialbly heretical, 
bat Leonardo in hi* laet wiU reoommended hii tool ' ' to oor Lord Almighty 
God and to the Glorioni Tiiigin Haiy, to onr Lord Saint Uiohael, to all the 
blHwed Angela and Saints, male and female, In Paradiee," betidei ordering 
mmea to be aaid tor the repoae of hie eonl. 

*■ The itorj that Leonardo died in the anm of the king is evidently falaci 
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The death of Ijeonardo caused great Borrow to all who had 
known him, nor waa there ever an artist who did more hon- 
oar to the art of painting. The radiance of hia counte- 
nance, which was splendidly beautiful, brought cheerfalneea 
to the heart of the most melancholy, and the power of his 
word could move the moat obstinate to say, " No," or " Yes," 
aa he desired ; he poBsesBed bo great a degree of physical 
strength, that he was capable of reetraining the most im- 
petuous violence, and was able to bend one of the iron rings 
used for the knoclcers of doors, or a horse-Bhoe, aa if it were 
lead : with the generous liberality of his nature, he extended 
shelter and hospitality to ever; friend, rich or poor, provided 
only that be were distinguished by talent or excellence ; the 
poorest and most insignificant abode was rendered beaatif at 
and honourable by bis works ; and as the city of Florence 
received a great gift in the birth of Leonardo, so did it suf- 
fer s more than grievous loss at his death. To the art of 
painting in oil this master contributed the discovery of a 
certain mode of deepening the shadows, whereby the later 
artists have been enabled to give great force and relief to 
their figures. His abilities in statuary were proved by three 
figures in bronze, which are over the north door of San Oio- 

Aooording to the joamml of Viundn t, atill in tha Nktiood Ubni7 it Pui*, 
tbakiiig>nd Donttwara at BaintOaiuiuii-eQ-Laj'a, nau Puis, onHajS, 161S, 
when Leonardo died at Clom. naar Amboue, in Toatiine. The letter wiittea 
brFianoeno Mais to Laonaido'a relatloiu, immediatelj after hia drath, makes 
no meation of tbe preuuos of the kii^. H. Herlaiioii, in iiim Acta cT^lateirU 
(TArtMet franfaii,pnt the burial record tnun the anthivca of the Bofal 
Chapel at Ambolae ; " Ful InhunU dam U eloMrv dt telle igli»t it'. Iao- 
imrd di Vinefi, naibb MfiXaHOit, I'' peintre «l itiginieur et archUfrie d» 
Boy,metehattlUchltnd'4ilalelanchiindirecteiiriltpeliituredudiKdi Uilan. 
Ot/ut/aict Is dove Jour iTaoiMf, 1510." Appuentiy Iieonaido waa baried 
in tha choir of the ohoroh of Saiat Florentin. Traditioa la^a that after tb* 
ooDBpiiaof of Amboiee the tomba and ooIEds in the church ware deatrajed. 
M. Honaaaye, in lUBS, made eioaTationa upon tha place where the tomb waa 
■nppoaad to hare been and found a aketeton, and aloee by it fragmenU of atona 
iracrlbed aa followa : Lto — inc — Leo — dm — Vint^-, Hilanni atitea tha abore. 
In 1891 we aaw, in the ohapella St. Hubert— the chapel of the Cbitaan d'Am- 
boiae— ■ tombal elab whioh oovered the place where the akeleton diacoTered 
in the obnroh baa been finaU; depoaited, bat nothing really aatLafactory aeema 
to be pioTed In the mattar, and no aothoritative atatemeot oan be made. 
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Tanni ; they were cast by Oio. Franceeoo Bnatlci, bat oon- 
dncted onder the advice of Leonardo, and are, without donbt, 
the most beautiful castings that have been seen in these later 
days, whether for design or finish." 

We are indebted to Leonardo for a work on the anatomy 
of the horse, and for another much more valuable, on that 
of man ; wherefore, for the many admirable qoalitiea with 
which he was bo richly endowed, although he laboured much 
more by his word than in fact and by deed, his name and 
fame can never be extingnished."" Por all these things Mea- 

» Still in pUoe. 

■• For Leonudo'i ■tahiteotnnl woiki Ha Dr. J. P. Biohtai'i Lttttuy 
Worlu of LeoDftrdo da Yinoi, XL, 35-101, wid Buon Hanry van Gej'lutlllM', 
Le> Prqfett primalfl pour la Batiliqut d« SI. Pterrf dt Rome. Buod Q«7- 

muUer ha« uruiged and elocixlated the torta ondsr the heada which kava been 
adopted in Dr. Bioht«r'a work. Vo building ia known with oertaintj to hars 
bun planned and exeonted by Leonardo, but hia drawing! and writinga lead 
one to infer that be wae more than an amatenr. Leooaido aeema to bave had 
in mind a projMt foi writing a oomplete tnatiae on arohitaotaia, but tb« iao- 
latad Dotea whi<ih have oome down (o na appear to relate onlj b> oertun ptcb- 
lema in whioh he took an intereaL Baron G«fmllUei tbinki that aereral of the 
impoitant bnildinga of Lombaidf , which were built from I4T3 to 1499, bj un- 
known arobiteota, are of Buoh great merit that it ia not improbable that sithei 
Leonardo or Bnuoante may have been oonoemsd in their oonitmotion. Lgo- 
Dardo'a arohitoatural deogni ooniiat of plana of towna, derioea for moiing 
booaea, plana of villaa, caitlea. loggit, fountains, domed boildinga, ohnrohee 
(both in the form of the Greek and Latin otoh), a manaoleom, palaoea, fbrti- 
Bed building), atablee, and aoaflblda. Han; of hia itndiee on the detnlla of 
arohiteotore wonld be to-day oalled itudiea on the "itrength of materiala" 

>' VaaariwaaBTidentlyignorantof Leonardo'aEaatemtraTela. FrDfeasor Oot- 
vin, in the Bnoyolopndia Britannioft, atatea that aooording to reoent inTcetiga- 
tioos of LeoDardo'a MS8. it U oertain that he took Mrvioe* aa engineer with the 
Snlton of Babylon, whiob in the strange geognphloal nomenolalnre of thoaa 
day! meant Cairo. He ia auppoeed to have riaited Egypt, Oj'prua, the ooaata 
of Alia Minor, and ConBtantinofJe. The probable date of theie travela in the 
LeTanti>betweenl480andllS8-Sl. Frofeesoi Oolvia enggeet* that in the Eaat 
he may have aoqoired the mode of writing backward, but Leonardo appeara to 
hare had this habit at an earlier date. The Tery remarkable letters to the Dlf- 
terdar of SyriaarapobliahedbyDr. Riohter (Literary Worka, sto. , IL , 885 and 
following). In theae lattera Leonardo ipeaka of haling atayed in the monn- 
taini of Armenia. Dr. lUobter (IL, S83) feela oonvinoed of the authsntloity 
of theae letten, and legarda Leonardo'a travail in the Eaat aa an eatabliabea 
bat. M. HOnta, in hia artiulea apon the propaganda of the Bauaiaianoe In 
the Eaat dniing the fifteenth oentury (^Oaitltt dm Beaux Artt, Third Partod, 
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ser Oio. Batista Strozzi has spoken to hie praise in the fol- 
lowing words :— 

Vince coHui pur tola 

Tutti aUri, e vince Fidia, « vinet Ap^, 

Etvtto il lor viUorioK ttvolo. ** ** 

Tm., S7i tt *»t.), tliiiik* that it ii doabtfnl whather theae Utten an noorda 
of Lnmaido'i tnTeli, and an not rather oopiea made b; him of the luUuii of 
■ome other tnTeller. Sooh a theor; wodd not oonfllot with the aathosticitr 
of the letten la the handiwork of Leonaido, bnt would do awajr with Um 
tiBTola. Signor Uiielli, in hia Ltonardo da finci < U Atpl, give* a cnrion* 
•tody upon LeaMuido'a exoniaiona and belierea Uiat he ma; hare aeoeaded 
HonteBoaa. 

" Among tiie aobolan of Leonardo wen Antonio BeltnfBo, Hugo d' Oggi- 
(Hmo, Salai or Sal^no, and Ceure da Seato. He had a great inflnenoe over a 
large number of paintera who oaniwt be called hii pnpili, ae Bodoma, Andrea 
Solaria, and Benuidino LuJnL 

■• With Iieonardo da Tinci we naoh the onlminataon of art. All the paint- 
oa tikat preoeded him an admirable in relation to thur period, eadk one by 
■ome qoalitf makes & step upward. Bnt witii Leooardo, Haphad, and IGdud- 
angelo we attain the period of aohierement, and etand upon the nunmit. 
Thef take theiz plaoe with the undiepated maaten of nuatera— with Titian, 
Correggio, and DUrer, Bembrandt, and Tehuqnea. Of theee paintoa, bj nat- 
on of his art, aa well ae b; the date of hia birth, Leonardo le the earliest 
TeohnicsU; he ia (till, if we oooeider his earl; work, a primitiTe master, at 
leaat far more n> than an the other fooi greatest exponent* irf Uie anlmina- 
tioa— Hlobelangdo, R^ihael, Correggio, Titian. Bia drawing ia oloaa, eare- 
fnl, brimful ot elyle, but aiming at subtlety rather than at breadth of hand- 
ling; in hie Bt Anne and hi* Vttrgt avz So^tn it is eren haid. It is bow- 
erer so true and abore all so perfectly and completely expreasiTe, that hie 
ODntemporariee (Michelangelo and B)q>had really postdate him) wen left 
hopeleisl; far behind him, Oompan one of his most important dnwings with 
the best of Bottioelli'e, Ghirlandajo'a, Femgino's, Signorelli'a, and we see 
that Leonardo's work although done with enormona ezpenditore of care and 
tboDght is done eatUy, that is to say, withont strain. In oomposition Leo- 
nardo aa the painter of the Ctnaeolo is nnsurpassed. Raphael performed vmn 
raried feats of oompodtion bnt did nothing bttUr. Hie ookx, as &r as tb« 
misfoitnoes incident to the new media which he essayed will permit ns to 
know it, is soave and silTery, it wonld hare pleased Andrea del Sarto ; per- 
hapa at fti beet it might haTe inspdred something fn Oorr^gio'* cooler gamnt 
of oolor, bnt it ooold nerer haTe satisfied a Venetian. What did inqiin a 
Venetkn, and that one of the greateit, Giorgione, what did inspire Oomgglo 
and Fra Bsrtolommeo wsj Leonardo'! wonderfol gift of chiarosonre, his cap- 
ture of the light, the laA by which he truly became what Symonds hss called 
him, "the enchanter and wicard of the ReDaissance." Widespread as the 
Leonardeeqne type of laoe became in the handa of hia nuny pnpila, and ot 
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Sodom* and Lainl, L«oii»rdo'i obiuoteam m«de hii an Inoklonlablr fnrUieT 
Teftohing inBnanoe. Not tlut Crar^tgio uid Giorgloiia imitated him, Owj 
•implj darelopsd the n«ir wondar that hid oome to the art*. The light and 
•hada, ikiUully and evea noblp handled by Pieio dslla FraooMoa and 
Hantcgna, had been made wltehing and myiterioiii and lovsly b; Leonaida 
Sj tabtle ihapea and labtle eokin and mbtlest lights and ahadoin, he erohod 
a Dew iinritaaUlT in art. Brarj atep forward whiob waa made in the Benaia- 
•anoe waa bj the law that govma all pTogreaa achieved at the ooat of aome- 
thing left behind. Fra fiartolommeo'a oonoentration npou the ptoblema of 
mononiantal oompoaition left him Utile lima for that atady of the ahapea 
of thing! whioh leaalti in cloaa modslling. B7 the aame forfaitara, Lao- 
natdo'i gift ol ahlaiveoaro ooet the oolor-hfe of many a noble piotnre, tta to 
find the light he had to oraate the ihadowa, and throogh impeifeotion of the 
pignwnta, and that lamp-blaok whioh Tanri deplorea, theaa ahadowa bare 
grown darker and darker, nnti] oertain world-famoni pioturea of Baphael. Bai- 
tolonuneo, and uaaj other inaaten, have foreier loat the power of giving 
an; pleaaore by their oolor, whcnai thoie qnattrooentiata wbo never beoame 
ohiaroaoariati left clear, bright paneli that have only mellowed b; time. 
Still it may be Mid, in parcothe^ that we mnat not impute thia Telative 
Mackneaa to ohtaroaanro pore and ilmple. Hie natural ooloriati, following in 
in the footatepa of Leonardo, achieved light and ahade without blaokneas. 
There ia no blaoknen in the Antiope of Coneggio, or in the Knight of Malta 
of the UfDsi, nor in Titiau'i Tobiaa of San Handala at Venioe. Leonardo 
waa a toniat, not a ooloriit ; ha experimantad with light as with everjtUng 
alee ; he revealed God'a inbtle handiwork in man ai no artiat had done before 
him, man'a pasdons in the blood-atining movement of the battle of Anghlari, 
and in the quieter bat more poignant drama of the Laat Sapper ; hot he 
tnrned adde alio to Ood'i handiwork in the wind and tidaa, the birda and the 
beaate ; everything that he aai^awakened in him that ouioaitT whioh waa the 
dominant apirit of the Kenaiaaanoe, that thirat of discovery, that danntlase 
belief in man's intaUeotiial potentlalitiea which he inoamated aa haa no one 
before or after him in the whole coarse of what we call modem hist ory/ In 
reading the list of aabjeots whioh he atndied, and upon which he left long 
traatiaea, one la appalled by the oonaideration of the mere condition of 
time as applied to his achievement. Wiitara tell n« that be oonaidered paint- 
ing his real work in life ; it is true that he seems to have felt it to be anoh, 
and he made an epoch in the history of art, bat his aotaal painting were few, 
for a maa who bad the whole book of natnre open before him as the sob- 
jeot of his oommantary oonld bnt leave a miniatnre here and there at moat 
His art was only the mbricaticn that made the text fairer to look at. He 
paaaea beyond ait and stands npon the very edge of infinity, face to face with 
the inaolabla and yet forever qneationing. He ia man projected for oentnriea 
beyond Baphael and Hiohelaogelo and Titian. He hints at more than we eren 
yet know. In all the race it ia parhapa ha who makea one prondeat of betog 
a UilnHng oreatnre, and one may not eatabliah a merely artiatio atandard foe 
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